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IN BOYLAND 


Reactionary 
romance 
on video 


3 


Who owns 6l Jackson Sireet? 
by Sean Flynn 


silver hair piled in a bouffant, smoking a 

Salem 100 and sipping coffee. With her 

husband, Paul, and daughter, Cathy Loder, 

flanking her, she talks about their old friends the 

Comerfords and how tight the two couples used 
to be. 

“Like this,” she says, holding up four fingers 


A nnie Cameau sits in her dining room, her 


scrunched so closely together they overlap. “We | 


couldn’t have been any closer.” 

At Christmastime, Annie Cameau remembers, 
they would exchange gifts. When she'd bake a loaf 
of bread or an extra batch of cookies, she’d always 
make sure the Comerfords got some. The two 
couples — Annie and Paul, Edward and Eleanor — 
would go to church socials together. Back in 1977, 
when the Cameaus celebrated their 25th wedding 
anniversary, it was the Comerfords who escorted 
them to a surprise party. And when Paul Cameau 
was laid up in the hospital for so long that he 


needed more than 40 pints of blood, it was Edward 
Comerford who donated some of his. As late as 
February of 1987, the Comerfords came to Annie 
Cameau’s 70th-birthday celebration. 

But when she talks about it all now, Annie 
Cameau is careful not to speak too loudly, lest the 
Comerfords, living two floors above, overhear. 
Their friendship, she says, has disintegrated, 
crumbling in the wake of a nasty court battle over 
who owns 61 Jackson Street, the brown triple- 
decker in north Cambridge that both families call 
home. 

What looks like a pact (“a favor,” Cameau says), 
designed to keep the property off the city’s rent- 
control rolls by maintaining it as an owner- 
occupied building even after the original owners 
moved out, has evolved into a feud that’s dragged 
on for 18 months. The legal wrangling, replete with 
charges of trickery and fraud, has spread to involve 

Continued on page 6 
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VILLAIN OF THE WEEK 


Committee for 


Monumental Progress 


A year ago this week, Ronald Reagan had dinner 
with R. Emmett Tyrrell, editor of the American 
Spectator, an arch-rightist magazine based in Virginia. 
Tyrrell jokingly showed Reagan a drawing, a picture of 
the Gipper’s mug on Mount Rushmore. The former 
president “got that little Reagan smile,” according to 
David Shanahan, the magazine’s business manager, 
“and asked for some red wine.” 

Perhaps Reagan and Tyrrell imbibed too heavily. 
Now the magazine's Committee for Monumental 
Progress (CMP) — an interesting double-entendre, 
when you consider the Reagan presidency — wants to 
add Reagan’s head to the South Dakota monument 
depicting George Washington, Thomas Jefferson, 
Teddy Roosevelt, and Abraham Lincoln. “I sort of like 
him next to Lincoln,” says Shanahan, who also heads 
up the CMP. 

Neither the National Park Service nor the Mount 
Rushmore National Memorial Society is crazy about the 
CMP’s plan. “Geologically impossible and artistically 
inappropriate,” says Tom Griffith, the memorial 
society's executive secretary. The CMP, however, has a 
solution to the logistical problems posed by such a 
venture: simply fashion Reagan's nose, ear, and chin 
from concrete, and use moss for his famed pompadour. 

The four existing faces on Mount Rushniore were 
carved between 1927 and 1941 and cost a total of about 
$1 million. Shanahan has suggested a most un-Reagan- 
like means for financing the proposed addition: tax the 


the cash out of the defense budget. The irony is that the 
Gipper, whose penny-pinching domestic agenda led 
many of the nation’s less fortunate to believe that his 
heart was indeed chiseled out of stone, would never 


The Gipper in granite? allow a cent to be excised from the Pentagon's war chest. 


_ year’s work at 2-4 Riverside — negotiating to buy the 


‘neighbors that having seven mentally ill residents 
nearby not iower property values — will goto 


fewer than one million citizens of South: Dakota, or take: . 


A HOUSE op 
BUT NOT A HOME? 


Jim Purdy works for a landlord who owns and 
manages a $265,000 house in Danvers. Purdy’s got 
seven tenants who'd love to move in, but right now all 
he can do is keep the grass cut and hold his breath. The 
landlord — the commonwealth of Massachusetts — is 
busy trying to work out a cash-flow matter, namely, the 
state budget. putes 

Purdy, an area director with the state Department of 
Mental Health, has spent the last year working to 
purchase and begin renovations on the duplex at 2-4 
Riverside Street, and hopes to open its doors to seven 
mentally ill residents in January. But with funding in 
jeopardy from budget cuts, the house sits mothballed 
for now, along with 30-odd other homes around the 
state that the department has purchased in the past year 
under the Community Housing Options in Community 
Environments (CHOICE) program, designed to provide 
non-institutional and transitional housing for the 
mentally ill. As a result of the stalemate, 500 patients 
ready to leave the state’s seriously overcrowded 
hospitals for the mentally ill must remain 
institutionalized for lack of community housing. 

Money for renovations at 2-4 Riverside will probably 
come through, but Purdy is worried about the $295,000 
needed annually to run the house and fears that his 


house, supervising engineering studies, and persuading 


waste. 

His are not the only efforts at risk of going to waste. 
The current fiscal crisis has not only jeopardized 
operating expenses for the homes but also thrown into 
doubt whether the state will purchase any more 
community housing in the future. 

— Rob French | 


THE NEW AGE 


THE ONE-MINUTE INTERVIEW 
Molly Yard 


At its annual convention earlier this month, the 
National Organization for Women (NOW) 
unanimously approved a resolution setting up a task 
force to look into establishing a third political party in 
the United States. The Phoenix asked NOW president 
Molly Yard about those plans. 

“We have watched the Republican Party dump the 
ERA out of their party platform and take an anti- 
women’s-rights position on abortion. The Democrats 
have the ERA and the right to abortion and Medicaid 
funding for abortion in their platform, but we've 
watched legislation for pay equity and family medical 
leave sit for five years in a Democratic-controlled 
Congress. We look at both these parties and don’t feel 
represented. 

“Because of that, and because people feel very 
frustrated and angry about what's happened with the 
Supreme Court, we want a party that will be for people 
who want change. We think the political climate may 
be about to change in this country, and that abortion 
rights will be the central issue of coming campaigns. 

“This would be a party which would appeal to 
people totally disgusted with the government's failure 
to deal with women’s rights, with environmental 
problems. There are a whole host of issues like 
homelessness and education where people don’t feel 
the government is interested or doing a good job. 

“We often hear the statement not to go the third-party 6 
route because you get worn out just getting on the ballot. 
But we do remember that the time before and during the 
Civil War was a time of upheaval and social unrest. And 
that is where the Republican Party came from.” 


THE SIGN - U P SHEET 


A South End/lower Roxbury recycling program for newspapers and glass containers. Those 
materials may be dropped off the first Saturday of each month (beginning August 5), 9 a.m. to 3 
p-m., at the Carter School parking lot, Northampton Street off Columbus Avenue. Volunteers are 
needed. Call 236-4897. 


= A meeting of the Reproductive Rights Task Force of Boston NOW, August 8, 7 p.m., at 971 
Commonwealth Avenue, Boston. Call 782-1056. 


= The City of Boston Elderly Commission Advisory Council is seeking Boston residents age 
60 or older to run as candidates for the council’s neighborhood-representative posts in a September 
20 election. Call 725-3756. 


The Special Olympics Unified Sports programs need Special Partner (that is, without mental 


retardation) volunteer coaches and players. Call (508) 774-1501. 
Compiled by Mitchell A. Orenstein 


. movie Shag was co-produced by local musician 


Only on the Vineyard. : 

Jib Ellis, a reporter for the Martha’s Vineyard Times, 
an alternative weekly, was finishing a story on 
deadline. He'd just gotten the name, date of birth, and 
the charges against a man in a sexual-assault case. 

Talking to himself, Ellis wondered: “This guy was 
born August 20, 1962. What does that make him?” 

In most jurisdictions, that would make the alleged 
assailant 27. 

But on the Vineyard, as a colleague of Ellis’s 
volunteered, August 20, 1962, made the alleged 


THE ERRORS 
OF HER WAY 


Fact-checking Norma Nathan 


off 

The Eye: On July 22 Norma reported on a surprise visit 
from comedian Jay Leno to the Mandarin Court 
restaurant, in Tewksbury. “He gave autographs on the 
back of paper bags to all the cooks, waiters and whoever 
came crowding out of the kitchen to meet him,” she 
wrote. 

The truth: According to co-owner Sue Wong, Leno 
signed one autograph, for her husband. It was on the 
back of a takeout menu. 


Kitty litter 

The Eye: Also on July 22, Norma wrote that “Simon & 
Schuster has the first chapter of Kitty Dukakis’ new 
book.” 

The truth: According to Andrew Zeller, editorial 
‘assistant at Simon & Schuster, no one at the company 
has seen any part of Kitty Dukakis’s book. 


Outtake 
The Eye: On July 24 Norma reported that the new 


“Michael Jonzon.” 
The truth: The correct spelling is “Jonzun.” 


If you're the victim of an error in a Norma Nathan 
column, or if you’re simply aware of one, please call us at 
the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark. 
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Masterminding 
a mismatch 


QUOTE 


BY MARK JURKOWITZ 


hey call it the “SIjinx.” After some athlete or 

team’s picture is splayed across the cover of Sports 

Illustrated, the subject invariably falls victim to an 
evil fate — either a slump or an injury or worse. In the 
case of geriatric heavyweight George Foreman, the July 
17 coverboy posing menacingly next to the words BLAST 
FROM THE PAST: GEORGE FOREMAN EYES MIKE TYSON, 
it may be much worse. Like call in the coroner. 

For its conscience-less attempt to legitimize a fight — 
between Tyson and the fortysomething, 260-pound 
Baby Huey of the heavyweight division, Sports 
Illustrated could well be setting itself up as an 
accomplice to murder. 

Witness how the magazine uses venerable fight 
trainer Angie Dundee to make its case for the fight: “I 
give him a shot because George Foreman is devastating 
against short guys,” says Dundee. For one thing, Angie 
has now become boxing’s patron saint of lost causes, and 
for another, the short guy Dundee must be referring to is 
Joe Frazier, who was kayoed by a 217-pound George 
Foreman almost 17 years ago after Frazier had already 
been softened up by his brutal and sapping 15-round 
win over Ali in March 1971. Not quite analogous to Mr. 
Mike Tyson. 

For those who somehow fancied Foreman hurting and 
kayoing Tyson with one of his slow-motion uppercuts, 
George’s embarrassingly lackluster 10-round decision 
over stumblebum Everett “Big Foot” Martin on July 20 
should firmly demolish that myth. In a sport filled with 
ghoulish sideshows, a Foreman-Tyson match-up would 
be the worst. And for even suggesting its validity and 
giving it a legitimacy it does not come close to deserving, 
Sports Illustrated is guilty of the most dangerous 
(literally) kind of irresponsible hype and Barnumesque 
bullshit. 

* * * 

All you Walter “Punch and Judy” Hriniak bashers in 
the Boston sporting press — and you know who you are 
— may have to do some heavy penance after digesting 
the following stats. Last year — before batting coach 
Hriniak made his way to the Midwest — the Chicago’ 
White Sox batted an anemic .244 (next to last in the 
American League) and hit,132 homers. This year, with 
Walter at the helm, the Chisox are hitting a league- 
leading .273 (.305 since the All-Star break) with 70 . 
homers. 

Similarly, last year’s Hriniak-inspired Red Sox led the 
league with a .283 team average (led it; in fact, by nine 
points) and hit 124 home runs. This year, without 
Walter, the team is hitting 12 points lower (.271) and has 
smacked only 60 homers — which puts it on a pace 
below last year’s 124-homer clip, That appears to give 
the lie to the idea that hitters under Hriniak’s tutelage 
sacrifice power for a higher batting average. 

Far be it from me to criticize Hriniak’s replacement, 
Richie Hebner (I saw what happened to Wade Boggs 
when he tried that). But Rich Gedman’s depressing | 
descent below the Mendoza line notwithstanding, it 
looks like revisionist history will have to be kind to 
Hriniak. As Casey: could look it up. 

it’s tough when your cineoie trial balloon i is shot out 
of the air in 24 short hours, but that’s what happened to 
Tom Squitieri and the Herald's TSONGAS WEIGHING A 
RUN FOR GOVERNOR front-page story on July 18. If you 
read Squitieri’s story carefully enough there was plenty 
of evidence that the former senator had no intention of 
throwing his hat in the ring — including | his own 
statement that a run “is not in the cards.” 

Speaking of cards, the Herald seriously i eat its 
hand on the story, slapped it on page one, gave it the 
suggestive headline, and ran with a frontloaded lead 
that said Tsongas was reassessing “an earlier decision 
not to run for governor, in 1990, the Herald has learned.” 
(Wayne Woodlief wrote a complementary analysis piece 
concluding that Tsongas would face time and money 
problems if he ran.) Meanwhile, on that day the Globe 
kept its powder dry by running a Frank Phillips piece 
essentially reporting only that Tsongas and Dukakis had 
kissed and made up after the former's biting — and 
accurate — comments that there is a distinct lack of 
leadership from Democrats on Beacon Hill. 

The following day, the Herald had to zoom into 
reverse when Tsongas offered up his Shermanesque 
statement and officially took himself out of 
consideration. 

But from this vantage point, it looks like the political 
by-play between the two papers continued a week later 
when the July 25 Globe ran a Metro-front story by 
Phillips reporting that former governor Ed King “is 
talking with state GOP leaders about seeking the party's 
nomination for governor in 1990, according to 
Republican sources.’ 

One day later, the Herald's Woodlief tried to debunk 
that story with a KING GOV-RUN RUMORS 
DOWNPLAYED piece that led with the revelation that 
King’s wife and a political analyst “threw cold water on 
reports that former Democrat King may seek the GOP 
See QUOTE, page 18 


ON THE COVER 


Sean Flynn ticks off the casualty count at 61 Jackson Street: one ruined 
friendship; one rent-control battle; one court fight; and one political 
controversy ensnaring Cambridge City Councilor William Walsh. 


8 TALKING POLITICS by Richard Gaines 
Middle Americans are radicalizing over taxes and abortion. And that 


doesn't bode well for democracy. 


10 MASSACHUSETTS VICE 


The weaponry of the drug war. Rob French explains what's wrong 
with the state’s plan to tax drug deals. Joe Bargmann profiles one 
state stoolie who’s making a career — and a living — as a drug 


informant. 
12 BRIEF CASES by Harvey Silverglate 


We may want to hear no evil, but for that reason, one campus went 


overboard in the censorship of speech. 


14 SPORTING EYE by Young 
I apologize, Yaz. 


28 CLASSIFIEDS 


1 MOTHER? by Caroline Knapp 


As lesbian parenting comes out of the closet, both straights and gays 
are trying to resolve a host of related questions. 


2 URBAN EYE by Becky Batcha 


Plus, “The Straight Dope” and the Boston Hit List. 


6 CLOTHES ENCOUNTERS 


The height report on male haberdashery, the top T-shirt picks of the 


season, a novel approach to shopping, and more. 


10 RESTAURANTS by Robert Nadeau 


Ale’s well that ends well at Cambridge Brewing Company. Plus, the 
Phoenix Restaurant Guide and the back at Simco’s in "Five 


- & Dine.” 
14 PUZZLE by Don Rubin 


(14 CLASSIFIEDS 


2 8 DAYS A WEEK 


If it's Cool, it’s in the Phoenix, so pay a visit to our Listings pages before 
you step out. If you're movie-bound, turn to ''Flicks in a Flash,"’ 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the ‘State of the Art.’’ And in ‘‘Next Weekend,” Bob 


Sullivan happily takes up Chris Burden. 
6 THEATER 


Carolyn Clay goes out on The Widow’s Blind Date and talks with 
playwright Israel Horovitz; Bill Marx says only Elizabeth Ashley can 
save All the Queen’s Men; and Tom Connolly aisle-hops to Twelfth 


Night and Baal. 
8 VIDEO 


Robin Dougherty says girls will be girls in recent girl-coming-of-age 
videos; and Steve Vineberg explains whick-Dickens videos he’s 


partial to. 


‘10 FILM 
Charles Taylor fears that Turner & Hooch will be no one’s best friend; 
and Robin Dougherty wishes they'd kept Saturday-morning cartoons 


out of Babar: The Movie. 
11 CRITICAL MASS 


Jeffrey Ganiz writes a letter to Sarah Caldwell, director of the Opera 


Company of Boston. 
12 MUSIC 


Bob Blumenthal checks the family tree of Boston’s guitarists; Lloyd 
Schwariz finds the Sellars/Smith Mozart more moving than ever at 
PepsiCo Summertare; Jim Macnie looks ahead to the Newport Folk 
Festival; and Kris Fell dances to Mozamba, the latest Demo Derby 
winners. Plus, in ‘Live and on Record,” Stevie Nicks and Nona 


Hendryx. 

21 HOT DOTS 35 OFF THE RECORD 
22 LISTINGS 36 FILM LISTINGS 
30 ART LISTINGS 37 FILM STRIPS 

33 PLAY BY PLAY 


In this month‘s Phoenix Literary Section: holy cow! Books celebrating country life are fast 
becoming a genre of their own. Lisa Deeley Smith takes a sharp-eyed look at the crop and 
discovers some rural rules of thumb. Plus, children’s classics revisited, ‘‘Bookmarks,” and 
novella ideas in ‘‘Note:book.” 


COMING NEXT WEEK eee 


In Lifestyle: ‘Out There” x 3 — romancing the cat shrinks. In Arts: Peter Keough on The Abyss. 


Credits: Jon Chase (with News). Bob Priest (with Lifestyle), and Mark Morelli (with Arts). 
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SECTION ONE, JULY 28, 1989 


THE BOSTON PHOENIX, 


LETTER 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


SOCIETAL 
TENDENCIES 


Last year the director of the John Birch 
Society's research arm, Birch Research, 
Inc., telephoned Political Research 
Associates (Chip Berlet of that 
organization wrote the July 14 article 
about the JBS in your News section). 

He identified himself and asked for 
some information about Political 
Research Associates. The official 
answering the phone was extremely 
rude and refused to release any 
information. 

On the other hand, with the exception 
of its membership list, the John Birch 
Society has made available to the public 
everything it has ever published. It is 
common practice for organizations, 
regardless of their ideological bent, to 


‘refrain from releasing their members’ 


names. No, JBS members are not 
paranoid, only rightly concerned about 
our nation’s steady retreat from 
greatness. 

What is the so-called conspiracy? 
Conspiracy advocates believe John 
Wilkes Booth and Lee Harvey Oswald 
were paid, Joe McCarthy was poisoned, 
and Humpty-Dumpty was pushed. 
Seriously, conspiracy advocates believe 
that most, if not all, epochal events in 
history were planned. Does such a 
conspiracy exist? Many people from 
both the left and the right dismiss the 
idea; most of them have never seriously 
studied the subject. 

I defy you and, in the unlikely event 
that this letter is published, your readers 
to view the history of the US in the last 
45 years and not come to the conclusion 
that something is seriously wrong. Did 
this come about by accident? The late 
secretary of Defense James Forrestal 
commented that “consistency has never 
been the mark of stupidity. If the 
diplomats, who have mishandled our 
relations with Russia, were merely 
stupid, they would occasionally make a 
mistake in our favor.” 

Harold S. Shurtleff 
Member, 

The John Birch Society 
Hyde Park 


ROTI-ROOTER 


Congratulations to Mark Jurkowitz on 
a fine article concerning a game and a 
sickness that is truly addictive — 
Rotisserie baseball (Lifestyle, July 14). To 
those who doubt there really are people 
out in the world just like those described 
in “The Toys of Summer,” reconsider 
immediately. | am that guy in Europe 


desperately craving a copy of USA 
Today even though I'm supposed to be 
on vacation. I am one of those clowns 
who call major-league teams to find out 
what in the world Jim Lefebvre and the 
Seattle Mariners are doing. with six 
outfielders on their active roster. 

I had to release a professional hitter 
like Darnell Coles because he had lost 
his spot to a promising young outfielder 
named Jay Buhner. Because of Buhner, 
Coles had lost his market value for 
trading. Nobody is interested in a player 
who rides the pine (that's sitting on the 
bench, for those of you unfamiliar with 
baseball jargon). Consequently, Buhner, 
a player I'd released earlier in the year, 
was picked up by another owner a half- 
hour before I tried to reclaim him. 
Thoroughly frustrated, I watched 
Buhner hit .291 and belt five homers in 
Coles’s spot for a month. Now Coles has 
his spot back because of a freak injury to 
Buhner and I have neither player. I 
managed to trade for another promising 
outfielder (Roberto Kelly, New York 
Yankees) after losing these two players, 
so I can deal with the frustration 
somewhat easier now. 

Instances like the one I just described 
are commonplace in the world of 
Rotisserie baseball. The timing of the 
article was very good considering the 
All-Star break usually signifies a trading 
deadline of sorts for players of Rotisserie 
baseball. After the break, teams can 
trade only with teams directly ahead of 
or directly behind them in the standings, 
the reason being to prevent the first- 
place teams from conspiring to split the 
prize money at the end of the year by 
combining squads. This is referred to as 
“collusion” among the owners. The 
penalty for collusion is expulsion from 
the league. The result of the rule is that 
teams do little or no trading after the 
All-Star break. 

The truth is that we are all baseball ~ 
junkies. The money pales in comparison 
with the bragging rights you are entitled 
to if you win the pennant. The best part 
of the day is turning to “Page 4” in the 
Boston Globe in the morning, after 
having watched ESPN Sportscenter the 
previous night, to calculate how well 
your team has fared. I can’t imagine life 
without box scores. 

Thanks to the Phoenix and Mark 
Jurkowitz for putting my addiction in 
perspective. Look at it this way — the 
season is only six months long and the — 
playoffs don’t count, so things aren’t as 
bad as they seem. | think. 
John Farrell 

Owner, 
The Buffalo Soldiers 
World Rotisserie 
Baseball League-Boston 


BALLY-WHO 


I've been following the articles and 
comments about the re-forming of 
bands like the Who (Arts, July 21) with 
some interest, and for what it’s worth, 
I'd like to add a comment of my own. 

I'm 37, and | grew up in England in 
the 1960s listening to the music of the 
Beatles, the Stones, the Who, the Small 
Faces, the Kinks, the Byrds, and, later, 
the Yardbirds, Cream, Led Zeppelin, and 
CSNY. The one word that describes the 
music such acts produced, a word 
lamentably missing from today’s music 
scene (rightly described by Tom Petty as 


‘Td to FAK my problems to someone 
whos hetter eguipped to deal with them, 


“awful”), is “quality.” All the above acts 
produced music that was exceptional for 
its time, which is demonstrably so 
because it has lasted so long and sounds 
as good now as it did then. Many of the 
above acts, particularly the Beatles, the 
Stones, Zep, and CSNY, spawned 
numerous pale imitations, and their 
music influenced a whole generation. 

Compare this with the 1980s. With a 
few notable exceptions (such as U2) 
most major ‘80s acts will be forgotten as 
soon as their last hit record leaves the 
charts, and there will be no nostalgia 
attached to their names in 20 years’ time. 
It defies belief that Bananarama have 
become the best-selling female group of 
all time. Can anyone name any two 
consecutive singles? Will the re-forming 
of the Bangles lead to major queues at 
Foxborough in 2005? Will anyone care 
that Duranduran or Depeche Mode are 
co-headlining an ‘80s-revival tour in 
2005 or that Bobby Brown is going to 
perform the unspeakable “My 
Prerogative” on MTV for a new 
generation of kids? I doubt it very much. 

The re-formed Who are a major draw 
because they are a quality act and their 
musical heritage is exceptional 
compared with what is on offer. If 1 were 
a young fan, I'd have gone to 
Foxborough to see a legend rather than 
listen to what the ‘80s have to offer. It 
doesn’t matter that the Who aren’t the 
stage band they once were. When rap is 
all the rage, it’s small wonder fans look 
to the past. The Who are a seminal band 
and are-still worthy of respect. For 
myself, I'd not cross the road to see them 
today, but I can appreciate why 
thousands of others would. 

Laurence Todd 


DISTRICT 
CONFIDENCE 


As someone who campaigned against 
district representation back in 1981 
when I was both a Charlestown political 
activist and a political columnist for 
several weekly papers in what is now 
District One, I agree with Maureen 
Dezell’s assessment of district 
representation as it serves the needs of 
Boston’s diverse neighborhoods in 1989 
(News, July 21). 

Over the past eight years, I have 
grown to accept the 1981 reform, 
especially in the Boston City Council, 
where neighborhood concerns are being 
addressed on a regular basis. At City 
Hall the 13-member city council puts the 
old nine-member citywide board to 
shame. Prior to January 1984, the city 
council rarely represented more than 
seven of the city’s 22 wards. 

However, my original opposition to 
district representation is still quite viable 
when one looks at the “new” 13- 
member Boston School Committee, 
which regularly goes off in 13 different 
directions, dragging the Boston public- 
school system from bad to worse. 

Recently, a report suggested that 
Boston appoint members to the school 
committee; but perhaps it is time to 
return to the old five-member school 
committee elected at large. Back to the 
future, in this case, could only improve 
things. 

Ms. Dezell observes that district 
representation has brought about no 
“golden era of electoral democracy.” 
City services to all of Boston's 
neighborhoods have clearly improved, 
especially in communities like 
Charlestown, which had little impact in 
elevating members to the old version of 
the Boston City Council. But whatever 
happened to all those new faces that 
were supposed to become viable 
political candidates? Community 
activists remained community activists. 
Charlestown today has a city councilor 
from East Boston who pays attention to 
Townies and Toonies, whereas prior to 
the district format Charlestown had nine 
folks on the council but no real voice 
when a Charlestown issue surfaced in 
city-council chambers. 

Back then, City Councilors Freddie 
Langone and Dapper O’Neil were good 
to Charlestown concerns, but thanks to 
district representation, District Councilor 
Bob Travaglini has been even better 
since he took office, in January 1984. 

Sal Giarratani 
Boston 
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would never 
be a party 
to cheating 
Annie Cameau 
out of anything, 
and neither, 
I believe, would 
the Comerfords. 
I just think this 
is a family feud 
that’s been 
dragged into 
the political 
arena.”’ 

— Bill Walsh 


- Continued from page 1 


more than half a dozen attorneys, 
including — indirectly — rent-control foe 
William Walsh, a Cambridge city 
councilor since 1986. 

Although Walsh has not been named 
as a defendant in the case now being 
fought in Massachusetts Land Court over 
ownership of the building, Annie 
Cameau and her attorney allege that he 
and his office orchestrated a series of 
transactions between Cameau and the 
Comerfords that Cameau says ended 
with her being duped out of her property. 
Further, Cameau’s attorney, Andrew 
Fischer, alleges in an affidavit filed in 
court on July 20 that Walsh’s firm 
“apparently” represented both Annie 
Cameau and the Comerfords in those 
dealings — which, absent certain 


conditions, could potentially represent a _ 


violation of ethical standards. 
Edward Comerford, Walsh, and the 


. attorney representing Walsh’s firm deny 


those charges. Walsh and Comerford 
also deny the transactions were ever 
intended as a way to circumvent rent | 
control. He says political mudslinging on 
the part of his opponents is at work in 
this case — the same defense he offered 
the Phoenix last week in reponse to an 
allegation that he had helped with the 
financing for a property the rent-control 
board later ruled had been illegally 


* converted from five rent-controlled units 


to two non-controlled units. 

“I would never be a party to cheating 
Annie Cameau out of anything,” Walsh 
says. “And neither, I believe, would the 
Comerfords. I just think this is a family 


feud that’ s been dragged into the political 


arena.” 

This fall in Cambridge, three generally 
pro-rent-control city councilors will be 
vacating their seats on the nine-member 
body, and a referendum that could 
eliminate thousands of rent-controlled 
apartments will go before v . Given 
that the city has lost, according to official 
estimates, 2500 of 17,000 rent-controlled 


. units since 1972, mostly in one-, two-, 


and three-family buildings like the one at 
61 Jackson Street, rent control and its 
staunch opponent, Walsh, are smack-dab 
in the middle of Cambridge’s election- 
year political landscape. 

But Annie Cameau says politics aren't 
on her mind. The situation at 61 Jackson 
Street has degenerated into a running 
battle between the two families, one that 
has spawned accusations of harassment 
from both sides, including a criminal 
complaint for assault and battery filed by 
one of the Comerfords’ daughters against 
Annie’s husband, a 70-year-old disabled 
veteran with a bad heart and liver and no 
larynx. It’s gotten so bad, Annie Cameau 
says, “that I don’t care if I never see them 
[the Comerfords] again.” 

* * 

It was 1964 when Annie and Paul 
Cameau moved into a house at the 
corner of Jackson and Dudley Streets in 
an Irish and French-Canadian 
neighborhood in north Cambridge. He 
was a lifelong Cambridge boy who’ d 
returned there after his tour in World 
War II; she was a newcomer, a citizen of 
Canada who'd emigrated from Nova 
Scotia in 1946. 

It wasn’t long before they became 
friendly with their new neighbors, 
Edward and Eleanor Comerford, who 
had bought the triple-decker at 61 
Jackson Street, just one door down from 
the Cameaus, in the winter of 1964. The 
Comerfords lived on the first floor and 
rented out the top two. Three years later, 
when the second floor became vacant, 
they asked their friends the Cameaus to 
move in. 

In the early ‘70s, the Comerfords 
packed up and moved to a new home in 
Lexington, though they still owned the 
house at 61 Jackson. And the Cameaus 
moved into the first-floor apartment, 
where life continued rather peacefully. 
Paul Cameau went to work at the 
Metropolitan District Commission's 
Chestnut Hill pipeyard; Annie worked as 
a housekeeper. They were never rich, but 
they got by. And their rent was very 


(Rob Greenstein assisted in the 
preparation of this article.) 


reasonable: by 1981, they were paying 
the Comerfords just $175 a month for 
their two-bedroom flat. 

On August 6, 1981, Cambridge Rent ~ 
Control Board officials sent Edward 
Comerford a letter saying they had 
“reason to believe” 61 Jackson Street 
should be under rent control, 
presumably because the owners had 
moved out. “No registration for this 
property is presently on file with the 
Rent Control Board,” they stated. 
Comerford had 10 days either to dispute 
the letter’s assertions or to register the 


roperty. 

A few nights after that, Annie Cameau 
says, she was at a house in Melrose, 
taking care of an elderly woman who 
was ill. It was about 10:30 when the 
phone rang. 

It was Edward Comerford. “ ‘Annie,’ ” 
he said, according to Cameau, “ ‘I need a 
big favor.’ ” Cameau, both in an 
interview and in an affidavit filed in 
Land Court, says Comerford put the 


_ bottom line this way: if he couldn’t sell 


the house, he’d have to burn it down. 
““Well,’ ” Cameau says she asked, 
‘what can I do?’ ” 


could put your name to it,’ she 


says Comerford told her. 

“ “Will I get in any trouble?’ ” 

“ ‘No,’ Cameau says she was told. 

“ I’ve got a lawyer and he'll take care of 
everything. 

{In a telephone interview in March, 
Comerford, a lieutenant with the 
Cambridge Fire Department, denied ever 
threatening to burn the property down. 
He was on vacation this week and could 
not be reached for further comment. His 
daughter Lynn, reached at 61 Jackson 
Street, said she would pass a message on 
to him but refused to take the Phoenix's 
telephone number. She also declined to 
answer on the record questions about the 
property. Robert O’Neill, Comerford’s 
lawyer since April, was also on vacation 
this week. Although an associate of his 
who has been involved in the case, 
William Maher, was in the office, 
O’Neill’s secretary said all questions 
concerning Jackson Street were to be 
fielded by O'Neill.) 

A couple weeks later, on August 21, 
1981, Annie Cameau went tothe law 
offices of Ferraro and Walsh. There, she 
says, she and the Comerfords met with 
Walsh and another woman who 
appeared to be Walsh’s secretary. She 
says they handed her some documents. 

Annie Cameau, who says she has a 
fifth-grade education, was 64 years old at 
the time. She says she had never been to 
a lawyer's office, had been to court only 
once, when she adopted her daughter, 
Cathy, now 33, had never prepared her 
own taxes, and had borrowed money 
only once — in 1974 when she gota’ 
$1500 loan to help Cathy buy a used 1971 
Toyota. 

“Tt was all new to me,” she says now. 
“And of course I was shaking, just like 
this,” she adds, giving her hand a 
dramatic tremble. 

She signed the following documents: a 
deed stating that she’d bought 61 Jackson 
Street for $110,000; a mortgage from the 
Comerfords; a promissory note that 
turned 90 percent of the “appreciated 
value” of the property back to the 
Comerfords; and an affidavit of owner- 
occupancy, required by the Cambridge 
Rent Control Board to exempt the 
property from rent control. 

They were all notarized by Anne 
Frances Gottlieb-Schwartz, an attorney 
who was with Walsh’s firm until June of 
last year. 

According to Walsh — who says he did 
not handle the August 21 transactions — 
the woman Cameau thought was his 
secretary was, in fact, Gottlieb-Schwartz. 
Comerford, in the March interview, also 
said Gottlieb-Schwartz handled the 
closing. Gottlieb-Schwartz, who moved 
to New Jersey last year, according to 
Walsh, could not be reached. 

Later that day, the Comerfords took 
Cameau to dinner at a Chinese 
restaurant. They congratulated her, 
Cameau says, on becoming “the new 
landlady.” Edward Comerford, she states 
in her court affidavit, then suggested.a 
simple arrangement. Comerford would 


collect the rents, pay the taxes and other 
bills, and would apply the receipts to the 
mortgage. The Cameaus, according to 
statements Annie made in an interview, 
were to be in charge of the daily upkeep, 
cutting the lawn, clearing snow from the 
sidewalks, drying out the basement 
when it flooded. And they would never 
have to worry about their rent going up 
or being evicted. 

A few days after the August 21 
meeting, Gottlieb-Schwartz sent a letter 
to the Cambridge Rent Control Board, 


including with it Annie Cameau’s owner- 


occupancy affidavit. On September 8, 
1981, Gottlieb-Schwartz sent a $25 check 
to the rent board to pay for the owner- 
occupancy registration. Three months _ 
later, on December 18, the rent board 
formally declared the building apempt: 
from rent control. 

On February 9, 1982, Cameau says, 
Comerford called her and asked whether 
she could come to Bill Walsh's office the 
next day to sign some papers. She 
couldn't; February 10 was her birthday. 
But she would be willing to go a few days 
later,so the appointment was 
rescheduled for February 23. 

She met with Bill Walsh again, claims 
Cameau both in an interview and in her 
affidavit. She remembers him smoking 
his pipe and drinking a soda and handing 
her a yellow piece of paper. He asked her 
tosignit. - 


He told her, to her sworn 


_affidavit, that the paper was “for tax 


purposes.” It was, in fact, a trust 
agreement. By the time Annie Cameau 
left Ferraro and Walsh, she had become 
the trustee of the 61 Jackson Street Trust, 
of which Edward and Eleanor Comerford 
were the beneficiaries. The title to 61 
Jackson Street was then transferred to the 
trust. 

For his part, Walsh says he does not 
remember whether he was present when 
Cameau signed the trust agreement and 
vehemently denies that he répresented 
any such document as a tax form. 

But after February 23, in real terms 
‘Annie Cameau no longer owned 
anything. With no attorney to help her 
through the process, she'd signed away 
all rights to 61 Jackson Street. Under 
those circumstances, with no owner 
living at the address, the house probably 
should should have gone under rent 
control at that time. It didn’t. 

Still, life continued as before. Edward 
Comerford, Cameau says, picked most of 
the other tenants, drew up the leases, and 
gave them to her to sign. On two 
occasions, though, Cameau says, she 
picked the tenants. Once, some friends of 
friends — a couple and their child — 
were burned out of their home and . 
needed a place; Cameau asked_ 
Comerford to rent to them..And in 
spring of 1984, when Cameau’s daughter 
was going through a divorce and needed 
a home for herself and her two-year-old 
son, Cameau asked Comerford to let 
Cathy move into the second floor. 

Comerford consented, she says, and 
even agreed to cut the rent from $400 a 
month to $300. In exchange, however, 
Cameau’s rent would increase to $275 
to make up the difference. Life went 
on. 

In the summer of 1987, however, 
things began to turn sour. Cameau says 
Eleanor Comerford came to her 
sometime that summer and explained 
that one of her daughters would be 
wanting to move into one of the Jackson 
Street units. Was there a chance, she 
asked, that Cameau’s daughter and 
grandson could move into Paul and 
Annie's apartment? 

Cameau said no. “I’m 70 years old,” 
she says she told Eleanor Comerford. 
“I'm entitled to a little privacy in the few 
years I have left.” 

That was the beginning of the end. The 
Comerfords asked several more times 
whether Cameau’s daughter would 
move out, and each time the answer was 
no. Comerford even called Walsh to see 
whether he could help find a new 
apartment for Cameau’s daughter. In an 
August 10, 1987, letter to Comerford, 
Walsh said he may have found one, and 
asked Comerford to have Cathy Loder 
See DEED, page 20 
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think 
the fact that 
Bill Walsh is 
a politician, 
rather than 
make me 

go after 

him more 
aggressively, 


actually 


tempered 
me.’’ 
— Andrew Fischer 
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DENNIS BROWN 


STAN RIDGEWAY 
MARY'S DANISH 
Thursday, Aug. 3. 8:00 p.m. 


rom russia 


BORIS GREBENSHIKOV 
Saturday, Aug. 5 
early showtime 8:00 p.m. 


CBS Records welcomes 
DEACON BLUE 
JAMES McMURTRY 
Listen to BCN for details 
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18+ BLUE MURDER 
special guest ~ 
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Thursday, Aug. 10 8:00 p.m. 


COMEDY RIOT FINALS 
Friday, Aug. 11 8200 p.m. 
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THE PIXIES 
é Moved from July 30 
All tickets will be honored 
- Due to popular demand 
a 6:00 p.m. all ages show 
has been added 
special guest 
ULTRA VIVID SCENE 
Tuesday, Aug. 15 800 p.m. 


DRIVE ALL NIGHT 
Thursday, Aug. 17 8:00 p.m. 


THE BAGS 
Friday, Aug. 18 8:00 p.m. 


PLA rE O’SHRIMP 
Farewell 


performance 
Friday, Aug. 25 8:00 p.m. 


Tickets available at Box © 
Office and at all 
locations. 787-8000. Must be 

21. Positive |.D. Box _ 


Middle Americans have become radicalized by abortion, 


TALKING POLITICS 


Middle American Radicals 


BY RICHARD GAINES 


ost-Webster — the start of the 
Nixon-Reagan 

dismantling of Roe v. Wade, 
America’s great compromise on abortion 
— the center will not hold. This, Frank 
Bellotti, a Democratic candidate for 
governor, learned this week, much to his 
frustration. 

Yes, his effort to clarify his position on 
this issue came off at once as amateurish 
and contrived, buying for him a couple of 
days of bashing from both sides’ of the 
issue. 

It was not enough that he proposed a 
constitutional amendment on Monday 
that offended both pro-choice 
libertarians (by asserting that the state 
had some interest in fetuses) and anti- 
abortion authoritarians (by asserting a 
woman’s right to legalized abortion 
“absent a compelling state interest’). 

That was Monday. On Tuesday, 
responding to the crossfire of criticism, 
Bellotti actually filed the proposed 
amendment he'd been talking about, but 
in an altered form — and thus garnered 
for himself a second round of carping. 

The last-minute changes — added 
language that, among other things, as- 


serts a woman’s absolute right to a legal . 


abortion “until viability” of the fetus she 
is carrying — were designed to placate 
the pro-choice side. 

Not surprisingly, the modifications did 
little to ameliorate his political problem. 

Pro-choice zealots, 9 the most part, 
stand solidly with Lieutenant Governor 
Evelyn Murphy, the other major Demo- 
cratic gubernatorial candidate, and did 
not miss an opportunity to question the 
depth of Bellotti‘’s commitment to their 
cause for a second consecutive day. 

At the same time, as Bellotti tiptoed 
toward “choice,” the fury of the equally 
absolutist anti-abortionists rose. “If this 
ends up appeasing the pro-choicers, it’s 
even worse,” bitched Ruth Pakaluk, 
spokeswoman for Massachusetts 
Citizens for Life. “He's elevating the 
killing of an unborn child to the status of 
a constitutional right.” 

But beyond what seemed a transparent 
and incompetent effort (and, I suspect, an 
ultimately futile one at that) to defang 
abortion as Murphy’s issue, the response 
to Bellottis move dramatized the pro- 
found destabilization of the electorate 
that has resulted from Webster's attack 
on the Roe compromise. 


feme Court's 


Since the Roe ruling, in 1973, and until 
the Webster decision, this month, a 
woman's right to abortion {and privacy 
regarding her pregnancy) during the first 
trimester of pregnancy, when fetuses are 
clearly not viable outside the uterus, was 
recognized by the US Supreme Court to 
be constitutionally protected. During the 
third trimester, when the fetus is almost 
certainly viable, the state’s interest in the 
health of that fetus was asserted. The 
state was allowed limited interest in the 
fetus during the second trimester, when 
it is eneny: and perhaps reaching 
viability. 

During the past 16 years under Roe, 


extremists on both sides of this issue 


railed — and worse — at each other. 

But for the vast middle in America, 
abortion had been de-politicized. If Roe 
fell short of being legally exquisite, it 
succeeded in practical terms. 

But with Webster, which augers the 
end of constitutional protection for abor- 
tion — making it a state’s right to 
regulate the procedure — the equilibrium 
was shattered. If during the 16 years of 
Roe a politician expressed support for the 
ruling, he or she would have been 
considered in the American mainstream. 
Now there is no mainstream. Instead, the 
political soup is bisected into two tribu- 
taries. They are flowing in opposite 
directions and rapidly eroding the 
middle ground. 

Which is where Frank Bellotti has 
chosen to try to stand. For, if his position 
is reduced to its essence, it is a decrying 
of the Court's “dramatic rture from 
the .. . 16-year-old standards established 
by Roe,” as he wrote in a Globe op-ed 
piece on Wednesday, and a proposing of 
state-constitutional language designed to 
insulate Massachusetts from what are 
almost certain to be additional future 
bows by the US Supreme Court to the 
anti-abortion authoritarians. 

If Bellotti (who is advised on this 
matter by noted civil libertarian and 
defense attorney Alan Dershowitz) came 
to his position artlessly, what he arrived 
at was honorable and rational. 

That it is unlikely to satisfy the zealots 
on either side is not surprising. Nor is it 
surprising that in the aftermath of 
Webster — as Bellotti quickly discovered 
— hewing to a centrist position is nigh 
onto impossible. How can one lay claim 
to the middle when there is none? 


The passions unleashed by Webster 
threaten America’s traditional aversion 
to radical political conflict. 

* * * 


As it is with abortion, so it is — or 


‘seems to be becoming — with politics in 


general, at least in Massachusetts. 

Once an epicentrist (a true moderate 
who strained to represent all legitimate 
social and economic interests, from 
conservatives in business to the income 
redistributionists and social-welfare ad- 
vocates, nudging them all onto a path cut 
straight down the middle), Governor 
Michael Dukakis, along with his allies at 
the podiums of the House and Senate, 
today stands as a symbol of a sorry 
statism, at dagger-point with Barbara 
Anderson, founder of Citizens for Lim- 
ited Taxation, radio rabble-rouser Jerry 
Williams, and Herald columnist Howie 
Carr — a triumvirate of anti-statist anger, 
paar an equally angry hoi polloi behind 


Those not agitated by abortion are 
moved toward a populist uprising, some — 
in defense of, but mostly in opposition to, 
the state itself — its size, its perceived 
profligacy and arrogance, its policies, its 
cost, and its transcendent symbol, 
Dukakis. 

In such an environment of anger and 
alienation, moderation is scorned as 
cowardice, compromise as copout. 
Massachusetts has become a breeding 
ground for “Middle American Radicals,” 
a term coined in 1974 by Donald I. 
Warren, writing in the Nation. 

He observed: 

There is a distinct force for activism 

in American society that is both 

volatile and pivotal. The word rad- 

ical has many connotations, and 
‘ orientation toward the left is only 
one of them: its basic meaning is 
going to the root of the problem. 

From this central idea of action 

emerges the paradoxical reality of 

this decisive force — the Middle 

American Radical (MAR). His per- - 

spective does not readily fit the 

traditional molds of liberal and 
conservative ideologies.... The 

Middle American Radical sees all 

levels of government — local to 

national — aillied simultaneously 

with minority and idealistic groups 

against his own interest and social 
See POLITICS, page 16 
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Kidder’s tax man may have 
constitutional problems. 


Sin tax 
supreme 


by Rob French 


L ooking for ways to alleviate the 


state fiscal crisis, the Dukakis 

administration is once again turn- 
ing te its favorite revenue panacea: 
tougher tax collections. 

During his presidential campaign, 
Dukakis made more stringent tax collec- 
tion the central component of his deficit- 
reduction program, claiming a 
crackdown would net the federal 
Treasury some $35 billion a year. Many 
experts disputed Dukakis's projections as 
absurdly optimistic, but the governor 
clung tenaciously to his claims, even after 
it became clear that stepped-up tax 
collections would barely make a dent in 
the federal deficit. 

As Dukakis used tax collections as a 
shield against having to address the 
federal-budget deficit in the presidential 
campaign, now the Dukakis administra- 
tion is using it as a weapon in the budget 
war by trying to squeeze more money 
from recalcitrant taxpayers back home. 
But this time, drug dealers, who as a rule 
do not pay sales tax on their transactions, 
are the target of the tax man’s attentions. 

The state Department of Revenue 
(DOR) announced this week it will begin 
applying the five percent sales tax to 
illegal drug transactions. If busted for 
possession of $1 million worth of co- 
caine, for example, a pusher would not 
only lose his marketable assets, he'll be 
stuck with a $50,000 tax bill as well. 

The DOR is also considering requiring 
drug dealers to purchase state-issued 
stamps that must be pasted on all 
packages of heroin, cocaine, and mari- 
juana. If caught selling drugs without the 
color-coded tax stamps, dealers would be 
subject to a heavy tax that is separate 
from the sales tax and civil penalties. 

Based on their success last year collect- 
ing $600,000 in income taxes from 
bookies and prostitution rings, officials at 
the DOR expect their new drug-tax 
program both to generate income and 
step up the pressure on drug traffickers. 
But the tax collectors will likely see their 
efforts confounded by numerous legal 
and administrative obstacles, the US 
Constitution foremost among them. 

Lawyers and law-enforcement officials 

warn that the drug-tax program could 
infringe on the Fifth Amendment right 
against self-incrimination, invite further 
turf wars between government agencies, 
and in general create an administrative 
nightmare. 
“I don’t think it’s a workable plan,” 
said Arnold Rosenfeld, the state’s chief 
counsel for the Committee for Public 
Counsel Services. “I don’t know how 
they are going to be able to administer 
this thing. It seems to me like a paper 
effort.” 

“| don’t see how they're going to do it,” 


JON CHASE 


said a Boston-area prosecutor who 
Specializes in drug cases.” 

DOR commissioner Stephen Kidder 
conceded the program won't be easy to 
administer and it won't pull in enough 
money to make a dent in the state’s. 
budget deficit. But drug sales are fair 
game for the tax man, and in tough times. 
you take it where you can get it. 

“We go where the money is,” said 
DOR spokeswoman Betsy Houghteling. 
“The sales tax is just a variation on what 
swe have been doing for a year now 
[collecting income taxes from bookies 
and prostitution rings]. Just because 
we're not going to wipe out cancer 
‘doesn’t mean it should be dismissed.” 

Under the sales-tax program, Kidder 

said tax collectors will focus on high- 
-volume drug dealers, those who hold the 
‘most promise for contributing significant 
sums to the state coffers. After police 
make an arrest, tax officers will move in, 
assessing the five percent tax on_drugs 
found in the dealer’s possession. From 
there, the DOR will sift through any 
available records the dealer might have, 
hoping to find evidence of previous 
transactions. The DOR could then esti- 


' mate past-business volume and assess 


the appropriate sales tax on that. If 
someone arrested for on denies 
the DOR’s charges that he or she has 
been dealing for five years, for instance, 
it would be up to the dealer to prove the 
allegations are false. 

The program, scheduled to start this 
fall, is getting a cool reception from the 
Boston legal community. Some critics 
argue that the DOR has overstepped its 
authority, implementing a thinly dis- 
guised fine for drug possession rather 
than a serious means of raising revenue. 
And most agree a number of defects. 
could quickly derail the project. 

Fifth Amendment. Kidder said his 
department would not necessarily wait 
for a criminal conviction before assigning 
and collecting a drug sales tax. The 
DOR’s powers to collect taxes are breath- 
taking, and non-payment can be ex- 
tremely painful. But for someone await- 
ing trial on a criminal drug charge, 
paying the sales tax would be tanta- 
mount to a confession. 

“You could claim that to pay the tax 


Strange and troubling weapons in the war on drugs 


would be a_ violation of the Fifth 
Amendment,” Rosenfeld said. 

And requiring dealers to purchase tax 
stamps for a drug deal could be some- 
what self-incriminating. It’s not too hard 
to imagine that the police might have an 
interest in those who show up to 
purchase the stamps. 

Rosenfeld added that payment of sales 
tax for a drug transaction would probably 
fall under the same constitutional protec- 
tion as filing a police accident report in a 
case of motor-vehicle homicide. In April 
the state Supreme Judicial Court ruled 
that a person charged with such a 
homicide could not be forced to fill out a 
police accident report because the infor- 
mation could be self-incriminating. 

The DOR’s Betsy Houghteling denies 
that the tax program creates a Fifth 
Amendment problem. Information on 
tax-stamp sales would not be shared with 
police, she said. And taxpayers could 
choose to appeal their sales-tax bill 
before paying or could pay the bill under 
protest, thereby eliminating the threat of 
self-incrimination. But defense attorneys 
are not likely to let the matter rest 
without a court challenge. 

Records. Kidder said uncovering rec- 
ords of past drug transactions would be 
critical to any lucrative collection of sales 
taxes since the potential to collect truly 
significant sums-of money lies in ex- 
trapolating the number and size of past 
drug deals. In their investigations last 
year of bookies and prostitutes, the DOR 
was able to uncover very detailed records 
painting a clear portrait of business 
stretching back for years. 

Kidder believes his department will 
have similar success with drug dealers, 
but several law-enforcement officials 
said those types of records are not 
common among traffickers. The very 
nature of a bookie’s job requires him to 
keep far more extensive records than a 
narcotics dealer. Middlesex County Dis- 
trict Attorney Scott Harshbarger said 
records just don’t exist in most drug 
cases. And according to other sources, 
even when documentation does exist, 
not all law-enforcement agencies will 
share their evidence before the criminal 
case has been settled. 

See SIN, page 15 


Cox has qualms about paid 
informants. 


A stoolie’s 
life 


JOHN NORDELL 


by Joe Bargmann 


on the wrist, that’s what Julio got. 
Nailed by the feds in 1984 on three 
counts of cocaine possession with intent 
to distribute, 38-year-old Julio (not his 
real name) was sentenced to just two 
years in prison, despite the fact that 
penalties for the charges against him 
could have put him behind bars until he 
_was a very old man. The judge then 
«suspended the sentence and placed Julio 
on probation for two years. Julio spent 
not a single day. in prison. 

Sometime after that case was settled, 
Julio began his career as snitch ex- 
traordinaire for the state attorney gen- 
eral’s office in Boston-area cocaine cases. 

No one in Attorney General James 
Shannon's office would agree to talk 
about Julio’s history. In fact that office 
refuses even to identify Julio as an 
informant, much less acknowledge that 
he is paid handsomely for his work these 
days. That's understandable given that 
the state uses Julio to infiltrate the drug 
underworld, win the confidence of his 
targets, and ultimately help convict 
them. 

Consider the facts. 
® Sixteen months after sentence was 
pronounced in the 1984 case, Julio was 
arrested in Clinton, Massachusetts, again 
on cocaine possession with intent to 
distribute, as well as unlawful ion 
of a box of bullets, auto theft, and 
carrying a dangerous weapon. Most of 
the charges were dismissed, Julio was not 
cited for a probation violation, and he 
ended up paying $275 in fines. 
®@ The woman who prosecuted Julio in: 
the 1984 case was E. Sydney Hanlon, 
assistant to then US attorney William 
Weld. Hanlon has since become director 
of Attorney General Shannon’s drug task 
force. 
® Shannon's office has brought charges 
in at least six cocaine cases since 1986 
using Julio as the linchpin. One case 
involved 26 kilos of the drug. Several 
cases are pending. 
Shannon's office paid Julio $12,500 
between the summer of 1988 and May 
1989. Julio’s testimony in one case 
indicates that he was paid a bounty of 
$800 for each kilo of coke he helped the 
authorities seize. 

There is a reason that Julio makes such 
good money; he is a good informant. 

The evidence in one case heard in 
April in Suffolk County Superior Court, 
in which Julio testified about a buy he 
had made with narcotics agents looking 
on, “was so thorough we didn’t have any 
choice but to return a guilty verdict,” said 
one juror. “It was open-and-shut.” 

The 19-year-old defendant was 
sentenced to 15 to 20 years in prison for 

See STOOLIE, page 15 
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BRIEF CASE 


What's right 


about offensive speech 


BY HARVEY SILVERGLATE 


He can be canceled but offensive speech can t 


Don’t you see that the whole aim of 
Newspeak is to narrow the range of 
thought? In the end we shall make 
thought-crime literally impossible, be- 


cause there will be no words in which to. 


express it.... Even the literature of the 
Party will change. Even the slogans will 
change. How could you have a slogan 
like ‘freedom is slavery’ when the 
concept of freedom has been abolished? 
The whole climate of thought will be 
different. In fact there will be no thought, 
as we understand it now. Orthodoxy 
means not thinking — not needing to 
think. 
— George Orwell 
Nineteen Eighty-Four 


n an attempt to eliminate racism and 

sexism on college campuses, some 

universities have promulgated poli- 
cies and set up programs that seriously 
threaten free speech and academic free- 
dom. These policies and programs are 
dressed up as “anti-harassment’’ tools, 
and they're implemented in an avowed 
attempt to protect students, particularly 
women and minority-group members, 
from being offended, intimidated, or 
discomfited in class and elsewhere on the 
campus. 

Take, for instance, two cases at the 
University of Pennsylvania. The first 
involves Murray Dolfman, a popular 
part-time lecturer on legal issues at the 


institution’s prestigious Wharton School . 


of Business and Management. One day in 
November 1984 Dolfman was teaching 
how the Constitution guarantees that no 
one may be forced to work against his or 
her will, that involuntary servitude of 
any sort is completely prohibited. The 
students weren't aware that the 13th 
Amendment to the Constitution 
stipulates this, let alone what the amend- 
ment means, so Dolfman tried to explain. 
He used the analogy that as a Jew he was 
an “ex-slave” and celebrated Passover 
each year in recognition of the Jews’ 
having escaped their bondage under the 
ancient Egyptians. He then referred to 
the black students in his class as “ex- 
slaves” as well and asked whether they 
knew about the 13th Amendment — the 
constitutional provision that freed the 
American slaves. The black students 
were offended by both the label and the 
question, and complained to the ad- 
ministration. 

When Dolfman learned that his 
technique for teaching the 13th Amend- 
ment had offended the black students, he 
apologized to them. Still, even while 
noting that there had never before been a 
complaint against him, Wharton's dean 


(Editor's note: This is the second in a 
series on the growing intolerance for 
“offensive” speech in all sectors of 
contemporary American society, and the 
increasing threat such attitudes pose to 
civil liberties.) 


and Penn's administration suspended 
Dolfman from teaching for a year and 
required him to apologize in a public 
forum and to submit to a “sensitivity- 
and-racial-awareness seminar” before he 
could return to his post. Dolfman had a 
choice — he could agree to attend the 
seminar and learn the way the ad- 
ministration wanted him to think, or he 
could lose his job. With sadness, 
Dolfman chose to comply. 

As a result of the Dolfman case, in 1987 
the Penn administration formalized its - 
anti-harassment campaign into a policy. 


. One of the first cases that arose after the 


policy’s adoption involved a group of 
fraternity brothers who in 1986 had 
advertised a party by putting up posters 
featuring the little girl from the Cop- 
pertone suntan-lotion ads, with a puppy 
pulling down her bathing-suit bottoms, 
and inviting students to show off their 
tans. Not surprisingly, a number of 
people found the posters sexist and 
insulting, and picketed the fraternity. 
This appropriate response led to stu- 
dents’ organizing a series of discussions 
concerning sexism. Then, in 1987 the 
administration entered the picture and, 
relying upon the anti-harassment policy, 
established a university-wide rule that 
thenceforth all fraternities and sororities 


‘would have to submit their posters for 


advance approval to the Office of 
Fraternity and Sorority Affairs, with a 
right of appeal to the director of Penn’s 
Women’s Center. Orwell himself could 
not have dreamed up a more one-sided 
censorship process. 

Such anti-harassment efforts, in the 
words of one professor at Penn, “are 
inviting thought-reform more ap- 
propriate to the University of Peking 
than the free University of Penn- 
sylvania.” (As it turns out, the comment 
of the professor, Alan Charles Kors, of 
Penn’s History Department, was pres- 
cient, since his complaint preceded by 
some two years the military crackdown 
in China and the apparent resurgence of. 
thought-reform as a method for promot- 
ing “correct” political positions among 
students and others there.) 

Similar anti-harassment policies have 
been adopted at a number of American 
institutions of higher learning, including 
Stanford, Emory, and the University of 
Wisconsin at Madison. And in recent 
months the all-too-predictable results 
have started to raise concern among 
academics, civil-libertarians, and others 
who do not want to see free speech and 
academic freedom crushed in the head- 
long effort to deal with a suspected 
increase in racial and sexual conflicts and 
tensions on campuses all around the 
nation. 

An understanding of the burgeoning 
problem, and how the “cure” may be 
worse than the*disease, begins with an 
examination of such policies Penn is as 
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A Boston monument 


SPORTING EYE 


Wrong about Yaz 


BY CHIP YOUNG 


swear to it: | am not now, nor have I 
ever been, a Boston Red Sox fan. 

I make that admission, all you bristling 
Bosox die-hards, only to add that I now 
come to praise Yaz, not to bury him. For 
years I turned my nose up at Captain 
Carl. But after the media’s recent scrutiny 
of the player and the man, more realistic 
and revealing than the usual tedious 
rehash of apocryphal childhood tales, 
platitudes, and clichés, | have come to 
feel a new sense of respect for this athlete 
whom I once thought overrated and 
churlish — and who was regularly booed 
at Fenway in the early ‘70s for those 
alleged sins. 

Jean Yawkey commented at Yastrzem- 
ski’s Hall of Fame induction ceremony, “I 
believe he was the last of the old breed of 
ballplayers.” Reviewing the clips of the 
intense left fielder in action, shown last 
Sunday in Cooperstown, one found it 
easy to accept the characterization of him 
as a player who wasn’t afraid to get his 
uniform dirty or to challenge plate- 
blocking catchers, and even stadium 
walls, with his body. Especially since it 
came from a woman who knows more 
about the national pastime than most of 
her counterparts in major-league owner's 
boxes. 

After first overcoming the enormous 
hurdle of replacing Teddy Ballgame, the 
legend in left, Yaz went on to secure a 
place atop the pedestal with his Triple 
Crown, “Impossible Dream” year of 1967 
— 44 dingers, 121 RBIs, a .326 average, an 
American League-championship ring, 
and an MVP trophy. With the exceptions 
of Ruth and Gehrig, as recalled by old- 
timers, I don’t think I've ever heard one 
man exalted for his play over the course 
of a single season the way Yaz was by 
both teammates and opponents during 
that magic-carpet ride 22 years ago. 

“T’ve'never seen a perfect player,” Dick 
Williams, his manager that year, said 
recently, “but Yaz was one for us. I never 
saw a player have a season like that.” 
This from a man who has also managed 
Reggie Jackson and Catfish Hunter, 
among other superstars. 

I wasn’t a true New Englander in 1967; 
my family lived in southern Connecticut, 
and our TV pulled@{ only Yankees and 
Mets games. At 17, accustomed to the 
heroics of the Mick and absorbed in the 
Yankees’ effort to rebuild their empire, | 
saw Yaz as just another good player 
having a big year. Little did I know that 
the ascending star belonged to 
Yastrzemski, while Mickey and the rest 


I ‘Il put my hand on the Bible and 


(Chip Young writes a sports column 
for the Phoenix s NewPaper.) 


of the erstwhile Bronx Bombers were on 
the down elevator. 
After his miracles in ‘67, it was easy to 
forget that number 8 wasn’t a god, but 
rather a fairly humanly endowed guy 
(5-11, 175 pounds) from a potato farm out 
on Long Island — though he did earn 
three batting titles and enough Golden 
Gloves to interest the folks at Fort Knox. 
His thirst for self-promotion was also 
average. He was no Reggie Jackson, who 
brought his own spotlight with him and 


- hurled himself in front of cameras faster 


than he hit the turf going after a line 
drive. Hell, Yaz wasn’t even a George 
Scott; the Boomer, his teammate, was a 
walking, chirping quote machine. Yaz 
was the silent partner who let his play do 
the talking. As Mrs. Yawkey said, “the 
last of the old breed.” 

Certainly, Yastrzemski’s long and un- 
interrupted tenure in Boston was an 
achievement more typical of the old days 
than of the modern sport. For 23 years his 
address was Fenway Park. Said Captain 
Carl at his induction speech: “To have 
played my whole career for one team in 
one city, Boston, doesn’t happen to many 
major-league ballplayers. A debt of 
gratitude, which | owe him [Tom 
Yawkey] and his dear wife, Jean, who has 
honored me by being here today, can 
never be repaid.” 

It's been claimed that Yastrzemski’s, 
aloof and imperious personal style con- 
tributed to the oft-criticized “country 
club” tone of the Sox locker room. Yet, as 
the name of the game changed from 
baseball to big business, and anyone who 
hit over .280 began rumbling to the press 
about renegotiating his contract or mov- 
ing on to where he would be more 
appreciated (read: paid a wad that would 
choke a Clydesdale), Yaz kept his mind 
on hitting cutoff men, not acquiring 
Mercedes dealerships. And his employ- 
ers, the Yawkeys, repaid that courtesy by 
allowing him to put on the Olde Towne 
team colors for an AL-career-record 3308 
games. If we will always envision Johnny 
Bench in his red cap with the C on it, 
Mantle wearing pinstripes, and Brooks 
Robinson in an Orioles uniform, we'll 
always see Yaz with “Boston” written 
across his chest in those plain and simple 
letters. 

I now realize that the elegant lap of 
honor Yastrzemski took around Fenway 
Park at his last game there was not a 
fluky bit of class, and 1 know why there 
were more fans on hand at Cooperstown 
for him — chanting “Eight! Eight! Eight!” 
and “Yaz! Yaz! Yaz!” — than for any of 
the other inductees. 

As they might say in the press box: E- 
me. 0 
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good a prototype as any, since it 
was one of the first universities to 
lay ground rules of this nature. 
The Penn statement runs into 
difficulties in its very definition 
of the problem: “For the purposes 
of University policy, the term 
‘racial harassment’ refers to any 
behavior, verbal or physical, that 
stigmatizes or victimizes in- 
dividuals on the basis of race, 
ethnic or national origin, and that 
... has the purpose or effect of 
interfering with an individual's 
academic or work performance, 
and/or creates an intimidating or 


' offensive academic, living, or 


work environment.” 

The ambiguous wording, the 
interpretation of which is left to 
two small committees, has 
already led to disturbing im- 
plementations of the policy. But 
aside from the vagaries of inter- 
pretation by committee, there is a 
distinct danger that such a 
decree, no matter how fairly 
interpreted, will interfere with 
the free interchange of ideas that 
is central to the mission of any 
university. After all, one of the 
aims of a college education is to 
expose students to ideas often 
incompatible with the views 
they’ve been raised with in order 
to force them to confront the 
varieties of human thought and 
experience. This is an oftex un- 
comfortable, and at times of- 
fensive and intimidating, process 
— but without it a true liberal- 
arts education is impossible. 

On the surface, it might seem 
curious to ask what's wrong with 
the adoption of policies prohibit- 
ing sexual and racial harassment. 
But look a bit deeper and the 
dangers become glaring. For 
starters, there is not, and likely 
can never be, universal agree- 
ment as to what constitutes 
harassment. After all, students 
and non-students alike are con- 
fronted daysift and day out vgith 
things that offend them, some- 
times deeply. The First Amend- 
ment’s free-speech guarantees 
were written into the Constitu- 
tion precisely because nearly 
everything said, particularly in a 
diverse culture, is sure to offend 
someone, and that someone is 


going to be tempted to try to put 


_ an end to the offense. Yet there is 


no real way that views, ideas, and 
events can be discussed among 
free people without allowing a 
large amount of breathing space 
for opinions that are, to some, 
offensive or even erroneous. This 
is what the courts have said again 
and again about the importance 
of protecting the t American 
“marketplace of free ideas.” And 
if at a great university, say, the 
Women’s Center is going to have 
censorship power over posters 
for “sexism,” and the Black Stu- 
dents’ Association will weed out 
elements of “racism,” and the 
local Hillel group will check for 
“anti-Semitism,” and so forth, by 
the time the ure is com- 
plete, there will be very little 
even mildly controversial ma- 
terial that will pass scrutiny. And, 
of course, in the process quite a 
number of women, blacks, and 
Jews will still take offense — 
some at the act of censorship 
itself — for no ization can 
speak for all members of the race, 
sex, religion, or cultural group 
that it claims to represent. 

We are all guilty of occasional 
offenses — sometimes on 
purpose, sometimes by accident; 
and though it would perhaps be 
nice if such affronts could be 
avoided, the right of free speech 
necessarily entails some exposure 
to unpleasant or offensive 
speech. Such was the case in the 
famous incident of the Nazi 
march through Skokie, Illinois, 
when the courts ruled that the 
group had to be allowed to 
confront the people of that 
predominantly Jewish communi- 
ty, many of whom were concen- 
tration-camp survivors. Such is 
also the case with people like 


as g. ‘Now the. 
om of my heart I realize the 


Morton Downey Jr. and Jerry 

Williams, who are well for 

their ability to -offend some 
le. 

Penn's Kors became quite dis- 
turbed at the growing tendency 
to cut off speech as a “solution” 
to real problems in human rela- 
tions, such as sexism and racism. 
He sent a memo to university 
president Sheldon Hackney, 
pointing out that, whereas it 
would be a good idea to define 
certain conduct that crossed the 
line, it was just as important to 
protect academic freedom and 
free speech. Wrote Kors: “I know 
you do not wish to alienate those 
faculty and others who share, 
passionately, [your] vision, but 
who do not share the ideological 
agendas of those who would set 
group against group ina nihilism 
that presents. hatred as virtue, 
collective group-identity as in- 
dividuation, and brainwashing as 
awareness. The trendy term 
‘harassment’ serves no purpose 
here; we need a code of conduct 
that rules out abuse of students 
and others.” He went on to note 
that one must take care not to 
restrict freedom of speech and 
thought in the name of doing 
good, since freedom itself is a 
value worth protecting: “As John 
Stuart Mill still warns us, the 
modality of freedom is more 
precious and genuinely 

ive than any particular 
good that might be secured by its 
abolition.” 

Unfortunately,. Kors’s memo 
fell far short of its goal. This 
autumn, all freshmen at Penn 
must, for the first time, attend 
compulsory “diversity seminars” 
at which the university's harass- 
ment policy will be explained to 
them. At these seminars, the 
students will be inculcated with 
the administration’s definitions 
of “harassment” and “diversity.” 
Presumably, the students will 
learn that at Penn there is only 
one way to define those terms. 
(Interestingly, a, recent. issue: of 
the Wall Street Journal, carried a 
front-page article describing the 
indoctrinating sessions being im- 
posed upon students at various 
Chinese universities in the wake 
of the military crackdown on the 
student-led pro-democracy 
movement, “ ‘I took part in the 
student agitation,” a chemistry 
student at Beijing's Qinghua Uni- 
ted in thes 


importance of this. political 


lesson: No anti-socialist -voige 
should be raised in a socialist~ 


context.’ ”’) 


Of course, Penn would deny - 
that enforcement of. its policy .- 


poses a danger to academic free- 
dom. Indeed, the following 
provision is contained in the anti- 
harassment policy: “In determin- 


ing whether an act constitutes. 


racial or ethnic harassment, the 
totality of the circumstances that 
pertain to any given incident in 


its context must be carefully 


reviewed anc iue consideration 
must be given to the protection of 
individual rights, freedgm of 


advocacy.” 

In an. effort to placate. the 
academic-freedom buffs, the ad- - 
ministration has thus resorted to 
an oxymoronic formulation, in 
which the censor is cautioned to 
exercise his or her craft while 
being sensitive to values that are 
antithetical to that craft. It brings 
to mind former president Ronald 
Reagan's effort to dress up a new 
weapons program by dubbing it 
the “Peacemaker.” 

At Penn, the conflict between 
the policy and considerations of 
academic freedom has produced 
enormous tensions. When the 
university's poster-review rule 
was established, the director of 
Penn's Office of Fraternity and 
Sorority Affairs announced that 
the university administration had 
a responsibility to maintain 
guidelines on literature that may 
offend certain groups. “If your 
poster is on campus, you are 
limited by community stan- 


| 
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' dards,” she said. “We at the 


University of Pennsylvania have 
guaranteed students and the 
community that they can live in a 
community free of sexism, racism 
and homophobia.” Clearly, no 
one has been or can ever be given 
such a guarantee, short of living 
in the most rigid and tightly 
controlled totalitarian culture. 
The Fraternity and Sorority Af- 

_ fairs administrator was not only 
promising the impossible but was 
also engaging in a campaign 
totally incompatible with the 
university's mission. 

As a result of the academic 
freedom necessary for a univer- 
sity to carry out its mandate, the 
administration, prodded by a 
number of faculty members, was 
finally forced to rescind the post- 
er-review rule. Yet though the 
rule was withdrawn, the under- 
lying anti-harassment policy re- 
mains. 

Penn is obviously not yet ready 
to abandon its effort to eliminate 
sexism and racism by controlling 
speech and by institutionalizing 
thought indoctrination for per- 
ceived offenders. Yet it is now at 
least aware that defenders of 
academic freedom, though per- 
haps in a minority, are not quite 
ready to lie down and give up the 
struggle to protect freedom from 
the well-intentioned efforts of 
various groups and ad- 
ministrators. As Kors wrote in his 
letter to the Penn administration 
in protesting the short-lived post- 
er-review rule: 

So long as no one is 

prevented from protesting 

these posters and so long as 
no one is prevented from not 
attending (or from re- 
monstrating with the hosts 
of) these events, can we not 
live with diversity, even 
when we find each other's 
attitudes offensive?... Fi- 
nally, will you . . . now act to 
demonstrate that freedom of 
expression at Penn does not 
depend on ideological or 
attitudinal ‘orthodoxy,’ and 
. that we are capable of bear- 
' ing with ‘each other's of- 
fenses of expression — writ- 
. ten, verbal and graphic — as 
a pricé of the experience of 
our freedom? 


(The assistance of John Mur- 
phy in the preparation of this 
piece is gratefully acknowl- 
_ edged.) 
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In addition, tracking down a 
dealer's assets and seizing them 


to pay back taxes is far harder 
than it used to be. “Drug dealers 


are getting better at hiding their | 


tangible assets,” said William 
Walsh, chief of drug prosecution 
for the Suffolk County District 
Attorney's Office. “They don't 
hold property in their own 
names. In my experience, it is 
verv hard to trace assets for these 


people.’ 


Cooperation. In such times of. 


tight budgets, every drug-en- 
forcement agency is watchful of 
its revenues and where it puts its 
manpower. Prosecutors in sev- 
eral local district-attorney’s of- 
fices wished the DOR well but 
made it clear that with a five to 10 
percent budget cut this year, they 
would not be willing to give up 
any revenues from drug seizures 
or donate any manpower to help 
the DOR locate sales records or 
track assets. One prosecutor 
added that his agency wouldn't 
even give the DOR copies of any 
documentation it uncovered until 
the criminal prosecution had 
been completed. 

Kidder stressed that the DOR 
would not seek a five percent cut 
of any drug or money seizure. If 
police confiscate, say, $1 million, 
they could keep the money them- 
selves and the DOR would later 
send out a tax bill directly to the 


pending in the legislature that 
would give the state seizure 
powers similar to the federal 
government's. At present, the 
state can seize only immediate 
assets — drugs and money. The 
pending legislation would give 
law-enforcement agencies the 
power to confiscate real estate, 
bank accounts, and other assets 
acquired with drug profits. If 
these bills are approved, both the 
DOR and the police would be 
fighting for the same dollars. 

Moreover, prosecutors said 
that having the DOR enter the 
fray would only exacerbate com- 
petition among agencies — 
already a serious problem. Doz- 
ens of federal, state, and local 
law-enforcement agencies often 
work the same territory and 
suspects, and adding one more 
layer to the bureaucracy would 
only compound the confusion. 

But beyond the legal and 
logistical obstacles to the DOR’s 
plan, several critics argue that it’s 
just plain wrong for the state to 
be taxing illegal enterprises. “It’s 
a hidden fine” and an abuse of 
the tax system, said Harvard Law 
School's Alan Dershowitz. “No- 
body really expects to collect 
taxes. Taxing criminal trans- 
actions is always just a pretext to 
deterring additional crime.” 

Kidder concurred that part of 
his motivation for instituting the 
program was to turn up the heat 
on narcotics traffickers. “Our 
hope here is to bring whatever 
assistance we can to help place a 
burden on drug dealers,” Kidder 
said. “We just want to be as much 
of a nuisance or an irritant as we 
can.” 

But even that is a useless 
gesture, according to prosecutors. 
“Il don’t think five percent is 
going to make a difference,” 
Walsh said. “If they're not wor- 
ried about a 15-year mandatory 
sentence, they’re not gaing to be 
worried about a five percent sales 
tax.” 0 
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his role in the two-kilo cocaine 
deal that took place in the 
parking lot of a Store 24 in 
Brighton. “If we would have 
known the sentence we were 
sending him up for, we would 
have tried to find him guilty of a 
lesser charge,” said juror Susan 
Sloan, a Boston writer, who felt 
the punishment didn’t fit the 
crime. “We had no idea.” 

Perhaps more troubling than 
the stiff sentence, though, was 
the jury’s perception of Julio’s 
character, as well as the testi- 
mony he offered about his role in 
the sting. “He had no friends on 
the jury,” Sloan said. “He looked 
like a schmuck. He acted like a 
schmuck.” 

In explaining why the jury 
overcame enough of its disdain 
for the “sleazy” Julio to convict 
the defendant, Sloan hit on sev- 
eral points in the debate that has 
arisen between defense and 
prosecution about the increased 
use of paid informants, who often 
have histories of criminal activity. 

Providing a profit motive for 
an informant, who may eventu- 
ally take the stand as Julio did, 
throws into doubt the veracity of 
any information he offers. “That 
definitely figured into our de- 
liberations,” Sloan said. “I didn’t 
like it at all. But I also don't like 
what drugs are doing to our 
society.” 

The rules in the trenches of the 
so-called war on drugs some- 
times call for luring drug dealers 
into an ambush. “If the bait is not 
a tethered goat but our friend 
Julio in this case, then that’s got 
to be part of the game,” Sloan 
said. 

Without informants who are 
rewarded in one way or another, 
says Suffolk County Assistant 
District» Attorney Paul Leary, 

hands-would be tied 
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in most of the big drug cases. 
. “What are we going to do? Ignore 

the information. they offer, sit 

back and do nothing while drugs 

are wreaking havoc in all parts of 

the city?” 

The answer is no. And no sane 
defense attorney would deny that 
the fight to control the prolifera- 
tion of drugs is a good cause. But 
defense lawyers also argue that 
the zeal to prosecute drug deal- 
ers, which to some degree reflects 
political priorities, poses a dif- 
ferent sort of threat. Will infor- 
mants, motivated either by greed 
or by a desire to stay out of 
prison, entice people to commit 
crimes for the sake of a bust or, 
worse, invent cases against inno- 
cents? 

In the pursuit of drug convic- 
tions, “people have decided that 
all is fair in love and war, so to 
speak, and to hell with whoever 
gets screwed in the process,” says 
one defense attorney. 

* * 

Born in Peru in 1947, Julio came 
to the United States sometime 
around 1971. That year he was 
arrested by sheriff's deputies in 
Monticello,. New: York, and in- 
carcerated for a short time there. 
Shortly after that arrest, the 
Immigration and Naturalization 
Service (INS) tried unsuccessfully 
to deport him. 

In December 1971 he was 
arrested again in Monticello, this 
time for breaking into a house 
and brandishing a knife when he 
discovered his estranged wife 
and her paramour in bed. He was 
charged with the misdemeanor of 


“menacing” for wielding the 
knife. 
In 1977 the INS office in Miami 


attempted to deport him. But 
according to his FBI rap sheet, he 
successfully appealed his de- 
In. September 1979 the INS 
once again to deport him. 
‘And once again he managed to 
stay. in the States. 

Little.more than a year later, 
Julio was arrested in West Palm 
Beach, Florida, after he allegedly 
burglarized a residence and com- 
mitted an assault. No charges 
were filed. 

He was next arrested in 1983 on 
four outstanding warrants in 
West Palm Beach. The charges 
were minor: failure to appear for 
a court hearing on a charge of 
driving with a suspended license 


~ and three counts of writing bad 


checks. He was placed on two 
years’ probation in February 
1984. 

Five months later, a warrant 
was issued for Julio’s arrest after 
he allegedly violated his proba- 
tion. 

The warrant was never served, 
however, and later in 1984 he was 
arrested here on the federal 
cocaine charge. He began his 
work as a professional informant 
after that case was disposed of. 

According to court records and 
defense attorneys, Julio makes 
cases by befriending Spanish- 
speaking people, leaning on 
them to find a source to buy 
cocaine, setting up a deal, and 
then calling in police at an 
opportune moment. 

In one recent case, Julio met a 
man on a flight between Miami 
and Virginia Beach, and after 
repeatedly calling the man in 
Virginia, convinced him to bring 
five kilos of cocaine to Boston, 
according to the man’s defense 
attorney. Awaiting trial, the man 
is currently in jail in Dedham, 
where Julio has visited him at 
least twice, according to the 
attorney. 

“He says to my client, ‘Call me 
if you need anything,’ and stuff 
like that,” the defense attorney 
says. “I don’t know whether he’s 
trying to recruit him as an in- 
formant or convince him that he’s 
not really a bad guy. 

“Whatever the case, that’s 
bizarre. You just don’t hear of 


might 


informants visitingydefendants.”” 


In another case, Boston at- 


“torney Roger Cox claims that 


with Julio acting as the buyer, 
prosecutors trumped up a coke- 
dealing charge against Cox's 
client, a Dominican named 
Faustino Corporan. Cox says 
Corporan was present in a 
friend's apartment where two 
kilos of cocaine were discovered. 
Julio had arranged for a deal to 
take place in that apartment. 

Corporan maintained that he 
was_ignorant of the coke in the 
apartment and that he never made 
any self-incriminating statements 
to the police, Cox says. 

But a week before the trial, 
months after Cox had requested 
police reports on any statements 
Corporan may have made, Assis- 
tant Attorney General Kevan 
Cunningham told Cox of a docu- 
ment that amounted to a con- 
fession. Cox was stunned. 

“| got a copy of a written report 
the morning of trial,” Cox says. 
“This is just dirty pool here, all 


the w, 

that point in the case, Cox 
a prosecutors had failed to 
come up with any evidence 
beyond two distinctly different 
statements made to an Essex 
County grand jury by State Police 
Trooper Joseph Brooks,” who 
based both statements on infor- 
mation Julio had provided. 

In December 1988 Brooks told 
the grand jury only that Corpor- 
an had. been present in the 
apartment when the two kilos of 
cocaine were found. Charges 
initially brought against Corpor- 
an were dropped, Cox says, and 
Brooks testified again before the 
grand jury in February 1989 so 
that new charges could be filed. 
The second time around, Brooks 
portrayed Cox's client as the 
main player in the deal. Corporan 
later jumped bail and fled, and 
the case never came to trial. 

“There has to be more of an 
effort to corroborate the infor- 
mation,” Cox says. “The truth of 
the matter is that they tried to 
take my client to“trial on little 
more than [Julio’s] statements.” 

* bal 

In the final analysis, Suffolk 
County Assistant DA Leary says, 
cutting deals with informants like 
Julio and paying them for infor- 
mation is a vital part of drug 
prosecutions. “Without it,” he 
says, “there probably wouldn't 
be many cases. 

“It doesn’t come off all as a 
positive for law enforcement, but 
it’s a useful tool, as repulsive as it 
be sometimes,” adds 
Leary. “Given my druthers, | 


_would rather not deal with any of 


them. But if people are giving 
good solid information, we have 
to go with it.” 

Leary acknowledges, however, 
that one of the drawbacks of 
using a paid informant is the risk 
of damaging a case through loss 
of credibility before a judge or 
jury. The use of informants also is 
open io abuse by unscrupulous or 
careless cops, as illustrated re- 
cently in the collapse of the case 
against alleged cop killer Albert 
Lewin. 

Attorneys defending clients in 
cases involving Julio generally 
acknowledge the important role 
of paid informants in combating 
drugs but are concerned that such 
a system is susceptible to abuse. 

“There's not a thing wrong 
with it if he is an honorable 
person and is helping the police 
make arrests,” says Cox. “But 
what is there to stop an informant 
from padding his reports in order 
to make them more exciting so he 
can make more money?” 

Ray O'Hara, a Norfolk County 
public defender, says the “panic 
and hysteria over drugs have 
become so great” that police are 
forced to utilize more-extreme — 
and more-questionable — meth- 
ods to catch drug dealers. 

“There doesn’t seem to be 
anybody wearing a white hat,” 
O'Hara says. “There are no good 
guys or bad guys. Everybody is 
doing what he has to do in this 
little game.” 0 
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Continued from page 8 
survival. 

Many of these MARs — 
‘Barbara's anti-tax-initiative peti- 
tion signers, Jerry's callers, and 
Howie’s readers — are not tra- 
ditional conservatives but work- 
ing-class folks, many of them 
former New Dealers, lifetime 
Democrats or former Democrats, 
many with ethnic roots. 

As the conservative social and 
political critic Kevin P. Phillips 
put it in his visionary book, Post- 
Conservative America, in 1982: 
“With the upheaval [since the 
1960s], class and ideology have 
been turned on their heads. We 
have seen the partial transition of 
American liberalism to an out-of- 


‘touch elite credo while con- 


servatism, for its part, shifted 
gears and moved toward the 
populist constituencies of East 
Texas and South Boston.” 
Phillips, polling in the ‘70s 
with Patrick Caddell (the brilliant 
but mercurial Democratic thinker 
who anointed Senator Gary Hart 
to adopt his model for a winning 
candidacy in 1984 — and almost 
pulled it off), was the first to 
discover the growing destabiliza- 
tion of the center. Wrote Phillips 
quoting Caddell in his book: 
“'The people smack in the 
middle — the people who are the 
least ideological — are most 
radical.’ Forty-one percent 
thought that ‘the true American 
way Of life is disappearing so fast 
we may have to use force to save 


it.’ ‘The middle class is coming 


wrote. 


unhinged,’ Caddell 
‘Center Extremism is correct. 
“Center Extremism” certainly 
captures the mood of Massachu- 
setts today. 
Twenty years ago, for different 
reasons — the Vietnam War and , 


the civil-rights movement 


much of America’s middle class 
turned anti-Establishment, mov- 
ing to the left. Since then, a 


liberab Democratic 


— the Dukakis establishment — 
has successfully ensconced itself 
in Massachusetts and, as a result 
of fiscal mismanagement, du- 


plicity, elitism, and corruption, is’ 


the focus of the ire.of another 


generation's middle class, turned - 


radical the other way. 

In the local radicalization of 
politics over the transcendent so- 
cial issue — abortion — and in the 
general radicalization of politics, 
owing to the failure of the liberal 
regime to. maintain legitimacy, 
Massachusetts in mid 1988 closely 
resembles the nation Phillips 
feared — authoritarian with 
fascistic tendencies — in the event 
the Reagan revolution failed and 
the economy declined. 

“Everything I see suggests that 
the 1980s will not be remembered 
as a placid era of Coolidge and 
Eisenhower restoration, fond 
presidential evocation notwith- 
standing,” he wrote with worry 
in 1982. 

On this, so far, history has 
proved Phillips wrong. Thus far, 
remarkably, the national econ- 
omy has held strong. And though 
Reagan failed to deliver much on 
the New Right's social agenda, 
his protégé, George Bush, was 
elevated to president on the 
power of his evocation of Rea- 
gan’s social agenda, and since 
assuming that office has been 
demonstrative on conservative 
social issues. 

Nonetheless, what is occurring 
in Massachusetts augers ill for the 
nation, for over the past 15 years, 
eerily, the political history of the 
commonwealth has anticipated 
national trends. 

Mike Dukakis anticipated Jim- 
my Carter. The likable, socially 
conservative anti-statist Ed King 
(Dukakis’s conqueror in 1978) 
anticipated Ronald Reagan. In 
1980 (on the heels of California’s 
Proposition 13) Proposition 2¥2, 
which capped local property tax- 
es by statute, anticipated the 
statutory ceiling on national 

e See POLITICS, page 18 
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Continued from page 16 
spending, Gramm- Rudman-Holl- 
ings. 

Moreover, few believe — and, 
indeed, it would be too much to 
hope — that Reagan’s economic 
miracle. can last forever (any 
more than Dukakis’s ““Massachu- 
setts Miracle” did). 

In Massachusetts, the Middle 
American Radicals, having iden- 
tified their enemies — the liberal 
statists — impatiently await the 
emergence of a leader, the vehicle 
through which they will seek to 
extract vengeance. 

If the cooling of the Massachu- 
setts economy foreshadows a 
national economic decline, on top 
of civil conflict over abortion and 
other social issues, the nation’s 
Middle American Radicals will 


not have that problem. 

They already have a leader in 
the White House. 0 
Continued from page 3 


nomination for governor in 
1990.” In fact, Jody King stated 
only that her spouse didn’t know 
if he was going to run, and the 
consultant — Todd Domke — 


basically just badmouthed King. ‘© 


Looks like Herald retaliation 
albeit legitimate here. But time 
will tell. 

* * * 

Attacking Herald columnist 
Don Feder is like shooting fish in 
a barrel, but it’s hard to resist 
after reading this last paragraph 
of his July 13 screed against 
Surgeon General C. Everett Koop 
— the Benedict Arnold of the 
Hard Right: “But the final judg- 
ment on Koop, age 72, will be 
rendered by a slightly higher 
authority than Time magazine. 
Before this tribunal; the approval 
of his friends in National Abor- 
tion Rights Action league and the 
National Gay and Lesbian Task 
Force might actually be detrimen- 
tal.” 

Now, Feder always writes with 
a moral certainty bordering on 


songas wouldn’t cooperate 
with the Herald. 


the divinely ordained, but to my 
knowledge this is the first time 
that he’s actually dared to speak 
for the Lord. 

For those wondering whether 
the Globe's recent hiring of Irene 
Driscoll — the former city editor 
of the Quincy Patriot Ledger and 
the wife of Globe Living/Arts 
editor Lincoln Méillstein — 
represents a change in the so- 
called anti-couples policy on 
Morrissey Boulevard, the answer 
is — I’m not sure that anyone on 
Morrissey Boulevard knows. ~ 

“In the past, we've had a 
general notion of shying away 
from loading up on too many 
relatives, spouses, etc,” notes 
one Globe source. “We are 
wrestling with the issue.” There 
are other husband-and-wife 


combos at the Globe, including 
that of business manager Steve 
Taylor (yes, he of the family) and 
of State House reporter M.E. 
Malone, but both got hitched 
after they were already working 
on Morrissey Boulevard. 

What does seem clear — in an 
otherwise murky circumstance — 
is that the Globe felt Driscoll was 
too good a prize to pass up. As for 
other Boston journalists looking 
for a Globe paycheck who have 
loved ones in that building — I'd 
caution against any dramatic in- 
terpretation of the Driscoll hire. 
Unless and until the situation is 
clarified, the policy may be en- 
forced selectively. 

* 

Who says the Globe has lost its 
capacity to bicker? These days it’s 
reading almost like the Village 
Voice, with staffers battling it out 
in print over the merits of talk 
radio and its impact on the state’s 
anti-tax revolt. On July 11 colum- 
nist Bob Turner took a shot at 
Jerry Williams for cynically rous- 
ing the rabble. Six days later, 
cartoonist Dan Wasserman took a 
powerful whack at the talk- 
masters with his depiction of a 
homeless person sleeping under 
a newspaper with the headline 
TALK-SHOW TRIUMPH: SERVICES 
SLASHED. Four days later, 
Thomas Palmer wrote an op-ed 
piece strongly defending Dukakis 
critics and talk-show hosts 
Williams, Gene Burns, and David 
Brudnoy from the attacks of 
“newspaper columnists.” Guess 
we know whom he meant. 

As for Williams, I have always 
admired his moxie, chutzpah, 
and staying power. But to be 
frank, I was disillusioned watch- 


ing him host a Channel 25 panel 


discussion on taxes several weeks 
ago that featured State Rep Nick 
Paleologos, an unannounced 
candidate for lieutenant gov- 
ernor; Barbara Anderson, foun- 
der of Citizens for Limited Taxa- 


tion (CLT); the Globe's Bob Turn- 


er; and Jim Braude, of the pro-tax 
Tax Equity Alliance of Massachu- 
setts. Seeing Jerry flail around 
wildly in the throes of rhetorical 
conniption with barely a fact at 
his disposal certainly makes one 
question whether his populist 
posture is from the heart or 
strictly show biz. I scored that 
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round big for tax-and-spend 
progressive Braude. 
* * 
Speaking of Barbara Anderson, 
put this firmly in the “Why does 
the Globe do this?” category. 


’ After a week of letting Brian 


Mooney whack CLT around with 
a series. of very prominently 
placed stories dealing with the 
large sums of money raised by 
both CLT and its political-action 
committee that were funneled to 
a direct-marketing firm owned by 
CLT finance chairman Elliot 
Savitz, the paper weighs in with 
Renee Loth’s humanizing and 
positive profile of Anderson on 
Sunday, July 23. 

Said profile had three effects. 
First, it not so subtly took the 
edge off Mooney’s work. Second, 
it made Loth look like the desig- 
nated makeup-call artist. And 
third, the paper appeared to have 
caved in to some kind of CLT- 
initiated pressure. In these mat- 
ters, perception is nine-tenths of 
the law. So why couldn't the 
Anderson profile (which was an 
interesting read) have waited 
three weeks? She's not exactly 


going to disappear. 
* * 


Guild members trying to wring 
some dough out of Rupert 
Murdoch during the ongoing 
contract negotiations at the Her- 
ald are annoyed by what they see 
as corporate “doublespeak” con- 
cerning the fiscal health of the 
tabloid. According to the most 
recent “Bargaining Update,” a 
newsletter published by the 
Guild, the company has been 
doing a bit of poormouthing — 
using negotiating sessions to 
warn union members that daily 
circulation is 350,000 and drop- 
ping while the Sunday paper is 
mired at 270,000 and stagnant. 
The company also claims, accord- 
ing to the update, that Herald ad 
lineage is “38th or 39th in the 
nation.” 

All well and good, until staffers 
get a whiff of the kind of happy- 
talk hype the paper included in 
the otional materials it is- 

*at the Herald-sponsored 
commercial-real-estate forum 
held July 20 at the Hard Rock 
Café. According to this infor- 
mation, “exclusive readership” is 
up 28 percent (to 565,000) for the 
daily paper and up nine percent 
(to 401,200) for the Sunday paper, 
while readership in homes with 
incomes of $50,000 or more is up 
188 percent (to 283,300) for the 
daily paper and up 139 percent 
(to 205,800) for the Sunday paper. 

The point here isn’t the ver- 
acity, the genesis, or even the 
meaning of these statistics — it's 
that the company is apparently 
crying the blues to the hired help 
and trumpeting prosperity to its 
readers and advertisers. That's 
doing little for esprit de corps. 

As to the substance of the 


newspapers. 


negotiations, the company 

(ominously spelled with a capital. 
C in the “Bargaining Update”) 

has ever so slightly modified its 

previous offer — basically a 

three-year package calling for a 

$25-a-week raise in the first year, 

to be followed by $25 raises in the 

second and third years — to $35 a 

week for the first 14 months, $25 

a week for the next 13 months, 

and $25 a week for the final year. 

The Guild’s wishin’-and-hopin’ 

negotiating posture is that it 

wants “parity” with the Globe. At 

the rate these two sides are 

moving toward compromise, a 
new deal should be cut only a 
few short years after the sun 
burns out of existence and turns 
the tropics to tundra. And the 
recent death of Herald operations 
director Jack Hurst, a member of 
the company’s bargaining com- 
mittee and an affable man who 
could put a damper on tensions, 
certainly won't help matters. 

* * 

One suburban-newspaper 
chain that may bear close watch- 
ing in the days ahead is the 
News-Mercury operation, which 
publishes the Malden Evening 
News, the Medford Daily Mer- 
cury, the Melrose Evening News, 
and the Everett edition of the 


' Malden Evening News. Back on 


June 27, the company was 
purchased by, Malden business- 
man and former minority share- 
holder Warren Jackson, reported- 
ly for $1 million in cash and 
deferred payments and the as- 
sumption of $3.8 million in debt. 

While folks in the newsroom 
are surely rooting for Jackson to 
revive the financially troubled 
chain and are encouraged by his 
determination to do so, the vital 
signs are a little shaky. The word 
is that the papers are short- 
handed following the recent de- 
parture of two. staffers who 
haven't been replaced, there are 
plans afoot to combine the four 
operations into one paper by the. 
fall, and there may be a late-year 
assessment, at which point Jack-_ 
son will determine whether he 
can make a go of it. 

“I’m very pleased to purchase 
the company,” Jackson declared’ 
on the day of the transaction. “I 
see a bright future for these 

Let's hope it ain’t a short 
future. 

* * 

Note to the folks at America’s 
paper of record who put together 
the July 20 New York Times’ 
piece on the demise of the 
Combat Zone. Ray Flynn was 
elected mayor in 1983, not 1984. 
But then, that’s to be expected 
from the paper that repeatedly 
failed to name correctly the com- 
munities in the Eighth Con- 
gressional District as it kicked off 
its coverage of the 1986 race for 
Tip O'Neill's seat. 
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call him. 

In December 1987 the two- 
bedroom third-floor apartment at 
61 Jackson Street became vacant, 
and the Comerford family — 
Edward, Eleanor, and three adult 
daughters — moved in. (Accord- 
ing to Walsh, the Comerfords 
continue to own the house in 
Lexington, which they currently 
rent out.) 

On December 2, though she 
doesn’t. remember doing so, 
Cameau resigned as trustee from 
the 61 Jackson Street Trust. A few 
weeks later Eleanor Comerford 
was installed as trustee. Both 
documents were notarized by an 
attorney in Walsh’s office. 

In February 1988 the Com- 
erfords sent both the Cameaus 
and their daughter letters, raising 
their rent to $550 a month. Three 
weeks later, they sent the 
Cameaus another letter, raising 
their rent to $750. The Cameaus 
refused to pay, and they hired an 
attorney. 

Since then, the air at 61 Jackson 
Street has become strained. The 
Cameaus accuse the Comerfords 
of almost constant harassment, 
including padiocking the base- 
ment door, cutting off the 
Cameaus’ access to the washer 
and dryer, and padlocking the 
fence around the backyard patio. 
Verbal abuse, both the Cameaus 
and their attorney, Fischer, claim, 
has been common. 

The Comerfords would claim 
to have had their problems too. 
Although they were not available 
for comment, Lynn Comerford 
did file a criminal complaint 
against Paul Cameau earlier this 
year. On February 8, 1989, she 
charged him with assault and 
battery and with threatening, 
complaints stemming from an 
incident that had allegedly oc- 
curred the day before. At a 
preliminary hearing February 22, 
the two were ordered to stay. 
away from each other until the 
end of August, according to the 
Cameaus. 

And it was after that 
preliminary hearing that the 
Comerfords were served with a 
suit filed by Fischer in Massachu- 
setts Land Court. It was an 
“action to~-quiet title,” which 
means Cameau wants a judge to 
say she owns 61 Jackson Street. 

At least once before, in the fall 
of 1988, when the Cameaus had a 
different attorney, the Com- 
erfords had offered to settle the 
whole dispute for $10,000. The 
Cameaus rejected the offer, but 
according to a letter from their 
attorney at the time, would have 
been willing to settle for $20,000. 
That proposal was rejected, 


_ Walsh says, by Edward Com- 


erford. 
* 

Ask Annie Cameau whether 
she knows what a real-estate 
trust is, and she'll say yes. Ask 
her to explain it, and she'll look 
embarrassed. 

“Well, I don't completely 
understand it,” she’ll admit, “but 
I think it means, really, that they 
trusted me to do what I did.” 

Annie Cameau’s entire case 
rests on that kind of thinking. It’s 
not that she’s. missing any of her 
mental faculties; on the contrary, 
for 72, she’s a sharp lady. But she 
apparently is baffled by the 
world of real estate. 

And that’s what Fischer is 
trying to prove. His argument is 
that the original 1981 transaction 
— in which the Comerfords sold 
the property to Annie Cameau — 
is valid since Cameau basically 
understood that she was buying 
the building. Every transaction 
after that, he says, is bogus 
because Cameau didn’t under- 
stand what was going on. 
Further, she never received any 
“consideration” — she never got 
paid — when she turned the 
property over to the trust benefit- 


_ ing. the Comerfords. And in his 


See DEED, page 24 
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1989 SUMMER 
CONCERT SERIES 


Veteran’s Memorial Park 
Downtown Manchester, New Hampshire 


MANCHESTER.NH 


Bonnie Raitt 


Special Guests 
TREAT HER RIGHT 


Friday, August 11th 
Rain Date: August 13 


TIX ON SALE NOW! 


A solo acoustic evening with 


Neil Young 


With special guest 
MARIA MCKEE 


Saturday, September 2 


Tae 


2 


All seats reserved. Free on-street parking. 
Tix: Ticketron and Strawberries Records ¢ Charge by phone 1-800-382-8080 
Concert Information Line: 603-627-8028 
Gates open at 6:30 p.m. Shows begin at 7:30 p.m. No audio/video recording devices; no pets; no food or beverages available inside gates (concessions available). 
Veteran's Park is a beutifully landscaped, reserved seat outdoor concert facility conveniently located off of Rte. 93 on Elm Street in downtown Manchester, NH 
(Directly across from the center of NH Holiday Inn) Less than fifty miles from downtown Boston! 
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_ THE TRUE STORY OF A PHOENIX PERSONAL AD... 


I tried various other systems of 
meeting people... Nobody ever wrote 
to me... But when I tried Personal Call 
it was a different story... 


; It’s probably one of the most 
and safe ways meet 
new people. There are two benefits 
the Phoenix Personal Call—Not only 
do you get more responses, but you 
pay nothing and that offer that 


can't be beat. 
I've recommended it to my friends 


already. I said it worked for me—It’ll 
work for you. 


THERE'S A PERSONAL CALL WAITING FOR YOU... 
SEE THE COUPON IN on 


CALL 267-1234. 


PERSONAL CALL™ BRINGS 
A WONDERFUL NEW 
DIMENSION TO PLACING A 
PERSONAL AD. IT'S AS 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 
ANSWERING MACHINE. 


YOU ARE IN CONTROL. 
YOU 'LL GET RESPONSES 
IMMEDIATELY, AND CAN 


SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE AND 
LISTEN TO THE RESPONSES 
BEFORE YOU MAKE ANY 
DECISIONS. 


WHY SPEND ANOTHER 
BORING NIGHT ALONE? 


MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON IN THE CLASSI- 
FIED SECTION OR CALLING 
267-1234. AND, YOUR 
FIRST 15 WORDS ARE FREE, 


WITH NO ADDITIONAL 


CHARGE FOR THE 
PERSONAL CALL™ SERVICE. 
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Invest 
Yourself 


One of the most stimulat- 
ing and challenging ks * 
1 a weeks on ever written, D TICS 
° will give you a new look at 
the N ati nal your life and your 
Best Seller lists —" 
DIANETICS contains 
: discoveries about the 
we mind that have been 
of clear B: compared to the discov- 
See page 6} ery of the wheel or fire. 
Can aches and pains Millions have read | 
be caused by th mind DIANETICS and use 
cauisane®?? its principles to live 
ae happier and more 
confident lives. 
How can you increase 
potential for 
success. 
See page 97 


Buy it at 


your COMPLETE bookstore 
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THE PHOENIX'S MONTHLY FOOD AND DINING SECTION S 


Dining in Martha's Vineyard and Nantucket 
A look at the Islands’ avant-garde restaurants and chefs 


Dry white wines for fish 


How to mix the perfect gin and tonic 
WATCH FOR SAVOR IN NEXT WEEK'S ISSUE OF TITE BOSTON PHOENIX 


BARTENDING 


FEE: $40.00 
INFORMATION : 
495-9657 
August 7-10 
7-9 pm 
2 Divinity Ave., Room 18 
Call to register 


Mr. Ticket 
now on sale for: The The 
iy 3 US. shows), B52's, The 
Joe 
jacements, Elvis 
Stewart, 


of 
Cure, Ri 


Coste, Yeo 
Jefferson Ai 
concerts & sporting events 


617-944-0042 508-658-4810 
Mon-Fri 10-7 Sat. 10-2 MC/VISA 


329 Lowell St., Wilmington, MA 01887 


W MUSIC PEACE FI 
Live Via Satellite 
iant Screen T.V.s- Digital 
Stereo Concert Sound © 
Sunday August 13, 1989 


25 NECCO ST. BOSTON 451-1905 


THE NEW 
ENGLAND 
TOUR AND. 
LIMOUSINE AD 
on page 26 

in the news 
section on July 
21, 1989 

bad the word 
"Limousine" 
mis pelled. 

The Phoenix 
apologizes 
for the 
inconvenience. 


SUPER Saturday 


AT 


ENTER T wi N 
A Weekend For Two at 
THE NEW ENGLAND FESTIVAL OF FOLK MUSIC 
August 18-20 
at Sugarbush Ski Resort 
featuring Livingston Taylor, Taj Mahal, Tom Paxton 


and many others. Call 1-800-53 UGAR for schedule, 
ticket and lodging information 


SUPER Saturda 
SAVINGS 


SAT., AUGUST 5 
the 


HARVARD SQUARE 
CAMBRIDGE 
M-SAT 9:20-5:45, THUR ‘TIL 8:30 


EAST COAST 
TICKET SERVICE 
Open 24 Hours 
(203) 248-9944 


ROLLING STONES 
Sept. 29, Oct. 1, & Oct. 3 
Sullivan Stadium 
Great Woods, Mansfield, Ma 
First Five Rows 
TELSA W/GREAT WHITE Aug. 13 
RINGO STARR Aug. 15 
ZIGGY MARLEY Aug. 22 
LOU REED Aug. 24 
CINDERELLA Aug. 27 
JEFFERSON AIRPLANE Sept. 6 
CHER Sept. 7 
10,000 MANIACS Sept. 14 
REM Sept. 16 


We buy, sell, and trade 
all tickets 
(203) 248-9944 


URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 

boats, campers. 


Any shape or size 
cut while you wait 
NO CHARGE 


Stitching service available 


2 4" 


Bench 24"x76" $13.50 $27.00 $40.50 


Cot___30"x76"_ $17.43 $34.87 $52.31 


Twin _39"x76"_$21.93 $43.87 $65.81 


3/4 48°x76" $27.00 $54.00 $81.00] 


"x76" 
Queen 61"x81" $34.31 $68.62 $102.93 


Any thickness available 


Deed 


Continued from page 20 
complaint Fischer alleges the 
documents signed after the initial 
sale are all legally void because 
they were designed “for the 
purposes of defrauding the plain- 
tiff and defrauding governmental 
agencies, including the Cam- 
bridge Rent Control Board.” On 
top of that, he says the signatures 
were fraudulently obtained, since 
Walsh, Cameau alleges, told her 
the trust documents were for “tax 
purposes.” 
“There's no question the Com- 
erfords knew what they were 
doing,” says Fischer. “The ques- 
tion is, did Annie Cameau know 
what she was doing? And the 
answer is no.’ 

But in court papers filed by an 
attorney in Walsh’s firm, which 


“ represented the Comerfords until 


earlier this year, the Comerfords 
say she did. In fact, they say they 
took the property back from 
Cameau because she hadn't 
made any payments toward the 
mortgage (Fischer is still waiting 


Cameau did send Comerford 
from August 1981 until February 
1982). And the “consideration” 
she received in exchange for 
signing the property over to the 
trust was the Comerfords’ not 


- foreclosing on her — foreclosure 


being the action normally taken 
when someone defaults on a 
mortgage. The Comerfords also 
deny entering into any agree- 
ment with Cameau in which they 
would apply rent receipts toward 
the mortgage. And in a counter- 
claim they assert that Cameau 
owes them for “monies that they 
expended on her behalf to protect 
the asset.” 

In the interview with the 
Phoenix last March, Comerford 
denied he ever intended to de- 
fraud the rent-control board. “I 
think Mrs. Cameau,” he said, 
“has her facts a little distorted.” 

As for Bill Walsh's involve- 
ment, he denies there is any. 
Although he’s well versed on the 
case, he is adamant that other 
attorneys in his office did the 
work. He admits he was the 
person Comerford first contacted 
about selling to Cameau in 1981, 
but claims he then assigned the 
actual work to others in his office. 
The. signatures of three other 
Ferraro and Walsh associates — 
Gottlieb-Schwartz, Stephen S. 
Clark, both of whom have since 
left the firm, avd Diane C. Alves 
— appear on all the documents 
involved. Walsh’s name does net 
appear on any of the documents. 

“Td be willing to go face to face 
with her [Cameauj anytime,” 
Walsh says, “because | dont 
believe, in good faith, that she’s 
telling the truth.” 

Walsh says the merits of 
Cameau’'s case are non-existent. 
He points to her willingness to 
negotiate rent with the Com- 
erfords as proof that she never 
owned the property, to her offer 
to settle for $20,000 rather than 
the title to the house, to an 
inconsistency in her affidavit 
concerning the date the Com- 
erfords moved to Lexington, and 
to her never listing herself as the 
owner on her income-tax returns. 
But Fischer says most of that goes 
straight to the heart of his argu- 
ment: Annie Cameau never acted 
like the owner because she didn’t 
understand many of the docu- 
ments she signed. 

Although Walsh has not been 
named as a defendant in the suit, 
there have been serious allega- 
tions made against his firm. 
Fischer, in an affidavit filed July 
20 along with a motion to compel 
Diane Alves and “the keeper of 
the records” at Ferraro and Walsh 
to give depositions, alleged that 
the firm appears to have 
represented both Annie Cameau 
and the Comerfords in the Jack- 
son Street dealings. 

Walsh insists his firm 
represented only the Comerfords 
and denies Annie Cameau was 
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‘for an accounting of the cash ~ 


ever Ferraro and Walsh’s client. 


But there is the fact that Gottlieb- 
Schwartz sent a letter to the rent- 
control board confirming Annie 
Cameau’s owner-occupancy 


status and mailed a payment for — 


owner-exemption registration 
shortly thereafter. 

According to D. Margaret 
Drury, executive director of the 
rent board, “Only owners, or 
someone filing on their behalf, 
have any right to file a claim of 
owner-occupancy.” And she says 
the board “would have assumed” 
that an attorney who notarized 


an affidavit of owner-occupancy, . 


mailed it in with a cover letter, 
and later mailed in a check to 
cover the registration fee would 
indeed be acting as an sent for 
the owner. 

“I think it’s only a matter of 
time before Ferraro and Walsh 
become a party to this,” says 
Fischer, “because there's going to 
come_a time when either Mr. 
O'Neill {the .Comerfords’ at- 
torney since April] or Iwill be 
remiss in not bringing them in.” 

Walsh, however, points the 
finger at Fischer and Ed Cyr, a 
progressive candidate for city 
council, long-time community ac- , 
tivist, and lifelong friend of the 
Cameaus. 
mind-boggling,” Walsh 
“But I know there's an Ed Cyr 
connection there.” 

This is it, according to Walsh: 
Cyr, the executive director of the 
Cambridge Committee of Elders 
since 1980, was strongly sup- 
ported by the Cameaus two years 
ago in an unsuccessful bid for city 
council. The Cameaus are back- 
ing him again this year, as 
evidenced by the campaign stick- 


“The whole thing is” 
says. 


er in their front window. Andrew ~ 


Fischer is also a Cvr supporter 
and a sponsor of the Lawyers for 
Ed Cyr committee. It was Cyr 
who referred the Cameaus to 
Fischer. And finaily, Walsh was 
tipped off more than a vear ago 
by a friend who ciaimed to have 
heard Cvr plotting to use 61 
Jackson Street against Walsh. 

“That's just a blatant lie,” Cvr 
retorts, noting that he ap- 
proached Walsh more than a year 
ago and asked him to help settle 
the dispute. “Bill Walsh cannot 
continue to blame his problems 
on other people. If Bill Walsh 
weren't in the middle of deals 
like this, this would never be an 
issue.’ 


And Fischer says he was pain- — 


fully aware of the political im- 
plications of the case — and that 
that actually worked in Walsh's 
favor. “I think the fact that Bill 
Walsh is a politician, rather than 
make me go after him more 
aggressively, actually tempered 
me,” he says. 

Meanwhile, Annie Cameau is 
still confused by all of it. She 
knows she once did Edward 
Comerford a favor. She knows 
she once “put my name to” 61 
Jackson Street. And she knows 
the Comerfords want her daugh- 
ter to move out. 

“The thing is,” she says, “I feel 
so bad. I don’t want to be mean, 
but they're the ones who've been 
so mean. | did them a favor. They 
came to me for a favor. | didn’ tgo 
to them fora favor.” 0 
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Rose’s Lime Juice Presents and Welcomes 


104 


LIME JUICE 


2 _ A Tropical Food 
and Entertainment Festival Featuring... 


Thursday, August 10 Toots & the Maytals 
Thursday, August 17 Buster Poindexter 
Thursday, August 24 Kid Creole & the Coconuts 


The Boston Common 5:30 - 10:00 PM i 
Admission Free 


Register to win a Jeep® Islander 
at Rose’s® Lime Juice Taste of the Tropics Festival 
or Back con Jeep® Eagle 


Proceeds to benefit Mayor Flynn’s 
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HOME/OFFICE SAVINGS! 


Make Your Home/Office “Command 
with Master Performance from Epson! 


Epson “Apex 20” IBM® -Compatible 

PC with 20 Megabyte Hard Drive 

© 20 megabyte hard drive with 
8088CPU capability delivers 
information faster than a floppy 


_ © 512K memory for extra storage 
capacity of all your important 
projects; uses 5%” floppy disk 

© 3 expansion slots for increased 
flexibility that adapt to your 
changing business needs 


© Parallel, serial and game ports 
plus clock/calendar 


SAVE $50 PLUS BONUS PRINTER STAND! 
Epson printer with 24-pin print head for ultra sharp resolution. | | 
Offers 180 cps draft and 60 ¢ps letter-quality print speeds. + 
8K international buffer, auto s load, tractor feed. Excep- 
tional 24-pin print quality means crisp, professional results 
suitable for presentations or masters. (L1000) ; 


A SUPER PERFORMER 
NOW AT A SUPER 
LECHMERE PRICE! 


BONUS! With the purchase of any 
Epson printer, receive an Epson printer 
stand (a $10 value) at no extra cost! 


OTTER 


LECHMERE WILL 


SAVE 50 PLUS BONUS PRINTER STAND! 


Epson 80-column dot matrix printer with 180 cps draft mode 
pase . Full-featured printer also produces 30 cps near 

f-quality for real versatility. Auto single sheet loading, full 
tractor feed for efficient handling. A super-reliable performer 
at a super Lechmere price! (Apex80) 


BONUS! Printer stand ($10 value) 
i at no extra cost! 


TECHME (R) 
THE STORE WHERE YOUR MONEY GETS YOU ‘Rl 


SAVE $60 PLUS BONUS PRINTER STAND! 
Epson wide carriage printer with fast 240 cps draft printing 
makes short work of big projects. Wide carriage for spread- 
sheet applications. Plus 48 cps near letter-quality printing, 8K 
international buffer, std. tractor feed, auto load. A must for 
heavy-duty productivity! (T750/F714) 

BONUS! Printer stand ($10 value) 

included at no extra cost! 


NOT BE UNDERSOLD! 
Should you find a lower ad price 
(ours or a competitor's) within 
30 days of r purchase, we'll 
refund the difference. And, we'll 
match any local store's current 
in stock ad price on any item you 
buy at Lechmere. This is Lech- 
mere’s Price Protection Guaran- 
tee! See details at any Lechmere. 


CAMBRIDGE, MA DANVERS, DEDHAM, FRAMINGHAM, SEEKONK, SPRINGFIELD, MA WEYMOUTH, MA WOBURN, MA 


WORCESTER, MA ALBANY, NY POUGHKEEPSIE, NY 


MANCHESTER, NH NASHUA, NH SALEM, NH NEWINGTON, CT 


WARWICK, RI 
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CAMBRIDGE, MA DANVERS, MA DEDHAM, MA 
WORCESTER, MA ALBANY, NY 


A new generation in cordless 
communications brings the XE 300, 
the best value in a cordless telephone. 
Its standard features are normally 
found only on high priced models like 
Pulse and Tone dialing capability, — 
‘Privacy Code protection, Auto 


Standby and AutoSecure,Replaceable 
battery pack, Redial and a separte 


ringer for maximum loudness. It 
operates on 1 of 10 new 46/49 MHz 


frequencies for exceptionally clean, 


crisp conversations. 


Available at 


THE STORE WHERE YOUR MONEY GETS YOU MORE 


FRAMINGHAM, MA 
POUGHKEEPSIE, NY MANCHESTER, NH 


SEEKONK, MA 


SPRINGFIELD, MA WEYMOUTH, MA 


NASHUA, NH = SALEM, NH NEWINGTON, CT 


WOBURN, MA 
WARWICK, RI 
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CLASSIFIED LINE ADS: 
‘CLASSIFIED DISPLAY ADS: 536-5390 


1234 
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w MODELS Lowe 18-20-90 be, NOW! In- VOLUNTEERS LOOKING FOR AN DRIVERS 
Knowledge of and 7 adults, le cellulite, no drugs, no APARTMENT, HOUSE 
Selecting new faces for Controls appetite, JOIN IN THE OR CONDOMINIUM ? WANTED 
4 Promotion to lecal and major eaters @ nibblers out of FIGHT AGAINST THE NEW, EXPANDED females Welcome- 
North End Fabrics, 31 Har- é control eaters. You must re- HUNGER AND REAL ESTATE Parttime days 
rison Ave, Boston MA. Cali SOR 7pmsharpon Thurs member to EAT! 100 hours 
= | 426-2116 or 542-2763, ask 10th at Holiday nn, rt cont guaranteed! Call 2 HOMELESSNESS | CLASSIFIEDS IS THE 
|| anna. hotline, 508-741-3140 ext 27 We Hunger QUICK, EFFECTIVE 353-0917 
by oa, ee the largest network of stu- WAY TOFIND WHAT - ask for Bobbi 
EXPERIENCED Modduing and dent volunteers working to | YOU'RE LOOKING FOR! 
The Toxics Cam- ADMIN. calender work. No ex- 
paign is architec- Cali for 
canvassers schedule 
PAWN BROKER NH office. Guaran- ‘ural firm seeks enthusiastic interview. 617-780-8035, 
BUSINESS SEEKS HARD WORKER, teed base pay $250/wk +s office. 1pm, Sat-Sun 
Opes commission and benefits. 9x5. @ must, Multimate will be re- 
GOOD FUTURE ment and travel. Call 
soy: F Mngmt consults. Run a 1- and earn cosh 
CONDOM VENDING CALL 445-6506 person. shipping/supply for a cause of your own. We: 
HINE: Support a look for mature, 
NEW ton individuals for our 
$5K/B0. D, “17-044 8766. wanted for FULL-TIME SALE Jessica raise funds for resp 
, 508-475-7855. Bruce. break- a J ations. Fi train- 
Call 3D inc. Camb, 576-1 ully 
stuffing en open of hame > waskly cent.. Call Clothware at HIGHEST PAID For more info call 576-6100 
No experience for free infor- IN BOSTON NEW BOSTON GROUP 
maton Prestigious na- 
newsletter other 508-791-1543, ext seeking CAFE 
Westland, Mi 48185 Excellent phone operators. 595-0336. 
Expanding WATER BUSI. Thine, nights, 2 to 5, 123 
looks for you! Will PARALEGAL Stuart st ton 
show how to of journalistic IS YOUR BEST Downtown law seeks 
to mrkt water iques, paralegal for busy workers 
issues, attention to THE O social se- 
ACTIN y/coop BOSS? ganizational skills WANTED 
Tvc send resume, writing sample vou are fattening up your paralegal certificate HOUSESITTING 
HIGH PAY to Amy Hasbrouck, Boston oss’ wallet iristead of your but not required. .yNG, PROFESSIONAL car 
No experience.......... all Center for Independant Liv- own, invite you'to come $18-21,000 depend- COUPLE, to save for a ont they 
kids, teens, ing eto ge Yd work for the most generous ing on experience. Call house of , would the benefits of what they 
families, ton 6-2187 person in town. Brenda at 348-0070 like to care for your 
etc. YOURSELF! house for a long 
Charm S your ad will cause the ad to run 
1-(800) 447-1530 ext. 7673 WANTED young en F ore neat and 
nion for slig It you're @ hairstylist, I'm responsible. Pet care 
NORTH the to /TCA ossible. Marblehead, i 
ROCK CLUB male. Salary: Call 536-6155 your own boss. por. Newton or in Phoenix 
7 Day Li anytime and keep trying. your own hours. Work when = son with retail experience _—the heart of Classifieds 
7 Day Entertainment You ee re prefered. ton are most desireable 
License, Busy Area RAL veut you to locations, but any lo- 267-1234 
$495,000 EMPLOYMENT convenient first rison Boston, om considered. References 
Vernon A. Mertin, Inc. Street 426.2116 ¢ or 542-2763, ask available upon request. 
Commercial — high-tech for Suzanna Please call at 
508-687-2371 ACCOUNTANTS- ideo system. col grad, 2548: Sa 2473001 
$375 per week will.buy you for 1 
PROFESSIONAL weekly. insurance options. After t that sock purchase a res- 
OPPS Adult phone fantasies. Must For more information call . company aie spanning for 
Wanted: entrepreneurs- 
-bright, ambitious, friendly. All kinds of Jobs; Sec, WP, eenS PT COOK/KITCHEN GNOMON COPY 
For ali-natural Rec, Data Entry, Accts, & ASSISTANT: Word pri sing - Resumes 
health products. Bkkprs. Customer Wanted immediately for SUPERVISER ord proces: re 
Wil ter and train. Call Reps. Oisten offers top pay, for term 
782-0287 great o's, pay. and 99 Mt: Auburn St. 
many benefits Hn : bridge - Call 492-7767 The Guaranteed 
DIRECTOR today. Ca 402-0012 HEALTHY MEN OVER per week, . Contact: Phone in 
The term ( day) vein metabotc ‘ASSISTANT, THE DEADLINE FOR Service From hourly wage plus commissions. Excellent earning 
city This is probably the safest sates search fim in Jamaica Plain. “Strobes s. ALL Pace nix potential. Call (617) 787-5771, ask for John. 
: Publisher most controlled way to. meet ree room & board NTEED 
press, PO. Box 628 "The creative. ap- as wollas a complete heartn n@/Dookweeping skill ADs 
ington VT 05402 proaches rela- screen. Call wk days, 9-4:30 Located near Park Street TUESDAY AT 
tionships thr personal for more info at 522-0303. Station Call Peter 482-8248 LAGILE 
AFTER YOUR SUMMER on are this Other studies also avail NOON sade 
'ACATION “high-tech”, “80's” method of COUMEA 
come our team. Job meeting Boston's best 
starts 1. Property man- eligibles... 


capable secretary/ re- 
ceptnst. Pleasant phone 


WP skills Ret veqrd. 
down- 
town, 426-7111. 
ENTRY LEVEL 


and place a 
wanted ad in the HIRI) 
AUTHORITY”. 


HOUSE MANAGER 
ROXBURY 
Overall responsibility for 
daily operation of two 

of men- 


ISP's and 
‘acts. Staff 


tation of 
behavior. 


in In- 


Wanted-- 5 
make-up artist to pri- 


vate . is 
Call Sally: 
|, leave message. 


ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 


EARN $600 
TO $1000 A WK 


CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ton IZENS FOR 
— POLITICAL A 
part-time 


to = pone 
IN CENTRAL 
AMERICA. 6:30-9:30 


pm 
Call Laurie 


DO YOU HAVE HIGH 


An innovative apparel, housewares, and life style 
speciality store seeks creative individuals who 
enjoy working hands on with customers and 


merchandise. Positions available at our new store 


in Boston: 


Store Manager (must have two years+ experience 
in high volume retail.) 
Merchandiser, Department Managers, Dispiay,. 


Sales, Receiving 


Interviews will.be held on 
July 31st, August 1st & 2nd 
from 9 am to 5 pm at the 


© 


UNITED CEREBRAL PALSY ASSOCIATION 
OF METROBOSTON, INC. 


DISABILITY SERVICES 
ae 


STAFF POSITIONS AVAILABLE 


Our agency is « local affiliate of a national organization 
which offers a variety ive services to 
individuals with disab time positions 
are available in vocational and residential 


Contact Todd Kates or Lorraine Natola 
926-5480 


THE 
pricettt 
= 
- 
| 
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i 
THE NEW, EXPANDED 
REAL ESTATE 
ministrative duties. Relief GAFFE 
shifts also available. Contact seeks 
Fred Alvarez after 1PM at counter help, or 
Pa 442-6150. VINFEN CORP. Fun, fun, fun! Call Mimi at 
| in 
Cambridge 
perienced 
surance department 
: for accounts receivable col- : 
| 
| MACNEIL/LEHRER Boston, Physically disabled adults and children teaching work and 
NEWS HOUR, BOSTON patient studies using new or 
in fitrn, and pressure. These studies en- Lenox note 
‘short’. Paul Soliman, pressure monitoring & a 0 Boylstc 
diay between 9-3:30 for Boston, MA 
Boston MA, 02101 


A 
VOLUNTEERS 


Earn $200 


Men only, cocaine users 
ages 21 - 35 
for one day 
study related to 
cocaine use 
(blood sampling involved). 
Taxi provided 
FOR FURTHER 
INFORMATION 
PLEASE LEAVE 
MESSAGE AT 


855-2179 


VOLUNTEERS 


$168 $200 


| Healthy women ages | 
|} 21 - 25. No experi- | 
| ence necessary. Har- | 
|vard affiliated re-| 
| search project seeks | 


healthy female vol- | 


| unteers for alcohol or | 
| Marijuana sensitivity | 
| testing. Blood sam- | 
| pling involved. 


For more 
information call 


855-2248 


GOOD PAY 
GOOD CAUSE 


plus bonus 


ships and advancement. 
Choose your nights. 
5:30 -9:30. 
Call us at : 
Massachusetts 
Citizen Action 
864-2277 


Earn $7 - $12 per hour 


Call our members for out- 
reach/fundraising. Issues 
include tax equity, economic 
justice, auto insurance reform, 
Family/Parental leave, and a 
clean environment. Friendly 
office, health benefits, intern- 


ACCOUNTING 
CLERK 


The Boston Phoenix 
has an opening for a 
bright & detail-orient- 
ed individyal with 
aptitude for num- 
to handle general 
accounting duties. 
Mimimun 6 months 
business experience. 
Excellent opportunity 
offering a solid foun- 
dation for 
in a dynamic 
environment. 
Send Resume to AP. 


The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


Are You Interested in Health & Medicine? 


To be the star of a law firm, you should 
be a lawyer. To be the star in a 
, you should be a doctor. To be 
the star of Wordsmith, you should be a 
word processor or a transcriptionist 
‘and be ready for the the challenge of 
learning medical transcription. We're a 
growing Cambridge service bureau 
seeking bright, energetic individuals 
with a typing speed of at least 65 wpm. 
of IBM PC helpful but we 
will train talented people. Full time or 
part time, days/afternoons/eve- 
nings/nights. Good pay and con- 
genial atmosphere. Free parking and 
easy access to the Red Line. Call 
354-4050 9 a.m. to 6 p.m. 


OPPORTUNITY 
Rare opportunity for 
people interested in 

rasta into media! We 


are seeking an outgoing 
career-minded Individual 
for our receptionist. This 
entry level postion 
provides an overview of 
the company with the 
opportunity for 
promotion/transfer after 
six months. Complete 
benefit package. Apply 
in person or send resume 


Lab Monitor 


Berklee College of Music is current- 
ly seeking a responsible individual 
to oversee students in our music 
synthesis labs. Responsibilities in- 
clude the security of lab equipment 
and upkeep/maintenance of the 
labs. Extensive knowledge of syn- 
thesizers and teaching skills are re- 
quired. Supervisory skills helpful; 
music degree preferred. Nights and 
weekends. 

The college offers a competitive 
salary and a comprehensive 
benefit package in addition to a 
unique work environment. 


Interested candidates should 
contact Lynn Hutchinski at (617) 
266-1400, Ext. 348; Berklee Col- 
lege of Music, 1140 Boylston St., 
Box 304, Boston, MA 02215. 


Berklee 4 


to Susan Kelley. COLLEGE OF MUSK. # 
WORDSMITH The Boston Phoenix » * 
186 Alewife Brook Parkway, Boston, MA 
Cambridge EEO/MF 
vam Street Center, Inc. |} ASSISTANT 
Wut do || SUPPLEMENTS ||| EARN UPTO 
A f | Exciting opportunity 
an @ 4 a : : a 
ive? plas i ial sections. 
executive: Social Service worker editing, copy medication needed 
A marketing ee | editing and overseeing for one-day study. 
Professional? Wort Training Assistant layout and production. Blood sampling 
$16,500 1-3 years involved. 
Try an ad in Sand (taxi provided) 
the Phoenix Please Cal to Sue Kelley. a 
776-1 furth 
Classifieds. or send resume to: | information please 
We Get Results! ine: leave message at 
300 Somerville Ave. 
Di Somerville, MA 02143 126 Brookline Ave., 855-2179 
267-1234 AA EOE MIFIHV i) Boston, MA 02215 
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Transcriptionists t ar: OPPORTE NITIES 
‘ t THE ARTS & ENTERTAINMENT AUTHORITY ay io ie 
re AT WOROSMITH MEDIA 
Ful Time/Permanent Part Time ENTRY LEVEL 
support your EDUCATION 
FLEXIBLE DAYTIME SCHEDULE! : 
USI 
» 


+ 
489.5787 


orches, sunny, 
825-1624 


CAMBRIDGE,Watrtwn, 1F° DORCHESTER M/F to shr 
etc. 876-7677kp trying or arinking, must | | 
- nd condo w/ prot F & Gat, 6c, 
> avail now, $315. 625-1526 
CHARLESTOWN, sk 2F, 1M DORCHESTER, wntd: de- 
2 ffice Wri Kitch’ ip tle Da, Indry. $800. St pkg. sale, $275, $375 $560 +5 aval 9/1, 
view, steps to beach & T, MBTA, $350+, 983-5170 huge 91m apt nr T. diw. w/d, ocean view, nr T, ail new. 
o| c/T C Squ pis BOSTON, Arlington St, ac. Ig family ac, w/w, d/d, 
$925up; mo is incl, call. non. 1 
' $1,150; 4dr preh 2bths 889- 
o| 5000s! loft to shr w/4 others. j, call 242-2671 tap and ret req, eat, $350incs all. 436-7405 
CHELSEA, cozy 2RM stu- hse in qt nghborhd, nr BC T, 4M sk Sth, apt, 1BR avi 8/1, 2 avi 
; SOMERVILLE 2 CONCORD, F, M in 
environments in the temporary “| 
LR OR eik, hrd nonsmk ed. $450/mo. 247-3573 
Be and merit raises JAMAICA PLAIN, 3 rm in- Deg. Damn, Kathy 601-0237 healthy Nosmk. 
ba. all WEST ROXBURY, M/F to $340+. 326-5371. 326-8391. 
aa Call SARAH or KURBY LIVE-SILOFT at 9-325 resp "indy oO 
REVERE/WINTHAOP, Fine DERRY. SOUTH NH, GM 
CAMBRIDGE. Som, F sk F seeks rmmt to shr 2bdrm 
q or 354-6110 Off I- 0744 
res. st. in Port sq, bk ASS T. Also sublet avail for 
/ 607 Boylston St. INGTON, “rmmt DORCHESTER, Harbor pt. 
Sq. $450/mo +8 1/2 util. GAMBRIDGE/SOM. Fasyrs Don't pay rent Classified 
dogs, call 484-5311 a brand new twnhse. “Service From 
pores, bas share vey CALL 267-1234, 


CALL 
ADVERTISERS 


RECORD 


CAN 
RESPOND 
PERSONAL 


CALL 


POSTAGE 


WHAT THEY'RE 


1-900-456-CALL 


99¢ A MINUTE 


CALL 742-FREE. 


é 
} 
| 
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HAVERHILL, M prof, over 
25 years old, non-smoker, 


must be neat, ae" 
and considerate, 28 


$350/mo+ utils Call 
508-372-0 


HULL, Nantskt Bch, GWM 
sks rmmt for 2BR apt, ocean 
view, $312.50+ 1/2 util, aft 
6pm daily 925-2601 


HULL, So. Shore, ocean 
front, super juxury 3BR 
condo sk non smk prof M/F, 
$500-600+, 925-3260. 


Animal lover to share 


$300" 


for 6/1-8/31, 

wid bckyrd no. smk/pet 

$276+. Kevin 522-4551 

JAMAICA PLAIN Near forest 


Hillis T. 1BR in SBR house 
Laundry, dshwashr, 
prking, have 1 


cat. $250+ 

now 524-0819 

JAMAICA PLAIN, rt to shr 
2BR condo, 


y pondside 
$375)mn0 inc ht/hw, baic, 
new kitch, nr T, hosp, 
524-6965 eves. 


gay. or straig 
house. Neat, re- 
8/15 or 9. 
524- ‘476 
JAMAICA PLAIN, 9/1, prof F 
hsemt in 3BR apt nr monu- 


25+, $380 


no- 
Ist/last 522 


JAMAICA PLAIN, rm, 
$295 


large house. eae 
min to 


household, $275+ 


JAM 
nosmk/ semi for- 
beaut sot $379 utils 
incl. 522-1907 Av now 
JAMAICA PLAIN, 
2F (grad student/prof) sk 
38R hse, w 
$325+ 522-4152 
JAMAICA PLAIN, Jewish 


$350/mo.+ 1/5 tits. Avail 


2 Alewite. 
avail. Rent oe im, 


ha M/F, 3BR 
dplx, Ig wd, $450+ 
utils, ing. Paul 
964-8369. 


sundeck, pkg, conv to Rts 
495. 93 3. $350/mo. 
508-937-5 
LOWELL, WF for 4BR apt, 
go loc, 1 mile fr Lwi Connec- 
tor, ig rm, priv entr, $225/mo, 
Tom or Ed 453-5609 


your ad reach 
tial of success! 
Cal 267- 1 now! 


: 


3 
#2 


Onrm, Lvrm, h 

$400/mo+. 

Dan at 396-62 

3br . Newly 


pets 
Vv. § » 
396-951 
rm in 3bdrm apt. Off. 
ng, $282.50/mo+s 3 
util, aval sept 1 


NEWTON, 

in spac 
rkg, avi "8/1, 
244-7665. 


NEWTON Sk prof F 25+ for 


“NEWTONVILLE, F pags | 


health practitioner 

30+, Cin, order, 

nonsmkr, 
$3004 


NEWTONVILLE, sun- 


rent 
undr 30 wtd for lux. cntry vg 
Shr util. Steven 
508-664-4443. 


ROSLINDALE, 
1BR IN SPAC 2BR 
APT, GARG, NRT 

& SHOPPING, 

QUIET, SAFE 
NGHBRHD, 24+, 
NO SMOK, 13 MIN 
TO BOSTON $375, 
5/15. 325-7144 


SOMERVILLE, avail 9/1, 2 
eclectic F's seek 3rd F for 


ict. . § min to 
T, $316/mo + utils. call 
628-0082 


SOMERVILLE, Davis Sq, 1 


SOMERVILLE, Davis area, 
2F, 1M sk 1M, 1F for friendly, 


Mfr to beat 
8/1, 
+$. 262 


STONEHAM, F to shr 
ir . lots 
of space, Indry, sty, 


yard. Call 392 Iv msg 

2 rmmts to shr si 

$425 + utt 

Fhe best way 1 
of people. Give vet a ‘ry 


GUARANTEED ADS 
IS TUESDAY AT NOON. 


WATERTOWN, prvte rm in 

spac 12 ag to 
$300+ ages 

33.30. Avail immed. lv. mes 

924-5679. 

WATERTOWN, & 


to 
wid. $300 24. 

ALLSTON, 2F 1M sk 1™ tor 


$287 40%. avi 9/1, or T 
789-5894 


Davis Sq, 


SOMERVILLE, Davis Sq, 
clean room, 


36, wants 


SOMERVILLE, F wntd to shr 


GM, 30, 


ressive non-smkr. 


33 


ES: 


5828 


= 


+ 


ROSLINDALE, prof F in 30's 
$375+ avi 8/1, 
ROSLINDALE, sk i/grad 
F DBR. $400 inc 


next to Arboretum, 
1434 


Selling or for MU- 
SICAL INSTRU OR 
EQUIPMENT? See Music & 
the Arts department 
SOMERVILLE, 1F to shr 
2bdrm apt nr T 


utils, call 


1F sks neat 


Fis), 27. fr beaut 


small, 


sk prof/grad 28+ for 


porches, nr Ti 

5+ avi immed. 628-1 

SOMERVILLE 1F sks M/F to 


pp sk 3rd 
$s, 
eves or 864-2277 


right. clean apt. 


SOMERVILLE, 2M seek in- 
metio 


$338 


8 
2 


m 


+ 


3 


22 


3 


Z 


i? 
23 


2 
J 
= 


w/d, park, nr bus to 
clean 
responsible, prof non 
smoker, 9/1. $750. 560-2092 
NEWT! R, rmmte 
to she well-furn, charm 
3bdrm hs w/ pleasnt 


shr sunny 2br, hdwd firs. 
pkg. snow remvi, shrt waik 
food str, 
Wrrtn 


o 
a 
+ 


M 
for ig rm evi Sa 0 
min to bus 628-39 
SOMERVILLE, 2M sk M/F 
for spac snny 48r apt, beg 


= 
7 
sR 
+! 


F| 


3 


$38 


on 


THE DEADLINE 
FOR LIFESTYLE 
REAL ESTATE 
ADS IS 
WEDNESDAY AT 
6PM 


ALLSTON, 2 students sk 


on non, 742.5188 


ao for new hse nr 
Hrvd Sq & T, irg BR, quiet st, 
apt w/mod kit, washer. Avi 
now $375+elec 783-2688 


TRULY 
UNBELIEVABLE 
OPPORTUNITY IN 


ed 1BR avail .in 
duplex. Avail Aug 15 or 
incredible 


fireplace, 
closets’, modern kit, 
spaci hdwd 


spacious b . 
firs, built-in bookcases. 
nie, 
ba 

days 


WALTHAM, 20 yr old M sks 
19-25 yr M/F for roomy, 2 fir, 


ARLINGTON E., F sk F 26+ 

to shr nice 2BR apt, nr T. hw 

fl, yrd, prch, quiet. Friendly, 

+ 

9/1. 648-7348 


AUBERNDALE, F wntd, 
hse, grt loc, w/prkg, 
/mo, avi now, 


BELMONT/WAT/ARL area, 
F 30 to shr search for 2BR 


2 BR, bath, 
dwjdis, w/d, off-st pkng 1M to apton 57 
$365 ca no+util. bus line. $320/mo, avi in 
7-1-90, Brown St. Waltham Sept, . Smkrs, undr- 
Call Dan 647-9917 grads 783-0215 
to shr BROOKLINE-3M sk 1M/F 
& 24+ for 4Br apt btwn Cool 
pens “hut cnr & Brkin Vil, nr C, D ins, 
WALTHAM female to share 38 
large beautiful sunny house BROOKLINE, kosher or veg 
yard good landiord,non indry, Green line, . 
, 375 includes ail, elevator, . 451 
722. 734-1 (m) 734-3569 
WALTHAM, North, M Sks ) $425 inc. Ben 
to shr LIN! 


rmt now! 
from D in, $350+util. 
Jeff 566-3912 Give 


when need us! info: ane 174 No smk/pets 
COONDGE 3F sk 4rth 
Dnrm, ktch, 1.1 , or 
Ae ine, $400+. 735-9120 eves 


JAMAICA PLAIN, 1F 28+ to 
shr 2BR or T & 


Arboretum, no 
$305/mo+util 
LYNN, 30+ M/F 


Rm for 
in snny, 46r hse, off st 


WATERTOWN, Aim for rent 
off 
rye $300+ utils, call aft , 


WATERTOWN, rmmt 
wanted share ’ 


.sm yard. Ama prof Fin 
s & have effectionate Fox 
Terrier am a non-smkr 


$450 inci ht, may just in 
Sept. Avail 7/1. take 
summer sublet or 12 mo op- 


tion. 926-9448 
WATERTOWN, sk prof M 
28+ shr 2BR apt must be 
Cin, resp. Qt area nr T, 
$420+. Bill 924-7721 
WATERTOWN Sq, 3F sk 1 
rspnsbi, F, 25-32, | 
2 stry Ls off st pkg, nr 
strge, no . $375+ 
incl), avi 9/1. eves 
14-9171 


WATERTOWN SQ, 
shr 


wknds eves 617-924- 1 


WATERTOWN, super 


3 


a 
3 


i 


ALLSTON condo sublet 5-17 
to 8-31 Ton lease 1B! 
jacuzzi 


ATTENTION! 
THE DEADLINE 
FOR PLACING 


. CLASSIFIED ADS 


IS NOW 
THURSDAY AT 
2:00PM 


BACK BAY, Vil, rm w/ 


,on 
utils. Mike h 518-869-6574 
BRIGHTON, 2BR 2BTH 


avail or June, 
$1300. 506-584-9389, 


BRIGHTON, Comm A\ 


5 


Pa 
| 
Q 


ol: 


3 


$35 
ag 
322 


Commtr Ri to 
Bos, $417+, 9/1, 721-2245 
M/F to sh 


apt. trpic. view 
T, 10min to dwnty 


$200+ utils in 

Aug 3-Nov3. 731-5281 

BROOKLINE, Summer 
2BR, 11/2 


BROOKLINE, summer, 


$75/wk for “Aug only, 
868-6057 


Avon Hi 

lights "yard, near T, $1350. 
492-7889 

PLAIN dbi 


$300 Aug 
rm 'y~ 
wd firs, cat 


JAMAICA PLAIN, sun filled 
room, nr T, irg bay window, 
porch, avi 8/1-8/31, 
. Lv msg 522 
MEDFORD - Somerville, July 
to Aug 14 sublet. $260 for six 
weeks. Room in three bdrm 
duplex. Nr T & Tufts. Must 
be over 21, nonsmkg. 
391-4012, lv msg. 


SOMERVILLE, 1BR in 48R 
hse, 8/1-8/31, frnshd, off-st 
pkg, $250. 628-6807 

SOMERVILLE, August 
sublet. Big BR in nice 3BR 


. Near Union Sq. 
776-0546 


17 +util, 


$400/mo, 731-4171Iv mss 


weicome, $375+ 


Camb, +, 926-133 


WATERTOWN, 2F sk 3rd for 
3BR apt, avi 9/1, grad std or 
prof , 924-7583 


pref, 


Sept, 


musical 
57! 31, no pets. Mark 
489-1583 


22 


WEST ROXBURY 2 fun-lov- 


WATERTOWN, 5F/2M seek 
IM/F for spac 8Bbdrm, 2¥2 
bth, nr Pike, buses, w/d, d/d, 
pkng, yrd, $335. 787-07 


REVERE Prof F wntd to shr 
Very 


avail. 284-1635 


SOMERVILLE, 24yr olk M 
seeks rmmt to share 2BR, 
conv to T, $362.50-375 inci 
ht/hw Call Jose 776-5350 


$400/mo+utils. 
da -4500, eves 


WATERTOWN, , semi- 


SOMERVILLE, 2F, 1M sks 


ruts, 762-4300 ext 
2185 or 646-6699 


w. 
line, M, non-smkr, 27+ to shr 


more please. 
8/1, 643-7670 


‘strt 
$350 inc! ist & 
last 508-957-4175 
ROOMS 
TO RENT 

eacon i urn 


CAMBRIDGE/Bel, sgt furn 


M/F to share lovely AVILLE, 
w/m & 6yo daughter 26600 
rd, St. $365+s Ee ys. 75+U. Avi GWM, K & 8 facilities 
4-726 9/1. 625-4768 call at 7/30 /wk. 508-459-4462 
WATERTOWN/Hrvrd Sq. SOMERVILLE, avi imm,.sk » SOMERVILLE/Boston 
25+, $450/mo + util, avi situation, W/O. bun’ apt) 130 
apt, hdwd firs, mod 
kit & bth, ge Be SOUTH END, neat, non- SUBLETS 
bus, $475+, 923-9112 smoker wanted to shr 4BR 
ne T, $330/mo. 262-4758 ALLSTON 
WATERTOWN. 1Br in 3BR apt, avi 
prof sks 30+ WATERTOWN, now-8/31 w/opt to rent in 
fom there Sa & Wet Sq, frndly, good 
sq. rv . Sq, Harv Sq. good 
nosmk, $400+, 6/1, Ben , $375/mo inci ht loc. $317/mo+ utils. 
738-7 eves. Call eves & wknds. 787-8932. 
WATERTOWN, prot Frm, 817-923-1477. ALLSTON, 268A in 
+ to shr 2BR apt. Hdwd pop male M/F for in- nonsmkr, mature pref. Sum- 
driveway. b ets ‘avail, incis 
Aug 15 or Sept 1. 926-2149 924-6142, 1. 783-2488 


SOUTH doh 
apt, 
dwntwn 


June-Sept. 
Pat 268-0777 


SOUTH END 2 M/F needexd 
to shr ig 2BR apt. D/D, w/w. 
lots of closet space, back 


SOUTH END, 6 mo sublet, 
for prof in in bry 
renov, 


SOUTH END, frnshd lux 
condo, 1BR, snny, AC, 
avi $975/mo sec 
dep & pany all Jana 565-5541 
dy 482-7537 eve. 


ALLSTON, near 


hardwood floors. quiet, 


CAMBRIDGE, Hrvrd Sq, 3 or 
4BR apt w/2BTH, Sth fir 
w/baic 9. la Ww 


ISLAND 
Get away from it all. Come to 
the Goode place. Leisure 
apt's. Efficiency 2 & 3 BR 
Fully furnished. 
detail brochure 442-2047. 


Le: 
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| 
| FENWAY, large, room LEXINGTON, prof non smk, NEWTON CTA, pleasant Cat T/bus avail 6-1 Ise re- 
& $375/m0 to sh SOR cple sks Irmmte to shr well 10min tore ahd newable. h hwinc $1020/mo 
includes heat. laundry, —$350+ no pets, 863-8588 4oarm hse. w/d, bus. Smkg OK. 1 cat: ‘no ext or 254-7850 
fireplace, on park. eve » you 2bdrms, more. 926-3992 lv msg — 
ANd referer util, 964-6483 ndwd fir. $317+. 776-2611 926-3992 vmsg : 
DRACUT, rmmt to shr 2BR WATERTOWN prof F to shr 
twnhse w/GWM. 4 mi to rts 3 bright, fam hs, ny on 
FRAMINGHAM, rmmt wntd & 495. Incl frpic, ac, w/d, 7 prkng, yrd, +$ util, no line to Harv: nr Mass Pike & y a 
to shr apt w/2 M, nosmkg, no , etc. 20's. sem dogs/cats, 923-1364, avi 9/1 
pets, quiet, $277/mo+ utis. 8395-172 unr -7047 
SSSR SE LOWELL GWM ST NEWTON, prot F. non 
BOSTON, S.E. to shr 2BR twnhse. pool, same spaciou: — 
quiet, nosmkg MIF she in hse, xbus, $450+ util, interested in making a nice 
mod, sny apt w/mus. Ivr, avi 9/1,'244-8698 
and mny plants. $420 
— THE DEADLINE FOR 
RENEWING 
Place an ad in The Phoenix S, 2ptns “9 w/c, 
— the sun, the moon! 
—= DW, wrkng frpics, $450. 
res ise 
; eyed Classifieds Office and util. smkrs/pets. 482-1 
— Harv 2Br, 1Bth apt, avi 
; MALDEN, prof M 28 sks prof drenched, spcious 2BR apt . 2Br 2BTH, W/D, DW, self 
large, sunny w/sunroom, ir, dr, eik, dw, clean oven micro. grage, 
SS avail Sept 1 for F 25+ to strg, $460+. Bus to Harv 
Charles Daniels apt. Excl F 
air w/Creative, friendly 
$600. Call 969-9448 Nosmk/pets, 2rms 4 U, 
f a w/GWM on y SUNNY apt, ve, 
617-496-2000 ex 147 day, ocean, ex ioc, avi 9/5, $350+ F non-smoker prof sks den. only 10 min to M/F rms avail in ige 
397-7531 eves or $550, 593-5413 porch. avi immed. pret M/F 28+ to sh ip onn y Share w/designer. 926-5 $375/mo, inc, 
MARBLEHEAD, pro- NORTH READING, Reason- 2BR 1st fi, nr WATERTOWN, want quick loc on T, 
fessional wanted to share yO 9/1 $425+ 643-2 access to major highways? to renew in Sept 232 ‘i 
huge 3 Bedroom apt. M Want to walkto train? Live in 
in a nice area? Shar 2BR in BRIGHTON, M/F 
817-631-8353 til avi 8/1 666-2258 ous space, loss to 
PORTER SQ, M/F cians OK, 965-3352 aval 7/21-8/31 
art, SOMERVILLE, GWM 34 sks $425+ 628-9599 628-3409 /21-8/31. | 
new 2Br°2Bth, indry. pool. at hm, $960+ 364-6722 $400 ea inc ht; ull sep. A/C, BROOKLINE 
RonsMr, AF T, $500+. JOM etc. Avi 8/1 apt w/F & cat. apt, train to Boston ony M or F ipret-F. 
MEDFORD, 1 resp F to shr . mk ok. $337.5+.Ref's SOMERVILLE. LF & Scotty m = through June 15- avail im- ae 
| wis. req. 472-9387. sk 2L/B Fs. Winter hill. 237-7996 Avel med. 2nd-fir_porch, 
T,$300, +8 util. No pets, READING, M nonsmkr for West in bathrms, ue bedrm, 3. - 
Mannan pref, must like | 3bdrm hs, no pets, $425, util Viet a beautify closets, near T, B.U., Harv. ee 
children. 488-3938 aft 7 incl, depst & lease, SOMERVILLE, Ig, snny, Vict, rt. 128, 16 St. $350+, call sun.-thurs. sae 
— = «44-4894 2BR apt nr Davis Sq, 1 1/2 a month, incids util and park. 232-5765 or iv message oan 
smkr for beaut, mod, sunny, avi 9/1, 
must see 7rm apt Drvwy, 3bdrm apt, w/d, micro, Smin WEST NEWTON. MorFto BROOKLINE 
T, bk yd. $437.50 htd, Avi to Beach &T. Mustlikepets SOMERVILLE, mature share irg 3BR house. Nr housemate want a 
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Lesbian parenting gains new ground in Boston 


by Caroline Knapp 


lex is a great kid. Three years old, chubby and blonde, Gerber-baby cute. 
He sits on the floor of his parents’ bedroom, an array of toy trucks and 
horsemen scattered on the rug before him. He chatters and smiles. 

At the request of his mother, 33-year-old Anna, he gets up and totters toward a 
visitor, offering a bowlful of pretzels. Watching from a a nearby chair, Anna smiles. 
“T’d like to think he’s as happy and well-adjusted as they come,” she says. 

And indeed, why shouldn’t he be? Alex is a loved child, a wanted child. His 
parents spent eight years trying to have him, even moving from Minnesota to 
Massachusetts because, among other things, they thought Boston would be a 
healthier, more supportive environment in which to raise a child than Duluth. 
They dote on him. They hug him, hold him, read to him. And like many other 
well-educated, hyper-concerned parents in the late ‘80s, they talk about wanting 
him to grow up with that most elusive internal characteristic: a strong and positive 
sense of self. 

But they also talk sien something many ‘iibeiicbbamaininte- 80s-type parents 
don’t talk about: their sexuality. Alex's parents, Anna and her 43-year-old lover, 
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CAKE-DECORATION PHOTOS BY MARJORIE SIEGEL 


SHAKE YER THANG 


The Earth moved. For me, for 
my girlfriend, and for the 
couple we were with. And for 
Ernie, Vic, and Sal, the regulars 
who were at the bar watching 
TV. In fact, the whole corner of 
the tavern was shaking. 
Clearly, I had pushed the right 
buttons on Earthshaker, the 
bar's exhilarating new pinball 
machine. 

Earthshaker is the latest 
electromechanical marvel from 
Williams Electronics Games, 
Inc., the Chicago firm that 
keeps scoring with exciting 
new pinball machines even 
after video games have retired 
most of its barroom and arcade 
counterparts. With addictive 
flipper machines like High 
Speed, Taxi, and PinBot, 
Williams has consistently 
pushed the edge of pinball 
engineering, combining multi- 
layered playing surfaces, loop- 
the-loop ramps, trap doors, 
simultaneous play of multiple 
balls, external lights, sound 
effects, and other high-tech 
fascinations,It's all been... .. 
leading up to Earthshaker. 

Like every machine, 
Earthshaker has its set of 
hokey rules (visit the nine 
earthquake zones, go to.the 
Earthquake Institute, etc:), but 
the main objective is to keep 


pushing the silver ball back up 
and up again into the playing 
zone. Points amass, lights flash 
and twinkle, noises emanate, — 
and then . . . something 
happens. The floor starts 
shaking. (A Williams — 
spokesman explained there’s a 
special motor built into the 
machine just to make it quake 
when the time is right.) ? 

At Charlie's Tap, in 
Cambridge, where our group 
experienced its first 
Earthshaker, we could barely 
contain ourselves. One, then 
two cataclysmic rumblers, 
joined by a sensational three- 
ball multi-ball that seemed to 
go On forever. 

Fortunately, at Charlie’s the 
cigarette machine is right 
behind you. 

Charlie’s Tap is at 280 Green 
Street, in Cambridge. The 
other Earthshaker sites in 
Boston and Cambridge are 
Father's Too, 822 Beacon 
Street, Boston;.119 Merrimack, 
119 Merrimack Street, Boston; 


- America’s Game, 1007... 


Massachusetts Ayenue, 


‘91974 


‘Cambridge; Drumlin’s, 876 


Massachusetts Avenue, 
Cambridge; and Whitney’s 
Café, 37 Boylston Street, 
Cambridge. 

— Don Steinberg 


THEY'RE THE TOPS 


Last time you needed a GI- 
Joe cake pan, did you know 
where to look? Well; now you 
do. Verna’s, on Mass Ave in 
Cambridge, has Gl-Joe molds, 
Mickey Mouse molds, Winnie- 
the-Pooh molds, and 
everything else you need to 
create your own Wilton sugar- 
coma cakes (you know them 
— the ones painstakingly 
covered with dots of frosting, 
resulting in edible graven 
images of Hallmark 
characters). Owners Jack and 
Mary Stasiak (Verna, who has 
retired, is Jack’s mom) also 
carry sugar flowers, tubs of 
metallic-sugar BBs (for the 
record, they're called “dragées’”’), 
and other finishing touches for 
your free-form masterpieces of 
cake decoration. 

For the do-it-yourself 
wedding cake, Verna’s carries 
an assortment of white plastic 
columns and cherubs (Cupid 
playing the flute in a birdbath 
will set you back only $1.99), 
and every wedding-cake top 
imaginable — including one 
with a bride wearing a red 
dress ($11.99). For more casual 


affairs, choose the plastic 
surfer couple ($1.39), the male 
or female bowlers‘($2.99, 
complete with pins and 
trophy), or the Hawaiian band 
($2.29 for two palm trees, two 
ukulele players, and two hula 
dancers). If your birthday cake 
could use a little beefcake, 
check out the Ken-style hunk 
of man, reclining*in a red 
bikini bottom ($2.25). 

If your idea of cake 
decorating is sticking a candle 
in the center of a Freihofer 
pound cake, Verna’s is fun to 
visit anyway. It’s hard to resist 
the mini Fab Four ($2.39), 
poorly painted but impressive 
nonetheless in their Beatle 
bobs and Eton jackets. Think 
of them as lawn ornaments for 
your houseplants. 

Verna’s, at 2348 
Massachusetts Avenue in 
Cambridge, is open Monday 
through Friday from 9:30 a.m. 
to 5:30 p.m., with evening 
hours until 8 p.m. on 
Thursday, and from 9:30 a.m. 
to 5 p.m. on Saturday. The 
phone number is 864-7745. 

— Stephanie Zacharek 


A few of Verna’s ornaments 


2 
| | 
| 
as 
| 
4 
af 
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We have ways of making you tock. 


TICKIN’ KIEV 


Will the real Soviet military 
watch please stand up? In 
jewelry cases all around town, 
the Sharper Image’s 
Perestrojka Watch, “produced 
100 percent by the dedicated 
Soviet watchmaking industry,” 
wages an ideoldgical battle 
against the ‘Soviet Military? 
Style Watch (with Russian 
quartz movement fromthe" 
Polyot factory in the Soviet ' 
Union”), for which the 
American jewelry company 
Gruen “[has secured] rights as 
the official American ; 
distributor.” Meanwhile, at the 
Watch Hospital, on Bromfield 
Street downtown, the Gorky 
watch (one sample proudly 
bearing, a tag that proclaims 
“Made in Hong Kong”) is 
making bold ‘on the 
knockoff front. 

All three versions model 
themselves after genuine 


Soviet-army watches, which — 
with their clunky stainless- 
steel casings, their fat leather 
bands, and their oversize faces 
emblazoned with red stars — 

have become all the rage in 
Europe. The high-end’ 

Perestrojka Watch ($149) pulls 


puts it squarely inf the Rolex’ 
class of wrist jewelry; you 
could wear it in the corporate 
boardroom and your fellow 
capitalists would be none the 
wiser. The trend-conscious 
Gruen Soviet ($100 at 
department-store jewelry 
counters) knowingly bears the 
letters “CCCP” as part of its 
face design (for those of you 
not in the know, that’s 
“USSR” in the Cyrillic 
alphabet). The Watch 
Hospital's street-smart Gorky 


model ($59.95) has the most. 


slight vatiation theme: 
| with a classy mesh band that 


‘spectrum can feel good about 


in-your-face face design, with 
red stars in the 12 o'clock, 
three o'clock, six o'clock, and 
nine o'clock positions. 

For my money, the cheap 
imitation is the best of the lot; 
fad fashion shouldn’t take 
itself too seriously. Ideological 
purists, however, might take 
pleasure in supporting their 
comrades on the Polyot line. 
Purists on the other end of the 


their purchase as well. “At this 
time, there is no domestic 
watch manufacturing in the 
United States,” says Gruen’s 
literature, “and the importing 
of Soviet watches does not 
threaten American jobs.” 

The Perestrojka Watch is 
available at the Sharper Image 
stores in Copley Place and at 
Quincy Market. Gruen’s Soviet 
Military Style Watch is sold at 
Jordan Marsh; Bloomingdale's, 
and Saks Fifth Avenue. The 
Watch Hospital, home of the 
Gorky knockoff, is at 40 
Bromfield Street downtown. 


THE BOSTON HIT LIST 


» Recycle 


collected. 


cutter. 


Cambridge, 661-6194. 


audit — attic to basement, wires to drafts — 


#45 — SAVING THE ENVIRONMENT (2) 


Continued from last week (Hit List #44), here are five more environmentally sound suggestions. 


junk. Bring newspaper to the Boston Food Co-op at 449 
Cambridge Street Monday through Saturday from 10 a.m. until 9 p.m. and on Sunday from 
noon until 9 p.m. Newspaper, glass, and aluminum cans may be dropped off at two locations 
in Cambridge on the second Saturday of every month: at the BFI Transfer station, off McGrath 
Highway in East Cambridge, and behind Saint Peter’s Field, on Sherman Street. In Jamaica 
Plain, glass, cardboard, and newspaper are accepted at Curtis Hall, corner of South and Centre 
Streets, on the second Saturday of each month. In Somerville, at the DPW, 1 Frany Street, 
again on the second Saturday of each month, glass, metal, plastic, and newspaper are 


» Burn halogen light bulbs. Each halogen bulb requires 10 percent less energy to burn than 
does a conventional lightbulb. Look for halogen bulbs in any department store. They'll be 
right beside their not-quite-as-efficient counterparts. 
Replace toxic household chemicals with safe alternatives. Try the following 
substitutions: white vinegar for ammonia; one-half cup salt followed by almost-boiling water 
instead of drain cleaner; and white flour applied with a dry cloth instead of chrome and 
stainless steel cleaner. Use baking soda as a carpet deodorizer and lemon juice as a grease 


» Call Mass Save. A Mass Save energy-conservation specialist will perform a home-energy 

for $10. Mass Save will also wrap water heaters 
and install water-saving shower heads and faucet aerators free of charge. Call 1-800-632-8300. 

@ Planta tree. A young, small tree will cost between $20 and $50 and will grow to be a natural 
air cleaner. Trees can be bought at the following city nurseries: Family Tree Garden Center, 
165 Gardner Street, West Roxbury, 325-9000; or the Growers Market, 889 Memorial Drive, 


— Marianne McEvoy 
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‘“toejam football” is the odious ellipsoid that forms when you rub 


THE 
STRAIGHT 
DOPE’ 


+ _ by Cecil Adams 


Since people living-close to the poles are moving much more 
slowly than people living at the equator, isn’t it true that a person | 
near the pole will age faster than someone at the equator due to 
the effects of the theory of relativity? 


m 
” 
4 
m 
2) 
m 
QO 
= 
Oo 
9 
Cc 
oO 
© 


Jim Uschold, 
Washington, DC 
jim, you sound like a guy with a lot of spare time on his hands. 
But what the hell, this is one of those questions that'll bring a 
boring physics class to. a complete halt, so consider the following 
a public service. As near as I can figure, people age the same at 
the pole and at the equator, mainly because of relativistic effects 
that cancel each other out. Here’s how it works. 

1) Due to the rotation of the’earth, people at the equator are 
moving at about 1000 miles an hour, while those at the poles are 
more or less stationary. 2) Special relativity tells us that for any 
inertial (i.e., nonaccelerating) observer, moving objects seem to 
age more slowly. 3) Objects at the equator of a rotating sphere 
are not inertial, since they undergo continual acceleration toward 


7 
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the center of the earth. If they didn’t they would fly off in a 
straight line into space. (Think about it.) 4) Ergo, a person at the 
pole may legitimately consider that a person at the equator is 
aging more slowly,but not vice versa. (This may seem like an 
odd way of putting it, but the theoretical physicists out there will 
know what I mean.) 

However, 5) the earth bulges at the equator due to centrifugal 
force, and 6) the pull of gravity decreases the further you get 
from the center of the earth. 7) Furthermore, general (as opposed 
to special) relativity tells us the farther you are from the point of 
max gravity (i.e., the center of the earth), the more quickly you 
age. Thus you age faster on a mountaintop than in a valley 
(which serves all those rich bastards in Beverly Hills right). 8) 
Therefore, since people at the equator are farther from the center 
of the earth, they age faster. 9) The special relativistic effect in #4 
exactly cancels the general relativistic effect in #8. In other 
words, people at the pole and at the equator age at the same rate. 
A lot of work to arrive at a result the average bozo would have 
guessed in a second, but at least we’re right for the right reason. 


+ 


What the hell is toejam, anyway? 
Goofy Gholson, 
Chicago 
The grotty stuff that collects between your toes, of course. A 


it with your finger. What Freudian significance it had for the 
Beatles (cf. “Come Together’) I think I'd just as soon not know. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston, Massachusetts 
02215. 
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Continued from page 1 

Lynne, are lesbians. Like an unknown 
but growing number of lesbians around 
the country, they are pioneers of sorts, 


‘leaders of what's emerging as a new 


“lesbian baby-boom.” In the process, 
they are also challenging deeply rooted 
cultural assumptions about what families 
are and should be like, which, when they 
have the time to think about, is no small 
burden. “We don’t doubt our capacity to 
be good, caring parents,” says Lynne. 
“But we do worry: how will our choice 
affect him?’ 

* * * 

Lesbian mothers are not an entirely 
new phenomenon. Accepted estimates 
are that about 10 percent of adult women 
in America are lesbians and that of those, 
20 to 30 percent have children. Most of 
these children, however, are the products 
of previous heterosexual relationships. 
What's new are deliberately formed 
lesbian-headed families. Notes Cindy 
Rizzo, a 33-year-old lesbian whose lover 
of over 11 years, Margie Bleichman, gave 
birth to a son three years ago, “There 
have always been lesbian mothers. But 
being an open lesbian mother, actively 
choosing to have a child as a lesbian 
couple — that’s the difference.” 

The choice seems increasingly 
common. A 1988 conference at 
UMass/Boston called “Lesbians 
Choosing Children” attracted more than 
800 lesbian mothers and would-be 
mothers, almost twice the number that 
attended a similar conference two years 
earlier. Roberta Achtenberg, an attorney 
who directs the Lesbian Rights Project in 
San Francisco, says her office has 
received 2000 to 3000 calls in the past five 
years from lesbians with questions about 
their legal rights as parents. And locally, 
a five-year-old artificial insemination 
(Al) program at the Fenway Community 
Health Center, which used to be run 
rather “anonymously,” according to its 
director, Lisa McDonnell, has been 
attracting “tremendous interest” from 
the lesbian community and is taking 
steps to become more visible. Ten 
lesbians have had babies through the Al 
program there; an additional 25 are 
currently inseminating. Neil Miller, 
author of a recently published book 
called In Search of Gay America: Men - 
and Women in a Time of Change, puts it 
simply: “It’s almost become the ‘in’ thing, 
but I don’t think it’s just a passing fad — 
I think you're going to see more and 
more of this as time goes on.” 

The reasons for that are varied. 
Advances in medical technology have" 
made artificial insemination a more 
widely available, accepted, and safe 
option. More important, advances in the 


_ lesbian community’s sense of cohesion 


and self-respect have made that option 
more viable. 

Politics are at work, too: Governor 
Dukakis’s 1985 ban prohibiting gay men 
and women from becoming foster 
parents has encouraged some would-be 
gay parents to keep the government and 
social-services agencies as removed from 
their decisions to have children as 
possible. As Rizzo puts it, “Very few 
people wanted the state involved in their 
parenting after that.’"On a more personal 
and less reactive front, some lesbians see 
the decision to bear children as a political 
statement in and of itself. “In some 
ways,” notes Betsy Smith, a Boston 
psychologist who recently completed a 
doctoral dissertation on lesbian parents, 
“just having children is a profound 
statement, an affirmation of the fact that 
you can be a parent without men and 
without regard to sexual orientation.” 

Finally, there are a range of cultural 
and personal motivations at work. The 
devastation wrought by AIDS has 
intensified the wish among the gay 
community to do something positive and 
life-affirming. And the choice for most is 
more basic: it’s a natural, human desire. 
Anna and Lynne, for example, both talk 
about a strong belief in families and say, 
ultimately, that they “just wanted 
babies.” 

Those are the reasons behind the 
trend. The consequences, not 
surprisingly, are murkier, and along with 


Carotine 


by 


lilustrations. 


the increased visibility of lesbian families 
comes increased controversy and a pack 
of questions. Some are practical: do kids 
of gay women call both parents “Mom’’? 
Who should the parents tell about their 
relationship? And how? Other questions 
are more complex and philosophical. Is it 
appropriate to have children in order to 
make personal political statements? Does 
growing up in a lesbian family affect 
children differently than growing up ina 
heterosexual family, and, if so, are the 
differences positive or negative? And 
even if the answers to those questions 
aren't yet known, is it wise — or even 
ethical — to use children to find the 
answers? 
* * 

“Any child lucky enough to grow up in 
a loving, stable household has a better 
shot at becoming healthy and well- 
adjusted than a child who comes from an 
unloving, unstable one,” says Lisa 
McDonnell of the Fenway Community 
Health Center. And, indeed, though it’s 
not hard to find psychologists who claim 
that growing up in a gay family is “bad” 
for children, it’s also not hard to argue 
that heterosexual families offer no 
inherent guarantees of happy 
childhoods. According to the 
Washington-based Children’s Defense 
Fund, 2.2 million children were reported 
victims of child abuse or neglect in 1986; 
13 million are growing up in poverty; and 
countless numbers — children of 
alcoholics, children of depressed parents, 
children of neurotics, you name it — 
grow up with enormous ranges of stress 
and instability. In that sense, as Cindy 
Rizzo suggests, the parents’ sexual 
orientation is not at issue. “Some 
lesbians will make great parents,” she 
says. ‘Others will make lousy parents. 
What's important is the strength of the 
relationship and the environment the 
parents create for the child.” 

On the other hand, when sexual 


orientation is at issue, there are 
compelling arguments to suggest that, as 
McDonnell puts it, “gay households may 
havea chance at being safer and more 
stable” than heterosexual homes. 
Psychologist Betsy Smith notes that the 
decision to have children can in many 
ways foster the kind of strong 
relationships and solid environments 
Rizzo talks about. For one thing, having 
children seems to require coming out ina 
dramatic and complete way — as she 
puts it, “It’s much harder to disguise your 
relationship or to be selective about who 
knows when you've got kids.” Coming 
out that fully, in turn, requires many of 
the personal strengths that might make 
for good moms: among them, a capacity 
for soul-searching, a strong belief in your 
own self-worth and in your relationship 
with your lover, a lot of self-respect. 

Because it’s a complex and 
controversial choice, raising families as 
lesbians also seems to require that the 
parents bring to the task a rare depth of 
caution and concern. Lisa McDonnell 
says the women she counsels in the Al 
program are more concerned about their 
choices and roles than any parents she’s 
ever seen. “They worry about all the 
regular child things: will they be good 
mothers, will they know what to do? And 
they've got the additional questions: how 
will the kids be received, how will they 
be received? These are incredibly 
concerned parents,” she says. 

And then there are the feminist- 
activist arguments. In what some might 
see as reverse sexism, one of these 
arguments suggests that growing up ina 
household of women — who are said to 
be more relationship-oriented and 
“nurturing” than men — might 
inherently be good for kids.“Given what 
we know about gender differences,” 
speculates Betsy Smith, “there may be 
something to be said for the effect of two 
women raising children.” 


Others suggest that gay households 
might instill in children greater 
appreciation for differences, or lesser 
levels of bias and myopia, than might 
necessarily be the case in heterosexual 
environments. The parents’ relationship 
itself might foster that. In her study of 
lesbian mothers, Smith found, among 
other things, that having children seems 
to intensify the equality of the 
relationship between the parents — they 
bend over backwards to share 


- responsibility, for example, and to make 


sure that the non-birth-parent feels as 
involved with the child as the birth- 
mother. Anna and Lynne, who found 
that to be the case when they had Alex, 
say they hope that children who grow up 
witnessing that kind of sharing might 
grow up with healthier or stronger senses 
of what relationships can and should be 
like. 

In another sense, the simple fact of 
growing up “differently” from other 
children might.— if it’s well handled by 
the parents — be broadening. Ginny, a 
43-year-old lesbian mother who lives in 
Framingham, has two daughters from a 


previous marriage. Now 16 and 18, 


they've been exposed to her earlier 
heterosexual relationship and her current 
homosexual one (Ginny has a non-live- 
in lover), and she thinks the experience 
has been positive for them. “They’re 
special kids, much savvier than some 
kids,” she says. aware that there 
are alternatives, that not everyone 
chooses to live the same way, and I think 
it’s made them more open-minded and 
accepting.” 
* * 

After about five minutes with Anna 
and Lynne, the Question comes up. 
Lesbian parents seem to get very tired of 


-the Question. They complain about it; 


sometimesthey roll their eyes. The 
Question often delivered after atong 


» petind ofdebate over whether itis 


appropriate to ask, is this: so what does 
the-kid call you, anyway? And if 
outsiders die to ask it, it’s because the 
question somehow gets to the heart of 
what's both mind-boggling and, on some 
level, unsettling about the idea of lesbian 
families. Two Moms? No Dad, ever? No 
matter that, by current census figures, 
only one in seven children grows up in 
an intact, two-parent, mom-and-dad 
household these days. The image of a 
household in which two mothers live 
and raise children and sleep together 
turns a deep-seated image of what 
constitutes a family in this culture 
upside-down. 

On a practical level, some parents “ 
make conscious efforts to pre-select 
names they're comfortable with — Cindy 
Rizzo and Margie Bleichman, for 
instance, both wanted to be called some 
form of “mother,” a way to underscore . 
the fact that they're playing equally 
important roles in child-raising; hence, 
Jonah, their son, calls Cindy “Mama” and 
Margie “Mommy.” But by and large, 
most children of lesbian families seem to 
work out an answer to the Question by 
themselves. Alex, for example, calls 
Anna, his birth mother, Mommy. And 
though they never quite encouraged him 
to call Lynne anything in particular, he 
selected the name “Bopie,” a derivation 
of a family nickname, by himself. 
Another couple pre-selected two 
maternal names and then watched in 
awe as their daughter, now five, 
independently decided to call them both 
by their first names. 

Ona child-development level, the 
name business seems to say less about 
lesbian parents in particular than it does 
about children in particular. “He seems 
entirely comfortable with it,” Anna says 
of her son. “Other kids have a mommy 
and a daddy; he’s got a mommy anda 
bopie.” Extending that to theis-this- 
whole-thing-good-for-children question, 
psychologist Betsy Smith notes that the 
most important ingredient for a healthy 
lesbian household is the parents’ own 
comfort with and belief in their choice. 
“Kids are really enormously resilient and 
accepting,” she says. “If you're 
comfortable with what you're doing, 

See MOTHER?’, page 6 
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Along with 

the increased 
visibility of 
lesbian families 
comes increased 
controversy 

and a pack 

of questions. 
Some are 
practical: do 

kids of gay 
women call both 
parents ‘“‘Mom’’? 
Who should the 
parents tell about 
their relationship? 
And how? 

Other questions 
are more complex 
and philosophical. 
Is it appropriate 
to have children 
in order to make 
personal political | 
statements? 
Does growing up 
in a lesbian family 
affect children 
differently than 
up in 

a heterosexual 
family, and, 

if so, are the 
differences 
positive 

or negative? 
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Mother? 


* Continued from page 4 


so are they.” 


That, at any rate, seems to take - 
place when they're children, be~ 
ing raised in secure — and rela- 


tively controlied — environments. 

But what about later? What 
happens when the kids venture 
from home and go out into the 
world, which is not necessarily 
going to be so open-minded and 
supportive? 

No one really knows yet, large- 
ly because the children of con- 
sciously formed gay families are 
still relatively young and yet to 
be studied. To date, most studies 
of children of gay parents have 
focused on the children of di- 
vorce, attempting to prove (or 
disprove) that a mother who 
comes out after the birth of a 
child and leaves the marriage is 
just as competent to raise her 
children as the heterosexual 
parent. Virtually no studies have 
been able to disprove that. Like- 
wise, virtually ‘no studies have 
shown that children who grow 
up with gay parents are any more 
likely to become gay — let alone 
“damaged” — than children from 
heterosexual families. Within the 


gay community, the hope (and 


th. lie!) is that future studies of 
their children will be equally 
positive. 


And outside the gay communi- 
ty, opinion remains sharply 
divided. John, a 40-year-old 
father, broke up with his wife 11 
years ago, when she came out. 
Patricia, their 16-year-old daugh- 
ter, lived with her mother in 
California until last year, when 
she moved to Boston to live with 
John. Although her mother had a 
live-in lover, the girl never con- 


sciously knew what’ the rela- 


tionship meant until one day this 
year when she had a conversa- 
tion with John about. how 
awkward she felt inviting friends 
to sleep over. “She said, ‘You 
know, Mom.and Ellen sleep in 
the same room — | worried that 
people would think they were 
gay or something,’ John says. 
Wher he finally told her the truth 
(They are gay”), he says her first 
question was blunt and pained: 
“She wanted to know if it was 
hereditary.” 

John, not surprisingly, has 
deep reservations about lesbian 
mothers. “It all seems to get 
couched in this dialogue about 
gay rights, in a way that makes it 
impossible for you not to sound 
homophobic if you object. But 
the bottom line for me is that | 
don’t think it’s fair. I think it’s 
selfish. | think it could really 
confuse a kid. And I don’t think 
it’s right to raise a child in an 
environment that so many peo- 
ple are going to find objec- 


_tionable.” 


Sidney Callahan, a psycholo- 
gist and ethicist at Mercy College 
in Dobbs Ferry, New York, 
agrees. ‘The ethical issue is the 
informed-consent issue,” she 
says. “You are getting a child that 


‘is totally different from other 


children. Do you have the right to 
do that? As perilous as it is to be 
brought into the world in a 
normal family, this is one step 
beyond that.” 

Proponents of lesbian parent- 
hood argue fervidly that their 
children are not inherently any 
“different” — let alone “totally” 
so — from other kids, and that 
the phrase “normal family” is an 
extremely relative term. Indeed, 
the. normalcy argument seems 
downright dangerous, particular- 
ly given our culture’s tendency to 
equate “differences” with ab- 
normalities; it’s a frighteningly 
easy argument to stretch to other 
kinds of different families: if 
lesbians shouldn't have kids be- 
cause their offspring will have a 
tough time, what about blacks? 
Or poor people? Or non-Aryans? 

Which is not to discount the 
fact that children of gay parents 
will, at the very least, have to 
contend with special burdens. On 
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Beyond the turkey baster 


t used to be a pretty slipshod business. You'd find a donor, 
I usually a sympathetic friend. You'd do your best to figure out 

when you were ovulating. And once a month or so, you'd fly 
over to the house of said friend, turkey baster or some such 
implement in hand, and, well, you get the idea. 

But if lesbians have become more determined and more open 
about having children, so have the options now available to 
accommodate them. One such option — and among the most 
widely known and sophisticated — is the Alternative Insemination 
program set up five years ago at the Fenway Community Health 
Center and currently headed by Lisa McDonnell. 

The program — one of only three such programs in the United 
States — was born out of need. “A lot of women were getting by 
with known donors,” McDonnell says, “but it was a fairly risky 
business.” The AIDS crisis was burgeoning, which caused 
tremendous (and warranted) anxiety among women who used gay 
male friends as donors; lesbians also felt shut out from traditional 
medical services and left on their own, without the chance to screen 
potential donors and without good prenatal care. 

Even so, the program began quietly and, particularly after 1985, 
when Governor Michael Dukakis ruled that gay men and women 
could become foster parents. only as a last resort, it remained 
relatively anonymous for some time. Today, thanks largely to 
McDonnell’s efforts and her determination to make the program 
more visible, it’s emerged as a full-scale, full-service alternative for 


but single heterosexual women and heterosexual families who, 
McDonnell says, “like our politics.” About 150 people have been 
through at least a portion of the program, which involves a 
combination of ongoing support groups and medical care. About 60 
of those have made the commitment to go through it in its entirety. 
As of early this spring, 14 babies had been born, an additional 10 
women were pregnant and 25 more were inseminating. 


their options and decide if artificial insemination is an appropriate 
step. “Women don’t have to have their minds made up about 
anything before coming into the program,” McDonnell says. “It’s a 
good place for them to explore choices and go through the decision- 
making process.” The word “supportive” also comes up a lot when 
women talk about the program — in formal groups and among 
themselves privately, there’s much sharing of general childbirth 
and child-raising concerns, as well as much mutual worrying about 
the larger issues specific to.starting lesbian households. 

But for ail the supportiveness, the program's real emphasis is on 
making alternative insemination a home-based, private act. After 
some initial details are ironed out (women have to have initial 
“prenatal risk assessment’ exams early on, for example; they also 
have to learn such basics as how to check their ovulation cycles), 
the would-be parents select a donor, something of a mind-boggling 
process in itself. Fenway uses donors from two sperm banks in 
California, the samples from which are scrupulously screened and 
tested. Fenway also provides clients with 15-page donor profiles 


health and educational background) and cover three generations of 
family history. 

Once selected, the sperm is ordered and shipped to Fenway, 
where it’s kept on dry ice until needed. When a client ovulates, she 
picks up a sperm sample, takes it home, and — equipped these days 
with a syringe instead of a turkey baster — inseminates. McDonnell 
calls the home-based approach “liberating.” “The women are in 
their own homes,” she says. “They inseminate according to their 
own body schedule, not a doctor’s. The whole program teaches 
them to take back child-bearing, to demystify it,” 

Which, as she sees it, accounts for both the program’s popularity 
and its success. Although she doesn’t have comparative figures, 
McDonnell says Fenway’s success rate is “better than others’ and 
notes that five of the last 10 conceptions took place after the first 
insemination attenipt. 

As the program has grown, so has the potential\for generating 
controversy. So far, McDonnell says, they've escaped any 
harassment (picketing and such) from anti-gay groups, and she’s 
hopeful that as the program grows and becomes more visible, 
greater tolerance will follow. “In orcer for acceptance to happen,” 
she says, “you need to be out there. Considering that 10 years ago, 


come a long way already.” 


a growing number of would-be families, serving not only lesbians |, 


Much of the program is geared toward helping women consider 


which give all the basic details (what the donor looks ‘like, ‘his ” 


Use your computer and modem to join 
the action in multi-player games! 


* Test your skills in international competition. 
* Play exciting games like Poker, Trivia, and Fliplt. 
¢ Chat with your opponents while you play. 


Sign Up Online! 


With your moden, dial 617-576-2981 
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a program like this would have been an impossibility, I'd say we've 


the mildest level, they may meet _ her son, “things will change as he 


with a society that greets them gets older.” 
with skepticism and disapproval. 


Fifty percent of respondents to a 
recent Glamour magazine poll 
said they thought doctors should 
turn down requests by lesbians 
for artificial insemination; 53 per- 
cent said they thought children 
raised by lesbians would be more 
prone to psychological problems 
than children from “traditional” 
households. On harsher levels, 
children of gay parents may 
encounter more brutal forms of 
homophobia. A report released 
last month by the National Gay 
and Lesbian Task Force docu- 
mented 7248 anti-gay episodes in 
1988 — ranging from harassment 
to homicide — in 38 states and 
the District of Columbia, 185 of 
them in Massachusetts. Accord- 
ing to the report, which called 
anti-gay violence “a widespread 
and critical problem,” those 
numbers accounted for “only a 
very small fraction” of the actual 
total. 

“Obviously,” says Cindy Riz- 
zo, referring to what might await 


Exactly how things will change 
remains entirely unclear. For 
now, one’s acceptance of the idea 
of gay families depends largely 
on one’s belief in society’s ca- 
pacity for tolerance and growth 
(or its lack of the same). If a 
generation of children from gay 
families grows up healthy and 
strong, that may help diminish 
the persistent lack of tolerance 
for their ranks. If they don’t, 
tolerance isn’t likely to increase 
appreciably. In that sense, lesbian 


- parents are in the vanguard of a 


social shift that hasn’t yet taken 
place, struggling on a kind of 
ultimate frontier to prove their 
own worth. “Sure, I feel a little 
like a pioneer,” says Anna. “And 
I feel tremendous pressure to 
make this work, to prove that it 
can work.” : 
Then she looks at Alex, still 
cheerfully playing on the rug by 
her feet. “I have to believe that 
it’s working,” she says, smiling at 
her son, 


ANGRY? 
LONELY? 
TIRED? 


It is helpful to talk with others 
who feel as | do. Sometimes | 
can't attend meetings or deal 
with others. | still need to talk. 


1-550-SA-NO 


Partnership for a Drug-Free Americs 


Medical 372 Broadway 

reatment Revere, MA 02151 

Center 617-286-3000 
Of Revere 


*Sensitive, Accurate Medical Care with our family physician, 
Dr. Randall S.Bock " 


* Routine gynecological care: birth-control, diaphragm-fitting, 
pregnancy testing. 


° All | medical problems treated with consideration. 
Including skin, venereal, weight, emotional, substance- abuse 
and cholesterol problems. 
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READER’S GUIDE TO EURO-MAGS 


Even if you're not the sort of woman 
who totes a Lhasa apso around town in 
your purse, chances are you occasionally 
succumb to the lure of European fashion 
magazines. Esperanto and l’amour 
aren't the only international languages; 
color, texture, and shape speak for 
themselves. 

What fashion magazine needs words 
anyway? They just make idle promises. 
(Furthermore, American fashion text is 
notoriously stupid.) Pictures, on the 
other hand, merely present possibilities. 
The photo spreads in imported 
magazines, for example, suggest that a 
European woman can wear mushroom- 
colored clothing every day of her life 
and still have more thrills than she can 
handle. 

Vicarious thrills can cost you, though. 
The Italian, German, and French editions 
of Vogue will set you back between $10 
and $20 apiece. The other problem: as in 
American Vogue, the models are always 
wearing funny sandals and stretch lace 
blouses with nothing on underneath. Do 
we plebeians really need reminding that 
we don't travel in circles where such 
things are worn? 

Far more realistic — and cheaper — 
are the magazines published for the 
European counterparts of schmoes like 
you and me. These include the French, 
Italian, and British versions of Marie 
Claire ($4.65, $6.60, and-$3.95 
respectively); the French Madame 
Figaro ($3.60); French and Italian 
versions of Elle ($3.85 and $7.25) and 
Glamour ($4.95 and $7.95); and the 
German do-it-yourself magazines like 
Burda ($5.50), Carina ($5.50), and Maxi 
($5.50). 

From the pictures, you can see that 
Marie Claire is the magazine for 
European women who work, play, cook, 
keep up with current events, and take 
care of their skin. The best regular 
feature is a section consisting of lots of 


little pictures showing what's new and 
how to wear it (in the British version, 
this section is called “101 Ideas”); even if 
you'll never wear red rompers with a 
picture hat to the beach, it’s nice to know 
that the possibility exists. Some issues 
include a similar section showing off a 
round-up of new shoes; it will take 
about three years for the same styles to 
trickle down to Fayva, but at least you'll 
be a few steps ahead of the pack. 

One of the most bizarre of the 
magazines for average Joelles is the 
German sewing-and-craft publication 
Burda, which stands as testament to the 
resourcefulness of European women. 
Each issue includes patterns for every 
garment pictured (imported versions 
have brief, somewhat telegraphic 
instructions in English). The 
enterprising seamstress will locate the 
pattern she wishes to use, trace it on 
tissue paper, and begin to sew. There is a 
catch: every piece for every pattern is 
printed on one huge sheet of newsprint 
in an impossible network of red and 
green crisscrossing lines. Still, an 
experienced and courageous American 
seamstress could have some fun with 
Burda, once she distinguishes the San 
Diego Freeway from Route 66 on the 
pattern sheet. 

Of course, that’s the least of the 
frustrations presented by European 
fashion magazines. When you're feeling 
like a particularly ugly American, the 
last thing you want to see is another 
Parisian beauty looking unequivocally 
charming in a man’s shirt and leggings 
as she peruses a cart of shellacked 
vegetables. But if you glean nothing else 
from these pages, you'll at least learn 
about self-composure. Hold your head 
high the next time you shove on your 
flip-flops and scoot off to Kiki’s Qwik 
Mart for a quart of milk. May the 
attitude be with you. 

— Stephanie Zacharek 
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THE WHITE T LINE ss 


The perfect white T-shirt — the rouid-neck classic — has numerous 
talents. It goes with jeans, of course, but it also goes under a vest, on top of a silk skirt 
(or,even, Spin says, a black bra), with Chanel chains or a shit-kicker bandanna. 
Which is why T-shirt collecting is a passion among fashion mavens. If they find the 
perfect T — be it sleek or slouchy — they'll buy it on the spot. 

Not all white T’s are created equal. Of the short-sleeve, round-neck species, 
heavy, rough cotton is the fabric of choice. Poly-cotton, its suppleness 
notwithstanding, doesn’t have that wholesome feel or look. (Rayon T-shirts, on the 
other hand, are wearably silky: seize and cherish them.) Look hard at the price tag 
and the seams, and, using thumb and forefinger, put the fabric to the tactility test. 
Texture is the key to a T-shirts character. 


Fruit of the Loom 

“Wouldn't be caught dead in one of them,” you say? Bite your tongue. Your 
boyfriend's closet is probably crawling with them, and chances are they're big 
enough to be comfortable. Then again, if you have no boyfriend, or if the one you've 
got doesn’t know the meaning of Clorox, Woolworth’s has plenty of them, and 
they’re plenty cheap — $4.99 to $7.99 for three, with the price depending on the size. 
These shirts are cut slim, and they’re made of thinner cotton than more upscale 
versions. For tucking in or layering over, they can’t be beat. 


Russ Berens 

These T-shirts, in two styles, come in a medium-thick rough material that feels 
and looks substantial. The waist-length cropped version has a wide ribbed collar, 
elbow-length puff sleeves, and shoulder pads. A nice shape, a nice price ($26), a 
good buy — if you don’t mind the trendiness. The longer version is a no-nonsense 
sturdy shirt that looks as if it could be your best friend. It’s 16 bucks. Walk, do not 
run, to Bloomie’s junior department while these babies last. 


Swan Swan 

This T-shirt combines practicality with sexiness, its slightly scooped neck giving it 
immediate ingenue appeal. It is medium weight and on the slim side. The slightly 
offbeat shape plus the price ($8) make it a good buy. It’s at Looks, in Harvard Square. 


DKNY 

The surprise of the season was finding a $32 price on the line’s white-T-shirt 
bodysuit. You can’t wear it out and belted, but it has a nice smooth feel that the 
others don’t, and it'll look neat and stay put. Plus, the “Donna Karan New Yor “in 
black caps on the sleeve is pretty cool. 

A wag of the finger to those companies whose white T-shirts: wos be fabulous 
but who have so far deprived us of such pleasure (Kikit, Joan Vass, Michele Lamy, 
and Pandemonium). Demand your right to white, and keep your eyes peeled: sales 
are on, and there's still a month left of summer. 

— Ketura Persellin 


STEAL THIS BOOK? 


After a tough day of shopping, 
nothing matches the exquisite pleasure 
of putting your feet up and reading a 
book about shopping. Paul Rudnick’s /’1l 
Take It (Knopf, 292 pages, $18.95) details 
one Joe Reckler’s car trip through New 
England to see the leaves, and the 
occasional outlet store, with the three 
“goddesses of shopping”: his mother 
and his Aunts Pola and Ida. (You can tell 
these women are aces by the way they 
scrutinize the mutilated labels in 
Loehmann’s: “It’s a black label with a 
little silver. That means Halston,” says 
Aunt Pola.) 

Shopping is the bond between Joe, his 
mother, and his aunts. Joe and his 
mother are further bound by their 


examining the mystical link between 
our pocketbooks and our psyches. But 
I'll Take Itis, at best, an amusing trifle 


passion for shoplifting. She’s fond of 
skipping out with $275 gold bracelets or 
rose-colored napkins for the house. He 
exits Bloomingdale's with a $1250 
Missoni sweater. Mrs. Reckler’s 
justification: “If you really love 
something, and it loves you back, then 
you're allowed to have it.” 

Rudnick is somewhat successful in 


about the joy of bringing home a lovely 
little something for $22.50 marked down 
from $60. To truly appreciate the spirit of 
the book, you might consider waiting for 
it to hit the Barnes & Noble bin, where 
you should eventually be able to snatch 
it up for $1.98, marked down from 
$18.95. 

— Stephanie Zacharek 


FASHION GRIPE: SOUPED-UP T-SHIRTS 


T-shirt augmentation (perhaps we should say “desecration”’) has hit our cotton 
reliables. Last year’s fashion victims sported T-shirts with shoulder pads. T-shirts 
with shoulder pads — that's like “Joan Crawford meets your field-hockey coach.” 
And this year it’s embroidered insignias, crests, and coats of arms. How can these 
shields, laurel wreaths, and gryphons be read as anything but “I am a royal on my 


off-hours” or “And I iron my jeans, too”’? 


T-shirts are not meant to be tailored or gussied up; they're the hard-and-fast 
domain of politics, music, and schlock culture. You throw them on nonchalantly, as 
if it’s always Saturday morning and you're just going to the 7-11 for a frozen coffee 
cake or to the car wash to vacuum under the seats. 

Let's let a T-shirt be a T-shirt, already. There’s nothing as cool (in both senses of 
the word) as a plain white tee. Day-glo colors, tie-dye, Black Sabbath/Blue Oyster 
Cult “Black and Blue” concert-tour silkscreens — they're all fine and dandy, too. But 
let’s leave the add-ons to the J.C. Penney catalogue. A pocket is about the only 
extraneous scrap of fabric you should have to contend with. 


— Barbara Sutton 
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THE HEIGHT REPORT ON MALE HABERDASHERY 


A short guy walks into one of those 
clothing stores especially for “big and 
tall” men. 

“T’m looking for a sports jacket, size 37 
short,” he says to the sales clerk. “Got 
any?” 

“Sure do,” the clerk answers. “ Aisle 
five.” 

“Lalso need some pants,” the short 
guy adds. “Something stylish, pre-cut to 
a 29-inch inseam?” 

“No problem. Wide selection in aisle 
six,” the clerk says, waving in the 
general direction. 

“Hey, that’s great!”, the short guy 
beams. “I've been looking all over town 
for sizes that fit me right! But there’s just 
one thing. I thought this store was 
especially for big-and-tall men.” 

“It is,” the clerk replies with a 

- suddenly menacing grin. “Just try 
reaching the racks.” 

Welcome to hell, short man: buying 
clothes off the rack. Malls and 
downtown streets are lined with 
clothing stores pandering to big, tall, 
casual males (Washington Street alone 
has three in a three-block zone), 
whereas the garment district for short, 
little, nervous guys is nowhere on the 
map. Racks in clothing stores ranging 
from Louis to Urban Outfitters are 
strewn with fong-cut pants, suits, and 
jackets, yet the selection of short-size 
attire for the dapper man is almost 
uniformly dismal. 

Clothing retailers make no pretense 
about it. 

“It's very difficult to get the fashion 
look we sell in short sizes,” 
acknowledges Lawrence Anastasi, 
national men’s clothing buyer for Urban 
Outfitters, where the funky pre- 
hemmed pants can be as tall as whole 
people. 

The short man hoping to wear today’s 
most stylish trousers has two options: 
buy long and then roll up the legs until 
they look like ankle doughnuts, or take 
every new pair to the tailor for a leg- 
ectomy, thus adding a shortness 
surcharge to each purchase. Often, the 
nattiest trousers may contain such 
complex stitching,and cuffing that they 
make the success of amputation.a 
completely uncertain undertaking: 

Suit jackets and sports coats are 
another nightmare. If they’re not 
designed short from the start, forget it. A 
tailor may slice the sleeves and trim the 
torso, but then the pockets look 
hopelessly out of whack. A suit ends up 
spending more time in the shop than on 
the road. 

And when you can ferret out a 
clothier’s skimpy section for, say, size 37 
shorts, you'll typically find maybe five 
suits: four of them in the most 
conservative blue this side of the Navy . 
and one that’s left over from the 
wardrobe of the old Bob Newhart Show. 

The most confounding fact about the 
shortage of shorts is that you don’t need 
to be Tom Thumblike to be a victim. The 
national average height for grown-up 
males is 5-9, according to a 1987 
National Center for Health Statistics 
study. In the game of inches that is 
men’s haberdashery, any clothes made 


for men just under 5-8 are branded 
“short.” Short sizes thus would suit a 
full 33.1 percent of all guys in the 
country, according to government 
figures. 

By any measure, that’s a huge pants- 
and-suit buying bloc. Even men sized 
“extra-short” on the apparel-maker’s 
ruler, those under 5-4, represent four 
percent of the US male population — a 
market segment that would seem too 
significant to look down upon. 

Yet in the entire country there are 
only about 20 retailers who specialize in 
clothing for men between 4-11 and 5-8. 
Their offerings can be hit and miss, but 
at least they exist. 

~ In Cleveland, Bob Stern’s Short Sizes 
(216-475-2515) sells, by catalogue as well 
as retail, items such as short overcoats, 
short socks, and $450 suits from 
designers like Perry Ellis and Charles 
Jourdan proportioned properly “for the 
shorter man.” The Short Shop, in San 
Francisco (415-345~1364), features 
leather bomber jackets, cardigan 
sweaters, and tweed trousers pre- 
tailored with 29-inch inseams. “Even 
our ties are four inches shorter,” says 
proprietor Larry Moscowitz. 

In Chicago, Marks Ltd. (312-641-0100) 
has its interior “scaled down to make the 
shorter man feel more at ease,” says 
owner Keith Marks. The doorknobs and 
light switches in the dressing rooms, the 
checkout counter, the wainscotting on 
the walls — all are constructed just “a 
touch lower.” 

“We approach it in a very positive 
way,” says Marks. “We tell the customer 
under 5-8 to stop shopping in stores 
with empty hangers and in boys’ 
departments.” 

Men frustrated by their local pickings 
often make desperate interstate 
pilgrimages to these short-garment 
havens. 

“IT had a customer fly in from St. Louis 
two weeks ago,” says Cleveland’s Stern. 
“He called from the airport for 
directions to the store, came and bought 


_ some things, and went back to the 
airport.” 


To boost awareness of the short man’s 


'. garb plight, Stern goes so far as to issue 


an annual ‘10 Best-Dressed Shorter Men 
in America” list. This year’s honors went 
to luminaries including Leonard 
Bernstein (5-5), Danny DeVito(5-1), 
Malcolm Forbes (5-7), and Michael 
Dukakis (5-8). 

“A lot of guys are captains of industry, 
these short guys. People in the 
intellectual fields,” comments local 
clothier Joel Lebow. “Insurance men 
generally are taller. I don’t know why.” 

Yet despite the seemingly 
overwhelming quantity, and quality, of 
short-clothing wearers, merchants don’t 
see much of a future for shorter 
garments. Just to get garment 
manufacturers to produce smaller 
versions of their clothes, most of the 
country’s short-men’s retailers have had 
to band together (uniting under the 
somewhat misleading group name 
Harvard Clothes) and buy in volume. 

Unfortunately, the Harvard group 
doesn’t have a member in Boston (or in 


New York, for that matter). The only 
clothing store locally that caters 
specifically to short men is Lebow Bros. 
Men’s and Boys’ Clothing, in Wellesley 
(431-7194). There, owner Joel Lebow 
maintains a small inventory of short and 
extra-short dress clothes (suits, jackets, 
shirts, slacks) but remains loyal to the 
old school of men’s fashion: every 
garment should be personally tailored, 
anyway (a service he renders free), and 
you should rarely appear in public 
without a nice jacket and tie. 

“We're not gonna have safari suits or 
jogging suits cut in extra-short,” Lebow 
says of his merchandise, wondering 
why people dress so funny nowadays. 

Other local men’s stores, such as 
Haijjar’s, in Quincy, and the Big Men 
Stout Men’s Shop, in Boston, maintain 
small sections of extra-short sizes, but 
both might serve you best if you're a 
“portly short.” And regular clothing and 
department stores continue to stock 
everything with a bias toward tall, 
skinny guys. 

It all makes one wonder: with one out 
of three men inthe country labeled 
“short,” and with three out of three men 
needing pants, why is the marketplace 
for short sizes so sparse? The ultimate 
answer, experts indicate, lies partly in 
economics, partly in space dynamics, 


and partly in the male psyche. 

“A short guy can make do with a 
regular size. A tall guy who's 6-7 
physically can’t,” explains Chicago's 
Marks, offering the pragmatic view. 
Since many short men can get away 
with wearing a normal size, they do. 

“Some guys will buy a regular and 
pay to have it cut down rather than 
admit they're a short,” says Mich 
Matsudiara of Mich’s, “the discerning 
short-men’s clothier” in Seattle. 

Economically, anything that slows 
down the movement of merchandise off 
store racks is poison to men’s-clothing 
retailers. Men’s attire moves slowly 
enough without being saddled with a 
not-regular size. A men’s-apparel 
merchant is lucky if he can turn over his 
inventory every 40 weeks. (By 
comparison, an entire store inventory of 
women’s clothes might sell out every 
eight weeks.) 

Retailers say that if the demand truly 
existed, the short stuff would be on 
racks in plentiful supply. But in all his 
years of special requests from store 
managers, Urban Outfitters’ Anastasi 
says he’s never had one comment about 
the dearth of short sizes. ‘ 

“I think it’s an area where people 
have just suffered quietly,” he says. 


— Don Steinberg 
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THE SHORT LIST 


Our compact (5-7) reporter recently dropped in on some of Boston's popular 
clothiers on a quest. His goal: to find suits, jackets, and pants that matched his 
measurements (jacket size: 37 short; pants size: 31 waist by 30 inseam). His findings? 
Alas, the short supply remains, in general, in short supply. And his advice to the 
short man? Invite a tailor over for dinner and have a hemming party. Following is a 
store-by-store report. 


Brooks Brothers 

“Thirty-seven short? Boys’ department, over there,” the upstairs salesman says, 
pointing nonchalantly. The company’s Brooks Gate line is actually made for college 
men and young adults (not exclusively for Cub Scouts) and is cut from some of the 
same cloth as the real men’s suits. Still, shopping in a boys’ department was just too 
embarrassing for this reporter (sure, he still buys baseball cards and Nintendo, but 
that’s different). 

Downstairs, the men’s suit department did offer a few fittable 38 shorts, but one 
5-7 salesman acknowledged the lamentable truth. “There'll always be a smaller 
selection of shorts,” he said, in rueful camaraderie. Short Support: B— 


Louis 

There were no 37-short suits at all in this haven for GQ cover guys and power 
socialites, though the upscale clothier does stock most of its styles in 36 short, 38 
short, and 40 short. Still, to get the newest short garments from Louis you may have 
to act fast, because salespeople routinely telephone their best customers when new 
merchandise arrives. “We'll call a customer we know wears a short size and tell him 
we just received a shipment of 10 new suits [in his size], a salesman said. “In some 
cases, he may come in and just buy all 10.” Short Support: B+ 
Filene’s Basement 

The revolving-door inventory that is Filene’s Basement has just one apparent 


constant: adearth of 37 shorts. On the two half-racks reserved for short sizes, about 
three hangers’ worth of space is left for 37s. Where does that put the odds of picking 
a winner? The automatic-markdown racks may cough up a 37 short “if you're 
lucky,” according to a salesman on the floor. Chances will be better in August, when 
the fall inventory arrives, he let on, as if shelling out a sure-fire tip at the racetrack. 
We'll see. Short Support: C+ 


Benetton 

Lots of shorts. Real shorts, the kind that barely reach your knees. The few pairs of 
long pants sold here are hemmed with inseams cut noticeably longer than our 
reporter's 30-inch legs. Short Support: C 


Urban Outfitters 
Great pants styles, but made for guys who can touch the rim without standing on 


a barrel. Short Support: D 


Banana Republic 
Hey, those green pants with the tie laces on the leg bottoms would be quite stylish 
on our reporter. Unfortunately, the tailoring required to graft the laces above his shoes 
(so he could wear the pants publicly) is still an experimental operation in most states. 
Actually, in the past Banana Republic has offered pants with short inseams, including 
_at least one pair of elusive 31-by-30s. Our reporter should have bought them while 
he had the chance. Maybe they'll come back someday. Short Support: B— 


The Gap 
Surprisingly, several pants styles you might actually choose of your own volition 

are available here with short inseams. The Gap apparently is doing enough business 

in them to risk carrying a variety of sizes. And, what the hell, there are always blue 


jeans. Short Support: B+ 
— Ds 
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Restaurants 


Cambridge Brewing Company 


Ale’s well that ends well 


Building 100, One Kendall Square, East Cambridge, 494-1994. Open 
Monday through Wednesday from 11:30 a.m. to 11 p.m.; Thursday 
from 11:30 a.m. to midnight; Friday and Saturday from 11:30 to 1 a.m.; 
and on Sunday from 11:30 a.m. to 10 p.m. AE, MC, Visa. Beer. 


Sidewalk-level access. 


by Robert Nadeau 


rew pubs, in which Nose’ is 
B actually brewed on the 

premises, are sweeping the 
hipper parts of the nation. The 
Cambridge Brewing Company is 
the second to open in the Boston 
area in recent years, following the 
Commonwealth Brewing Com- 
pany. The concept is actually 
very old; most beer was con- 
sumed where it was brewed for 
millennia. America initially im- 
ported ale, but had plenty of 
brew pubs by the Revolution, 
and only gradually gave them up 
to the emerging regional and 
national giants. Bottled beer and 
factory barrels didn’t kill off the 
last of the on-site brewing 
saloons until after Prohibition. 
And now they’re back. 

As a movement, the brew pubs 
tend to make a variety of ales, 
which are technically easier to 
produce than lager beer. (This is 
why Samuel Adams can make ale 
in their new Boston warehouse 
but have to have their lager beer 


brewed by contract in a Pitts- 
burgh brewery.) Ales are also 
inherently less stable, which 
means they clearly benefit from 
the freshness of on-site brewing. 

When it comes to the food, 
there are several ways to go. One 
idea is to reproduce English pub 
food, on the theory that it goes 
with English-style ales. Another 
set of brew pubs serve stylish 
nouvelle grazing food. The Cam- 
bridge Brewing Company has 
made an apparent decision to go 
with a pedestrian menu that 
could have come from any fern 
bar in America. Some of this 
routine food is well made, but the 
decision has two other advan- 
tages: it highlights the ales, and it 
positions the Cambridge Brewing 
Company comfortably in a com- 
plex full of higher-falutin’ dining 
rooms: the Daily Catch, the 
Woven Hose Café, and Goemon. 

Another general rule of brew 
pubs is that the best of the ales 
will be the porter, and that’s true 


here. I don’t know why a credible 
porter comes more. easily to a 
start-up brewery, but I do know 
that Charles River Porter, as they 
call it ($1.50 for a_ six-ounce 
“taste,” $2.50 a pint, $8.50 a 
pitcher), is an outstanding speci- 
men, quite dark and rather dry 
with considerable bitterness. I’ve 
seldom had a better bottled 
porter (Anchor Porter is a good 
point of reference), and would 
like to compare this carefully 
with Guinness Stout. The Cam- 
bridge Brewing Company, of 
course, sells only its own ales — 
another brew-pub practice taken 
directly from English custom. 

Cambridge Amber (all ales are. 
priced alike, or you can have all 
three in a “sampler” for $2.50) is 
an excellent ale, clean-tasting 
with a good balance of malt and 
hops, not so hoppy as an English 
“bitter.” 

Regatta Golden is quite light, 
and the batch I tasted. was 
somewhat out of balance, overly 
hopped to the point of mild 
caricature. I suppose some micro- 
brewery enthusiasts will be able 
to name the hops used. I'd guess 
American, and I'd press a fair 
argument for toning them down. 

There are also special brews 
available, and I happened onto 
“wheaten ale,” a summer brew 
somewhat in the style of German 
weiss beer, and thus served with 
a lemon. Such ultra-light, wheat- 
based brews go off easily, and 
this one had a slight bad after- 
taste, I thought. The lemon helps, 
but I doubt that weiss beer or 
wheaten ale is ever going to catch 
on in a country with carefully 
made, all-but-tasteless mass- 
market beers. A lemon in a Coors 
Light is a better drink at half the 


price. 

As for the food, there’s a lot of 
it, plus daily specials. Among the 
appetizers, | was struck by the 
seafood chowder ($2.25, $3.75), 
which had a strong lobster-stew 
flavor to the creamy broth and a 
good filling of fish and clams. 
Santa Fe potato skins ($5.25) 
consisted of five hollowed-out 
potatoes filled with chili as good 
as the better canned versions 
(that is, not glopped up with 
tomato like most Boston home- 
made chili) and topped with 
yellow cheese and real sour 
cream. A best buy. 

The spinach salad has real 
bacon, dark rye croutons, and an 
effective dressing using raspberry 
vinegar. Few  linen-tablecloth 
restaurants can do as well. On the 
other hand, mozzarella sticks 
($3.95) are a mere five, not very 
exciting, and not helped by the 
accompanying spaghetti sauce to 
dip them in. 

The burger ($4.25) had no taste 
of the grill, but it was large and 
lean and served with a red- 
potato-and-dil! salad. It was dull 
potato salad, but the plate as a 
whole has to be rated another 


~ best buy. That English staple, fish 


and chips ($6.95), here is thor- 
oughly Americanized, with the 
fish in a crispy corn-meal coating. 
It is notable, however, to get a 
plate where the fish is buttery 
and the French fries are also quite 
good. 

The menu’s Italian entrees 
didn’t seem quite together. Egg- 
plant parmesan ($5.25) was cut 
thin and correctly fried, and 
topped with lots of mozzarella, 
but I never could locate the 
parmesan flavor. And the tomato 
sauce wouldn’t fool anybody's 


Italian relatives. The side dish 
of linguini was a textbook re- 
minder of Nadeau’s Fifth Law: 
side dishes of pasta are always 
horrid. 

Linguini primavera ($7.95) was 
a scant platter with a few wimpy 
vegetables in a cream sauce, 
oddly herbal. Linguini carbonara 
— the dish that combines the 
flavors of eggs, bacon, and pasta 
for those who cannot defer grati- 
fication even half a day — was a 
curdled cream sauce without 
either flavor apparent. 

The house salad, which comes 
with most entrees, is a good bowl 
of leaf lettuce, red cabbage, red 
onions, croutons, and a slice of 
freight-car tomato. 

The Cambridge Brewing Com- 
pany serves two desserts, of 
which the cheesecake ($2.95) is 
fine and the chocolate cake 
($2.95), with a piece of slab 
chocolate on top, is almost too 
rich to finish. Tea ($1.50) is served 
as a bag next to a glass cup of hot © 
water — and thus usually won’t 
brew properly. Decaf coffee ($2) 
is thin and slightly burnt. Any- 
thing to sell ale. 

The space is large and has kept 
its factory feeling in a nice rehab. 
Pipes and ducts and brick are 
exposed. But with a concrete- 
and-wood floor and plenty of 
windows, this spells noise with a 
capital N. The background rock 
music just adds to the sound. 
Peruvian weavings hanging on 
one wall are a pretty good idea; a 
few hundred more would ease 
the ears. The brewery tanks are 
modern stainless steel in a glass- 
enclosed room. For old-fashioned 
copper models, you'll have to 
cross the river to the competing 
brew pub. O 
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RESTAURANT GUIDE 


seasonally. 


This directory is not like other restaurant listings. These are 
honest evaluations, distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the 
year and month of review. Price range is rounded to the nearest 
dollar and is the range quoted for entrees, unless followed by 
“ac,” indicating a la carte. Bear in mind some menus change 


RECENTLY REVIEWED 


Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily from noon-11;30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious despite affording 
the opportunity for various smutty jokes. 
Ribs, grilled fish and meats, barbecue, and 
salads decently priced; dodge conch fritters, 


desserts. Basically a good fern-bar menu, with ~ 


an overlay of Southwest nouvelle to promote 
conversation. (6/89) : 

Dali, 415 Washington St. Somerville, 
661-3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. So far it’s the tapas (bar snacks) that 
capture the tone and savor of the original; the 
entrees are merely generous. The obvious and 
approved solution is make a meal of tapas, the 
original “grazing” food — from slices of 
potato omelette to meatballs in sauce to 
garlicky potato salad and exquisite tripe with 
chickpeas. At $1.50 to $2.50 a pop, you can 
afford to experiment with food-sherry com- 
binations. Though it can be somewhat noisy 
here — not inappropriate for a tapas bar — 
additional rooms cater to a quieter crowd. 


(5/89) 

Goemon Japanese Noodle, | Kendall 
Square (Building 100), Cambridge, 577-9595. 
Mon.-Thurs. noon-9:30 p.m.; Fri. and Sat. 
noon-10 p.m.; Sunday noon-8 p.m. AE, MC, 
Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety of 
toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 


sleeper topping. Green tea ice cream more 
controversial: 


Hf it seems exotic, just order 


and you've got fine fried food in a 
real restaurant at fast-food . Noodles are 
Japan's most popular fast food. (7/14) 
Gruber’s Bayside Restaurant and De- 
li, 229 Commercial St. rear, Provincetown 
West End, (508) 487-0765. Thurs.-Mon. 11 
a.m.-11 p.m. MC, Visa. Full bar. Up one step 
from street level. $8-13. 

A very nice, even imaginative, deli with 
pretenses in the evening of being an unforget- 
table bargain bistro, based on two or three 
special dinners. The prices are right, and chef 
Howard Gruber has the talent to bone out a 
trout and put it back together, but overall a 
kind of Harvard Square amateurishness 
prevails. But hey, summer restaurants are like 
minor-league baseball, worthy of a scouting 
and with a charm of their own. And the 
turkey dinner, with tasty gravy and real 


ong 
Boston Chinatown, 451-2006, 451-2647. Daily 
8:30 a.m.-11 p.m. No credit cards. No liquor. 
$6-11 (ac). 

The first serious Cantonese restaurant to 

open in Chinatown in several years, and let's 
hope it starts a wave. Strictly authentic from 
the first sausage bun in the morning to the last 
steamed fish of the evening. Dinner menu 
leans toward poultry and pork, but there's 
also an outstanding salt-and-pepper squid 
and seafood hot pot. Even a Szechuan dish, 
General Gau’s chicken, is full of strong 
flavors, correctly balanced. (4/89) 
Ken’s Steak House, Route 9, Fram- 
ingham’s “Golden Mile,” (508) 875-4455 or 
(508) 235-5414. Mon.-Fri. 11:30 a.m.-10 p.m.; 
Sat. 4-10:30 p.m.; Sun. 5-9 p.m. All credit cards 
(including Discover). Six steps up. from 
sidewalk level. $15-20 (lunch $7-13). 

Vanishing Americana, a genuine suburban 
rad house full of no-kidding continental 
dishes and a few colonial revivals. A tourist 
attraction so conservative an Italian room was 
introduced only a few years ago. Our 
reviewer found nothing special about the 
steaks or famous salad dressing, but praised 
the clam chowder, seafood luncheon specials, 
cheap desserts, and stolid middle-class 
values. But of course. 


Pastavino, 75 Park Plaza, Boston Park 
Square (at the Heritage on the Garden), 
482-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
and 5:30-11 p.m.; Fri. and Sat. 11 a.m.- 2:30 
p.m. and 5:30 p.m.-midnight; Sun. 11 
a.m.-3:30 p.m. and 5:30-11 p.m. AE, DC, MC, 
Visa. Full bar. $8-22. 

Homemade pastas, fine salads and desserts 
at moderate prices; well-selected but high- 

wines. A basically familiar and de- 

licious menu with exotic Italian names. The 
whole thing inside walls of mirrors. No, it’s 
not Palm Beach, or even Turin — what you 
see is how an upscale trattoria looks where 
Pastavino began: France. | tell you, those 
French know how to pick Italian restaurants. 
(4/89) 
Pho Hién Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.-Thurs. 
8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-midnight. No 
credit cards. No liquor. $3-5. 

Vietnamese restaurants are taking over the 
Combat Zone with delicious, 
soup. Pho Hien Vuong serves nothing but 
soups, drinks, and liquid desserts, so you can 
drink breakfast, lunch, and dinner without 
touching alcohol. The core dish is pho, the 
North Vietnamese beef soup as satisfying as 
the Jewish chicken soup, and action-packed 
with dippable beef slices and stir-in salad. 
(5/89) 
Rino’s St., East Boston, 
567-7412. Mon. and Tues. 10:30 a.m.-7 p.m; 
Wed. and Thurs. 10:30 a.m.-9 p.m.; Fri. and 
Sat. 10:30 a.m.-10 p.m. No credit cards. Beer 
and wine. Access up two steps from sidewalk 
level. $5-12. 

Old-fashioned small Italian restaurant, the 

kind you can’t much find in town anymore, 
but open and thriving in East Boston. Cheap 
and tasty. Corners have been cut, but not on 
the long-simmered red sauce and the home- 
made pasta dishes. Go early and often to the 
grated-cheese shaker. Informal decor but 
dress up for a middle-class night out on 
Friday and Saturday. (4/89) 
Singha House, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 p.m. 
and 5-10 p.m.; Fri. and Sat. noon-3 p.m. and 
5-10:30; Sun. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a 
definitive satay and a crunchy-fiery Penang 
duck. Try fried rice with taro root as a 
variation on your usual pad thai. Several 
novel dishes here a:e bland but generously 
portioned, the latest and most attractive 
Asian-American compromises. Notably gen- 
erous with shrimp and cautious with grease, 
two signs. (5/26) 

Sushi Nagoya, 426 Harvard St., Brookline, 
731-5500. Mon.-Thurs. noon-10:30 p.m.; Fri. 
and Sat. noon-11 p.m.; Sun. 4-9:30 p.m. MC, 
Wise, Beer and wine. $5416.65 


overlong menu. Seven brands of sake and the 
new “dry” beer. With only nine tables, service 
and atmosphere are basic but warm-hearted. 
Put a couple of these in every neighborhood, 
and this listing wouldn't be necessary. (4/89) 
Taiwan Cuisine, 63 Beach St., Chinatown, 
Boston, 451-5222. Sun.-Thurs. 11 a.m.-mid- 
night; Fri. and Sat. 11-1 a.m. No credit cards. 
No liquor. Access up one small step from 
sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and both 
as delectable as you can find. Small, not 
fancy, and lacking familiar appetizers — 
Taiwan Cuisine is still one of the best 
restaurants in town for clams in black-bean 
sauce, steamed whole fish, noodle soups, and 
stir-fries, including a peppery Szechuan 
orange-flavored beef. The Taiwan mod- 
ernizations include extra deep-frying and 
plenty of garlic. (6/89) 


AMERICAN REGIONAL 


Cottonwood Café, 1815 Mass Ave, Porter 
Sq., Cambridge, 661-7440. Sun.-Thurs. 11:30 
a.m.-4 p.m. and 5-10 p.m.; Fri. and Sat. 11:30 
a.m.- 4 p.m. and 5-11 p.m. AE, MC, Visa. Full 
bar. $14-20. 

At last, Southwest American Nouvelle 
comes to Boston. The basic flavors of corn, 
Chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a 
bouillabaisse-like fish stew with hot pep- 
per. Regular “Mexican food” much better 
than we usually get. (3/89) 
Dovecrest Indian 


Sum- 
mit Rd., Arcadia Village, Exeter, RI, (401) 
539-7795. Daily 11:30 a.m.-9 p.m. AE, MC, 
Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England’s best-known 
Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an 
anthropological experience. (7/88) 
Just Bar-B-Q, 1294 Blue Hill Ave., 
Mattapan, 296-9508. Thurs. 1-9 p.m., Fri.- 
Sat. 1 p.m.-midnight. No credit cards. No 
liquor. Takeout and catering only. 

Best barbecued ribs in Boston. As you 


«might. expect,. it’s a ntakeout, with. weird » 


. hours in a fringe neighborhood. Worth all 


hassles. (3/88) 

‘Mew Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799.. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 5-10 p.m. No credit cards. 
Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in 

meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as over the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 
's, 154 Prospect St., Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 
5-10:30 Sun. 10 a.m.-2:30 p.m. 
(brunch). MC, Visa. Full bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips,” 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 
Redbones, 55 Chester St., Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
p.m.; Fri. and Sat. 4:30 p.m. to midnight; 
Sun. 4:30-10 p.m. No credit cards. Full bar. 


$8-13. 
Good barbecue in a great post 
collegiate 


pork, sausage of the day, Memphis rack. 
Strong appetizers and desserts make it 
grazeable, too. (5/88) 

Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman’? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some 
weak spots too, but all of it edible and 
conversation making. (8/88) 

Stan Saliter’s Deli, 643 VFW 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 a.m.- 
11 Po No credit cards. Beer and wine. 


kippers and eggs. A Zen 
drawer: (8/88). 


0 
i 
} 
“ 
_ Excellent sushi, much of it intended for a 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Some clinkers on the 
Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
| 


House of Peking, “1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. 
Sun.-Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 
11:30 a.m.-11 p.m. Mandarin dim sum Sat. 
and Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. 
No liquor. $5-11. 

A modest Mandarin-Szechuan _res- 

taurant with awfully reasonable prices for 
Harvard Square. You'll be happy with the 
standards as well as some specialities such 
as king-crab egg rolls and “small steamed 
pork pastries” on the Saturday and Sunday 
dim sum lunch menu. (3/89) 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun, noon-midnight. AE, MC, 
Visa. Full bar. $6-15 (ac). : 

According to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: 
Gau’s chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Szechuan Restaurant, 


290 Somerville 
Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.; Sun. 1-10 p.m. Cash only. 
No liquor. $5-7. 

Small, out-of-the-way Mandarin- 
Szechuan restaurant with food as good as 
most in Central Square. Don’t miss the 
exemplary Peking ravioli; try anything 
moo shi. Some simplified sauces, but 
everything tastes good and costs little. 
You'll never wait in line in a Cambridge 
Chinese restaurant again. (5/88) 


INDIAN 


lndian 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 
a.m.-10:30 p.m.; Sun, 5-10 p.m: AE, MC, 
Visa. No liquor. Access up a one-inch 
bump from sidewalk level. $6-10 (ac). 
Modest storefront with some of the best 
Northern Indian food around. Excellent 
tandoori (grilled) meats, rich lamb. do 
piaza, tangy chicken pishori, and a good 
list of vegetarian dishes, some new to this 
area. Also swell fried appetizers and soups, 
flatbreads, and real basmati rice. Desserts 
only average. (12/88) 
Taj Mahal of india, 1215 Comm Ave, 
Allston, 787-2141. Mon.-Sat. 11:30.a.m.-11 
p-m.; Sun: buffet brunch noon-3 p.m., 
dinner 5-11 p.m. MC, Visa. No liquor. $5-9. 


A serious bargain; food is generally quite 


good and plentiful. (4/88) ; 


ITALIAN 


Belio Mondo, Mairiott Hotel, 


Place, 


110 Huntington Ave., Boston, 


Norther ‘italian. mefiu with 


“Roman dishes to provide familiarity and © 


enough top-shelf ingredients to justify 
Copley Place prices. Stick with the pastas 
and simpler preparations. (3/88) 

Bnu, 123 Stuart St., Boston Théater 
District, 367-8405.. Lunch ‘Mon.-Fri. 11:30 
a.m.-2:30 p.m. Dinner ‘Sun.-Wed! *5-9:30 


p.m., and Thurs.-Sat. 5-11. p.m. AE, MC, 


Visa. Beer and wine. $8-15. 


The best pre-theater restaurant since the © 


old Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes, and most of a 
standard ‘Northern Italian menu), quick 


service, a showy tone, and outstanding ° 


proximity to theaters. Good entrees, fine 
desserts. (4/88) 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30'p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: 
salads, veal chops, braised lamb shanks, rib 
steaks, a vegetable garnish like a Renais- 
sance painting of a harvest, and a superla- 
tive decaf espresso and cappuccino. Some 
crowding and noise, Kind of dressy. (2/89) 

275 Washington St.. Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri, 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 

table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli tinged with anise. Huge and 
sometimes loud. (11/88) 
Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 
232-9771. Mon.-Sat. 7-11 a.m., 11:30 
a.m.-2:30 p.m. and 5:30-10 p.m.; Sun. 7-11 
a.m., 11:30 a.m.-2:30 p.m. and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking. (Medici’s) $15-21 

An undiscovered fine Italian restaurant. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 
CARIBBEAN 


Batey Taino, 279A Broadway, Cambridge, 
354-3378. Tues.-Thurs. 1-10 p.m.; Fri. and Sat. 
1-11 p.m.; Sun. 2-10 p.m. No.credit cards. No 
liquor. No wheelchair access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 


stews. Plenty of tasty (met? spicy), food. 


deep-fried calamari, General . 


gourmet pizzas, . 


FIVE & DINE 


GOOD FEATS, CHEAP 


Simco’s by the Bridge 


Hill Avenue in Mattapan. _ 


mom. 


knows exactly what he wants for lunch: a foot-long chili 
dog with mustard and onions, a large order of cheddar 
fries, a lime rickey with a splash of raspberry syrup, and a half- 
and-half soft-serve ice cream. Forget about denial. Accept no 
substitutes and proceed directly to Simco’s by the Bridge, on Blue 


T he kid in you (think of Calvin, as in Calvin and Hobbes) 


This rei hborhood food stand has beeii grilling franks 
filling cones since 1935 (its heon-lit replicas 6f the two kid-food 


and practice shas made. its 
preparations perfect. fll drippifig’with’ 


= smoky flavor and smothered in spicy-sweet chili. Cheddar fries. .. 
—'thick-cut potatoes buried under a glob of melted Cheez-Whiz 
~ — strike the ideal starch/fat balance. The lime rickeys are fizzy, 

tart, and sweet. The ice cream is as creamy as it gets. 

Tummyaches — the usual and just deserts for unbridled kid- 
food‘ romps — are a very real possibility here. But what better 
excuse. for, after-lunch absenteeism on a sizzling-hot dog-day 
» afternoon?. The« kid -word for sucha: ploy is “hooky.” The 
delightfuladult reality is that you won't need a note from your 


Simco’s by the Bridge, 1509 Blue Hill Avenue, Mattapan (the 

29 bus, from Ruggles Station on the MBTA Orange Line, stops 

. just up the street), 298-9513. Open Monday through Saturday 
from 7 a.m: to 2 or 3 a.m., on Sunday from 11 a.m. to 2 or 3 a.m. 


— Becky Batcha 


cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle class 
surroundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
‘culinary reunion. (3/89) 

Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild 
but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards, No liquor. $6-8. 

Cambridge’s second Haitian restaurant. 

Cheap and very filling with serious por- 
tions of meat, fried plantains, and rice and 
beans. Get in Sundays for the rich, savory, 
peppery squash soup. If you're new to 
Haitian food, fried pork or fried fish is 
familiar and delicious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: 
guacamole, dongo, ¢ en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m. Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. 
$16-25 (ac). 

According to our reviewer, “quite the 
~best ‘food Boston shas' ever sbeen offered 


with such a good view.” Dessert is the 
outstanding course, though the kitchen does 
well with dishes like the medley of three fish 
in three sauces. Dress up. The decorative 
theme alludes to nautical proprietorship, with 
old maps, ship models, dark paneling, and 
that view. (7/88) 

Giannino’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel 

pressured, Giannino’s offers many of the 
same thrills without the pressure. Have 
fancy soups or salads, the misnamed 
coulibiac of roast duckling, grilled tuna, or 
familiar-sounding Italian dishes 
Frenchified. Enticing array of desserts. 
(11/88) 
Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wtapped raw meat and a 
dying giant lobster. And despite it all, a 
custom-aged porterhouse steak of un- 
imaginable flavor and tenderness. (9/88) 


NEW AMERICAN CAFES 


Bluestone Bistro, 1799 Comm Ave, 
Brighton, 254-8309. Mon.-Thurs. 5:30-10 
p-m.; Fri. and Sat. 5:30-11 p.m; Sun. 10 
a.m.-2 p.m. and 5:30-10 p.m. MC, Visa. Beer 
and wine. Bathrooms one flight of stairs 
below street level. $4-12. 

A very good gourmet pizza parlor that 
needs more rehearsal with its over- 
sophisticated menu. The food r bl 


inexperienced, well-meaning, 
dressed fogyish, will-get-better, not-rip- 
ping-anybody-off-even-now. (3/89) 
Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1, a.m.; Fri. and Sat. 11 a.m.-2 a.m.; 
Sun. noon-1 a.m. AE, MC, Visa. Full bar. 
$3-11. 

Fun-food. place with above-average 

quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get 
to desserts: a don’t-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 

On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 


6-11 p.m:; Sun. 9 a.m.-3 p.m. and 6-9 p.m.- 


Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes, “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri, 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs, 5-10:30 p.m., Fri. and Sat. 
5-11 p.m. AE, MC, Visa. Full bar. $14-21. 

Chinese-American owned, nouvelle 
American food, all in an opulently re- 
converted church. Sometimes cuisines are 
mixed that don’t mix well, but appetizer 
pizzettas, duckling, and lamb dishes with 
Asian touches are delectable. (2/88) 
Rocco’s, 5 Charles St. South, Boston 
Park Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p.m. and 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash, There‘s respect 
for hearty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
continues with soup. Menu changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad; rabbit and pancetta 
cacciatore, and Jamaican stew were all 
treasures during our reviewer's visit. (3/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun.. 5:30-10 
p-m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Béer and 
wine. Access up two steps from sidewalk 


level. $413, 
“The yuppie nei 


(dod grill cOmes to 
the corner of North Dorchester, South 
‘Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the 
mussels in garlic, the wine-and-cream 
sauce, and the lime mayonnaise that 
accompanies the fish cakes. This one is.a 
check-rated “best buy.” (11/88) 

Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon. 


and.Tues, 7 a.m.-4 p.m.;Wed,-Sat. 7 a.m,-4 


p-m. and 5-10 p.m. Visa, MC. Wine and 
beer, $9-15. 
Quality fast food; call it a gourmet 


' cafeteria. At lunch, soups are swell, as are 


_ are somewhat monochromatic. 


chicken livers with onions and “seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 
Baltimore. (2/88) 


OTHER 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri.-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston’s third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera”. flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 

Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura,.good soup and seafood. On 
the Korean side, our reviewer liked the 
jungol, a dinner soup filled with vegetables 
and fish or beef, livened up with red 
pepper. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 


the almost-allaunges-30, 


Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 


‘5-11 p.m.; Sun. 4:30-9:30 p.m. All credit 


cards. Full bar, $6-19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine 
service. Wear your sharp socks and reserve 
the tatami tables. (1/89) 

1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri. 11:30 
a.m.-9 p.m.; Sat. and Sun. 1-8 p.m. No 
credit cards. No liquor. Access up seven 
steps from sidewalk level. $3-7 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) / 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p-m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialities are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


SEAFOOD 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m; Sat. 
5:30-11 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston’s first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romance for 
the money and a terrific new answer to 
“Where do | go for a good lobster?” (9/88) 
Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 .a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, 
with calamari and clams the most outstand- 
ing. Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 
Pistachio’s, Church St., Harvard 
Square, Cambridge, 497-5488. Mon.-Thurs. 
5-10 p.m:; Fri. Sat. 11 asm.-4 p.m. 
and 5-11 p.m.; Sun. 11 a.m.- 4 p.m. and 5-9 
p.m. AE, MC, Visa. Full bar. $11-15. 

Excellent seafood, first. good seafood 
bouillabaisse in a whale’s age. Also fine 
trio of grilled sausage, shrimp, and scallion 
pancakes, bluefish oriental. Good service, 
but loud, smoky, and uncomfortable lo- 
cation. (11/88) 


SOUTHEAST ASIAN 


ok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. 
Beer and wine. $6-10. 
Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few 


-novelties such as stuffed, wrapped, fried 


“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and powerhouse chocolate cake. 
(3/89) 

ok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey banana dessert. 
(10/88) 
Pattaya, 1032-1036, Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal noodle soup, or the “diet dish” 
Marina Bay broiled scallops. Solid versions 
of pad thai and sate, and a homy, sweet 
coconut milk and banana dessert. (10/88) 
Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 Fri-Sun. 9 a.m.-midnight. 
No credit cards. No liquor. Access up three 
steps. . 

Trilingual menu (Vietnamese, Chinese, 
English). From noodle soups and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 


The Hot and Sour Line 
If you have had a bad experience with | 
one of the restaurants listed, let us 
know. Contact the Hot and Sour Line, 
c/o Robert Nadeau, the Boston Phoe- 
nix, 126 Brookline Avenue, Boston 
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#665 Chevy chase 

We found these Chevies (what's left of them) scattered along 
Bruckner Boulevard in the South Bronx. Of course, the police 
wouldn't help us identify them without sufficient back-up. Which 


brings us to you 
We'd ike you to match the model lames below with the bodies 


_at the right. Then let's get the hell out of here. » 


‘Cavalier 
—— Corsica . 
Beretta 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be-received at the Phoenix office (addressed 
to Puzzle #665 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, August 7. Phoenix employees and 
their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 


lottery. 
4. All entries must be accompanied by the Puzzie page. When 


possible, the entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #663 


Only a handful of readers out where we were at, which 
was Howland Island, a tiny speck of land in the Pacific Ocean. 
Amelia Earhart was headed for the island on July 2, 1937, when 
her Lockheed Electra 10-E vanished. Her disappearance, 
shrouded in mystery, marked the end of her famous attempt to. 
circumnavigate the globe by the longest and most hazardous 
route, along the equator. Amelia (and navigator Fred Noonan) 
never found the airstrip built especially for her. aes cappapeet 
shirt winners did. i 

1) Ingrid D'Arbringer, Belmont 

2) MikeLints, 

3) Alan Beecher, Wilton, NH 

4) Monty Brandenberg, Cambridge 

5) Catherine Radford, Charlestown 

6) P. McCafferty, Cambridge — | 

7) Charles G. Radio, Boxborough. y 


8) Louis H. Conklin, Boston 
9) Balthazar McEwen, Boston 
10) Alex Pappas, Milton 
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At Neighborhood Network News, we think 


you should know about the things that affect - 


you most directly. In other words, the local 
news. 

Neighborhood Network News is a unique 
concept in cable television. Unique because 


we deal exclusively with Boston neighborhood 


and community issues. Unique because we 
cover them in depth. 


And that's important. Because Boston has a 


lot of neighborhoods and communities. And 
just because some of them are small 
geographically doesn't mean their news 
should be. 

In fact, we think it's just the opposite. 


NEIGHBORHOOD 
NETWORK 
NEWS 


Join NNN anchor 
Chris Lovett, 
and a host of 


community reporters. 
Charlies Rasmussen, 


News Director. 
At 5:30 p.m., 9:00 p.m. and 11:00 p.m. 
Monday through Friday | 
Boston Cable Channels A3 and A8 
Telephone 353-9700 


News that affects you directly. 
BNN-TV, The Boston Neighborhood Network, 
provides Boston with access to cable television. 


CHECK-IN TO A 
TRAVEL CAREER 


/ You want a new career 

You love travel 

7 You like working with people 

¢ You want American 
Airlines SABRE Training 

/ You need a student loan 

7 You want placement 
assistance 


CALL US! 
(617) 547-7750 

Day, Evening & Saturday 

urses Start Soon! 


OPEN HOUSES 
12:30 pm Every Thursday 
6:30 pm Wednesday, Aug. 9 


TRAVEL 
EDUCATION 
CENTER 


104 Mt. Auburn St., Cambridge, MA 


Nashua, NH (603) 880-7200 
Accredited Member NATTS 
Licensed in MA & NH 


Affiliated with 
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ANSWER FOR 
OFFICES THAT 


With the flexible Key Phone System, you start out with the expand- The flexible Key Phone System is a very practical alternative to 
able key service unit, 2 telephone lines, 2 basic station phones, the expensive multi-station systems of the past. When you add 
1 executive station phone and 1 deluxe executive cartridge. As everything up, one thing is clear: we’ ve got your number. 


your office grows you can add up to 4 telephone lines for a total 

of 6, and connect up to 16 separate stations. And it’s all so simple 
vou can do it yourself, just by adding easy-to-install cartridges, as 
needed. You can even install the original system yourself, with only 
a few simple tools. Connections are by standard modular plug. 


Also, you can customize the Key. Phone System to vour own 


special needs. The service unit can be wall mounted or placed on 


- Shelf or table. Optional music-on-hold and door announce capa- Freedom Phone’ 


bilities are available. And you can refine things even further, 
according to the kinds of phones you choose to add. 


WHERE YOUR MONEY GETS YOU IER! 


amiwn 


LEC IMERE \ 


. 
A 
Th Stem Bell hone 
, 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 
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BELMONT, prof M sks M/F = BROOKLIN Crnr, JAMAICA PLA 
BROOKLINE, me) RE, We are pleased to TUDIO NEWBURYPORT to shr irg, snny, 3bdrm Vict, frpi, front porch, Aug acdme yr. Shr sm 
Spaces, deck, $2500 ine all limited selection of Quaint 2BR Colonial in quiet townhs. eat-in Kt Skyline view, $460 ine 
REAL utils. 738-1967 oceanfront apts atthe luxur; in Boston. 1st and 2nd neighborhood, walking dis- & $600+s 1/2 avail for rent, 731 BR stdy $450 inc. 
ESTATE «10 mins by car oF train to $6 Gwner 239-0800 rkg, $139,900, owner BELMONT | F950 
pool, nr T $1150 S66. Boston, The St. George of- 7 lv msg. quiet nonsmkr M oF F to shr apt, incl utils & — thoughtful, _ 
BROOKLINE, huge SBA for fers full services, LOFT SPACES 
APARTMENTS 3-4, walk to Be. Perm, dnrm, parking, and 2& og, wa 2 nd loft spaces for ROCKPORT Fp, 2 bths, Sang gece CAMBRIDGE, 1F/1Mseek3 Arbor, pond. $281+ Call bef 
$1400/ht, no fee. 232-7750 cont. Privacy in sq, "eepnonsmk Mor F. 28+ t0 10-00 524-2008 
buasiubewe in E. Boston, CAMBRIDGE, Central Sq.. Call 617-284-5322 for further kitchen & bath inci heat, elec chenaing * y $370, 484-0960. backyrd, ‘eam to T. pre JAMAICA PLAIN, semi coop 
ALLSTON, 2BR/2 ba Scot decks, sk "fir viet w/me F27, W/D, W-in EOFs 267 F. open to diverse ages, 
“Sunroom, 2 is & more. firs CAMBRIDGE, 2Fs sk diet, sxuai orients., 
in ownr occ. 2 fam CAMBRIDGE, nr Ken- 10AM-5PM 451-9139 cist, WD prof for 3 BR, Smin to T, rf avail 9/1. nr bus, pond & 
jacuzzi, w/d hkup, quiet st, _dall/MIT, 4+BR house, THE ST. GEORGE 750 for weicome deck, dsi /d, T. w/d, frpl, ing. No 
bkyrd, new kitch, strg, yard, pkng, mo Seaside Loft Space SE, SEE! $215,000. nosmng. Av 1/9,  tobaceo/non-humanoids 
1 +. 254-1955 util. T._A.W., 367 and Apartments - lots of windows 508-283-4040 or BOSTON, Fort Hill, Vict hse, 27: $250+ §22- 
ALLSTON/BROOKLINE CHARLESTOWN, 2B8R 350 Revere Beach 617-484-2553. frpic, deck, W/D, nr Long- area, Al-Anon JAMAICA PLAIN, semi- 
Nice 2BR, avail Aug 20, near sunny, in_ bidg, off-st WATERTOWN wood Med wen, NU, Mase SF parent w/3 college aged 
T. $870, no agent pkg, 617-284-5322 2 offices, 300 sq ft and 350 sHERBOURN a dif- ome with 
cozy apt wer avi 9/1. 643-7321 SOMERVILLE, Davis Sq, 3-4 building in Watertown decorator’s . 934-2606 
looking park and Mystic CHELSEA, 5 mod rms, tile BR, hdwd firs, Square. Ex . . Entertainment- train to So Station. 2 rms 4 
River Avail immed, idee! for . w/w, nr pkg, $1050-1300. 489-3258 $3§0/mo, $400/mo. and dningrm wih glass $450. 1 rm $275. No smk/ CAMR IDGE, F were 
al utls Can SOMERVILLE, Davis Sq outside balc overtkg drugs, clean. 381-9019 fr exer, 
all a/c, w/d. 3B prvt 2. . hse (5M, 
Aties Q excelient space huge rm, luxury full-fir heat, W/D, dw. wd 864-3931. 
ARLINGTON, mod 2 BR clean, available in Watertown Sq. master BA. suite with in-  dplx inc! heat, W/D, 
$850-950, 3 BR $950-1250, LeBlanc RE, SOMERVILLE, Winter Hill, 60000 ft w/ approx 200 credible bath. 2 addti ba and high ceil. iq borm/cl. CAMBRIDGE, Frsh Pnd, 
«CHELSEA, Waterfmt, 18R, pkg, $900 on T ft office “Brand Gre, Builder wants sc 9/1 $860 48 M sk IM/F tor oversized 
9/1, $1050, no fee. 262-4411 No Fee. 227. mod 2 BF $750, Nofee.  yelopment. Very reasonable. 326-1830, house no pets no smoke. mature prof 
CHESTNUT HILL, fully ARLINGTON, 2BR $775 inc Mature respons. EZ Sk ind or couple to shy attr 
Ours see furnshd 2 BR, ei. kitc, a/c, util, pkg, Atlas RE 628-8900 Or gem wr garden. Br +s 
what we have, weil no tee, 764-57 SOUTH END, lux CONDO- HOUSEMATES cook incl. $050/mo 
what you want. 254-RENT condo, won't last. Lots F. S5bdrm, 2bth hse $1000/mo couple. 
xtras, $750/mo. 265-4242 MINIUMS yowomen 7) akin ae. 
BACK BAY, Park Dr, low Qualiry Conv to T 
10; 1BR skyline vw, rnvated, 1 hrdwd firs, 2BR unit, maple firs, ig 5 CAMBRIDGE, nr Fresh 
and inct htpark.no fees. nr bus & Mass on ALLSTON busline..No smkrs/pets. sor 
locations A artment or Ave. ARLINGT busses. $260/mo S/o. 787-0080 ‘clean &. frie 
DORCHESTER, Ashmont, WATERFRONT ON +8 util. Call 254-2908, BRIGHTON. SF. 1M, 
BEACON HILL. stu- 2 sunny, spes 1BR apt, RENTALS condo. 1 ALLSTON. 2M OF 1 cat sk mn frm Harvard. 
bulcing UM. kitchen with dishwasher and M/F ns spac 3 fir hse on W/D, 
$675 incl. T. $595 inc ht 696-3205 From 1182 BR's, ichen wil st easy parking. 42002, Avali CAMBRIDGE, Porter Sq. we 
utils. No fee. 22 - parking, all amenities, util 782-4121. share food and jaughs 
—— DORCHESTER, 2br, beaut Heated garage. On T. 9/1, 787-3436 9am-1 1pm vi Sept 1, 661-3011 
BOSTON, Financl dist, 1BR, _iful, mod, yd, nr T. Relax on $134.9K. Principles. +, Pkg GAIGHION Ge. $340+, avi Sept 1, 
Se, 25° into 643-5581 Leave message. nr T friend! mace hs hee. seek. hsmt. Sq, 
trees WATERTOWN, Ist fi, 4 10° inc. avail in 
BOSTON, L d Med tuary. $790. 265-0589 epee, eat A 8/1 or Before. 782- hg Victw/1 1/2: bth & 
dy to he & DORCHESTER, JFK library rs, pkg, gut st, , hdwd firs, kitch, . No smok/pets. 
trom 2BR area, 1 1/2 BR, cls to Red In dogs/smky $975+ 924-8370 wid. poling & ALLSTON, ARE ters or widy 6 "til 9: wknds 10-5 
from $750, 38R from $800, wk to beach, just renvtd 75 DR. kit. prch, w/ BRIGHTON CAMBRIDGE, Pir Sq Erndly 
4BR from $1350. SBR, 2 ba §$650/mo, call Lois 265-4242 APTS. WANTED OF. 1M, cat call PORCH/LAWN OM 
Dome DORCHESTER, CONDO 6% FIN ia. 9/1, $312.80+, F 25+ pa 30 sie ménis'& chores: 
2bdrms, nat. wood, eatin REWARD DORCHESTER, Ashmont pref, 254-8493 5-10pm 1m, 18 Reggonepie vente 
mod bth, nr T, hd wd firs tor info to the rental Hill, 2BR, 2 be. ALLSTON. Fl wimed tor ts. 868-1891, 
specials. Large ired. 288-9220. upon patio, ig avi, cluded. includes util cali 26-33, 800k 1F to 
apts. Studios,1,2,3+ BR poss, 6% fin w/poss 783-4771 friendly coop house w. yard, 
starting at $510 thru $2100+ = BORCHESTER, Meliville Pk. 1 BR - 15% 2nd, or rent now w/opt 9pm udage ony ; space, sun, tree-lined st. 10 
James Realty 26 rm, rm, hdwd wanted in Boston-Camb, till closing. Sec systm HOOMATE : mins walk from Harvard..No Get | move 
firs, lots of sun, close toT,  now--9/1. $1000 reward 000 265-5191 ALLSTON, 0. profFS Mansion mate NO pets. $425+. 
OS $780/mo+ uti, 282-4053 negotiable 730-5971. Iv msg 000. sk 25-36y.0. qt, prot, hetero BRIGHTON. Mansion ton 864-8624 
DORCHESTER, Melville nonsmkr for 3br'apt w/  eeded for ow mension. Lg on 
pts, $000/mo, fee, OORCHESTER, ocean Boston OF points Park, rent now w/opti rm, eatin kt and back CAMBRIDGE/SOM, sk rmmt 
fee. views from sunny apt depndt M 36 seks cin quiet Cicging ig sunny 9 rms, 2 1/2 On. busin, ‘conv. + utils. Call Doug at Shr 4br apt. Walk. to September! 
R & R Realty atop Meetinghouse Hill. pice to live, prefer work spce corner Ivng rm w/ ard Sq. $275 ht incl, 524-008 Harvard, $305, 661-0094 
TON, Park Or, studios & Natr!_ wdwrk. steps fo red (nt necc) will cnsdr rmt Of windry Avai 9/1, 254-5345 CAMBRIDGE, by Central Sq 
Tors $490-610 line. $680. 268-7 persn to possible, separate rental wkio lind «BRIGHTON, non-smk_F | 
BOSTON Riverway, studios _ BORGHESTER, off Gallivan, "unit rf 1M sks 2M or F. 25+. for to per apt inc heat 
$600, 1BR $700, 26R $1000. rms in 2-amily, quiet st, pkg, walk to T, grea apt in qt nghorhd. St. . Se. $450+, 497-1 
$800-1500. Maloney & Finn DORCHESTER/Savin Hil, for 436-1118 : BRIGHTON, Oak Sq ek SKF. 
tor, Sublet or perm, 247-8282 or FENWAY  2M/F.prot30+ to share 7, Mass Ay. Shr cooki 
Peteroorough St, Charming to aly my hea. Sunny, no CONCORD, 2M/1F, 30's, sk 
1-2BR, some with utl, call 265-6467 F, 27, independent, 1 bed w/ sparkling quiet, deck, w/a, pkg bus. ‘ F for cosy hse in 
zi; 5 508-263-8711 N 1 cat, hdwd floors, new white tile wk to the already 
Re 7 DORCHESTER, Uphams 8/45-9/1_ 1. 227-7 Only $92,000. Cal | lowest fee 
BOSTON So End, sunny kit, OR, LR, $525+ HOUSESITTING Only $82,000. Cal Ren DW. $275+, 6/1, 808-360-0051 
spec cosets, incry. $860 inci 496-7929 YNG, PROFESSIONAL msg. MUST SELL! 2 '$300+ uti, Ly msg | in town — 
NO 'FEE.’Avi 9/1. BOSTON, 6/1. one ‘Del’ own, would Need house or condo on 9rd (954) to WO. ag ry with this 
5/0 like to care for your Cape Cod from $32 nc ut. BRIGHTON, sk F suite, wik to train, $678 incis, 
modern ciel, wd PKG. $C90+ uti $24-8019 Rouse/aptin down 147 Mature, 508-371-7490 or 0908 cou 
mg modem hy ciel, — Breckenradge, Colorado. or ARLINGTON, East, 2M 783-1 DORCHESTER, 2 prof F sk ood thru 
firs, beaut K & B, $1050 inc JAMAICA PLAIN, Two Sept soak g 
close to Arborium. $675.00 at 267-1234, eves at . ; Expwy . $340/mo 
Bus ues, no 247-8901 you! NEW ARLINGTON, F, 25+, GROOKLINE, 2F, 1M sk M/F eves. © Boston’s first & 
$800-1500, 731-0165 Resp protF sks ret CHESTNUT share for hee, grt location, 
JAMAICA PLAIN, F. Hills, apt. Cam- it's a wonderful w/ attr DORCHESTER, sunny vict most experienced 
BRIGHTON, 2BR apt by 3BR, Euro kitch, wiw, rf . Reward, call Jayme . 2 parking spaces, resd, tree lined . &d, 5 hse on park, 1bi to Red line. m 
wide. deck, $950+, 325-2224 3540607 mag uur _ BROOKLINE, 2F sk F quist Dw, w/d, micro, alarm. Sk F roommate service. 
secure ' : » $395 nosmok, clean, share 
2B. pa 1, pkg 201 spec nr Gr T — to. $400 w/ ht, max 3 peopie. exchange for part time child EROOKLINE, 2F wntd ———— ic 
ort, hse nr 
JAMAICA WAY. rmmts, 643-9080. Indry T. Street . $350 incid. 
bon casually clean, intel FOR RENT ARLINGTON, M or F to shr porches No smk, pets. Avail 6/1. 569- . Paul. com 
see we . photog, now 9/1 566-3727 
what you $875 NESOP: reliable for rnt/bills redec 91m, SBR, mod hee nr Ctr, quiet area, nv GREAT DEAL! and personalized 
BRIGHTON, furn room owner 734-0905. NO Nd by 9/1. Steve 266-6145 pg, $1850. BROOKLINE, 25-36, sung tor 
w/kitchnet in fam hse. LYNN, 4 rms, open fir pian, Up to $2000 reward for info 8/1 NO . 787: nopetsjemk, siré+ ua fro ect to avi Rail & ‘ane WD, pkg, nice service. 
Res neigh, no pets/drugs. mod ki ow leading to rent coved MEDFORD, Tufts area. hse 121 now, 9/1. S37 0)mo , avi on or bef 9/1, = 7 days a 
" . MBTA, $600. apt, Brookine/Camb for rent, 38R+ ot off- to 40738-7731 .33/mo + 1/4 util, call 
REDFORD. for 000-1 st pkg, 3-6 people. shr hse TM On St Tae mess 
BRIGHTON studios, mod. kit., 1.5 WALTHAM no util, 109 = B No T, smkrs. 24+ master BR w/bath., HYDE PARK, to shr a 2BR * R ular fee 
Bc, w/ndwd fr ; Waltham area apt to share Grr, ig SBA, + 643-2619 trple, pkg. T. Sm hse, fr & bk yrd, drvwy, quiet 
cation avail in unit. beemnt with male wanted. Rent 428 8425 $40 for 3 mos. 
wide selection, NO FEE. ask Watk to vane, $300. Cail 469-9152 TA, 1/2 tee, RE 767-36 7008 smk of avi 
for Viado, 734-0905 for appt and shops. $850/mo. utile under $300. MBTA, 1/2 fee, 3rd, $460/inc ht-elec, quiet, Se of service. 
not incl. Call 617-488-3641 WANTED: LA/ BOSTON apt NEWTON West 10 rm brick Wayne, —SROOKLINE, A DECENT 
BRIGHTON, mod 18R, mel. itch. 2 borm apt, 1 block frplc, wiw, fr, 1 PLACE Friendly. JAMAICA PLAIN, 2M, 1F 
bsmt, $650. 2BR, mod K&B, from Venice beach, avi for d/d, wid, stove uiet, clean house in seek 25+ M/F avail immed. Ca 
mod, $1200. "rm bath ‘re, trade Yor Harvard vegetarian Large, aunny,. semi-coop 
convenient area. Avi wo util inc utl household. includes hse nr 734-6469 
SOR toy pete 623-0197 Ronald, 617-966-2108 ALL utilities (gas, oll, water, smoke or pets. 
$1850, RE 787 REVERE, min from beach 5221. = hare living details 
T, 4AMS, 2BRS, H/HW, BELMONT 27+ F for own-room, share living 7M or F 
howd pig 1700. smkr., for 9/1; Call Jeremy, FOR SALE pets $960 484-4182 750-1908 efter 7:30pm alan $250+, avi 
CAMB: AGASSIZ 2M/IF sk neat BROOKLINE, Cool Cnr. 
BRIGHTON, Nice studios on d/4, w/d in aptnee Romantic Vict, hi cings,  nosmk 274 to coop hse: sk F 28+ for irg SBR 
T, starting at $500. Many ” 20 3 for 9/1/89 se cali ees, views, new furnace, quiet nr bus, garg, Dw 0. prem, nr T & bus. $375 each. Call % 
$850. RE 787.2777 all LEE COADY 267-86 unit "(deal for ex: Hy & Mo. Jane at 497-7142, days. 
tended family, $370,000 avi immd. v msg. 731-6308 PLAIN, sk 1 
BRIGHTON, | tude. SOMERVILLE, 3BR, med K ME Powell RE 491-0629 SEMONT, 2 mat grote. 2 Rowse AD. 251 H 1 St 
1/4 Fee, studio $560, proh, W/D, DID, + 
2BR $835, 3BR $1260. av! 8/1 625-7047 Boston. Please call 212-740-7383 Yacious ing now gd rent 1 yr lee, no pots 
Circle RE SOMERVILLE, Davis Sq. 617-232-1200. reat spaces. Spirited grp : 
Comm studko w skylight & sleeping $350 ine no pets’ interested. in some 9 om - 8 pm,Mon - Ft; 
BRIGHTON, off Ave, ’ 
now-9/1, studio,1,2,38R $724 ine 10/1. eves 489-1 smkrs 9 pm, Sot; 
$550-1155 no - 5 pm, Sun. 
pets. No fee. 
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ARLINGTON, 3F seek 1F for BACK BAY, St, BOSTON, M nonsmk, BRIGHTON, nr Brookline CABLE TV 
LAND spcs 4BR apt nr T. No 2F sk 1M/F 25+, for 26eks 1M/Forcpltoshmod line and Comm Ave MBTA, 
40 -st d/d, w/d, apt 9/1. prvtedck 2BR apt, view of downtown. M.non-smkr wnted for rm in Aged 
40 a, $19,900, inc ht + 641 views, indry. Bos and Harbor, WD, DW, spac, mod 2BR apt, av 8/1,“ 810 w/bay window 
to Bos. views $56 jae incl ht/hw. garb disp, hrdwd firs, nr T, cable, ac, pool, sec ’ |. apt. hdwd. firs, 
of the White Mnts. Hikers ARLINGTON, beautiful of str avi 9/1, $550/mo. Call 232 (n) & rear porch, pring. 
and campers paradise. condo, nr ten iw) Avail. Through August. 
anty deed, trans, 1 female sks same. GACKBAY,M/Fwntdtoshr 529 47806 $317/mo. Ask for Matt or 
for bank for only spt. BRIGHTON, prof, 32, seeks leave message at 338-9460. | 
pond . porch, . walk to T $475 or down. 1017 Kk, or. 14’ colings, Aug, BOSTON, resp rmmt nded to to share 2BR split level x 
hdwd firs, frpi, No +8 util. No smoke/pets avai ARLINGTON/Camb- sk 1 $700 ht, 4 shr 2bdrm apt w/ studnt apt, excellent location, CAMBRIDGE, 1M sk M, m 
smkig/pets. aval 9/1 $950. now 969-2884 ROOMMATES (pret F) to share spec ave, betw Fairfield $425 /nt 254-3256 non smkr to sh 2BR 
ROOMMATES Can 648-0510 twnne ‘apt Exeter. F BRIGHTON, seek prof F to kt. 3.ver. | 
LEXINGTON, 2M sk 2M/F, ON/WABAN SINGLE PARENT, 0080. 207 2bdrm ‘apt. Age 25-30  andas, $750+, avi 9/1, | 
25+, non- to sks same for _nonsmok parent with ARLINGTON, E, F 30+ no trght 20's, BOSTON, rmmte for 489-1954 
hse nr 128, dw 2-story SBR hse in or to find same. 7/1 » Clean, resp to shr 2BR nosmk/pets, grad stud.  3bdrm new luxury re- Avi 9/1, H 739-2422, W 
$338/mo4t/4 utils oy . 527-6359 piano, sunny, frndly, in- nov. $375mo0, 869-2663 CAMBRIDGE. 2Fs sk F 26+s | 
17-862-4 $359, amenity dep, $387+ 643-4543 566-5125, for 3 BR. Smin to T, rf | 
2RM SUITE BACK BAY, SM BRIGHTON, sk 3rmmts to  dck, dswr, w/d, neat, 
LEXINGTON, F 26+ indep ARLINGTON, E., _nonsmk 2 bdrm near T. Boston, St Stnext shr 4Brs, avi 9/1. $340/mo+ nosmkg. Av 9/1, $370. =z 
resp neat. ig pleas Rmon ROSLINDALE, 2F artists sk tee FOR COURLE., prof sks 2 others 27-33, to Heat included. $315 a to Symph Halim in 3 story — utils. Bob days 594-8589 876-2730 lv msg. re) 
Pleas. St. Nosmk/pets. T M or F rmmt for spac 10rm , avail shr ig snny quiet apt. Br, -2295. town hse foc, T, shops eves 254- m 
Camb. $3301, 861-8737 hse, irg yrd fruit trees grdn, in hse, indry, pkng, $350 & Br+ 3rd fir attic rm $370/mo. Gal owners agent. CAMBRIDGE, 3M sk | > 
we ng, pace eeutn epee, $415+ last & sec. w/skyilt, $440. Nr T. avi, BACK BAY, St Botolph 247 BRIGHTON, prof 32 nonsmk M/F in spac 4bdrm | = 
W/D. pkg, ROSLINDALE, sk consid ACTON, & unique inhabitants, to shr nice 2BR & 
NO smk pets drugs. M/F 25+ dpix, exc = sks nonsmk M to shr ARLINGTON, F 24+ wanted + utils, 437-9610 cat. Avi Aug 1 call CAMBRIDGE, cnt Sq, fun, m 
$400/month + phone. loc., wd stve, yd. No. 4Rm opt — on 2A nr for own room in 2BF: apt. Nr 232 2, lv msg BROOKLINE, 1 nonsmkg F busy, indep, 3Br hshid, sk 
861 drugs/smk. Refs. req. 495, $390+ sec dep. fF cin No smkg BEACON HILL, shr 2BR, 25+, for 3BR 3rd firaptnrT, resp nonsmkr, $350/mo+ | —4 
+. 327-8907. 508-263-9703 Iv msg. 6435459 by zliving rm. rw Charles BRIGHTON. 1F tosh 2bdrm avi 8/1. $400/moht & hw inc. uti. 621-0585 x1248 5 
LEXINGTON, nonsmk F/M avi 9/1, ntd + fee. apt on ave. Nr T & W573-1069, H 731-1360 
wntd to she spac SOMERVILLE, 2F & cat sk ALLSTON, 1F sks 1F tosh’ F 25? to shr CAMBRIDGE, Davis Sq, | = 
4BR hee w/F &  2F. prof/grad, no smk, apt nr w/d in beaut 2Br, 2 prohs, Dnrm, Call 277-1619 BROOKLINE, 2BR nr 1M/F 3brm hse, cbie, 
2M, 2 cats no more pis, mdrn _—heallthy, $425 incl. ht/hw. 7 wd firs, ne T. Crnr for 30+ M prof. yd, nr T, nc area 2 
ktch, W/D, prkg, , ABR apt, walk to Porter Sq. ATTSTON, tig Br in 4Br 2: $400/mo, 9/1. 648-7: BEAUTIFUL CONDO BRIGHTON. IM TF sk incids_ utils. Eves +8 util 623-3568 5 
$400+, avi immed. 861-9 Elisa 666-1603 Bth apt M or F. avi immd, nr Ss ' sh ig 3BR apt nr Day CAMBRIDGE, F 2BR |: 
0 . ARLINGTON, F, 30+, non- courteous nsmk arts or- | Comm Ave T, $284 /mo, call . F rmmt/2BR ® 
© LINCOLN, MA. M/F to SOMERVILLE, Davis Sq, sk 6 in & bus, +/mo. Call smkr, w/cat seeks F, 30+ to iented cpl sk rmate for 3rd m BROOKLINE, 2BR nr apt nr Harv Sq, nice Cc 
shr beautiful ig twnhse  2M/F to complete 4br, semi share trees, bdrm in new condo, free Crnr for 30+ M prof. = 
$490/m. Air cond, prvt here ALLSTON. IM sk deck, wid. —indry, deck, etc. Nr Broad- BRIGHTON 1M/Ftoshare4 incids all utils. Eves 9/1, $375+ util 491-1 
lot 484-1102 by ‘nr T, BU, BC. NO pets, car nec. way stn on redline. $400. Oey CAMBRIDGE, GM 
aria at 776-2279. T, BU, BC. Quiet sidestreet, porch. 
Looking for a GIG? —- sunny bdrms. $350. util . Lv msg. Peas . $310+. Avail 8/1. BROOKLINE, 2M/F 24+ to for 4BR apt, 5 biks from | co 
for a musician? See ARLINGTON. F sks. fmdly, BELMONT. 1 spcs rm in nice 
j category in Music & the Arts S@™mi-veg coop, 3 mn fr Davis TON, 2F 1Msk 1M for _ indep, 27-33, to sh nice 3rm apt w/hdwd firs, dw, Neat, resp, ind. Nr T. . Mature, consid, neat, 
} T, she binge 8, rh { ALLS . apt, landry and facil sundk, next to T, pkg, ex- BRIGHTON, 1M needs rmmt smoke/pets please. $315+ nonsmkr, call 661-3107 aft 
25+ nsmkr, + 7418 $287 407. avi 9/1 in build, ina no celint area + dep, ASAP shr 2Br nr T, avail 9/1 232-8620 5pm, ask for Marty or Joe 
beaut BE usury SOMERVILLE 789-5894" smkrs, avi 9/1, 641-4630 avi 8/1, Cali 760.2864" BROOKLINE, 1M for SBR CAMBRIDGE, grad student 
| 3BR apt. Shr Bth Ktch & nr Tufts. sk IM/F for Ig apt nr Cidg T, baic, ac. sks M/F 22 ‘s275)mo of 
conveniences, cable TV, sunny bdrm apt. nr WD, prkg avi 22+ quiet, | 2Bdrm apt rent $275/mo 
T, very reasonable. st. pkg. avail immed clean, neat. $531.66, kitchen, sunny, wd firs, qt, 
$285, imo. 322-9374 $265/mo ( ae str huge closets 876-3116 


MALDEN, 5 min to T, 


SOMERVILLE, Porter sq, 


MEDFORD, M/F wntd 4 ind 
hshid, avail Sept 1, 
$240/mo+ at & dep. No 
smk. Lv mssg 623-181 

MEDFORD, M/F wntd 4 ind 
hshid, avail Sept 1, 
$240/mo+ Vat, & dep. No 
smk. Lv mssg 623-181 

nr 

no more pets. Share food, 
interests: art, 


chores. 


now. Rent 
$40, food $20/wk, 391-9602 


MEDFORD/ 
SOMERVILLE . 
Wanted 2 pe a 26+ for sec- 
floor of 3-bed 2 
duplex. Well-kept, 
and Tufts, 15 min to Davis 
$4, Parkng avail. Rent 
6+ utils. smoke/pets. 
1 room: avail Jane : 
avail July 1. 1 » 


MEDFORD, * West,—hse 
Davis Sq. sks F 38+ com- 


ww, 
toT 


MELROSE: Hndsm frnshed 
rm in updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 
MILTON, prof person sks 1 


to shr 9 rm Vict hse, prkg, 8 
mi to Bos, cat, n-smkr, 
696-3485 


4bddrm hs nr commtr ri & rt 

128, w/d, prking, nice 
aval on, 

$3380 +s 1/4 ut. Cal 

617-444-5278. Lve messg - 

NEEDHAM, M, 30 to to sh 

hse, $350+, conv to Rte 1 


9, DW, studio spt avi, dead 
end rd, 449-681 


sk prof or stdnt to 

top fi hse, to T, gd 

$350 

SOMERVILLE, Ptr 
6 per, 4 per, 3 per, 


houses per, 
M/Fs 25+, $250+, avail now, 
feminists, bookreaders, 


Jeff 1523 

TE 
nds 3 
coop nds neat, 
30-35 to 

meats in 


smokers or pets Ss. 
628-1731, 626-8809. 
SOMERVILLE, ul 
M/F 25+ to shr 
hsehid w/M &M 
lawyer, nice prches, 
~ of wood, w/d, nr a 
. Please, no 
$410+, avi 9/1. obs 


STOUGHTON Prof F sks 
same to shr hse. Summer or 


temp occ considered. 
$400/mo 617-941-0254 


ALTHAM;) 2mmtes to shr'v 
Bie « 

10/1, $3960/$990. 

Lourde 


8, 647-5907 
WATERTOWN, 27+ F , shir 


or T, Oakley 
CC area, + 926-3904 
WATERTOWN, 2bdrm_ in..4 
person hse, share basics, 
chores & for home. 
Indep, neat, non-smkr, no 
pets, nr buses. $375+ util. 
Call 6-8 pm only. 926-0075 
WATERTOWN, sk M/F 30+ 
for quiet, 4 ‘son 
coop, ig yrd, W/D, nice area, 
nosm ets, $375+ 


msg 
WATERTOWN, M/F 27+ for 
pleasnt, quiet, esatbishd 
4BR home. 18R/own bth, 
town FP, WD, ig 
$375+. 923-1367 
coop. 3 bath 2 
. Near T. 7/7 
call ichael 


9 
Mir 10 share SBR Neo in 800888, 
bet 
= Avail. July 1. 923-4518. 
pre. 00-4800, or gred tor 

NEWTON av) 9/1. Call eves 6-Spm. 
926-9469 
CORNER 


af 


WATERTOWN, F sks F27+ 
hse, irg Br 
w 

avail 9/1, 8400+, 926-8037 
msg. 


WATERTOWN, nonsmkg 
petiess M/F wtd for 6BR 


Do all roommate referral agencies have over 700 people seeki 
roommates, use computers to pre-screen listings for you, update their files on 
a frequent basis, have an unlimited service period, require references and 

back you up if you and your new roommate do not get along 


ae 


The Nation's Largest Referral Network 
-24-Hour Information: (617) 243-4275 


By Appoiniment 


nm 


“BOSION ‘Back Bay 316 Newbury Boston, MA 02115 
“BROOKLINE Coolidge Corner « 1469 Beacon Street « Brookline, MA 02146 


idge, MA 02138 


CAMBRIDGE Harvard Square e 52 J.F.K. St. e Cambridge 
NEW YORK Midtown « 162 West 5éth St. ¢e New York, NY 10019 


ALLSTON 2GWMs sk M for 
. No smk,. 5 
indry, piano $980° 251-198 
Nsmk L /2ba 
Ow frpt mt avi 
9/1 or A 787-9890 
ALLSTON, 9/1, 2 M/F for ig 
kit, w/d, preh. 


apt, 
ytd, hdwd firs, strg, pkg, 10 
min to Hrvd Sq, +. 
OK, no more pets 787-6915 
ALLSTON, ine, Sk 
1M/F to shr 2Br, lux 
avi. Call 
. $625. 1 
ALLSTON BROOKLINE ™, 
mature resp prof 


BELMONT, 4 amatuers 


IGHTON, 1M sk 


resp M/F rmmt to shr beaut, 
sunny, clean 2BR ar T. 
$405/mo. Alan 


in 4BR, 2bth apt, nr T, $305+ 
util, last, sec, avi 9/1, 
eves 787-5423 


BROOKLINE 2M sk 1 
nonsmok M/F to shr beat, 
sunny 3brm apt in a hse. 
Soins nr pring aval. 
aval, 
$4308, aval 9/1277 6032 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 


$400. ASAP. 734-7598 
ne T. Laundry, avail, 
nonsmkg F life- 
Style, inc nt. 2237 
BROOKLINE, Cool Cnr, 
2BRs av 9/1 in 
i M/F +, no 
$380+ 
739-1780 10a-9p only 
BROOKLINE Cool Cnr, rmmt 
for spac 3Br apt, 
irg ktch, W/D in apt. Dnrm, 
Lyrm, nr T, $565, 566-5788 
Cool Cor, 2 F 


3rd, 27+, no smkrs or 
Pkg inc, 


pets, $333+ 
731-2253 10a-10p 
BROOKLINE, ige rm, bth, 
frpl, gorgeous 4-stor 
townhouse, gr loc, T, 
shops. $490/mo. Call 
owner's agent, 247-0238 

BROOKLINE, Lg snny 
3bdrm, 1st fir apt, porch. Grt 
loc, T & shops, $366+s, 
now, a must see! 738-3529 


BROOKLINE M 24 photog 


CAMBRIDGE, HARVARD 


CAMBRIDGE, Harv Sq. 

twnhse. +, $525+. Con- 

smk ok. 547. 

CAMBRIDGE, Harvard 
private 


: room, 


on 
3727. 


CAMBRIDGE, hse shr avi 
or 9/1, others in 
4Br 36th hse, W/D, OW, off 
st pkg, $450/mo. 661-3763 
CAMBRIDGE, Law Sch, 30+ 
non- 


firs, WD, DD, deck. $500+, 
inct ht. No pets. 354-8752 
CAMBRIDGE Necly furn, cosy 
apt, nr Inman Sq. Sk quiet, 
indep F 2! to shr 
5&1/2 rms, occasional 


I design/bid a little, cook a lot 
$300+s uti, Larry 666-1313 
CAMBRIDGE, Memorial Dr, 
nice , Nice views, 
ac. wid, d/d, 


furnished, 

w/w. 661-61 
CAMBRIDGE, Nr Davis T 2M 
grad std/1F sk 1F 25+ 2fir 


sunny apt $300+ no smk/pet 
avi immed 776-0189 


sks vry cin pro, for 2br CAMBRIDGE, or nr Red T,M 

apt in qt home, st, grad stdnt 25 yA = 

Gd/wd/ww no ci 9/1, Creative, frndly 

$425 inci all Eric 648-1824 

BROOKLINE, M/F 26+ for CAMBRIDGE/PORTER SQ, 
3br nr f Cornr F prof nonsmker to shr 2BR 


+, pkg avi. No smkrs or 
Republicans. 739-3376 


pri 
F, nr T, ac, w/d, 


BROOKLINE, M for =~ 3 
bedr near Beacon T. 2 


‘oom 
baths, disposal, 
Absolutely must be very 
, Clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 739-0720 


CAMBRIDGE, Porter 
beautiful, spes, skg F 24 

nonsmkr to shr w/2 F. Porch, 
quiet st. $433/mo.+ util. 8/1. 
Liz, 491-9231 


CAMBRIDGEPORT, shr 
2BR w/spac, sunny DRm, 
LAm, prch, nr T, avi 8/1. 


3M/F) seek 1 of 
ing prof or grad gtud to a4 cay Prefr 23+ grad std/prof. nonemkr wntd she quiet $450+ 492-4414. 
bdrm thought, $290+ a! it, or | 
7.50+8, 641-3979 SELMONT. ine 72 $330/mo incis ht. 734-20 
ARLINGTON heights, profto bridge, : BRIG quiet BROOKLINE, prof F sks F share beaut Srm apt. 
util, firs, yard, MO pets, $325+ utils. apt, $440 inci ht, aval 
1 048-1063, 596-5100 ext $310+utis. 18 9/1. call after 7pm 232-6383 CAMBRIDGE, Porter Sq. F 
BELMONT, F 25+ BRIGHTON, 2Fs to shr BROOKLINE-prof F 30+ sks  40skg F rmmt 28-50 to shr ig 
ARLINGTON seam, to shr in rms asl as BR. prc 
coop hse, 3F1M sk 25+, +, avi 9/1, & 232-3570 ine ht 492. 
ony. spec. 484- wt. 787-5830 avi 8/1, 9/1 - No pets 232- 
ARLINGTON, M 30 seeks 4Bdrm Near, prof 21-26 _ prot Fake F for 
prot M/F for apt in hee bath, good Yor couple or no pets, quiet. Russ or Ed Sunny, renvd 4bdrm apt in irg, snny 2Br in hee. gt 
pro. downstairs w/2M & 254-3195 lv msg. Wash 2 prchs, EIK. 
util. 641 wid, dw. pkng, on T. ut, 232-8370 $420 $500+ utils avi now. 
AALINGTON, M/F sk rmmte  $960/mo. pets 491-1814. 
27 +. for flendly. indep. 4BR Sq. No smkg/pets. SROOKLINE. sk 25+ to sh CAMBRIDGE, prof artistic F 
. Pkng, BEL ; 4BR for 9/1, $250 w/cat to shr drvwy 
no BELMONT, prof F early 30's $2b2/mth, Avi 9, ig, sunny .yrd, 
to shr spcs attrctv hse 5 blocks to T, inc ht, 
2BR apt off Mass Ave near T q FB a 
, deck , hw firs, pkg. 9/1 Cetin ‘dich, . Avail immed, seek 1 Quiet prole 24+ to sh. sy CAMBRIDGE, prof artistic F 
AC. D/D, hd wood fir, $450 St apt. $350 (utils incl). 
mo. 641-3817 aval Aug CAMBRIDGE Rmmte wnted 
ARLING homey BOSTON, 3rd rmmte ae a ee rmt /1, walk to T, qt neighbrhd, 
F porches, needed for mod. 2 fr apt in needed hse, ige Summer option $350/mo. can Brendan 
eS ea hse. w/d, 2 mins to T, deck © room, conv to T, non- poss. 1 non-smkg person to 547-9233 iv msg. 
‘unis.’ avi Of, Ti. $500 incl. utis. Smoker. grad or apt with prot F. CAMBRIDGE/Som Metro 
426-5557. A  Beautfl floor of house, NE CON. 
BOSTON-EAST, M, 24 sks wooded setting, across from TANT sks 
ARLINGTON, nr Camb, lowe pond, prkg, $465. 
more pets. $360". resp, 9/1 $350+ 782-6254 BROOLKLINE. 1F eling. 508-369-3152 Iv msg. 
2br apt. BRIGHTON, W to 2 ng to CAMBRIDGE/SOM, Ibick 
ARLINGTON, prot 25+ tah others (1 gay) In at feo wi phy frfinman Sq, F aks 1F 30% 
w/2Ms & 1F, full Bos view. yrd, nr T, nonsmk, - Fesp, to shr mod 
wed fre, indy. 790-8862 9/1 apt, AC, OW, W/D, preg, 
No smoke BOSTON, Kenmore Sq. Broome it. Mar inc ht. 625-01 
ARLINGTON, sk indF2st+s 1 BRIGHTON Ctr, F nonsmkr CAMBRIDGE, Somm, 24yo 
for 2rm suite in or shared by 2 for $312 ea. to shr 4BR hse, irg tivng rm, pany annie sks creative rmt for apt 
Great 536- dining rm. Kitch, cls to Near hospi- search. Let's find. perm 
apt. Porches . Desk, retrig, pvt en- place in 8/1 or 8/1 
Aug 1, call 767-0699 trance, micrwve optioni. 
sey cigs ok, aval 9/1, emotionally stabie, ker $105+/wk. 
$375+8 util, 643-2241 responsible, employed, sh BRIGHTON Ctr, Sq, F 566-0967 tv 
w/ prof F & lovable nonsmk 2BR. spcs, 
BACK BAY 1 bdr avail imed, South End now thru 8/31. LR. OR. big kit, 2 prch. pkg. 
Move to new condo, $400, 9/1, 254-561 
only. $475+. 267-6937 Iston/Brookling Sorry BRIGHTON, F artist, 2 cats 
BACK BAY, F 27-45 wntdtor South End rent $300+, Al- be 
BOSTON Nr Brig Cr F sks SRiGHTON M/F 287 ahr 
839 same to share apt. Must be em ore tise. EST. TE 
BACK BAY F sk prof/gradto Strict vegetarian, no Rent $400+ - REAL A 
dwsh, indr BRIGHTON, 
Hick, eat | LISTINGS IN THE 
, 1262-6257 ened Gt Pay $400/m0 nc Av 9/1 
| BACK OF THE 
apts. F wid Sbr apt, pool, 7 BRIGHTON, 
laundry, no lease. BOSTON, prof GM, sks 2 
to share or . : wash/d, d/d, w, nN SE 
5/28. 953-1187 after 6:00pm 787-9649 EWS CTION. 
$500 inc all. 227-6246 


| M /F — 
nnsmkr to shr 1/2 hse w/M, Sq. 
Bruce 397-8738 util inc 864- 
| = = 
BTH, $450+utils, pets ok, 
non-smkr pref. 391-0686 2BR ation, rae 
{ campus, $490+s, 
ie 
smoker. 2BF ba, hw ae 
— 15 min bus ‘to en 
larvard, on st Avail 
SO. NEW HAMPSHIRE 2 
GM sk resp 3rd; sep kit + br, es 
shr setting. $300. 
(603)382-4810. 
STONEHAM, 18R in 7RM 
hse, F, prof/stdnt. Frpic, 
Of 
ne 
mittd to group living/sharing. 
We are 27-51. We cok w/t dwd 
| lectvly own & maintain hse & ae 
j yrd on bus ins. Costs vry 
| reasonable, No smkg 
483-1796 after 6pm eee 
NEEDHAM, hsemte for spac See 
| 
NEEDHAM roomate wanted bi 
for 3bdr house. $300 + utils, cee 
quiet and considerate only. WATERTOWN — 3 prof F sk 
all Steve or Linda. ahs ae 
sant wndws, 
Row firs, conv to T: $400 
ALLSTON, GWM, 30's sks 
~ 
1M or F for 2bdrm. Pis be hse, nr 
Modern, sunny hse. on 
28+8, prof, to shr ‘oom WATERTOWN, coopertve, 
or non-coop house sks 1M, late 
30+, ge home nr Pike & T, 
no 9/1, ALLSTON. pr BUT or 
 X-irg sunny bdrm in 
NEWTON CORNER 1F wae 
BA; $900- lange BA: + ALLSTON, Sep. 1, M/F 2shr 
527-6563 eves WATERTOWN, well fir $410 Inc. 
NEWTON CRONER, sk seek Ci Josh h232-8401, 
prot/grd std Ftosh4BR hse [2 hse, w523-2338. 
WO ek, DW, no Working, nrtranstoCamb& nonsmkg F sks same for 
avi now, $350 inc! uti,  S0ston. Has yard, fpice, 
lv mess front proh, library, hdwd firs, 
+ for Sept 1. 926-1520 eatin kit, $990 + tl. Linda, 
0404 eves & wkends 
hdwd firs. Ti 
= tte $265+ util sab fies >= 
rs has rm 
hsehold. Nice apt on qt st, nr 
a WINTHROP, on park, nr Art center. +s. Avi 
2 prot M/F 25+ Aug/Sept 1st, aft'é 
ig. fenov 2fir apt/Vict hse 3bdrm 
w/F 32 or all trans avi 6/15 
527-4184 smk/pets. : 
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39, nurse, 


PERSONAL CALL AD OF THE WEEK 


Commitment, playfulness, a sharp in- 
telligence, a compassionate heart, energy 
and affection: These | offer and these | seek 
in the man I’m eager to meet. I'm pretty, F 
photographer, 
vegetarian, nature-lover, politically leftish. 


singer, 


To Respond to a Personal 
Ad witha 7 
1-900-456-2255 


from a to 


WOMEN 
SEEKING 
MEN 

lim, non- er 
Chrome, . Cave, 
Gun Club, ire, Fall, 


Stranglers, Foetus, Neu- 
bauten, WZBC, WMBR. 
Seeks intelligent, fit, M 20-28 


29 yr old SJF, 5°7". bright, 
self aware and fun, seeks a 


dial 


uch-tone phone 
(99¢ a minute) 


world’ travel, backpacki 
Wants to meet politically left. 
non-sexist man with similar 
qualities. PO Box 1835 Cam- 
bridge, 02238 


45 ‘DWF enjoys travel, 
animals, walks by the ocean. 

ing male with same 
interests. @® 8755 


Anachronism, DWF, 51, 
ideologies 


ily 60's, likes danc- 
. Fock, and sensitive men. 
0 5556 


AN ATTRACTIVE (very) 
DWF, artist, professional. 
well educated, finacially in- 
with pro- 


#3349" 


Artist, SWF, 28, creative, 
self-aware and attractive, 
seeks slim, affectionate and 
emotionally available SWM 
28-35 with good sefise of 
eng Ad share intimacy and 
un 


Attractive, DWF, pro- 
fessional, 39, available to 
share delights of Cape sum- 
mer with man who invites 
playfulness. A few of Pe 
favorite things; sailing, bik 

smiling. 


Attractive, intelligent. 
friendly SWF 33 seeks 
similar male. Passions: mu- 
sic, literature, off beat, mov- 
ies, theatre, travel. @ 8731 


Beautiful blue eyed peaches 
n blonde, cultured fit 
fifties, seeks mate. 
Gon 875 Marbichead, 01945 


“California looking” SWF 29 
omen, 
handsome, fun. Call, let's 
play. @ 8705 


I'm eager to meet. I’m pretty, 
F 39, nurse, singer, pho- 
vegetarian, 
nature-lover, potticaly let- 
tish. 


logi- 
cian to share rational 
3408 


experience pref). ‘Purely 
se send letter 
and photo to Mary, 0 2219 


‘pressive caring and affec- 
tionate. | en 


classical, termes 

friends. @ 8784 
Jay, 
rainy day, 7/17, your kid to 


MIT daycamp, are you 
singlé? Interested? | am. MIT 
branch Post \ Office, BOX 
334, Cambridge 02139. 


Doctoral student, 31, pretty, 
affectionate seek 


ly educated, liberal, non- 
+s. WO 


OWF, 40, busy, warm, health 
‘care provider, mother, 
writer, homeowner 


Architect di from 560 


fit and healthy, runner, long 
distance cyclist, body 


fun-loving, 


energetic, warm, spiritual, 


a. 
nature lover and world 


dancer, en 
restaurants, seeks SJF,30, stable 
tractive. ar- PhD. y gist 
tistic, very fit, athletic SWM, with 
30-50, successful, wealthy. — 
fun, happy .enjoys similar ment, _ marriage, children 
Friendjrelationship. M. PRD, 0-40. Earthy. 
tn sense of . sensuality 
Like to to the ? and similar values 
Film Dis- welcome to 
cussion men /description 
(and women). 8643 potioonal 
Multi-dimensional pro- 
fessional SWF would love to 32, brig, pretty, 5’7°, 
gts man S747, seeks SM 30-42 who's witty, 
who cares about himself and ‘all, attractive, fit 
personal growth. | am 
theatre, music. new Box 805, Boston 
0 8636 SJF, 38, plump, attractive, 
and successful, seeks 


highty-educated, 
nonsmoker en- 


share for sim Reg 
tionship. 


SWF, 31, full-figured health 
care administrator 
interested in 


ies, dancin traveling, 
talks and honest 


film, theatre, to earth, willing to crafts, 
comedy, rock, seeks tutor F of same in physics & - 12 step mem- 
handsome gentie- fun. Box 445, Dracut, MA ber) Seeking — 
man, 25-45, with wit, charm 01826 8745 humorous, 
well don't thet beat Much end hopefully 
PLAYFUL prefer the written word my- 
tor real heat toitall. Caio. museums, dining out, the 
5585 theatre and the beach. lama 
connection. 5549 ti 
PORCH TALK SWM 26°05 is professionel 
Jamaica home owner, 25.30, ‘movies, music attractive, no beard, non 
SWF 40, (Albinoni-Chapman), good smoker drinker with 
fit, attractive seeks talk, pic- simitar int for 
companion with similar nics. Musts: wit  friend/possible rela 
to 16 tionship’ 


evenings stargazing, 
@ 0 5581 


Box 8 


Professional SBBW, 27, 
51 seeks professional, 


30+, 


humerous, _fun- -loving. 
8593 


interes: 
SBBW, 5'6”, 
35+ fun-loving, 


honest. Seeking 
spanish/american pro- 
fessional SM for oldfasioned 
romance @® 8594 


SBBW, 22, 5'7", seeks 
fessional SWM, 25+, 


SWF, 25, fun, 


ing attractive, sincere male 
diverse interests. Let's 


movies, 
stimulating conversation, 
compe: 
man for compa- 

nionship. 3395 
SWF, 26, cute, athletic, car- 
ing, seeks GWF, 23-30, for 
friendship, dancing, movies, 
ing out. Photo? Box 8666, 
lem, Ma 01970. 8627 


SWF, 27, bright, imaginative, 
voluptuous, sks nuine, 
handsome SWM PO 
Boston 02114 


pro- 
t itty, 
anous, Ww 
sensous. same 
8592 


SWF, 30, attractive, 

( ) seeks 
fanny intent man to 
create memor: summer. 
8748 


not chopped 
playful, strong, intelligent 
SWM under 40 for fun 7 


SWF, 35, slim, attractive, en- 
politically aware, seeks ac- 
tive, intellectual, emotionally 
open man for urban/outdoor 
pleasures compa- 
nionship 8780 


PERSONAL AD. 
EASY, CONVENIENT AND 
PRIVATE AS YOUR OWN 


YOU'LL GET RESPONSES 
IMMEDIATELY, AND CAN 
SCREEN THEM AT YOUR 
CONVENIENCE SIMPLY BY 
PICKING UP THE PHONE AT 
ANY TIME. YOU HEAR THE 
PERSON'S VOICE 
LISTEN TO THE RESPONSES 
BEFORE YOU MAKE ANY 


BORING NIGHT ALONE? 
MEETING SOMEONE IS AS 
EASY AS FILLING OUT THE 
COUPON ON THE FACING 
PAGE. AND, YOUR FIRST 
FIFTEEN WORDS ARE FREE, 

DDITIONAL 


WITH 
CHARGE 


IT's AS 


Rasonel Cell” . - - THE BEST 


AND 


PLACING 

a Phoenix PERSONAL CALL™ Ad: 
PERSONAL CALL™ is a free service for Phoenix personal advertisers! When you place your Phoenix personal ad, you'll 
be given (or mailed) your four digit box number and your own six digit private security code number. You can then call 
617-742-3733 (742-FREE) to record your 60 second greeting message. You don't have to repeat your printed ad. Instead, 
be creative! We suggest that you leave your first name and ask the people responding to leave their telephone numbers 
and best times for you to call. (Do not leave your last name, telephone number or address.) ' 


to a Phoenix 


ad 


4 


When you call 742-3733 and enter your Phoenix box number and your private security code number, the system will 
immediately tell you how many new responses you have. And, if you haven't yet recorded your greeting message, the 
system will remind you. From there, just follow the easy prompts. You'll press 1 to record your greeting message, press 2 
to hear your responses or press 3 to listen to the greeting message that you've already recorded. 


Immediately after recording your greeting, you will be able to review your message and make changes at that time. Your 
ee Meanwhile, you'll still be able to receive responses. 


How to use PERSONAL CALL™ to immediately _— 


personal 
When you read a Phoenix personal ad that has a ‘small telephone symbol next to the box number, you'll know it's a 
PERSONAL CALL™ ad. Instead of having to sit down and write a letter, you can immediately respond to that ad by calling 
1-900-456-CALL. (1-900-456-2255). 


When the system answers, follow the easy instructions and enter the box number of the ad that interests you. You'll then 
hear that person's 60 second voice greeting. If you'd like to meet, you can then leave your own private one minute 
response! Or, you can enter another box number. (If the advertiser's voice greeting is not yet on line, you can still leave 


your response.) 


Using PERSONAL CALL™ to answer Phoenix personal ads is fast and fun. Unlike other telephone services, with 
PERSONAL CALL™ you don't have to listen to one ad after another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix personal section circling the ads that interest you. Then, at 


your convenience, call 1-900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL™ to respond to Phoenix personal ads is only 99 cents per minute and will appear on 
your monthly telephone bill under "BOSPHOENIX." 


Having problems? Please be sure that: 1. You are using a fouch-tone phone 2. Your fouch- 
fone phone is on TONE, not pulse. Hf you have any questions or feedback about Personal 
Call, please feel free to call the Phoenix Classifieds Office at 267-1234. 


Beautil Oriental SF, 29, youthful, attractive 37 youthiul attractive 37 SOMPANION SF 45 seeks bright, creative, SWF, 29, a little plump, 
r 120 ibs graduate stu- .0., 100 Ibs, bi/br, lived very attractive, adventurous man vested in 
per i dent, handsome hh Israet , vegetarian, creative, athletic, personat and spiritual rent. Loves talking, 
professional nonsmoker, en- —vegitarian, 5°3", ong growth to share laughs, life, laughing and all the usuals. 
= { SM, for joys friends, 900d Brown hair, eyes, very love. I'm accomplished, Seeks smart, 
¥ Photo PO Box 812, , @asy conversation, attractive fummy 
MA tennis, — out and staying in 8541 
stable, mature, SWF, 30, earthy Rapunzel | 
: Beautiful SJF, 20's wants to family-oriented man. Please growth oriented artistic, 
meet nice, handsome, enclose returnable outgoing seeking serious, 
= fessional, SJM 26-38 and fal . Box 774 Boston 02199 @ creative. inde- 
} in love @ 8610 3348 
SWF, 6’, 30's, seeks OW". quecnsize, stwact 
gentie, secure with exciting SWF 30's, striking, slender, 
, 6 +8, to cherish me, ideas for ftriend- left politics, academic, 
‘| humor me, and take ——ship/relationship. @ 8800 writer, rower--seeks tall, 
if me dancing. C8819 brilliant counterpart. Let- 
DWF 34 petite, black tor ' 
blue eyes, non smoker, 1196 Cambridge 02142 
' pet , 26, seeks great sense of humor, Mid- —_—_—_—_—_——_— 

, secure, prof, SM, 24-34 western roots, likes dancing, SWF 30's, striking, slender, ; 
for bistros, operas, hiking; reading, cooking, gardening, left politics, academic writer 
friendship, more @P 5591 new age music, seeks com- rower seeks tel britient 

munica honest, caring counterpart. Letter 
with NOW exch: PO Box 1186 M6701 
Specially Selected Each Week By The Phoenix ... | prot not main. photo appreciated. SWF, 30's, striking, slender, 
stream, funny, left politics, academic 
politics, working avel, DWF, 36, tall, warm, attract- writer, rower, seeks tail, 
alternative ive seeks male who values briltiant, counterpart. Let- 
etc. Box 441328 progressive and self 
awaits: sidewalk cafes, day- 02142 
trips by ferry, long walks st selective, 
. passionate heart, man with strong character 
and affection mqnese | offer for friendship, interesting 
and these | seek in the man by serious relationship. 
DWF, 5'9", slim, attractive, 
> creative, Car- 
ing @ 0 5566 
: Cuddly, analytical SWF, 32, DWF. Paris born. Manhattan Paris born, Manhattan 
6° seeks affectionate danc- bred, attractive, 5°6", slim, 
40's with interest in arts, 
seeks professional man 0 
1128 
; is non 
i breath under water, seeks a 
similarly inclined, interesting 
edut WM Tor Dalt and nice man to be in over EEE «spontaneous, SWF 34 5'4' brunette, at- 
adventurous. attra’ such as itis, of age required, blue. music, travel, 
ive. politically radical, depen- over Musicalty = clubs, vegetarian cuisine, & 
but if you're tone deaf | really ‘ity mate 45+, 8088 nature seeks open- 
don't care. 8778 quality Swe oe minded,humorous. stable 
Dark haired, Dynamic, 29, SWF 26. bright, attractive. nan 28-48 for romantic 
Wee S(J)F, seeks slim successful, FATHERHOOD? adventures. @ 8656 
bright SWM_ whois Brilliant, kind, accomplished 
ee, L— — woman seeks durable SWF. 34, no knockout, but 
L-— — passion, parenthood with 
er tall, professional, fit, human- 
ist ready to procreate. Box 
126, Newton, 02195 8808 
! 8758 
h. Call/write. SWF, 34, with all human 
— — dance, ponder, talk, “ond 
—, my heart. Grieving since fled have adventures with! 
smart, directed, affectionate, ballroom midnight, May 13. 8633 
outgoing SJM who wants to Caught trolley, missed in- 
~ build a relationship that in- a audi words. Mistaken 
cludes adventurous travel, brush off impression? Tried — 
“gee intimate conversation, mov- Coy. Harvard, Arboretum, 
aso ies, hikes and quiet even- NYNEX, Who's What...True 
ings. © 8773 Taurus offers 
A WONDERFUL NEW 
ANSWERING MACHINE. 


SWF, 26, 5 10, 130 ibs, 
bright, attractive, non- 
drinker, 
conventional hates bar ; . 
Artistic gentle, ex attractive, mu- _A kind wizard, late 50's will 
pressive, postic woman 40, Scene. dating Picture ‘please, PO in lonely damsel's wish Attractive italian male, 29 women 
An 02088 friend (more?) 8740 ANN possible relationship adver, 02146, 
SEEKING wit, caring heart, petive tion.on Saturday night 7/22 Attractive male 29, late 20's, 30's. 8675 a 
available! Write to: P.O. Box neseman of warmth, wit mind. Enjoys kids, dogs, 8:00. music, tock, dancing. tall” atwractive EVENINGS 
and i WOMEN laughter, music and about 5'2". brown nei, /ASPM 
athletic 6546 Goors. Seeks eclectic, brown eyes. Got affectionate and 
| Swr, 26, , petite, fun RCISSIST reverent SWF with warm 
loving, ‘attractive, pro- 19 atiracive SEXY BUT SWE your name, out your ‘Attractive musician, cyclist, 985 Bow: sensitive SWM. oa. |= 
fessional for attract- Sensitive & artistic  unpredicdable number. Col Me? professional, SWM, 29. 
ive, WM. Photo. into WFNX seeks sincere, at- musical SWM fitness 33 SIM, 56", welt- thie ad and mest a Seeks SWF for fun, friend- Christian SWM, 25+, 58. travel | 
x 682, Sudbury MA SWM, 18-23. @ tall, dark, handeome, pro- Ship. 140 tbe, dark hair/eyes, lean 
@sted in music andoutdoors, fessional SIM. 8688 tion. 8615 25-40 who has 
SWF, 36, seeks 1 thin guy 30ish likes dark-haired Jewish Anyone interested in a very you can |Z 
considerate man for ssional, 38, nature gals very for warm Attractive older..woman appreciate, sincerity, | 
ship and possible serious re- soul, an . South Shore educated good looking tong walks, honesty and 
lationship. Enjoy “hiking, spirit, seeks area. 8738 roots. @ 0 5537 62, Tewksbury 01876 SWM, 4 ‘etn: for god tun, contact me. 
nov. substance, minded W0ish 35 mance, times at home. 
ies, quiet fm growing. committed “rele. Attractive professional Seeks SF 18-28 8670 DWM, 31, 170, curly |O 
seeks spirited and passion classics! and ravertod, seeking, similar, qos but on 1S 
attractive female serious, but an 
Attractive Latin Gducated seeks SWM'36-42, 20. SWM, ©, music remsle, tor a tong me SWF. 
early 45 tooks 6, kind, considerate, digs REM, 8669 When | the 0 8667 2 2 
cent, honest, healthy, at 21+s conversationalist, with many for the tu- ip. What's inside of dynamic, Cambridge, 36, 
divorced, faithful, warm, seeks fun-lovin assent. educa ture. if you ere SWF. you is what counts. @ 3378 , quick, oh, who viding, 
happy. Clean, trim, friendly, Progressive, in walking, footbal outdoors rela- 
very very tender, atriate intellectual _young42,loverofiitandout- Attractive, SWM, 41. blonde marketing. Socks tionship 8770 
many young , my world with you. hair, blue eyed 
til 62, Gut Swat 21 old 190 ibs motorcycle to music fes- don't understand? with same qualities @ 8691 Swi sect of love and life, to 
first fetter. Aurora L. musician seeks long-term re- Son woods, walks, 7° Swe 38, AWESOME MAN seeks lady zany SWF for some serious 
51-A # 6-25 Apto 101. SWF seeks well-educated, lationship with sensitive thin sw picnics. No 6'1' with beard and nice — 
Bogota-Columbia (South down-to- attractive woman 19+. tobacco users, please. seeks special woman 304 Boston. 
America) earth, kind 6’, 38-41. 8762 8719 and other oy over, write OWM, 40, slim, 5°11", hand- 
loves dancing, travel, etc. SWF, very attractive, loyal, seeks relationship with fessional WM, honest, open. BELIEVE IT! well educated and success. 
Seeks gentieman for professional, 35, good friend woman 20-40 old. caring, seeks intelligent, wn Se, 35, Believe me now or hear me Pcie attractive. _ ttl. Culturally and physically 
fistener. Lock Must be reliable SP 8683 WF social worker, guitarist, ‘ater, am one wild and crazy aves wideranging interests 
with to:Box645, special relationship with for i Quy...well would you believe aed Seeking slim, attractive pro- 
01844 huggable man. shi) sometimes wild and now and  fgssionally employed tate 
DWF, joyful, joving,indepen- more. @ 0 8716 ployed seeks dred spirit @ 8713 sooks prety Of romance and of 
dent, fit, intelligent, attract - emotional with an : good times with someone lube. etc. © adventures @ © 5542 
 SWM 25 seeks SWF 19+ attractive, woman ATHLETE ANTED . 4 otc. = 
emotionally available, show the rope & knots to PO Box 228 Ri VEMTURERS this 30.195 be DWM, 40's, lonely seeking 
185ibs, very offer past PO Box 
nonsmoker, 35-45, 5593 02878 6700 fib SWF . My love tennis, SWM, 5’8", vigorous intellectual, 
é SWW, 25 seeks SBM tall 24, small Flutie interests are theatre, arts, hiking, is, also ‘Please call Supplies seeks — 
food. handsome, weligroomed seeks swe 16-30, dancing, outdoors, scuba. art music, opera, 8727 lady, purpose-com- 02110 8635 
28+ ining. jazz, friend- baseball, .  Vhave just retuned woman wanted by on sctivities. no hidden OWM, 49, 511", brown hair, 
STATUS, PRIDE, concern, ip,curls . 8804- and exotic photography ane. ‘Boston's beautiful Back 32. 6’3” 200 Ibs, I'm brown eyes, 
good = ratten ama" cologe vice merous, "nendsome not impor: pul. Ssucce sstul 
pretty swt sincere, attractive blonde, creative pro- Adventuresome SWM 37, tant. 6695 and ‘travel, da 
seeks in 31-43. dren and buy afarm.@ Bored. shy. SW. 27, werd. shows and sometimes just 
3697, Staton, tonship. #6768 Summertiog tune 3383 and more 3983 ‘mid 40's, professional or 
Boston 02101 Trish the dish islooking fora therapized, professional ZGyenturous SWM pro. lefto lawyer 29, seeks 36, SWM, slender, good: spiritual, ‘physical sygo- Reasonably 
SWF, 24, woman 21-31. #0 fessional, 28. seeks witty/weird excep 3335 
tomboyish, (non- Very’ artistic, 27, strong athletic type, pro- to fun 
SWF seeks SWF with buoyant spirit to who enjoys being a DWM ia . 26, 
(bearded?) bachelor, Cats seeks share music, the arts, danc- for good conversation, din- ing. sim, into arts, 
old architecture. _{ractwe SWas tor pos woman for to MIT BR, PO. Attractive 34 in- and joys of sum- the Pacing, relent seeks very 
Write to: Box 28192. 556 telligent, humorous. blue mer Jazz, bicycling and pretty S/DWF. 8801 
Providence, Ri 02908 Very attractive SBF seeks in- 5568 02139 @P 8750 eyes, seek attractive a social justice are ai my tionship, fun @® 0 5541 _ a ee 
SWF 20, student, 28, ‘SIM, 190, SWM, 30 0733 very attractive, liberal, non- 
likes music, piano, trish. some, athistic. physical, tikes British itty, sin- THE DEADLINE FOR WM, business 
literature, Russian Voluptuous beauty, divorced fun, cultured. traveled, ; Attractive, athletic, SWM.31, cere, 30, cuddly East fessional. Dislikes bars 
Age. seeks: SWM, 21-26 adventurous, sensitive, conversation seeks S would sincerely love to meet —ingian Graduate photogra- RENEWING @ 3387 
friendly, successful, law- 23-32 tocure a strong, muscular and intel GUARANTEED ADS 
rock, yer/M seeks 874 ‘8718 pher seeking 
Write Norton, muscular, rocker athletic woman creativity, affection. TUESDA NOON! 
Ma. 02766 types. South of Boston. soulmate. 


USE THIS FORM TO PLACE Your. 
FREE Personal Ad‘with FREE Personal Call | - 
OPTIONAL HEADLINES 
i 7 Pt. Bold $8.75 1 GUIDELINES 
; : may advertise in Personals. Abbreviations are permitted 
9 Pt. Bold $10.00 I] only to indicate gender preference, race, and religion. 
. ‘ self-description, , lifestyle, and avocations. Ads 
!PRINT CLEARLY: (‘First 15 Words Are FREE) Containing explct semval/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
I 1 edit or reject any advertisement. Classified ads may be 
i . I submitted for publication only by persons 18 years of age 
under that age. 
DISCLAIMER 
J] The Boston Phoenix assumes no liability for the content 
i I or reply to any personal advertisement. The advertiser 
f l assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
i 1 any claims made against The Boston Phoenix as a result 
' I thereof. The advertiser agrees to indemnify and hold The ~ 
Mert Boston Phoenix and its employees harmless from all 
! I] costs, expenses (including reasonable attorney fees), 
i || liabilities and damages resulting from or caused by the 
{ i publication or recording placed by the advertiser or any 
I greeting message. 
1 Resonel Call] ™ CATEGORY CANCELLATION OF PROMOTION 
| A if you wish, you can select from one of the CO) WOMAN SEEKING MAN () MAN SEEKING WOMAN 4j classified promotion may be cancelled at any time ~ 
< following OPTIONS: (€ MAN SEEKING MAN () WOMAN SEEKING WOMAN jj Without notice. 
Additional words at $1.25 EA DEADLINE FOR PLACING YOUR 
PT. HEADLINE AT $8.75... $ —___| INFORMATI NFIDENTIAL WE CANNOT accePT PERSONAL AD 638 THE 
9 PT. HEADLINE AT $10.00 $ 
($3) YOUR PERSONAL AD WITHOUT IT. WEDNESDAY PRIOR TO ISSUE DATE 
Gs) NAME PHOENIX CLASSIFIED OFFICE 
PHONE —< | Boston, MA 02215 
(Two week minimum) TOT. ADDRESS OFFICE HOURS: 
j Please fill out this section: Wednesday am -7 pm > 
acctr« Check here if you will let us read your Personal ad and play your 8d ay 30 am - 5 pm 
Voice Greeting on the radio. (No names will be used, only box i Friday 8:30 am - 5 pm 
| EXP DATE numbers.) 
SIGNATURE 
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THE BOSTON PHOENIX, SECTION TWO, JULY 28, 1989 


— 
Exceptional, gorgeous, Prof WM 27, attractive. WF , hand- SWM, 34, 5'7", , in- THA ND Active, trim, mature, GWM, 26, fun, active, 
_in from roman- . 51 Summer s OWM, 42, no loves nm, caring, seeks in-  dable, educated. work- 
on. tics. Box 266 Randolph Mass 01876 Paris. cutdoor activity, taligent. considerate, WM of —_ing-out, music, 
Curiosity encouraged. . 02368 8651 = metrowest, seeks beautiful, land, 25-35. She should _age unimportant, 
Hopless romantic SWM, Reflective SWM 36 seeks some woman 27.37 ine be interested in a mono- 70. ftriendship. 
intelligent, tall, at- with witty and nondemanding SWF to. qren now: being stuck city. 4 relationship, GWM, 27, professional, 
tractive, black gentieman of humor seeks share simple pleasures: for triondship Repetully leading to ape 02173. WFNX. cuit films, travel, 
seeks with co ro- ‘#8581 walks, jointly- movies, Successtul handsome leading to a committed rela- committment. Metropolitan, concerts, 
2582, if you are c od, 555% 29 seeks tionship. @® 0.5583 ASIAN ONLY ina. Write: 
01800 8672 per: a. shapely medium-built THEATER WM, 28, handsome, in- Newton Center, MA 
F, 25-40, adventurous, sincere, ‘charming, 5°7" r SWM, 25, . 45, N. SPECIAL SWM, 38, trim, brarded, nt, athletic seeks GAM = 92159 
w biue/green iris, slim, fit; very for A MA 02761 SWM 34, attractive, honest, smoker. for work-out part- — 
43, waveling companion attractive, classy, soph, in20's. 8753 (WBCN), can introduce ner/friendship. Other GWM28,5'8", 160 ibs, black 
west coast. 3311 loves s.tennis, Practicality logic and “4 --paid for). him to Boston theater com- gy 
frend, btw 27-26. 8632 with brains, 26-83, for com- seeking SWF 1 18°34, slender, munity "send photo 
lack my first time this. look mitted relationship. Warm, photo. #0 3347 role-playing to society, life, free (3391 phone. 3363 
Then we must talk. 5560 successful SWM.,~ pro- attractive, witty, educated, fit 
hair, brown eyes, : love; see ego as just a Is; GWM, 28, 5'8", 165ibs, re- 
moustache fessionally sional, 38, looks 28, and SWM 34, quiet, very The Phoenix persona , 28, 5 
snjoys dining out, ‘infallible and pretty, slim, SWF, tional, we both love travel. looking, tractor trailor driver, we play. Object. what an interest concept: blond hai, very 
theatre, commander desires 25-31, to live happily ever children, mountains and seeks SF, 18-34 good-look- This is probably looking. | am very 
in 4 iti i hedo r 0260 ip. Prefer tractor trailer creative iving, 
am. intelligent, sensitive, forthwith SWM, 33, seeks active SWF driver. 8607 THIS THE proaches to developing cure, “looking for possible 
funny, Rude boy seeks wild woman _—with brains, 26-33, for com- Aman seasons seeks tionships through long term ri with 
adventurous, romantic, look- ‘ } 21-30 for bourgeois escapist a ar. SWM, 35, 56” seeks SWF the woman for every season, ing are limitiess--this right guy. Into horses, long 
a unconven- x 27-36, “high “80's” romance. Let’ 
Feminist, leftist man, 39, Similar SWF for serious com 8647 tional, we both love travel, 8702 honest, compass ting’ Boston's. best and find out what We can 
children, mountains a , engineer . ‘ 
wine and companionship. RU EUROPEAN? #8685 SWM, 35, romantic with an tic interests: bicycling,  *gibles.- 
doctor seek offbeat sense of humor, icecream, Attractive GWM, 29, 
(any race) for wonderful s NH 03454 @ 8661 
8612 turous, classy Mediter- SWM, 22, cute, creative, likes city excitement, country photography more. progressive and i 
FIRST AD AD cynical ex-romantc seeks happy womam to Transplanted midwestern ofthe ming ang heart ave 
5 seeks trim, funny, imilar circum- the . SWM, 5 work isti Danvers 
woman who isun- stance. Call. 8649 RUIN2 Alternative music SWM, 22, strange guitarist with grace and humor. cere, laconic sense of x. preg) 188, MA 01929 
— good matic, compassionate but 8679 
a of love and life, to cal bands, The Rat, freshman, into leather jack- (5 pa arg yo gay th . cynical, | need someone to 
womai ionshi 5 us woman WM to meet vers 
FREE TENNIS LESSONS by tionship possible. @P 3381 SWM, 23, 5'10", husky, 9xotic, style, class, fer someone who 46-00 on Shore. 
tall, handsome WM for SAILING CREW ing, se : . Have 8712 exploring the world @ 0 8785 GWM, 28, good- mening, 
special lady with beauty Intriguing WM, toves seeks wholesome man 
and grace. @® animals, poeticizing; SWM, 37. European intellec- Big blacks only, sought by rewarding encounters. Send 
and beautiful. or Perienced skipper ‘seeks  SWM, 25, droll, lifestyle, non- very attractive well-built Needham 
Hack, philosopher, 21, feline, please call cking nonsmoking easygoing, imperiect socks bucks tennis, out TRAVEL ights 02104-0005. 
seeks weird girl” into SF 35-45 as sailing SF. 35-38 who ‘seeks ‘bright, witty adventuresome, 01863 
an s jampshire coas mance and who knows, s jordic or masculine, active, enjoys 
KS. a 8584 * Maine or Cape Cod island - Swiq 25,1 only want a Maybe more! Photo please U.S. to work play. Join good-soohing. GWM, 28-38, travel & fun, seeks - 
cruises. Enjoy sailing a must, graciously returned. (11131 me. 8601. assertive, honest rela- looking, well_ built GWM, 
male, 31, Lifelike SWM 32 with crew skills not as i woman to love and love me tionship @ 8715 18-30. @ 8638 
ionate, great sense nice eyes and musical voice. SWM, 25. years in Europe, micro- masculine, professional. boyish GWM 18-25 ( no 
humor. beaut Photo appreciated.1 1124 NH 03301 8777 ambitious, erate, fast fast pro- Very handsome, pro- good tor 
ing, sensitive female for fun, Like to go to the Brattle? 21 heavily into WFNX, research, amateur jonal, 26 iationship. Let's talk! rock. film, hanging 
romance and silly times. Newly formed Film dis- to concen pad, WASPish wo medium built SUF or spanish. 8589 
cussion need women (and ne t. gin oul. 8283, POB Cranston. Ri 
Handsome, athletic WM 5'8” men). &® 8737 1 ; 02920 Chris: You are the 10,000 GWM 30, dark biond hair 
150 ibs 25 yrs old seeks sin- Maniacs/REM fan who blue eyes, 6’, 158ibs 
attr nomemoker for SWM, 30, 6’, 145, enjoys sci- called last week. Jim. 0 1134 ge good 
» dancing, 5.30 lem 175 ning, SWM, 38, tall, intelligent, ro- ing. ing. Cyc S, nice pan 
ican me e ho enjoys 5°10" lives/work meet an Caring, 
510.45 iginally from Damascus. haps mors. 0 1127 SWM, 26, attractive, 6 ‘o : movies 4 . Well educated, attractive, but regular visitor to sensitive, non smoking 
a i interested in a sincere rela- SBM hunk, 30, 62, See pret ere oe music, good conversation, middie aged man wishes to NYC/Boston seeks GWM who's 30-40, straight 
Look. tionship, attractive, SWF, 23-28, north stdoors, ggling, for an attractive, fun-lov- educated straight-acting appearing, nice looking and 
tor itolligent, sie, torn. belt. Ks alfurin of Boston who enjoys boat- friendship, possible rela- Sensitive, sensuous and special Interests in- has his life together. 
= 2648 ington, MA, 01803 see fit uri for re- . Boston area. @ ‘ous. woman (age music, good shore, southern NH, south- 
have physic 0 6543 not for term times. ‘etion required. ern Maine areas. POB 
Handsome, mature, in- $8, Oo you relationship. Numer 24-34 age group Andover, MA 01810 3351 
telligent SM seeking attract- Shallow. 27 SWM 38 with son (10). 5°10", ining and. deep Photo/phone please. 
ive, intel sensitive dui seeks humorous, petite, educated. athletic, person- commynication is important. S10" GWM, 
: io SF 21-30 and handsome, humorous. Enjoy athletic. 150lbs, 30, creativity, seeks ‘similar, de- 
and ‘relationship. Photo = 42 tal. atvacive, for mutual “stagnation. mountaine. “straight” balanced, humor- cent lover. ‘Box 
taneity, romance, ous, youth oriented ‘ 

n Tet SWM, 27, handsome, words. Well educated, attractive 8525, Boston, vite 02114 8711 
male seeks'a bright tomae SHIPMATES educated, honest, warm. art Any ? Box 78 middle-aged man wishes 
). A quality ro- WANTED seeks compassionate, MA 01860 meet on attractive, fun-lov- y 30, 198, 
02142 8621 2 blond, biue 8743: sensitive, sensuous and blue eyes, lonely. | like some, muscular, 
Box 94, Male. 46, investor trom NYC. 30's. new area. would 39, 5711". 170. with adverturvous woman (age gay writ workout, Sek slender mar 
Newton, MA 021 Boston area 2/month to several at not. important) for tor tendship pus 

SM seeks din- off-shore Maine in movies, da single, South Shore communication.is GWM, 2, Great looks & 
. movies, friendship. Box write PO 9 Boston August. We are nice looking, ing’ quality with some- 5'8", in good Photo would-be nice. Write funny, caring. 
146, 304 Newbury St, Bos- MA 02018 Se 8769 outgoing, and fun. Looking one speciak 5576 shape, hancsome, many PO Box 222. Newton Center, GM, 200, 5'11" many nealth ing similar at- 
ton, MA 02115 @® 3364 Photo ap- seeks attractive, MA 02159 interests, protessional tributes, Growth toward 
Handsome, wealthy, 31 year furmy: precited. intelli woman for com- Sincar seeks mew best friend itted r hip. 
seeks female body- musi .  tionate, attractive . 26, museum, Winners, etc. SWM. 41, computer pro- Photo please: BOX 8890 ~ aboye, to age 45 for’ GWM, 32, Great looks & 
viking, riendship romance ‘active, serious, mature, ‘tun. panion 8602 healthy. Seek 
SWM, 32 wih imu. times, fun times. seeks Phone/photo. send a somewhat religious, go ann «tributes toward | 
seeks heavy lady for and feet of @ dancer warm caring SWF 21°30 for photo if you like. politically open to 93054 18 
open- brown hai es, seeks WM, 42, with 
romantic, under 40, over 200 attractive woman under Sincere SWM 35 year old, sim, ea education, kind, "consider. ost, bra/brn seeks very romantic, 
ic, lor dates a sible com- 37, prisoner i 
atractive ister, student Box igh atthe and ofthe other straight(?) stuft love to Guddle, PO box 
professional musician, 27 buisness. @ 0 3328 sensitive, patient, curious, playful, sensitive, 8795 1245. work MA 01613 


seeks smart, attractive 


‘Hello’ Hi Love, 
Gimme , Straight up, 
Who are you, Wai 


NSCH SHORTAGE? 
, 30, academician, 
pow writer, en- 


seeks 

"SUE, 22-27, 
stale letiovers. 
‘aciously 


insecure, neurotic 

female 8788 

Hey! Ex-California improv 
Normal guy Box 


5546 what's 
name/number? 8797 
HEY YOU- 
BETTE DAVIS 


unadorned free- “spirited, 


aa of phone number. 
se call again. MP 8810 


let's talk! POB 961, 
bridge MA 02238 @P 5562 


Hippie at heart. Cute, 29, 
seeks intelligent, long- 
, slim dudetter 
music, outdoors, fun. 

8671 


ful fun and mature 
a la Graduate, but 
8697 


1AN 
hair, attractive, 


musician 
seeks female musician, 


NICE 
sun SITUATION 


with 
a great sense—of humor 
seeks an attractive, in- 
un- 
conventional, slightly 
enjoy a 
adventure. Want mest 
Soman aio ih 
million years consider 
answering an ad. This time, 
sincer 


HOPEFUL! 


mployed sional. 
Into canoeing, hiking, biking, 
good conversation, and 
understanding self and uni- 
verse. Seeks a 


theater, music, or walking, 

wining, dining and ae 
Take a chance, contact me. 
and you will see! # 0 5575 


and is interested 
in Classical music (Mozart), 
soft rock, daytrips and 
possibly a serious rela- 
tionship 8580 

Single, successful busi- 
nessman seeks slender, at- 
tractive SWF, 25-35, who en- 
loys the better things in life. 

0 5522 


Single white male seeking 
—. for possible lasting 


ages between 

30" to 40 old 8640 
SJM 29, into: 
honesty, loyalty, rock, non- 

inkers, 
SJM, 36, | enjoy day h 
long walks, good times. I'm 
casual, sincere, down-to- 
earth @ 8818 


Slim 
telligent male) profes: 
mid-20, able likes films, 


SM 27 athletic, introspec- 
tive, grad student; enjoys 
music, dance performances, 

conversation, on 


small discoveries. 


8597 


SM28, into Quayle 
Fenway, Marx, 


nature, 
sports, histori ex- 
ploring, sharing. 


SWM, affectionate, 
sesitive, 


ship/retationship. eres 


SWM, 29, atheist/alcoholic. 
drug- 


humorous. Also 
lazy, distracted, non- 
materialistic and pro- 
fessional. 


experiences. Seek com- 
active Latin, Or- 


the rest of the ryme/and give 
attraction a chance to arrive 
® 8666 


SWM, tall, built well, in- 
off beat woman, 24-32. I'm telligent, good looking, 
creative, ‘ous, warm seek smart, 
heated into music, film kind. Summer fun 


SM 31 nonconformist, 
alternative music, baseball, 
T.V., live bands at local clubs 
seeks F. @ 8742 


SM, 5'9"’, slim, attractive, af- 
fectionate, soft hands, kind 
heart, cold feet. Looking for 
meaningless, shortterm rela- 
tionship. No pressure, no 
drugs, no commitment. Box 
1854, GMF Boston 02205 


South Shore, DWM, 35, 
5'9", 150, seeks WF for 
friend/companion/lover! 
' movies, dinner & com- 


Likes 
' edy. Box 51, Hanson, 02341 
8624 


Software 


North Shore, SF wanted by 
SWM 27 for travelling, ten- 
nis, concerts, NH! Box 355, 
Middieton, 01949 8744 


North Shore SWM, 27, 
5'10", blonde, blue, 160, 
seeks caring, humorous 
SWF, 23-30 for serious reia- 


pens 8709 

SWM, 31, 5'9", 165, pro- 
fessional, enjoy ac- 
tivities and relax times. 


Seek 

share lifes times. Low- 
el. 

SWM, 32, 185ibs, 
jreen/brown hair, irish 
like art (I ), 
physical fitness, natural 
beauty, seeking WF, 2! 
5'4" to 5°10", Auburn or 
Fairhaired ( slim, 


fessional individual, in mid 
30's looking for 
person. Enjoys out, 


SWM writer-slim, attractive, 
seeks woman(28-34) of 


similar qualities for 
manent 
8721 
Tall, —. SWM, 47, 

seeks 


bright, out outgoing, sincere 
woman for fr times 


Tall, slender SWM 30, actor, 
absurd sense of humor, 
kind, likes old movies, Monty 
Python, seeks F for nice 
Evenings out. 8707 


ows 27, 


hvy, attractive, prof seeks 
one sexy, carin 

leather/lace good giri 
mar- 


please 


meet woman 18-35 for 
CORRESPONDENCE and 


“GWM, 26, 6’, handsome, 
maybe more. Check out my . 
sence of humor and many 
Messere, Box 100, Somers, similar @ 5579 
Conn, 0607 GWM, 0. 
blonde/brown, 1 Ss, 
YOUCAN straight ind appear- 
RESPONDTO into 
raodtrips, friends, 
PHOENIX tes 
PERSONALCALL | 
655, Lynnfield a “01940. 
ADS FROMTHE Photo, pho 
FOLLOWING GWM, 21, goodiooking, fun, 
AREA CODES: masculine, music, at 
humor, student, ‘str: 
617, 508, 413 & 401. brown, dive. 5; 
Young, hadnsome, 36. seeks same 
~ s.ro- 18:22. na fat, no fems! 2 
who GWM 21 looking for other 
the world ina paper cup #® GWM 18-40 good times 
possible Phone 
Young, very attarctive SWM, = & must SP 6714 
~~ GWM, 22, Lowell area. 
ing. wet Seeks serious, Si Solotiex 
pia Lowell, Ma 01 ®@ workout partner. This is NOT 
‘ a sex ad. @ 
GWM, 23, 510°, 160, 
masculine, athietic, good 
GAY coating same 8-25 
ship. 8735 
LESBIAN GWM, 24, 61°, 190, crew 
cut, works out, seeks 
ilar, 200ibs or more. Box 
547 Federal Station. 
Worcester, Ma 01610. @ 
8817 
GWM, 24, 6’, 155, well 
educted, professional, inex- 
MEN perienced, into sailin 
SEEKING ing to meet same for friend- 
MEN ship/fun. 8772 
GWM, 24, 198, Me: 
tic, funny, serious: Squeeze, ge my 
idealistic, italian. Seeking 
Straight acting/appearing, tary “straight tor friend- 
clean-shaven, ship/relationship. 8659 
fireplaces. movies, GWM, 25, 165, com- 
car- pletiey inenperionced, 
huge ing, br/gr, clean- 
op 2 76 Cut, mature, young hearted, 
30, 5'7", 130 handsome, in- 
seeks similar. No fems, fats. Seeks same, 25-33, patient, 
Boston area only. @® 8658 understanding, romamtic 
and monogamous. 
first then phone. Dan, 719 
Washi St, 


Suite 
259, MA 


8752 


GWM, 34, very handsome, 
caring, - ‘spiritual, athletic, 
masculine, looking for 
together guy, 


GWM, 37, 5'7", 160, wants 
friendship with male 
18:27.PO Box 251, Kittery 
ME 03904 @ 8641 


GWM, 39, 5°10", 


professional, "straight ap- 
ith many interests, 


GWM 40, 5'11", 160 ibs 
attractive GWM 21-30 
relationship. South Shore 
8595 
GWM, 42, 5'5", 130, well 
fessional, 
seeks mous 
28-45 @ 8779 
48, 150ibs 


fun fun PO Box 1607 Brookline 
02146 8736 


GWM 49, 
nights, dave. 


GWM 5'7, 137, con- 
scious, safe 


. Aq 
02766 
middie 


Natick MA 01760 

GWM Sixty cuddly dad type 
seek biack or white 20 to 40 
for whatever. @® 8652 


Hair-beards-sanity-discre- 
tion-masculine-cleaniiness- 


Do fit the bill? & 8746 


latin, 
masculine, 24yo, 5'11", 
smooth. Loves sports, 


02160 87 
GWM, 25, 198ibs, 
t sin- 


cere professional, seeking 


similar straight- com- 
panion, 22: to the 
arts, WFNX, travel din- 
ing. 


° ° 
4 
_ 
Woman interested-—in ideas 
and feeling alive. @ 8636 
f ear ° my 
hed ger Stic, _irth/resemblance, in brief/is 
to Omar Sharif/6-1 and lean 
85 in my GWM, 36, attractive, tail, 
Help, needs bored, ive, alive/not “hefty’’, to ‘trim, caring, sincere seeks 
very MRS ROBINSON 35/then call in good similar GM to 40's, Boston to 
unconventional, somewhat attractive Young intellectu@+. — No. Shore 3384 
beks an older in (29-7) iental redhead, or older 
ee with a sense of adventure for woman. | ook a little like Jeff SWM, MD, metaphysics 
ean Tennis anyone? Box 0166 ing, seeking jashioned, — 
more — young SWF, east european 
SWM, 29, movie, music, ancestry, very omy. Let's 
got an open get metaphysical. @ 5550 
dark mi 
BA SWNM, professional, attract- HIV-negative, non smoker, 
: Po rt? ive, fit, 35 seeks similar no drugs. You be the same. 
EYES matches this shirt? 8694 
ues, roc Olk, who is woman, 22-32, for films, din- POB 722, Andover, MA 
pe pene | cute, single, 35 warm, honest, not into head SWM, 29. seeking adven- ner, talk, fun. @ 0 8791 01810 
at a) er , half German, half games, and who enjoys be- OT 
inglish, ex-Navy vet, de- treated like a species 
ae who is into sailing, water- NATURISM - ay * travel and the great out- 
skiing, trips off Cape Cod to sway seeks female partner: witty woman. 8741 . doors. I'dliketomeetsome- Swi tall. energetic. pro- 
New Hampshire, and going possession, but a caring one whom | can talk, relax 
ie out to dinner. Must be be- _— friendship. POB 898, Boston and just have fun with, and 
tween 30-35, single and ree, 02109 8657 maybe more. () 5547 
with obligations to no one 
but if and me. | am a Nice looking, 33, strong, SWM, 30, 200ibs, 5'8”, 1c 
published poet who fancies masculine, sense of humor, blonde hair, searching fora Sports are. 
cee the finer pleasures in life. athletic, educated, won'tdis- ——_______..__ single female who likes the 
Smokers ok. Photo would be jokes, Outdoors, ocean, camping; 
: phone number would be tennis, cantab, Del Fuegos, the house? response 
Come Who's with me? @ to: P.O. Box 103, 
ee Box , Harwichport, Woonsocket, Ri, 02895 — 
: Cape Cod, MA 02646 SWM, 30, eas' ate 
; Hinda from Hawaii on tractive, thoughtlut seeks Norton 
sweet, caring, SF 22°35, | 
like litertature, music, film wae 
me jet conversations. Let's 
Hi. mid-30's S(J)M, passion- together SP 8710 Brookiine, excepuonal good 
ate, attractive, funny, all the Tall handsome blonde SWM looks and body seeks friend- 
rest. Rather than describe, i ‘ ship for social games, affec- 
39 yo, working but not rich - 
une a tion, creative activity, sports. 
ton. #0 5 8760 
GWM’'s 26 & 28 new to area 
d — — seeking other GWM's 18-30 
for friendship. Write to J.P., 
SWM 41, divorced, no chil @ tres. romanti- 
dren, 5'11"', handsome, bive 
a companion with Student of human ironies, = 
subtle comic. Seeks motiva- sensual. Photo, old 
world traveller; lean and in- SWM, 32, tall, 
husky GM with lar 
intelligent woman, 26-38, SWE for Affectionate Teddy Bear 59 chest- heavy ok. | am 510° 
: interested in a secure, per- 02144 2 to go to the beach with, for "eds willing, lonely, full-fig- 175 bi eyes. Box 1023 traveling, nature, arts. Wants 
: t having children. | live in @ = — Successful, handsome busi- spend time with @P 8678 Box 233, Newton 02166 & ) 8-25, Asian, Hispanic, or 
small, rural, Cy TL in nessman, 28, seeks shapely, 8591 blond. Your photo gets mine. 
Northern New York. Not pre- Pas Pawtucket, Ri 8606 
judice in regards to econ- 028619 8754 | 
omic, racial, educational or ‘tion _ 5 


The Gay Da 
i (the Cape) live music, 


eral comraderie and tun =MESSAGES 


There are plenty of leads in the 


Hive, 26,57", 140, bifor, WM extremely 9ood-took- Pretty, very feminine, GWF. 
la ing, 28 5°10", 165 Ibs, 20, professional, © 
t, masculine, absolutely is witty, caring giving 
some, hairy, funloving seeks 
M27 for fun tennis educated. Good 
rtner and for hang- humor. | don't take life or ues 
@ 642 myself too seriously. Very lit- certs, theatre the 
ocean. PO Box 
PLAYFUL Pnandsome, masculine, Fale, MA 
guy who is success- 
ter pretent tiractive, WE, seeks use 
counterpart real heart pretentious attractive, 
connaction. @ 5549 frendatip, ete. Photo trac phone 
Bx 373 Westwood MA 02090 riers mcerser 76 
for tis Corporal squared WM jock, extremely 
WASPy seeks affectionate x 
relationship 8699 WOMEN dates? 
SWM, 32, 195. for The People Network's Video m 
man 604,68 fo SEEKING g 
and ? Lowell area. WOMEN men/women 2 
mornings/evenings. RSS Take a shortcut! Call 9 
yo, straight $ z 
9 
Cc 
peel 
< 


normal, black woman seeks 
nice, regular guy. Like work- hi ith oth ; bought their first shoes the + ‘ 
n Phoenix . You 
Ship/relatonship. @O3400 LYNN. 8195 

Attractive female, 24, 
ing, handsome cookin we, — tima los ‘A INFO 

'  POB suite 113, Man- Mark trum ts d ch 

26-33, 
ms instruments, gigs and much more. 

ttractive, rofessiona' 


the music scene from classical to 


a turous, open-minded, fun- Why_ chance , ? 
WM, 5°10", 174, 42, seeks loving, thrill-seeking WF The People Network's Video oul 
tivities 0 3389 pe men/women 
’ ‘ake a shortcut! Call 


GWF 19, very attractive and ~ T 
feminine, seeks same 
sks clean, masculine male friendship and possibly 


classifieds section in Boston. 


ton 8780 ore. SP 8757 SHE CRIED 
GWF, 28, i Check the Arts listings to see 
attractive, 
style, seeks GWF interested 
in music, food, travel, driv.  StOP Now... 
ing, for friendship and wilt Barbara Jane nee 
ot. wah roamane. No cigs Macneil who was in Geneva 
reer’ Lowel and in 1962-53 con- 
87yo. POB 713, Tewksbury  GWF, tact Gopa at (201)545-8274 have ou 
es 
travel, literature. ATTENTION! 
GWM, 29 60. Br/Bl, Smoke. PO. Box 44-1 THE DEADLINE FOR in no time. Line Ads: 267-1234 
definetly handsome, athletic. Som, MA 02144 
masculine, heaithy, — RENEWING ALL 
“straight”, educated 


YOU CAN rd 
RESPONDTO 80 box "Gor Panam GET | 
PHOENIX 03076. #2614 (> EDUCATED 
|| PERSONAL CALL WF 32 afractive, feminine Want to learn 


ADS FROM THE seeks attractive feminine language. Now to draw. how 


FOLLOWING black F for friends to write 
AREACODES: 


617, 508,413&401 8706. Banded Education section of 
: To place an advertisment using Mastercard, Visa, or 
Express, please fill out this section or call 267-1234 yale _ 
fall 
— the tight: 7 pt. bold headline 9.75 per line 13.20 perline 13.20 pertine 13.25 perline $ 
9 pt. bold headline  14.60perline 14.60 perline 15.00 perline $ 
advertisment on account of its text or = of weeks = $ REAL ESTATE 
*To determine correct category placement Capitalized words 1.10 per word # of copitalized words @ $1.10 each= $______ Housemates > 
Applies to line advertisements in Massage and Escort Sections. Sublets 
All advertisements must be accompanied by a full name, address and OC Pick-up: $13.20 (© Mal-out:$19.80 COST: @ of weeks x = $ veh 
OFFICE HOURS Boats 
Mon. 8:30 em. -6 Wed. 8:30 a.m.-7 p.m ctothing 
pied in Pople Secon in commer 
. Fa not , it appear s 

Fer very od wil res in avematc ossignmer 
a Phoenix charged to advertiser. ‘ 
BOK NUMBERS box records & Tapes 
Adverti number at Phoenix Classified 
held for 3 weeks after the last insertion of the advertisement. 123 4 5 6 7 B 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 © Video SV 
The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 for other categories. 


similar, photo, apprec, PO t571 P me. Box 2213 
Box 8802, Lowell Ma 01852, 
_ = 
fessional seeks similar Blac! acuve JU 
male. Photo helps, Boston. joys sports, movies, dining SSIFIED ADS IS 
0 3329 out. No cigs. 8767 TUESDAY AT 
= 
nore in the ex- Ane A 
oe 


PASSIST WNTD | pa seeks creative USICAL Pearl drums, 4, 1940's, 
Sean _M-F 277-1501 leather hds, perf cond, w. TICKETS 
| rock band, some infl. Doors, John 569-3414 ; sound. Call 11pm-mid Brian hard 
KILLER BASSN VOX WANTED & EQUIPMENT PEARL DRUMS Center, 
Gi wid org groove Estab Bass, drums & rythmgt for 1901 GRND PIANO 
& rock band career nee rebuilt, rosewood +3 6 For sale: 
ho | great sit, form new. hard rock R&B to rock roll oriented. pisces + 3 rotos, 6 Beach 
Hu no metal 4 more info call case, Knabe, asking $9500, . All . Fla. $120, 
a7 band. Ded att equip a must. be to trvi & make Leaves Boston 11/14, call 
-8888, Ive mess Serious Rulo mgr commtmnt. Call Ron or 324-7236 
road band. Trans, i warranty still on . way 
> tend vocals nec. FT road for bends Must be WANTED: speakers, metal re- Australia, 
= travel- no Boston work. Lve dedicated. Space available LIVE SOUND cessed handles (Mesa ass, all H.D. hardware 
7pm only: Oe- Aug Ist. Rocco 782-4972 ER Soo shells. $1 SOUTH 
2 borah 212-737-6235 Qpm-12 mid 4-pe newmusic band with 1983 338 sunburst firm. 696-2375 
fo} Bass player wanted for Looking for musicians. bass, experience and substantial ¢550' S50. Cail “Gand TICKET 
original rock band. We need drums, guitar, New. erson to 603-599-6800, ive msge PIANO Tickete, for Rock con- 
5| MUSIC & WORKSHOP sad record. whew ARG S120. Call "617-83 
al heads. Lv msg, . Pro ai N 
Wess & teacher, Sat 7/208 ( 7 21 and over, Bob ts. BARGAINS 
ACTI fer info cal for orig A/R WE GALO {cise silent keyboard). reserve 
NG 1-8136 band, renersal space inNor- Orig. Rock band seeking FERN Biack Hondo Acoustic $1500. 267-7543 
wood, have gigs, call Chris guitarist inf. include, Jam. guitar, Jumbo Hondo Adland Di TICKET SOURCE 
GUILTY CHILDREN 762-8258 usker Ou, Tap-CalBerlow Say. ‘Cah Larry 3287761 acoustic, K gital drums 
THEATRE GROUPS: This Boston's busiest improv at 648-7465 or Ray at 5612 OF guitar, Hondo Z Les Paul § 20R-30 brain and 4 pd-20 For ali the HOT conce: 
could be your big break! Comedy Tr Bass wid for pro hd rock with tom/snare pads. $1000 Cali Boston WORCESTER, 
Advertise in the Phoenix band must have bu vocs ZALLA Stadium bass 891-1 PROVIDENCE! GREAT 
I | classifieds today. committed, nerd-working, rock look trans no egos no PIANISTS Sks Gorilla practice amps, Fen- aa : Bruins, Patriots 
a 267-1234 drugs 783-9113 Rob ‘ exp drummer w/ bckup bas La Digital piano A.D. and Red Sox!!! Reasonable 
2 ‘ : creativity, fun & vocs. Have gigs, etc. 148 amp, 1000. Ex cond, prices, credit cards, ac- 
' improvisa comedy, P ings? F vox, wants to Call Steve at , L A por oe body. jars $2100 or cepted mail orders..... 
wo SERVICES . 1A Beacon Street PHOT = — drum case, Ri power  RolandS-50likenew, 100M! Call dys 401-884-3211 or 
3r, Somerville, MA 02143. on op/punk/folk band sk BOSTON amp-300 watts, Roland DS50&FACT, samples -  eves/wkds 401 
| GRAPHIC DESIGN Auditions in August. a Creative orig. Id gir, we have TR909 drum machine, tor s omseens & monitor 
er Street space & songs. Paula | REHEARSAL STUDIOS | (Dene, Stratocaster, Cal! $1850, Paul 736-5987. TICKET WORLD 
Ww ARTIST HEAD SHOTS (617) -0336 1-741-8933, Matt 731-1549. David-Best 783-9282 
I] Reasonable rates. Great for Mim & Michelove ocus attention or 232-5153 Sealos Flute, solid silver. THE BEST SEATS 
| smait_ compa grapher 731-1400 ) PRO SOUNDMAN ty guard, South End, man made, open hole, low B- 
if bands. li Bss plyr needed. Must sing. ‘0 Soundman & / or s Near T and Pike. Easy load Bose system 1-302, 2-802, 1 flat, $2000 or B.O. 424- FOR ALL CONCERTS 
= brochures & off-beat and un: "HEAD SHOTS Play 140, oldies, etc. Travi oe hire. With exe in. Free Single or system controller, 2 ev 536-4477 dys Frank SPORTS & THEATRE 
usual illustrations. Call can aia alot. Fla, N processing rack and A now. stands. $1500. Oberheim = Somer ANYWHERE IN THE 
& Michelove Jimmy 876-3171 M6R $450 Studio piano, 1988, 
ston Design 1 ay M, rates. Call 569-9004 with case $300, Roland RD —«-@X¢!_ cond, 46”, BI fnsh, just COUNTRY 
Songwriters/Lyricists: up Commercial “metal band 300 piano with fight case soning. CALL 203-246-4123 
‘terial. Material should be looking M/F. sing-don't call 2467 controller, $100, JL Cooper 0. SAT 10-5 
copywrited and won't be re- extras. ay. D How about | Bender, $100, Gibson $12,000. 617-593-0502 REHEARSAL 
to Hook Records, PO Box 894-4463 Established local band Roadie/driver availabl ini $400, Ampeg B18 amp $400, TASCAM Model 15 studio ARSAL 
46, Wellesley Hills, MA. Pig <j s60kS mult-timed drummer through Dec for 3+ week Joining the | 16 space rack win wneeis recording board. 18 imputs 8 SPACE 
02181 te. work for Original act. now- Eric (508) $100. Call 424-0247 leave —vusses 16 track 
Songwriters/Lyrici adults & children. to be. wences include: REM, Nel Musicians message. Extremely only lon 
and Independam produced in Pri after /Keys nded for estab Bestot. curity guard, nT and pike, 
‘and won't be re. 908-224-4888. band. to rock. Call to Gd piyrs. gd $, 617-327-4225 $200. Jascam or Avail now 
46, Wellesley Hills, MA Theatre audit for 89/90 — “Andean flutes Get legal advice and $7 offr ovr $1000 
02161 conservatory. Enroliment be, 628- msg a only. 437-0847. REHEARSAL 
Smite) Classes inci Prepare tor your huture UPRIGHT STUDIOS INC 
TUNE YOUR Sept and ‘culminate ny Matt & Dan. exp. MULTI-INST So us * Get the scoop on hardshell case $400, excell $500. Call after 6PM REST, NOW TRY THE 
w/tull prod in Audi- what ya play) call 739-7155 cond, 508-872-4926 ST.” 
TALENT tions Sun aug 20, 6-10pm. D original music! PL best rehearsal rooms in 
pro’ lly sing- apt & info call Ed dir. @: SHOCK ach Head, New 1: soundproofing 
ers, dancers, actors. Sup- David Mold at 482-6558 Crenshaw. ost Tie im THE WORLD! The Boston Musicians’ 2 TOA SDB $300 each ubes, $300. Hiwatt 4x 12, 2. Best Security 
perine staccatane fer Serr ORPHANS (617)926- 4 Carver PMI.5 $800 each . Flight case tor boogie 3. Best pricing, 
day duly 24 6-9pm. (Open. 0 1? a yn TEMPTRESS Local 9-835, American 2 Rane Ac23 $375 each sized combo amp, $225. New rooms open 
ings for Fall sessions). Lim- fs. Drummer with solid R&B Unique & comical rock of x 166 277-9774 36 Charles St., Malden Sq. 
ited enrolinent. Sidra oa yi) 14 oat 15 foundation seeks king act featuring men dressed (617) 489-1400 1 Rane ME15 $275 Near T. When you decide to 
M. Mus. 423-7462 30pm. 180 band. Equipment, key- 1 BBE 422 $200, 269-3853 WA Ca 1900 or- about Rock ‘n 
, Private tation actice rdist, must be versatile, Initiation y iginal Dobson bai ; 
Actor's Scene Study: Sma Private on-camera & VO. 336-184 flexible, have chops & 28 part of our current EMAX w/brass tone rim, $250. 391-8272. 
classes. individualizedatten- S, vocals a membership drive! For sate $1800 w/K-MUSE _ less, $75. All $675. Will, 
tion. Elizabeth gearing for ry (a $300 value) or Will 603-323-8207 Rehearsal space. 24 tv ac- 
mer M wrector, Al- SAD. seeking & bass pir cording, & gigs. Have posh made tor DX7 FD call Bil ac; ramps, 
ley Theater. 15. ist w/D-up focal abi to form rehearsal space, contacts, 7-7 596-1647 area. and up 566-4200 
ACTORS LA) Debra Marranca, & @ good business INSTRUCTION Floor Piano from ment.” Will trad 
(NY). (617) "739-0844, Experienced saxaphonist sition. Chuck the movie "BIG", Value THE 
WORKSHOP The Alley Thea avail-alto and tenor-R&B, § 17. rege or Scott at BASS LESSONS $5500, sell for $2500. Brand Individually built 24 hr ac- 
Register now, Fall term bag poh gt funk, , jazz, etc. Cali Develop your ear train- new. 508-521-1334. Washburn Mirage acoustic ing ramp, conv to 
stats, 9/25, Special part: aud's Andrew 617-522-4255. Singer/songwriter’ joking ng and reading, Begin. press. $380 /mo 442-7676. 
begins Aug 10. Full-time Wed 491-8166 for, Exper or guitar guar" drums Ba and backer 4007,’ $350/0r' B.O., dition. No feedback $400 $225 & up, convenient &-se- 
days. Part-time — sh. Framingham. erience. 1970 Les Paul Standard 787-5490 anytime cure focation, plenty or park- 
age & film acting with, 208-879-2634 $300 or 8.0. Call Wan WORLITZER © ing: ing. 984-1400. 
speech. TV DANCE club/funetion band wit 266-8127 
teen & childrens classes. RUSSIAN BALLET John 588-587-9690 fins te to form 1 mo free rent, Alarm, 24hr., 
Self-improvement for non- F guitrst/vocalist or duo to resurect N. E lessone All levels. Will have $150: Casio CZ101 — $80: : Tv. [Orange Line. | 
setae. 300n joer. Free CLASSES 2 others for lounge act McDonald songs of pastera. _fun learning. Ed. 266-1874 The mapper by Access — Yamaha EMX300 12ch mx 442-5006 
Boylston St. Boston. SCHOOL OF BALLET tor don 617° 17 unt POB 45, Essex, 01929 Dante Pavone teacher of 300; A 
We have ongoing adult name and number SOUND MAN Peter Wolf and other singers parametric EQ — $150 or 436, wiea & 2 wedge spks STUDIOS 
ANGRY TUXEDOS classes, beginner ‘through will teach his world-famous Best otters. all Frank $535 b/o. Roland Digital De. © GHA 
improvisational comedy advanced, and you are wel- Female vocalist needed f NEEDED vocal method to serious stu- 878-4881. $215 573-0231 ft, ideal 
toupe auditions MS/FS Tues come to join in anytime. We —eStab-prof T40/GB band-PT For accustic and eclectic dents. All vocal problems FULL UPRIGHT PIANO in Andy 603 photo: 
Aug 8. 7:30 734-2 aiso have children’s classes, Steady gigs-exper a must- project. For both live and excellent working cond. inc. all utils. 
AUDITIONS-Private For more into Ivan 7581 after 12:30 pm. me). $850. cal MUSICAL 
coaching and audition maica Plain and Boston. Call UNDMAN FOR HIRE, 266-8127 eves 924-4944 : dn FORT POINT, li loft. 
preparation for actors. Yor’ more intor, processing gear EXP-CLASSICAL SERVICES 750sq 
Focus on individual mation tour g Gibson guitar, ES 335 1979. $550, 
a professional rates. Tim 622 teacher, nserviry burgundy w/case, great 
development. Elizabeth — rad - personalized instruc. shape. Best offer over F Compacorelerrecaers. Join 60 other artists in 
Appleby, Former Mai GIGS Free musicians referral all styles, ages and msg 508-655-6390 with Waltham, Now avi 
Director, Alley Theatre, ae service. Call SOUNDMAN levels. References av! neing trom MU- _ studio w/loft, Call 893-67! 
720-0515 ‘0 harp between 4:00-7:00 and PRODUC pels ‘ SICAL COORDINATION Mon-Fri 10-4 Linda 
BMs, 12, 30's & 50's, BFs 1978 theory 2 cabs. SERVICES, 628-0008 
s hrs each are loaded w/a 12 inch 
8/6, 3-6pm & 8/7, 6-10pm. vocals, stage presence, _ w/vinyl credits, state-of-the- ; n passively crossed Over a eel pine wd firs 
With Michael Felberpaum w/a 1 inch horn. The {otal restoration, buy, sell. —_uit/hw incl. No key fee, So. 
Emanuel Church, Boston MAKE YOUR DEMO! trans nec. FT road travel-no —_ art processing. Reasonable ofessional guitarist and cabinets are ingreatcond.& 767-0113 End, Roxbury area. RE 
Boston work. Lve m rates. Call Tom 746-0068, Iv. rklee graduate. A tive have handles & wheels. 787-2777 
CHICAGO 50/ CIAL noon-7pm only: Oebor All levels. Call $1000 tor the pair. 
» Singer. Track midi k 
formance. Prepare a song Acous bss & drums wntd by oor f AND KEYBOARD! ! $1500. ‘Gah 617-82 617.3248 116 & MOUNTAIN 
from the show for audition. guit/voc into Fats Waller, wy 4 oO gies. THE GOR Beginners to advanced, : TICKET AGENCY FORT POINT New 900saqft 
Must provide own accom- James Brown, B Holiday, humor hh DONS yrs performance ex once loft, Great light, refinished 
panist. For furthur info, con- Screamin’ Jay. teve space 17 ree eee Ed, The Gordons are seeking a _—in rock, blues , R & B, fusion, GUITARS 120 MAIN ST. floors, stucco interior w/frig, 
tact Mr. Meekins at am many origs. Ser ing only = oe —_( Wehavea  & funk w/Berklee Compo- NASHUA, N.H. sharw kitchen, dshwsr, 
401-727-1300, ext 284 or the 5199 CD out, airplay, gigs, ré- sition, and classical & Jazz FOR SALE 603-595-0777 +Bth & wshr. Lse avi 7/1, 
box office at 401-568-7179 BUSY G8 BAND hearsal manage- _ theory. Advanced S Les Paul Gold Top -1968, We have the best spats for +Key 268-1672 
Comics. ART ROCK eonard sequencing. Icannelp Paul Spec.-1965, Fiy sold-out shows! CELTICS 
Original art rock band seeks V'1958 reissue, Gretsch AND BRUINS, TRACY Artists loft, Some- 
New Material. Private Bese & gtr. influenced px to Bx 765 Brkin Vg 02147, boa. on PLANT: 
Coaching, Elizabeth Ap- Peter 524-6381 RA Tearntosing the way youve 367-6077 PLANT. legal liv-in, $1100/mo._ inc 
pleby, Former Managing GTRPLYR WANTED always wanted to! PER. Quen 10-6. . new K & B, grt light. 
Theater. Attention bands, musicians; bass welcome. Cali Maryann Kawai “Grand Supreme 30", 5192 
expanding A&R department ung aye & oro 617-889-1 Murphy at 628-2244 Ebony 6'1 w/r 
in search of new talent. Send at ‘int Smpl Rush, cost $13.497+ tx. Price 
E to Hook Records, PO Tues. 508-667-1135 LRN SAX/FLUTE negotiable. (617472-1372 
Box 46, Wellesley Hills, MA GUITARIST AVAILABLE. RECORDING? King Tenor ‘sax. exc cond, / 
WORKSHOPS Looki The crucial investment wt Bundy Silver plated 
Herb Mandell SA. DIRECTOR Attention bende, music flute, $100. Call_ Wes | 
terial should x one | | 
pt Send GUITAR VOCALS studio Grad and ior Shirley $1200/BO. e's ! Must pas 
teaching: tapes to Hook Records, PO Wanted, for ing GB environment, that finishes  Lewisandthemoversisnow sell, ask for 
* Acting Box 46. Wellesley Hills, MA All styles of music, on schedule, on budget, accepting, students. 12 > 
Techniques GETEDUCATED = ‘ehearse, call Larry labelreps and finally, e-allot_ 10 AM MCF. 
Audition Want to learn a forei the above results! I've been : 85 BLACK 
ling for how to draw, how bands that fit this 242-9887. 
Industrial Films to write screenplay? BAND INSTRUMENT category for years and | can ARO 
You can find listings for all TECH NEEDED you plan a recording-to- STUDY ocz 
* On Camera Acting this and more in the Educa- Niosty release strategy that will Wy, ~~ yf En 5.0 leader high five 
mare in PY gtrategy mat wi formance from Eastman 289-7200 884-564 
Techniques on is DOMESTIC speed plus other per- 
‘Now registrating for tal sifieds Ste-cee — Center. a a5 iscuss your students into her MAN HE. ee formance options. Well 
Band forming sks gt-keys- 831-2689 leave level. Cal 767-9131 10 amp, 100W. door ‘'natchback, 52K miles, _ing $7500 call 449-9210 eves 
Call tr space. Call sks san player U2 STYLE VOCALISTS! your stlec $335. Call Gary en- Or leave message. 
| fulltime wekng bend. Piscall PERCUSSION! own voice & style. Avoid — nothing. automatic, Cries good. runing 
Bassist & Keyboardist. 284-4864 orig Shr vocal_blowout. -Pop- from 
ethnic intl For U have pro attd, Pros or Rich's Car Tunes. Great 
backing trans, vocal & elec a those striving for MF-AX see. $4000. YP wrk. Asking $750. 
STUDIO Lows $ Exc. 923-1490. 247-2116 
tact for copy of our latest Offer. BLU 6 String 360 semi 1986 Ford Escort GT, 40K Buick LeSabre. 1964 Power 
album for your review. hallow bick. Inlaid ote. bx 
508-649-4552 $350. Or best offer CallDen- deck, red/tan inter, it, one owner, am/fm cass. 
VOCALIST nig Gays: 298-0000 eves $4200725-2179 or 696-4495 308-7780 
NEEDED "76 Chevy Malibu sta- C@ddy Seville 1979, White 
oi +4 New strat. Case effects & —tionwagon, $500, grtengine, 0" white with red pin stripe, 
Living Color, $12 root, $3000 or Dest offer, 
Red Hot Chil Peppers, Hen- Me = Cail Pat before 2PM 
Serious inquiries Jet THEATRE 
7431. $1,500. Call after 7pm. the 30K, stored “aaa. 


* 


wale 


rust, exc condition, after 7pm 617-266-6941. 439-5999 or eves aft 6pm move, $200. Please call 
2 
83K, $1250, Somvi 625-3: leuzu Impulse 1965. red. 322-207: ley at 648-7629 
new 4 

ad, brakes, carb. Extr. msg 
well-maintained, 4- FOR SALE COMPONENTS 
CHEVY. Malibu Wa Triumph 1986, coos ANTIQUES & ondition $500/80 

gon, white, wil ex /BO 
1982; a/c. clean.no tres $1 400 646.8659 FLEA MARKETS _ Bi 492-1965 
) iderm OBX Profee! Spkrs. Great 
$1600. 964-1478 MAZDA 626 1987, “FLORIDA By 
mi, new bik finish. Call Russell, 
bucket seats, consoie, a/c, — zebra 600 lion 1850 bob- 
120,000 hiway mi, well-main. | Mazda 626XL 1964, 4-dr, cat 350. 508-746-855 ODDS & 
it run eS, owner, AP 
forever. 787-1093 $3500. 9697000 ext 143 PLIANCES cL 
redia, 1963. celiular phone, top of the line 
on took 49.000. cond Si Used Maid and citicomm, 8000 SL. Full fea 
contr, radio/tape, Pan ver, 4-dr, AM/FM $4000 other cabinetry. Cherry, we win 51000 
cor ne. 27K miles, moving. Must sell. 489-3563. Walnut As mike at any: 

TREDIA L 86: 4 

‘airmont wagon door, . cass, Heater 35,000 BTU $95. Life excersice bike 
many new pars, a/c, ext -Fiberglas shower base ome-model, exc 
AM/FM radio, runs blue, asking 400. 32"'x32" $35. Peter or 
$695, call (508)881-261 266-7698 569-2347 “ 

FORD Fairmont 1979, 4dr, NISSAN 200SX 1981 Low SOFT DRINK 
73K, AM-FM exc ac. BOATS Orang new, 5 col- 
cond. Book value om, owner umns 141 weekdays. 
asking 850 or BO. 648-7413 $1880 617-569-6656 170K 
GOVERNMETN SEIZED NISSANMaximaWagon,85, dual batt. w/ bo. 9 
$6000 BO. Soltuete, radar. arch $2300 bo $300 
ing recorded "sleeps 4, full galley, private 
veals details. 617-499- head _— 
macera' , hot w, 
oof ORSCHE 944 coast guard pkg.. VHF radio NEED CASH? 
OLDSMOBILE CUTLASS mily boat, $20,000. ‘Call 
tenor, “Sepa, ate Aine 
$13 508-250-0142 HARVARD BOOK 
mission, » ball “Call, “toe Houseboat: hilly equipped 
box. $1850, 17.347-7814 wan end STORES 
dockage. Move in today for 
OLDSMOBILE, Cutlass BMW ‘32518 $2800 492-3380 ¥ 1256 Mass. Ave. 
Salon ‘78, primed and ready 1987, black leather interior, 5 Cambridge 
for paint, needs breaks, speed, sunroof, cruise con- 19862 21 ft. Mark Twain, 260 
basic transportation. $300 trol, brakes, am/fm hrse-pwr mercruiser 1/O 
and it's . Call 625-2409 cassette, anti-theft, BBS w eee Gee a 
after wheels, 16k mint $13.5 or B O. 371-0927 PHOTOGRAPHY 
Olds Omega '81, standard.4 sell for $19,900 (or best of- “SAIL-AWAY ” Te: Olympus OM. 
Me RIDE IN BAREBOAT OR ‘AIN, Internationally published 
Just like new. AM/FM cass Audi 5000S, 1 SKIING, OR FISHING. WE offers great head- 
deck, rear defrost, full size PLENTY OF WIND- shot deals to actors, musi- 

cassette, antenna, 

.000 oF BO. Box 2104 vaccuum-power locks, — CAT. RENT BY THE KODAK EKTOGRAPHIC 
PLYMOUTH Sapporo 78, recent vaive OAY, THE WEEK, THE AUDIO VIEWER 
114Kmi, new tires, brakes, new muffler, shocks and H_ OR THE DECADE! jector ‘ Hardl ed, 
exh & batt, nds wrk,rns ‘ brakes. Interior in perfect © CALL US AT 945-2564 4 — 

30 profn'l screen, 
grt, $500. 542 condition. Al $75. 
SACRIFICE! hae been pamparora. $4500 CLOTHING $300/b.0. Lenses: tele 
FORD 1985 Escort L, 2dr. 864-7360 Meara 9-5 L Ul or each. Sun Pac flash 
new sale, dressing sessions attchmnt, $25. Richard, 
» frequen changes. avai ftr 6PM. 
Extremely ROVER, 2000TC poinenent only. Marcie 
good cond, rust rockers, F2.8 35m $800. 
THE DEADLINEFOR —_—rep. manual. $600. COMPUTERS 617-536- "7780x275. 9-5 
ADS PKG. Ext 35° reed, 
SAAB Turbo 1980, Black 
ISTUESDAYATNOON! with sunroof, 90K, O.K. prom. VIDEO & 
Wagon, 112K “miles, 2 Mog hard isk, cessories $1400, 
3K milest AM/EM or B.O. 661-6527 
oxtias. Must sel Low MAGANT YARD SALES 
1978 VW. Rabbit, always or BO. Call 617-739-6041 800K 
starts! Man trans, radio, new mouse or d.0. speeds, stereo, antique dis 


Lv message 


brakes/ba 8) 
= 5spd, Am/Fm, AC, 78K. Macintosh SE30, lICX, Pius, 50 Rindge Ave. Lexington 
1981 TOYOTA, owner, hard disks 266-2 9:00 a. 
_ hatchback dents. $700 or b.o Macintosh SE30, Plus, Say. 7/29, 8-4PM. Sun- 7/30, 
conation 782-2970. hard disks 266-2886 9-3PM. Frntre, bikes, frig's, 
TOYOTA Corolla 68 FX. cithng, & items from around 
1982 Honda Civic, 4 dr, Ssp, 2Dr, i/b, 5 spd, AM/FM Cass, FUELS 
AM/EM r firByco Bidng, Waltham. 
/FM cass, new tires, gd its, like oe, 17Kmi, 
cond, a bargain at $1850 or or BO. 245-1348 FIREWOOD 
bo, must 665-5358 ee AL STOVE 
‘oyota Celica, GOA 
1982 Subaru GL, 58K mi, 5 sunrf, 
speed, body in fair cond, cond, $4500, Top of the line. Holds 60 SERVICES 
ave: Best offer. 825-0723 of coal. 24 hour burn. Com- ACADEMIC 
VOLVO, 1068, 145 Wagon, Piste with Dlowore Used 2 ACADEMIC 
s Le ‘Icks. 566-1597 evenings MATHT 
pwr snrf, am, csstt, new $10, 
vw 1978, last con- FU 
617-861-5814 ‘ay metal desks, s 
runs xcint al pwr a 
bensi 277-6385. 80 watt “Wwe JETTA TAGL CD’S & VIDEOS 
sound system fast mane Boris; Make up to $300 a day 
commana buffet table and china cabi- orders, 
81 Datsun B210 excel con- _— control, a/c GT Dark 617- 324 ext L-T1 
dition, runs great, new tires. salesman ined, net. aoe 
new brakes, $1000 or BO. all papers. $7000. Won't last. $1000 or BO.  GNOMONC 
call 924-2053 lv msg 876-2757, leave message. 268-3714 wee ee 3. = 
pod 75,000 farted) reat Double futon/platform, ters, term 
mi, ex or Call Ms. double dresser, writing 
best offer. 508-256-2196 Pitey at 470-3624. po 
83 NISSAN VW RABBIT ‘77 runs = 236-6611 GRAPHIC DESIGN 
Pickup New clutch, motor. - Prilipe cherry ARTIST 
dition. “Asking “$8600. cau call you back. companies, 
666-4426 $300 367-9460 bands. Specializing in logos, 
NS & brochures & off-beat & un- 
‘84 CELICA GT KINGSIZE usual illustrations. Call John- 
California car, non-smokr, TRUCKS 87 
ac auto trans, snrf, cruise, hy 
‘amore Cali tweed Sim- Profs sional ring and 
438-1034 to bargain. ect condition, Great word or 
town or the rt 
cassette str, 39Kmi,excond, VW Vanagon 1984, 46K, 4 969-0122 leave DAYCARE 
$2.8K/bo, Eves 244-7932 speed, AC, pert —— will get back promptly. 
a or 
This car has been through it Excel cond w/dust now 
all and still has a long way to S$ ruffle & 3 sets sheets. $800 fall. Formerly oS 
CYCLE or BO by 8/31 ( vid, 147 Nor 
ange VW, new tires, ingood I981SUZUKIGSL (e bridge. 
would be (for a face ewying 
iS WOU a great car starter ree full face Moving- must 1 
pend the right and cover 277-0287 $z bed, HEALTH 
now it's v iture, piano, ster- 
$500 or BO Call after 6pm bike, kitchn items. COUNSELING 
767-2635. HONDA 930-0781 (h) 578-3239 (w) B ARE) You SHY? 
mi VF700 reau fientank, naw what say ae parties. 
wndws, exc. cond. $8400 or INTERCEPTOR storage bins, etc., cali Come and be a part of a 
b/o. 443 8271 1985 Dariene 625-4509, tow smail 
AUDI FOX, 1976, 70,000 Excellent condition. New prices y and 
en- New brakes, new  Gusen-size futon couch, till have fun 
many new arts. = maple Brouwer bdwks 
1750/B. 884-4776 14 opens to FEELING STRE 
BMW 1985 318, excell The swonger 
ROTORCYCLES Roche set, bik the more we will en- 
tered, amaha TT jacquer/leather eces nd feel satisfaction in 
$5000 neg 7 300 miles, now ian mirror. Gur ives, To Gecuss ideas 
BMW 2002A ‘75, am/fm/ , condition, 7500, 61 77 on ways to feel stronger and 
cass, sunroof, ~ a new $1200. 1985 Kawasaki enjoy ite. | invite you to inter- 
wheels, exc KLR-600. Bought new in never used, 6x9, $38. at no charge Inter- 
good cooled. - 617. views can 
$2080°0r BO 387-1615 $2600, will sell for witha di tre Gay. 
$1995. Honda CBX-1100cc, Twin bedirame, end, and evening hours 
Datsun 310 1979 4-speed collector's item. Showroom mattress for $50. available. 
Hatchback 2-door gd.cond. condition, 800 miles, 395-66790 dh Cc fing at 
$500/bo. andy 787- call Mike at -2787 617-449-7721 


Ws 


AUGUST USED CAR 


CLEARANCE 
SALE 


OVER 150 


USED CARS & TRUCKS MUST BE 
DELIVERED DURING AUGUST 


Chrysler Executive Cars 


'89 CHRYSLER LeBARON 


#P2985, auto, ac, pw, pdl, cruise, tilt 


'89 DODGE DYNASTY LE 


#SR3000, pw, pdi, a/c, V-6, prior rental 


'88 PLYMOUTH SUNDANCE 


# P2989, low miles, auto, ac. 


$11,995 
$12,995 
$7595 


Trucks-Vans-Wagons-Caravans 


86 '86 DODGE = CARAVAN SE $8995 
‘88 L DODGE D-350 


#76296A, 1 TON, auto, anvim stereo, 2-wheel drive, &'bed.31kK 


'86 F '86 PLYMOUTH VOYAGER 
‘88 C CHEVY VY 4X4 
87 | DAKOTA 


#R2930, 2 wheel drive, 5 speed, 4 cyl, 8’ bed, 22K.............0.000 


‘87 DAKOTA 4X4 


#T6256A, V-6, 6’ bed, 4 speed 


‘83 I DODGE | B-150 0 CARGO VAN 
‘88 | DODGE 'B-150 WAGON 


#SR2937, 8 pass, a/c cruise, tilt, auto, am/fm, V-6, 16K.............. 


‘85 DODGE B-150 CONV. VAN 


#P2936, cass, Chapman, 4 speed, 5! 


'86 DODGE B-150 ) CONV. VAN 


#4261A, V-8, a/c, auto, am/tm, cruise, 4: 


$8995 
DODGE B-250 WAGON $40,995 


'87 JEEP GRAND WAGONEER £8 $13,995 


#T6576A, sunroof, a/c, auto, 4x4 tilt, cruise, cass, 3 


‘85 C DODGE CARAVAN 


7 pass, 5 Sp@@d, CRUISE, 


Shelby Performance Cars 


$5995 


'87 PLYMOUTH 1 SUNDANCE SAVE 


#R2690A, Shelby Suspension P: 


'86 OMNI GLH 


#R2953, 5 speed, a/c, defogger, 


'87 SHELBY C CHARGER 


#R2892, sunroof, a/c, cassett 


‘86 CHARGER | TURBO 


sunroof, 5 speed, cassette,, 42K 


Economy Cars 


85 DODGE OMNI $3995 


'BSCHEVY CAVA 
CAVALIER 
$4995 


#T6281A, 5-speed, ac, r, cassette, 26K 

'86 CHEVY SPECTRUM 
$4495 
$6995 


#4247A, am/tm, auto 

'87 FORD ESCORT 

$5995 
$4995 


Over 100 additional used cars @ trucks to choose from 


‘88 ARIES 


#SR2915, auto, a/c, stereo 


‘88 FORD ESCORT 


#5793A, 15K, cass, rear defogger, 


Le 


6861 ‘8% ‘OML NOILOAS ‘XINZOHd NOLSOS 3SHL 


\ 
D ( | & L 
= 
. 7 
| 
: 
| 
} 
: 
‘ 
| 
| 
| 
| 
| | 
$6995 
$10,999 
5 
| $6995 
$12,495 
9 
= 
$7495 
| 
e 
Dodge Leasing. 
| Rte. 9 - 1/2 mile west of 128, Wellesley 
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WHEN ATLAS SHRUGS! | am travelling by car in the 
want to CARPENTERS Loc NEng NY DC all 48. Bus Terminal, Baston, US and 
anne. Jload Mass. as a result of the ant to share 
~ USTOM CARPENTRY CARRIER 492. 492-4837. Boxes wil cont leped use in the commiesion wright a ‘3 
ture and pain of a rigorous interior: shelving, cabinets, (MARATHON MOVERS, 7dys/wk 1324(a). Said seized con. JET TO EUROPE this sum- 
& excercise furniture, tables etc. Ex- veyance has been de- er (or anytime) for no more 
STOP DROPS is the answer! terior: ing, wi Peron office. termined to be to for- than $1 For details 
Just 4 drops in a glass of _iights, S$, etc. Quality 524-1000 pur us.c._ (212)864-2000 
liquid (your choice)--- w guaranteed. Experienced local and N.Y.C. TRUCKERS 1324(b) and 8 C.F.R. 274. One way American Airlines 
juice, son etc.) and insured. Terry 926-0807. HAUL ALL person clai to be to’ San Fransisco Aug 
y decrease oe ‘ 
appetite dr 30 NEED The best and cheapest ck, conveyance. who wishes. 
HOUSEHOLD movers in town. Local and local. Pianos office. obtain a judicial Sk GWM 20-30 to shr 14dy 
GUARANTEE. $34.95 + REPAIRS? long distance. Yours always 524-1000 tion of forfeiture must file trip to Key West Bahamas. 
$3. HIPPING & HAN for careful, reliable and per- with the Regional Com- Also sk FT assistant, 
LING. VISA, MASTER Will do jobs, large or smail. sonal service. Office, apts, & & Beast of Burden 876-2028 missioner, | $260-310 wkly, apt pr 
CARD. 1-800-722-7744 REF Replace windows, hang houses. No job. too big. no Van, solo/ duo From $20/30 —waturalization Service, a Joe 603-673-1111 
Ss, roofs, joe 679, he. Expert, calm, punctual claim and post a cost bond [Wav 
5 kitchens, ully insu of $262.50, pursuant to 
thingcanbedone about your Carpentry of all sorts. ALL AMERICAN CHEAP DATE 8C.FR. 274.10. A claim and. $100.01 BO. Lv Boston 7/31 SELECTIONS 
problem. 824-0694. dential / Commercial. Your 2,,008t, bond, must be 124M, 617-960-1744. 1-900-999-3700 
ofessional alternative i 
ATTENTION DO IT RIGHT? with ad. missioner, Immigration and AFRICA OVI OVERLAND 
alization Service, Fed- moretore® 
DON’T FORGET Don't fool around with 321-7037 ~3453. MOPU 2 eral Building, month tp by and rove ‘in: 
THE GUARANTEE ,onor November. Call Roger Meet person 
RENEWAL DEADLINE comfort and value oi th for close of business 17-254-4416 dreams with 
your home are far too impor- WAYS | ay in 1989 or said y your we 
TUESDAYATNOON tant. Call the only pro t service a large & smal obs mown forfeited to the | WALK THE USSR FOR A New England's 
fessional window _rates. No job too smal. eve. & out of town. 783-5928 . to8 MONTH WITH 200 SOVv- aa 
FIT-ASSIST company. ning service available. You VAN & MAN C.F.R. 274.11. Any person uinasone newest most 
ome desi service. 568-3684 Van & Man for hire. Excellent interest in Sad 
‘ou 
. 1-800-72R- CLEA prion PARTY missioner pursuant to 8 , CARPE FAN Simply leave your 
AND STORAGE 274.13- 274.17 without fing describing if 
redlont health, Stress reduc- P&L CONSTANTLY protessione! 617-497-4578 poe 
tion and weight ma CLEANING _ MOVING Party Services 666-3493. Stanley E. Racing wheelchair li 
locations win cortiied Yoga COMPANY, INC. Free Phone Estimates PARR-TY! Let me run your in for a charitable 
and Fitness specialist. Call RESIDENTIAL & $45, bachelor/ette birthday or any pk. oom. Wi buy rent or bor- eft by _ Only 
COMMERCIAL 
Looking Cleaning and 


info 244-71 


the Boston area. Class A 

work. Contact Pat at: 
846-0332 

CONSTRUCTION 


therapeutic 
Porter Sq. 
SEEKING 
VEGETERIAN 


Hroatment 


success(TV-Bos 
Mag)1 visit erases smoking 


mows. No wait $50. (566-0760 


A. WELCH 


CONSTRUCTION co. 
Gat 
restora 
539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M &N CONSTRUCTION 
524-2477 OR 469-2741. 


LIMOUSINES 


PRIVATE COUNSELING 
PROVIDED BY EXP, CAR- 
ING .THERAPIST DEALING 
WITH ISSUES OF LONE- 
LINESS, RELATIONSHIPS, 


ETC. SLIDING FEE SCALE: 
VERY REASONABLE. 
DOROTHY 491-6408. 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 


NEW ENGLAND 
TOUR & LIMOSINE 
SERVICE HAS THE 
FOLLOWING TO 
FFER: 


24 hour office & 


Are you looking for a serious 


relationship with a 


quality person? 
Leave a message - FREE!! 


— have you lived be- 
fore, if so, where, what speci in 
time period, man or meet 
I have guided Serving all of N. E. slender, affectionate, 
others Into their past Call for rates on WOMEN 
lives to gain better un- 6,8, 12 seaters. Sunshine penpals, Box exchange photos and 
pm 8 5500-HX Kailua-Kona Hi maybe meet for coffee. Write 
| 603-483-5732 oF box 84 Newton 02190 
(617) 828-6255 603-666-6132 808)325 
PHONE SEX 
Canton Wrking partner for business Attr, MWM, well-endowed. 
ALLUNA THE DEADLINEFOR other. relat 190 Ibs, chest, 31 
ELECTRICIANS May tor pa RENEWING 1164 Mashpee, MA. 02649. arms, knows what 
alarms, intercoms. insured. ‘ singing telegrams, balloon is TUESDAY AT NOON. sense of humor seeks a j a full-time female 
232-9225. 24/hours emerg- | Emptyfurnvanneedsaload bouquets, Teddy Bear young woman under 30 with Game who looks 30-40. 
ency service. License ing west. Final dest, North § grams, champagne, 4 gwd DATING a nice face and figure who ttracti A. well. 
26524 akota, arnd 8/1, Move furn and, flowers. Deliver: by would like to share 1 or 2 Phe wes: a od. neeras + 
cheap. 508-366-5829 Tuxedo messenger. As PETS SERVICES afternoons per week on mannefed,. understan ng. 
j ut our Dear O month discreet basis. ase re- 
PAINTERS PIKE MOVERS chub. 247-7676. Free to goog home. | VIDBOPERSONALS spond with a daytime phone 
Professional service. Local Need a home by Aug 7th. Why chance ? ~=ommber and a_ picture at fi + yy 
NJ. D Lic and ins. “ interview library lets you ion, Ri 0280: 
PAINTING 484- hear, and meet ony the evenifn own or jeans. 
Quality you can depend on _ VIDEO CAT NEEDS FRIE! men/women' who. attract BACHELOR 
Hour long total experienced professional | M & J Family Movers. Local, SERVICES Need loving home for affec- you. Take a shortcut! Call to accomodate a second job 
boay. mass with many references. Call long distance, packing and tionate 6 yr old nutered in- $47-3800. PARTIES or other committments. To 
; age Mal evenings at 739-0378 unloading service. VIDEOTAPE door/outdoor cat wiyrly BIRTHDAY respond and arrange an in- 
Call for an MOPU Affordable wedding video MEET SOMEONE PARTIES Mees "Ave Goston, “MA 
tapeservice. Compe oye SPECIAL! 02115. Will acknowledge al 
tment | HQUSEPAINTING “Short Two maie cats, approx 6 mo $25 FEE FEMALE /MALE [esponses._ Great, job for 
Newton open Quality Work Cost effective, since 1978, old, neutered, immunization right person in Bay 
7 days. 9-10 Reasonable Prices MOPU 27387, 321-1017. records, scence diet 75-100 INTROS EXOTIC area 
Many references FOR FREE ERSA 
(617) 965-1066] B&F movers EDUCATION BROCHURE EENIN Lady. 
(617) 965-5535, SKIING CALL 267-4500 «LOCAL CLUBS {or arrange: 
mere 
PHOTOGRAPHY your own room in 
No job too small. spac: 
to all of lolom skis: 1 CONNECTION LTD R- & X-rated Bp WM 26 
MIM MICHELOVE anf tudy woodcore, sol 347 bind, isn't it time to meet someone For bachelor parties, birth- BO x 1133 
Swed, PHOTOGRAPHER Doug 49 $225. Univega Sport, youcan gay parties. SPORTS 
: AH | phot 1927 or 361-8185 20". campy _ parts, LTD is the network = PARTIES. Setiatection " 
aoa Seana aii ‘om ICC MC 3328 MDPU 27229 THE NATURE OF $300 646-8421, eves for sincere gay people open guaran 
ands, events. video suis, to new friends or a LOVE LINE 
617.731.1400 with struc- TRAVEL LIVE PHONE CANTASIES 
Treat yourself ture and effects of. $10 Fee pai 1E SEX All pm pe 
465-6242 Successful broadcaster 6-422-2404 
to a totally MISCELLANEOUS Marakesh Express packing it in ” to market tal- INTER-RACIAL ss 3", 21 
relaxing and SPORTS ent to radio and tv stations DATING! = bp toe ewan 621. I 4 MAID SERVICE 
experience. We'l! CREDIT | TENNIS LESSONS male seekingsameintemale races. Many NE members. housework, non 
ou in alon e way. cal or 
se checks! Call °7\7-327-5340 mediate levels. greater Bos, PO Box eriate-? manner that you de another man, interest based 
MDPU 21412] No shore & N.H. Call John IL. 60681- Call now 621-1436 MC/Visa on giving to one another in 
1 FULL HOUR extension CC80 661-0550 603-437-3916 Airline tickets to San relationship. Write suite 238 
W, OL Fransisco, 2 adult, 2 child Jewish intro International, CHRISTINE Ak So Main St, Concord NH 
MASS AGE 5 parce, see rest. 23, Intro PHONE SEX, 
now! ‘ Pre-op 
BOS/LAX one way, 8, 3 brown hair, 368 (my own). GAY MEN MEET THE 
Women & Men NEW NEW MISCELLANY an Air, $100 rf ‘SAVE $50 - $100 I'm 26 years old and very oe 
ROMA\ College grad fortransto Boston area's more attract- Join the minor y 
CALL 631-8905 Award minute BULLETINS CA. drive your car or ive and interesting single Clean 23 6'2" who have called 1-80-1515. 
Robin Ray MsT | INTERIOR Bill at. 573°3699 drinks: Over 3,000 for tun/-somes. USCLE TEN 
Marblehead, MA 1-900-L.0 -YOU nts/wknds 354- 1296 nave ined since photo/phone/letter Bx 2214 Wa en 
*Air conditioned $2.95 1st min. oy 5 ea min from experienced Pro- Courier flights: New York, ee DISCREET DATING male 18+ any race, 
“Gift Certificates ch daily with many reteren- 90. LA, Lon SERVICE onal 
available > ces. Call Mal evenings at . Hong Kong, Syndney. ‘obiem. 
Low Hourly 739-0378 for a free estimate and other cities TALKING back and it’s up . Don't 
Special discount to all 1-900- Rates courier companies PERSONALS men. 508-224- 
using freelance, onboard air relieve its built-up 
OME LEGAL couriers. Send $5 & self-ad- FREEEROTICSHW Pressure. Box 1129 
SERVICES xes & NOTICES 449-0011 WM will do show for singles, MWCPL35 sk yng attr hing 
10 envelope to PDS, 2554 yng 
M 0 VER Supplies ice is her Lincion Bivd, suite 275-Q, LISTEN WOMEN ine. for str 3sme poss ai 
CERAMIC TILE ys, photography wife p/p 
Delivered on May 15, 1989, at 9:30 Marina Del Rey, CA 90291. » Mark, P.O 182 
ow ty. Albert LICENSED ve FOR INFO 449-2261 Mark, P.O. Box 182. Warwick A 
Marley Jr. Bathroom & Free one 1985 Toyota pickup Hawaiian & Las Vegas Va- pe 01021. Can 
kitchen No job too tress-Free, neat, ca cation retail vaiue for Meet new friends, our 
big or small. Free estimates. shor notice, responsible. JT4RNORZF0051979 was = 900 incis air & hotel. For go from mild to wild. for frienship and erotic 
Call ‘Local-Long dist. seized at The into 738-9230 Jim more & Photo 
569-8968 1-800-512-1943 Ladies join free Box 1024 Derry Nh 03038 


Pry our demo #: 
617-876-0333 


Wh 


ENTRE ENTRE NOUS 
-White jarried 
25-45 Female 


‘emale for da 
fun. 1X or 2X BBW's 


A&B 
LIVE 
PHONE 
FANTASY 
1-800-544-1068 
24HRS 
MAJOR 
CREDIT 
CARDS 
FREE CALL 
BACK 
$19.95 


Ambitious atr SWM 34 sks 


(617) 523-4444 


508) 875-3224 


stu- 
1 24 for 


7 


figure 


models, no exp nec, 
577-8088 OR Ive 
number at 622-2138 


Male, 18-25, uninhibited 
photo studies--will do any 
photos you want or reas. 
fee. Dscrt, Box 2218 
— in need of models 
Rock & Roll, exotic motifs, 
serious. Flexible. 
508-897-6922 


i 


dom. My style is , CONn- 
scious, sane. t if you 
have part time job & some- 
of your own life -will 
tions. 


brown hair, blue eyes, good 
looking, inexperienced, 
seeking man 18-36 for sex- 
ual exploration. Must be 

looking, patient, under- 
standing, sincere and cari 
Be discreet, honest, stra 
acting and appearing. Send 
full description with or 
way to contact occupant, 
‘5318. All serious replys 

be answered. Send 
if possible. 


Handsome, athletic, pro- 


GN MEN WOMEN 
N 
TIRED of meeting the SAME 
aa PEOPLE in the same places — i 
FED UP with all the GAMES? vs 
CONNECTION , LTD 
is the alternative 
you've been looking for. 
We are New England's 
LARGEST network of 
; SINCERE people interested 
in developing HONEST 
friendships or a relationship. 
New England's only 
GAY OWNED AND 
STAFFED dating service. 
Discreet and personalized. 
specia . Yng Hispanic men 
a 547-0968 
: 
ideas with single vegetar 
FREE RENT 
sunny, spacious, 7 room apt. 
— — | near Hrvd Sq. Your own 
ane TION DIFFICULTIES, Letter, photo, & phone to O 
FAMILY / MARITAL OR 1119 
Baca. limo. svc., Logan 
| Airport, special | | 
occasions, nights 
ae on the town, 
| on concer) | 
358-4863 & sports events, 
New York City & i a | 
Past Life Atlantic City | 
run, special 
Fascinated by the past educed rates 9 o il = 


clean, sincere, 
Box 1132 
MWM attr 32yo sk attr older 
for sensuous 4 
NAUGHTY NICOLE 


ONS dirty 
bionde hair, big busted, blue 


dominant, 21 years 
old. Call 617-621-1436 


SHE-MALES 
INCREDIBLE, 
BEAUTIFUL FULLY- 
EQUIPPED PRE-OPS 
READY TO CREATE 


bisexual. intelligence and 

cleanliness a must. A 

serious, long-term rela- 

tionship is a definate 
i and 


8675. 


Sub M, 45, novice sks dom 
cpl or F, 


Sub male maid seeks to 
serve Dom creative femis. | 


iton poss in 2216 
TIE YOU uF &... 
SWM30s sks 
383 EHamptn MA oor 
PHONE SEX 
511", 


LIVE 
ALL credit cards & 


3/82 

cit 


3 
= 
3 


g 


It's live ... and 
EAR-OTIC!! 


1-800- 
FON-4SEX 


ext. 69 
(1-800-366-4739) 
24-hours 
AMEX/Visa/MC 


Don't start 
without us! 


aT) The best 
|Jennifer's fantasosin | | OFF |. |CAROLINA 
ya Li New England are R THE 
5 p Service in Texas! PHOTO!! PILLOW 
r phone num 
( Wl 5 Friendly, says it all ... TALK 
| personal, Magnolia 
RAW-SEX gn 
‘| unhurried Ext 69 Sweet 
1-800-729- 
HOT! 
ime 
We give great phone! FIOT!’ 
415)221-5307 
(415)22 PHANTASY Live Phone 
PHONE Now available 
sets of photos Phantasm 
Early bird special $19 2 1 
_ Indulge Your Most Live, cards 7:00 - 8:30 .J9 per set. 4 005 
FORBIDDEN Romantic accepted ly and identity your- 617-734-7668 
FANTASIES |__| conversations VISAMC | so) | TOLL FREE 
CONVERSATIONS 804-794-4777 24Hour | nave | | CALLBACK 
Hours phone sex 1-000 02146 No Money Orders 
French 
Connection 
by Gigi 
mated bonton’s best 
sex for the 
eman. | 
20 
1 know how to on a ESCORTS ot your che 
toSEDUCE Only 617-262-2299, 
you, Ow » AMBER Fresh hot, pre-op transexual 
BODYBEAUTIFUL 508-584-7086 
for. eyes, olve skin, 24-36, 
1-800-448-9277 Escorincate wel bal 
iF YOU ARE DIALING intelligent, safe, versatile, 
DIAL CAREFULLY! (18+). Bert, 617-254- 5758 
BEACHBUM GWM escort available days 


Consenting 
Adults 


(fantasies 


512-695-8507 
M/V, Amex 


PLAYMATE | Talk to one of 
Texas’ Finest * our sw 

Fantasy Service ¥ 
(214)251-1238% | Seductive 
24 Hours Live. % | Men, women 
$20/20 mins. * or couples. 

; Visa, M.C., * 1-800-228-8655 


TWO'S 
COMPAN 


Introduction 


Call (617) 621-1436 
Mon-Fri, 9-Spm 
or leave message. 


1-916-757- 
1643 


| SUMMER | 
SALE AT 
VERNON'S | 


ng etc-For | 
| Shoes 3-7~. | 
Send $15 for or 
i 
“Waltham 

02154 

1 (617) 894-1744 | 
anytime 


617- 


Introducing . . . 
Panties Etc. 


Phone sex for 
the / 
discriminating 
gentleman 


SS = 


Dominant 
mistresses always 
available 


MC/VISA 
Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 


Hot | uy. 
sagfe. Brian e175 36-2474. 
Avail for escort- whenever! 


Beautiful Brunette DOM, 
cross-dress avail. Verif out- 
call only. 617-599-2420 


BIWM, escort, massg for 


or evenings in/out, cali Josh 
617-585-8705 


GWM escort, Eric yng, hot, 
avail for in/outcall, disc, a/c, 
verif 617-236-1781, hotel 


Hot Italian Topman well 
built, well endowed, out only. 
24HRS. Mike 617-266-918 


men over 30. Safe 
617-277-5908 Vince. 


outcall only. 


BODYBUILDER 
Chest 54 


20, men Call 
617-776-8121 


YBUILDERS 
Big ? dh Hot & tanned. 
Discreet. 617-288-6802 


BOY TOY 


escort by Buffy. 
617-288-4891. air-cona 


Hot, lar, male, avail- 
able for body rub. Peter 
617-236-5872 


HOT YNG MUSC STUD 6'2" 
meat, massage 
escort, in/outcall, 


wl YOUNG JOCK 


for 
803-837-3877 Shane 


1 am a clean, discreet 
Straight female looking > 
men. of 
criminating taste. | have sexy 
tong legs and love to dress in 
lingere for you. 
617-247-9080 


iF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


BROOKE 
brun call 
617-829-0057" tor outcalls 


only. Will travel 


BROWN 
Sweet, satisfying de- 


licious. Charming ladies, 
a personable 24HR 
escort. 617-361-4101 
CLASSY ESCORTS 
WANTED 24HRS 


out call service. 
closed. 


Young. “mature and very 


‘oung 
attractive 
4pm-3am 617-561- 


of high 
standards. Please call 


617-277-6734 (incalis) 


KEVIN: Hot Irish 
cort in/out Discreet. 
617-522-7413 


LEE 
Pretty, petite escort for ex- 
ecutive gents. Business 
cards required. Box 1126 


LEGENDS 
Parker, Travis, David and 
Wess. Coeds avail. in & out- 
calls MC/Visa, 508-927-7868 


N hty but nice! 
au u Lustrous to a glint in 
bog yougye, 9pm. 
1424 
es oF Love Male escort for women only 
will travel Young, maie. For 
617-825-9336 
or hotel. F cou- 
escort injout 24 HRS. 
Ein, welendws 


CLOUD NINE 
Escort referral. Any oc- 
casion, day or evening. 
1-800-698-9000 or 
617-479-3600. MC/Visa. Es- 
corts needed 


Cover looks with a 
centerfold body. Linda 
617-527-4828. Discreet 


Jazmine S-M, B-D, X-D, fan- 
tasies. 617-846-8885 


MONIQUE 
Time is precious, spend it 
wisely Cples 
weicome. Also, male escort 
available 617-569-6577 
FEMALE ESCORTS 
WANTED 


see 
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- 
MW CP) 
Professional, ext 
. tractive in early 
woman willing to 
couple's first meng 
Experience. must 
for very strict 
sessions & more 
254, Dedham, 020 
THE OPE 
- MARRIAC 
FRATERN 
We are a non-pr 
group of prof a ; 
in thei 
"s who are in 
riages ". This is ai 
, Marital lifestyle : 
well for some peo i 
mits us to date lad a 
with our wive's 4 
and ok. This is no Se 
swingers ad. No d i 
mee 
Ladies please writd 
seek Dom female 
: West of rt. 495. Bd 
SHE MAL | 
| FULLY EQui 
EXPERIE 
THE BES 
| 
| ALL YOUR SE er 
FANTASIES 24 
ALL MAJOR C 
OROMEONE SP 
WF 40-50 who en 
dining out, televis 
ae re 
ospitality 20¢4irst min, 10¢/each addimin-youmustbe 18 orolder = 
(Fantasies 
Prestigious National! PRIVATE 
| | PARTY = 
years, 010. 617-621-1436 |* MAKE YOUR Male and 
Virgin WM 21 seeks F to ae 
Burlington, MA 01803 BE ABLE TO Tel 
CALL NOW! 516-321-0444 Rose Grams, 
OLDERBLKS . ONYMOUS Talking a gorgeous escort sen- 
Balloon 
AU this while making Grams Party now. Dom available. : 
$$$ 
anteed best hd to safe, Clowns incredible woman! Tall, stun- 
mm men 18-35, only, while ning redhead. Mid-30's. Ex- eae 
XXX videos. PO (508) 283-7227 ceptional! 617-523-3093 
~ Cahty's Oriental massage, Slender. soft voiced. 
sincere snd phn no obey a Help wanted Korean girl. : 
Call 617-436-0806 for an — 
= — ¥ FIND > MAT or Lacey at 617-592-3518 ee 
The Origina open 24HRS 
¢ 
bi 4 Males young $20 
Yall come ... threesomes. sexy bodies wil 
teleFANTASY™ internationally known make you shoot 
of Texas = ‘Meet people to the stars 
Engisnd unforgettable 
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#1 NATIONWIDE 
Introline 
U.S.A. 
The all 
new Singles 
Bulletin Board! 
1-900-999-LINK 


$2 Ist min. .95 es. addtnl. 


Some even leave their phone numbers. 


Keal peopte confessing their 
innermost secrets, most sizzling desires, 


and most bizarre encounters. 
Secrets that just had. to be told! 


Introductions too. 


call | -900-999-71 00 


press category three 
$3.50 per call Must be 18 + 


‘CUSTOMERS! 


In an effort to serve you better, we've expanded our office 
hours and our deadlines for placing Phoenix Classified ads: 


DEADLINES 


Music and the Arts... Wednesday, 6:00 PM 
Real Estate and Help Wanted... Thursday, 4:00 PM 
Entre Nous/Escort/Modeling... Wednesday, 12 noon 
Copy for all other advertisements. . Wednesday, 6:30 PM 
Escort telephone verification.. . Wednesday, 12 noon 
Guaranteed renewals... Tuesday, 6:00 PM 
Changes and canceliations.. . Tuesday, 4:00 PM 


OFFICE HOURS 

Mon. 8:30 AM - 6:00 PM 

’ Tues. 8:30 AM - 7:00 PM 

Wed. 8:30 AM - 7:00 PM 
Thu. 8:30 AM - 5:00 PM 
Fri. 8:30 AM - 5:00 PM 


Call us at 267-1234 to place your ad or visit our brand new office at 


126 Brookline Avenue 


near Fenway Park 


3 
A 
| Introduc fons 
KING WILD EXCITING SHOCKING WILD EXCITING || 


hispers 

PASSION, LOVE, ROMANCE Nigh 
Award winning 2-5 min. Sensual Love Stories City. 

1 after. Stories change daily England’s Only Exclusive 
Now easing 1012 sory ay, Lesbian Voice Dating Service 
Special Discooat te all Mail to : 1-900-Group, PO Box 
1-900-LOVE YOU callers 85260 
Great gift for men @ women 

617-494-0008 


To Listen & Respond 
(It's Free) 


Dial 
617-577-8870 


Subscriber Information 


OLet’s Talk 


Gay Audio Personals 
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Live Phone Fantasy 
1068 


24. hrs. 


Major credit | 
cards. : | HAVE YOU EVER WANTED TO: 


A. Join.a couple for an intimate evening 
Free call | | B. Swap partners in mid session 
back. ‘C. Have an orgy of sensual conversation 


D. Offer your wife to your best friend 
E. Let your lover be made love to by someone 
else, while you are there. 


F. All of the above 


eS || CALL THE SWINGERS LINE 


Among F riends / Sanroniuon tate Couples call courtesy 


225-0556 


(Just like calling a friend) 
Calls cost 20¢ first minute, 10¢ thereafter 


$19.95 


IF YOU ARE LOOKING FOR: 


A. Sexual expression 

B. Sultry suggestion 

C. Hard core dialogue 

D. Fantasies with no limits 
E. Deep desires 

F. All the above 


THE X-LINE NOW! 
1-550-XoXXoKo 


Women call courtesy 
577-8860 


(Just like calling a friend) 
Calls cost 20¢ first minute, 10¢ thereafter 


min/20¢ Ist min/Imin $1 617/508 area codes} 


- 


5 
24 HO URS 
| 
3 
# ~ 
. 
. 
& 
< 
/, 
| jock The Jock’s Line 
FULL | >» | 
4 


al) 
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ac, in/outcalls 
617-908-7133 


What dreams are made of! 


Sophisticated, pretty blonde 
would like to meet a few and Restless GWM 
iscreet, discriminating boar | escort Chris & Tony. 
gents 617-731-4147 617-723-8269 
Spend a lovely time - a 
617-996-2940 A select few openings 
ESCORTS 
For confidential 
interview call 
(617) 592-2618 
Boston's 
Best 
Escorts 
} You've tited:} 
the: 
best" 
617-424-1366 | 
KIM 
| Aclassy. 
woman 
~| dares 
different. & 
voluptuous with 
blonde 
(617) 969-3741 ‘en 840-9191 
outcalls only couples welcome 
I'm looking 
for something 
little different... esse 
eredhead 
evideo : 
Escorts 
| 617-267-2205 
lingerie x dress, 
available 
Sondra 
617-353-0917 
Verifiable outcalls only 
Long, ebony 
hair 
Sensuous & 
histicated. 
autiful, 
busty & 
brainy. 
For 
preferred 
gentleman. 


| RAINBOW 
my Sensuous et well-mannered e 
Rainbow e aval OF e 
(617) 236-1061} $ Verifiable ¢ 
a must. Call (34-21- ‘ond and Escorts Wanted 61 247-8814 
617-782-9139 17) = | All calls will be veriied. 
eyes, ‘TALL, DARK & or 
ROBBY & KARYN | Premiere has full} 
outcall only, 24HRS EMERALD EYES <x Steam pa Just Me & part time > ional Travel 
617-561-6499 in call/ out call by appoint. old blonde openings for Optional 1 
Beautiful busty blondes, Rick at 203-928-1094 Whirlpool 56" 126 Ibs “Some college 
NM The heat is on! Busty blond, 36C-24-34 preferred. and reliable 
Sexy Southern Belle. Tall, 617 sire visa/Amx free, outcall only ‘confidential Call 
7347579 LIBBY inti as 617-424-0179 
Stim ing intel girt experie! wan 0 interview 
pm. 244-8828} | (617) 277-6605] | Au catls vervied | 


Kiss Citi Farty Line 


Ecestarsy (ek’ste-se)n., pi/.-sies. delight 


ecstat’ 


= 


I’m pretty, and 
I’m friendly, 


give me a buzz. 
Elizabeth 
verifiable outcalls only 
617-331-9727 


TASHA'S 


For an 
evening of 
pleasure, an | 
experience 
to remember 


Prompt 


service. 


outcalls only 
Discretion 


ea min/20¢ Tst min/omin $1 


Bon 
Appetit 
answer 


(Oo your exotic 
taste buds. 


Verifiable 
outcalls on 


617-499-7750 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
husinessman 
Clientele. 


A must see 
to believe!! 


rates, 24 hous 


Discretion 


a ed. Call 


please dial carefully 


Strictly 
Outcalls 


617/508 area codes] | | ESCORTS 
Featuring 
Female 
BAY'S |. WI Female & Male 
Wis FINEST | touriong total 
Petite Model | ESCORTS body masage | pin 
jmay notbe enough} | 617-437-1751 
617-499-7765 Bachelor |: 
Gentlemen, coupies 
Verifiable outcalls only noon-3 am 
ESCORT | 
SERVICE | 
& personality ) 
617-266-4443} 
& reliable’ 
‘outcalls only 
CREDIT “most scenes 
CARDS , 
CORDIALLY 
ACCEPTED 


ete; Outcalls only | F 
outcalls only H 


Mistressa@ | || | 
The computer 
| last time! ||, 
| | | with you... 
Speciality im 
? f 
|617-445-3483 
| Outcalls only 
| 
| PUSSY 
ESCORT 
SERVICE | | 
617_ | 
561-7986 
24 Hoar | 
| 
= | Service | 
Discreet | (617) 628-7981 
617 | Escorts Needed 
— 
| 
| 
Meet male and 
female escorts. 
Servicing all of 
Mass. 
pe Most discreet All 
calls verified 
(G17) 628-7981 
Female Escorts 
Needed ) 
= D i 
Boston 
wD 
| 
| 
Tall, slender, 
beautiful, blue 
| 
| 
verifiable ABSOLUTE Work for Boston's (617 
Oam-10pn most usted (642) 424 8685 < 
: 


Experience the most sensitive, and women in Boston. 
5 LINDSEY AND HER 
ALL AMERICAN GIRL ESCORTS — 


617-332-0380 . 


CLOUD NINE 


Escort Referral 
Any Occasion Day or Evening 


1-800-698-9000 or 1-617- 479-3600 


wees| Escorts Needed 


FER 
EYES ONL 
ATTE NTION Where the experience is 
not temporarily yours, but 
yours for a lifetime. 
Ask About our Mon - Wed Specials 
When dialing Verifiable 
massage and utcalls only : 
escort phone 
(617) 925-6133 
please be sure 
to dial the 
number correctly. 


female escorts 


Casablanca 
where time flies by 
Escort Referrals 


617-247-0069 


24 HOURS 


OUTCALLS ONLY 
DISCRETION ASSURED 


ATTRACTIVE LADIES 
INTERVIEWED DAILY 
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women to escort some of 
= 
= 
calls verified 
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WATCH FOR THE HOTTEST SOUNDS OF SUMMER AT THESE MGD CONCERT VENUES. 
MANCHESTER, BOSTON, ATLANTA, DETROIT CHICAGO, NEW ORLEANS, 
DENVER, PHOENIX, SAN DIEGO, LOS ANGELES, SAN FRANCISCO, SACRAMENTO, PORTLAND, AUSTIN: INDIANAPOLIS 


VOID WHERE PROHIBITED BY LAW. © 1989 BEER BREWED BY THE MILLER BREWING COMPANY/MILWAUKEE, Wi 
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BOSTON AFTER DARK. | 


EAR 
LOATHING 
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_Israel Horovitz’s. 
- most potent drama 


“by Carolyn Clay 


PHOTOS BY ERIC RASMUSSEN (HOROVITZ) AND CLARK LINEHAN (THE WIDOW'S BLIND DATE) 


‘ 
: 
— 

ite 
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WEEK 


by Amy Finch 


THE 


RIDAY 


FILM. Turner & Hooch (Copley 
Place, Circle, suburbs) stars Tom 
Hanks as a bachelor who inherits a 
very odd-looking bulldog. Mare 
Winningham co-stars; Roger 
Spottiswoode directs. Babar the 
Elephant (Copley Place, Circle, 
suburbs) is an animated version of 
the popular children’s tales. And in 
Friday the 13th Part VIII: Jason 
Takes Manhattan (Beacon Hill, 
suburbs, and at a fine theater near 
you), Jason is summoned before a 
grand jury when it’s revealed that he 
and Bess Myerson shared a love nest 
on Fire Island. Or something like 
that. 

MUSIC. This is a strong eight days 
for jazz-flavored vocals, with the 
emphasis on fusion styles this 
evening. The big event is at Great 
Woods in Mansfield (call 787-8000), 


where Al Jarreau headlines a bill 


HOT TIX 


For those of you who like. to plan ahead — 


Center (cancer benefit): call 267:2850--or 
787 8000 

Ballet Chicago. August 8 to 12 at Jacob's 
Pillow. (413) 243-0745 

George Carlin, August 11 and 12 at Club | 


(508) 775-9100. 

k.d. lang and the Reclines, August 12 at 
the Opera House: call 720-3434 

Ringo Starr and His All-Sterr Band. 
featuring Clarence Clemons, Joe Waish, 
dim Kelther, Dr. John, Billy Préston, Nils 
Lofgren, Levon Heim, and Rick Danko; 
~August 15 at Great Woods: call 787-8000 
Harry Belafonte. 18 at South. 
Shore Music Circus: call 383-1400. 

Costello, August {8 ai Great 
Woods: calf 787-8000 

Gary Burton Quintet, August 25 on 
Cabaret Jazzboat' cruise: call 876-7777 


Hoodoo Gurus, August 29 at the 
Paradise: call 254-2052. 
The Cure September 22 and 23 at Great 
Woods: call 787-8000. 


that also includes the new kings of a 


cappella, Take 6. They perform 
tonight only. 


MUSIC. One of Tanglewood’s most 
significant annual events, the 1989 
Festival of Contemporary Music 
gets underway today at 2 p.m. with 
the world premiere of Composer-in- 
Residence Lukas Foss’s Fanfare and | 
an earlier chamber-music piece of 
his, Echoi (1960-63). Also slated for 
this afternoon's program is Aaron 
Copland’s 1930s ballet, Hear Ye! 


| Hear Ye!, the music of which has not 


been performed since the ballet was 
new. Performing will be the Fellows 
of the Tanglewood Music Center and 
guest artists. Tanglewood is located 
in Lenox; call (413) 637-1940. 

Let no one suggest that a New 
England summer brings anything 
less than music festival layered on 
music festival. In Rhode Island it’s 
the Ben & Jerry's Newport Folk 
Festival, featuring a stellar line-up of 
B.B. King, Buckwheat Zydeco, Randy 
Newman, John Hiatt, Shawn Colvin, 
Li'l Ed and the Blues Imperials, and 
Odetta. And that’s just the half of it 
— see tomorrow's listing for the 
second day’s roster. It all begins at 
noon and runs until 6:30 p.m. at Fort 
Adams State Park. Tickets are $20 in 
advance, $22.50 at the gate; call (401) 
847-3700. Also, there's a free 
songwriter workshop with Ashley 
Cleveland, Bill Morrissey, Rod 
MacDonald, and Northern Lights. 
Hosted by David Massengil, it will be 
held at a smaller, informal stage near 
the water, just outside the main 
entrance to the Main Stage field. It 
starts at 10:30 a.m. and wraps up at 
noon. (See preview on page 16.) 
COMEDY. Saturday Night Live 
regular Damon Wayans, who's 
appeared in a string of films 
including Earth Girls Are Easy, 
Roxanne, Punchline, and Hollywood 
Shuffle, comes to the Paradise 
tonight. Wayans grew up in Harlem 
“so poor we laughed instead of 
eating,” but his stomach has no 
doubt ceased to rumble this days. 
Call the Paradise at 254-2054. 
TELEVISION. Do patent leather 
shoes really reflect up? Did you 
know they’re off limits for the well- 
dressed debutante? If you can’t 
believe the antiquated custom has 
survived through the ‘80s, well, 
neither could Boston filmmakers 
Susan Bell and Ted Reed, whose 
Coming Out follows the trials and 
tribulations of a DC deb who 
explains why it’s still important to 
meet the right people. It shows 


FRIDAY: After 20 years away from vinyl, Lowell Fulson has released It’s a Good 
Day (Rounder), a strong dose of the smoky, seductive style that made him one of 
the West Coast's best-known bluesmen in the mid ‘50s. The LP’s 10 songs are 
‘new, though not too removed in tone from Fulson’s Kent recordings of the ‘60s, 
even with ‘80s touches like synthesizers and smooth production thrown in. 
Fulson is at Ed Burke's tonight with the Black Widow Band, initiating the club’s 
“Blues Masters Weekend,” which tomorrow will feature Texas legend Johnny 
Copeland. Call 232-2191. . 


FRIDAY: The gorgeous strains of 
Couperin’s 13me concert, played 
on 17th-century cellos by Dutch 

cellist Anner Bylsma (in photo) 
and Laurence Lesser, lead off New 
England Conservatory’s fifth 
annual Chamber Music East 
festival. Also on tonight's 
program are Saint-Saéns’s 
Fantaisie, Ravel's Introduction 
and Allegro, and Franck’s Quintet. 

The festival, which continues for 

four more evenings, through 
August 7, takes place in Pine 
Manor College’s Ellsworth Hall, 
between the traffic tangle of 
Boston and the Berkshires. Call 
262-1120, extension 200. 


FRIDAY: As anyone who's seen his video of Fine Young.Cannibals’ “She Drives _ 
Me Crazy” will attest, Philippe Decouflé’s choreography is as unique as are the 
costumes his dancers wear. Tonight, Alive from Off Center presents his 

“Codex,” a series of short dances that indulge in the playfulness of trompe-!'oeil 
as masterfully as they pull an emotional punch. At 11 p.m. on Channel 2. 


i 
i 
: going to get the seats you want here \ 
are some events ‘you might consider | | 
buying tickets for in.advance. You can get: 
ie ‘may also be able to obtain tickets from the 
vanous agencies around town {remember | 
that they charge a handling fee). Just 
don't say we didn't warn you 
Souls, through July 30 (the schedule | ine 
The Boys Next Door, through September po ; 
August 20 at Cape Cod Melody Tent: call 
\ Diana Ross. August 28 at Tanglewood 
call 787-8000 


(tonight at 10 p.m. on Channel 2) 
with Wise Guys, filmmaker David 
Hartwell’s look at the poignancy and 
hilarity behind the scenes of the 
annual Jeopardy $100,000 
Tournament of Champions. Both 
films are part of P.O.V. 


MUSIC. Tanglewood’s Festival of 
Contemporary Music continues 
today at 10 a.m., as the Fellows of the_ 
Tanglewood Music Center perform 
Anton Webern's Quartet for Violin, 
Clarinet, Tenor Saxophone, and 


the Black Sun, a work by the young 


Piano Opus 22 (1922); Stefan Wolpe’s 
String Quartet (1968-'69); and Rite of 


American composer Anne LeBaron. 
This evening at 8:30, it’s Kaija 
Saariaho's Lichtbogen, Stephen 
Mosko’s The Road to Tiphareth, and~ 
Alfred Schnittke’s Symphony No. 4:~ 
Festival events continue through 
Saturday; call (413) 637-1940. 
And the Ben and Jerry's Newport - 
Folk Festival concludes with : 
Emmylou Harris, Pete Seeger, John 
Prine, Leon Redbone, the Clancy 
Brothers with Robbie O'Connell, 
John {.ee Hooker, and Theodore 
Bikel -- same place, same time as 
yesterday. Today’s free pre-festival 
songwriters’ workshop features 
Christine Lavin, Jack Hardy, Frank 
Tedesso, and Chris Smither. Again, 
same location, same time slot as 
yesterday. Call (401) 847-3700. 


THE 


THEATER. The search for who 
really wrote all the works attributed 
to Shakespeare forms the basis of 
All the Queen’s Men, John 
Nassivera’s mystery starring Tony 
Award-winning actress Elizabeth 
Ashley. The intrigue hinges on a 
young, inquisitve academic who 
comes across a long-lost letter that he 
believes identifies the true author of 
the greatest plays in the English 
language. It’s at the Cape Playhouse, 
Route 6A, Dennis (call 508-385-3911), 
at 8:30 p.m. Tickets are $10 to $22. 
(See review inthisissue.) 

In the heagf the Washington 
(DC) summer pf 1865;'4 young poet 
suspected of treason is jailed. Free 
only to turn his thoughts inward, he 
begins to examine his life, though he 
remains stymied in his efforts to 
shape his ideas into poetry. His 
marriage crumbles, and he finds 
himself falling into a bitter struggle 
with one of his jailers, as he tries to , 
retain the last bits of his dignity. 
Pegasus Clipt, one of six-winners of : 
the Merrimack Repertory Theatre's 
First Annual Playwriting Contest, is 
given a staged reading at 50 East 
Merrimack Street, Lowell (call 


508-454-3926). Curtain is at 8 p.m., 
and tickets are $5. 

MUSIC. And now an actual case of 
imprisonment. At a Lagos airport in 
1984, Nigerian Afro-beat king Féla 
Anikulapo-Kuti was detained and 
wound up serving 18 months on 
flimsy charges involving currency- 
regulations violations. A longtime 
political gadfly and target of violence. . 
(12 years ago, soldiers descended on 
his commune home, beating and 
raping his 27 wives and throwing his 
mother out a window, causing 
injuries that led to her death), Féla is 
in some ways more potent and angry 
than King Sunny Adé. His music, a 
bubbling stew of funk, jazz, 
traditional African music, and 
politically incisive lyrics, can be 
sampled tonight and tomorrow night 
at the Hub Club, as Feéla visits with a 
36-member band. The Hub Club is at 


533 Washington Street, Boston (call 
451-6999), 


4 


THEATER. Clothes for a Summer 
Night, Tennessee Williams's 
depiction of F. Scott Fitzgerald and 
Continued on page 4 


‘FLICKS IN A FLASH 


MICHAEL O'NEILL 


SUNDAY: Mayday, a collaborative new work by choreographer Lucinda Childs 
and visual artist Sol LeWitt, marks the highlight of the Harvard Summer Dance 
Center’s Summer Performance Series. The first joint work by Childs and LeWitt 
in 10 years, the piece is performed along with excerpts from Dance, an earlier 
collaboration with music by Philip Glass, and Calyx, a collaboration 

that includes music by the Dutch composer Harry deWitt and backdrops by the 

- Japanese artist Tadashi Kawamata. Performances take place today, tomorrow, 
and Tuesday at the Loeb Drama Center. Call 495-5535. 


{ 


TUESDAY: For anyone into moody bloodsucking or obsessiveness in general, 
the double bill of Nosferatu (1922) and Nosferatu the Vampyre (1979 — in photo) 
should be especially appetizing. Of the two, the silent Murnau version is 
perhaps the most austerely terrifying: its gaunt tale of deathless evil undone by © 
selfless love established motifs that endure in the horror genre to this day. 

Many are directly lifted by Werner Herzog in the newer version, but they’re so 
layered by rats and other operatic excessiveness that they seem more detached, 
though equally troubling. At the Brattle. Call 876-6837. 


COMPILED BY CHRISTOPHER ALEXANDER 


BASED ON VARIETY’S TOP 


TEN FOR WEEK ENDING 7/12/89 


BOSTON BOSTON 
ENIX 


PHO 


NEW 
YORK 


‘ 


1. LETHAL WEAPON 


2. BATMAN 


3. LICENCE TO KILL 


| >>| 


‘4. HONEY, | SHRUNK THE KIDS 


6. PETER PAN 


5. DO THE RIGHT THING _. 


7. DEAD POETS SOCIETY 


it 


8. INDIANA JONES & THE LAST CRUSADE 


9. GHOSTBUSTERS lf 


ay 


10. WEEKEND AT BERNIE’S 


LEGEND: * = RAVE REVIEW, A GEM; = MIXED RESPONSE, CRAP SHOOT; e = TURKEY 


Copyright © 1989 by the Boston Phoenix.inc. Reproduction without permission, by any method whatsoever, is prohibited. SE cient 
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S| Continued from page3_ 623-5510). Curtain is at 8 p.m., and TUESDAY: The American Indian 
his wife, Zelda, is at the tickets are $6 to $10. ge Dance Theatre, a 21-member 
Williamstown Theatre Festival Playwright Brian Reich is six 
g Extension (call 413-597-3400), with —_| characters rolled into one in Texas troupe representing 15 North 
| Carrie Nye and Daniel Davis playing | Pipe Dreams, which is set in American Indian tribes, including 
os | the self-destructive couple. Curtain is | Denton, a stagnant corner of the 
S| at 8:45 tonight; tickets are $10 to $12. | Lone Star State. The comedy is at the Apache, Cherokee, Cheyenne, 
3 Oscar winner Olympia Dukakis Blackburn Theatre Company, 8 Elm Navajo, and Sioux, perform at 
>| stars in Mother Courage, Bertolt _ | Street, Gloucester (call 508-283-9410). Pillow D eae 
oa Brecht’s burning condemnation of Curtain is at 8 p.m., and tickets are Jacob’s Pillow ance estiv 
= capitalism set during the Thirty Years "| $10 to $15. today through Saturday. The 
War. As the title character, Dukakis An early work of Christopher a i 
Z| portrays the heartbreak of an Durang (who brought us Sister Mary country’s first professional 
2 ambitious woman caught between Ignatius Explains It All for You), The company of its kind, the ensemble 
©} being a mother and anentrepreneur | Vietnamization of New Jersey is a ae lected from we 
who discovers she can’t have not-too-subtle jab at David Rabe’s 4 festivals, 
>| everything. It’s at the Williamstown | Sticks and Bones. In it, a Vietnam wows, and competitions; it aims 
Fi Theatre Festival, Williamstown (call | veteran returns home blind and to preserve traditional dance 
QO} 413-597-3400). Tonight's curtain is at | married to a Vietnamese woman 
& | 8:30, and tickets range from $8 to $21. | who is also blind. Chaos ensues through dramatic staging 
5 when his family is hit with these techniques and authentic Indian 
BE developments. It’s presented by Bare 
res Bones Theatre Productions at the costumes. Also performing are 
~ ___ | Back Alley Theatre, 1253 Cambridge Halau Hula O Hoakalei and Ka Pa 
Street, Cambridge (call 491-8166). 
= ED NESDAY Curtain is at 8 p.m., and tickets are : Hula Hawaii, presenting 
Valentine and Proteus, the Two 
? Gentlemen of Verona, aren't in fact (413) 245-0745. 
gentlemen in the Inanna Theatre's 
FILM. The Last Emperor, Bernardo | production of Shakespeare's comedy - 


Bertolucci’s costume drama about the | — they're women, as is the rest of 
end of empire and the dialectics of the cast. The single-sex ensemble is 


revolution, swept the Academy meant to provide women the chance 

Awards in 1987, but don’t let that to play roles ordinarily out of reach, 1 
dissuade you. Beneath the to “expand their views of 

spectacular costumes and setting —. | themselves, their art, and their 

and despite the simplistic politics and | world.” It is at the Leland Theatre, 

poetically licensed fabrications — Boston Center for the Arts, 539 

Bertolucci has woven an elegant. Tremont Street, Boston (call 

allegory about the fate and 491-0031). Tickets are $10 for the 8 

responsibility of the individual p.m. performance. 

before the inexorability of history. a. 


This is largely due to John Lone’s 

performance as the pitiable but 

ultimately noble Pu Yi, China’s 

craven last emperor, who RID AY 
demonstrated that even human 


weaknesses are superior to inhuman * 
systems of rule. At the Brattle. Call aa: 4 


876-6837. 

MUSIC. Spicy things always seem 
tastier in summer, so the quintet of MUSIC. CityPlace, in the State a 
Cuban expatriate Paquito D’Rivera, | Transportation Building, gets back 
which catches fire in any weather, _into presenting weekend jazz in the 

should be particularly satisfying evenings tonight, and it couldn't 

during its four-night stand at the have chosen a worthier local group ; 
Regattabar, beginning this evening. than Mili Bérmejo and her Quartet a 
D’Rivera will be playing both alto Nuevo. Bermejo;-who released one |" 

sax and clarinet and will be joined in | of the finest locally produced jazz 

the front line by the trumpet of .4 LPs of 1988, will be in residence with 

longtime Boston favorite Claudio |_ her rhythm section through 

Roditi. The R-bar’s in the Charles tomorrow, with shows at 9 and 10:30 2 

Hotel, in Harvard Square, Cambridge | each evening. Call 227-1787. 2 

(call 876-7777). Ghost bands are always a risky ¢ 

THEATER. The Rainmaker, proposition, but the Woody Herman = 

Richard Nash's popular tearjerker Orchestra, under the direction of e 

about a plains spinster’s fling witha | Frank Tiberi, should be different, _ 3 

con man, is at the American Stage given that Herman had already been 

Festival, Route 13 North, Milford, mixing a handful of wily veterans WEDNESDAY: Birdsongs of the Mesozoic celebrate the release of their new LP, 


Faultline (Cuneiform), with an evening of contemporary electric chamber music 
at Johnny D’s, in Somerville’s Davis Square. This gig will be their first local 


New Hampshire (call 603-673-7515). | with the hottest young players he 
Tonight's curtain is at 8, and tickets could find for the past two decades. 


are $16 to $20. The Herman Herd are sailing on the 
An Sam Shepard's Pulitzer Prize Cabaret Jazzboat tonight, at 7:30 and appearance since their North American tour last spring, and they promise to 
winner Buried Child,adarkly 9:30, with Rebecca Parris and her 
surreal farm family don’t recognize | quartet also on board and Vox One at pull out all the stops. Interspersed among the archaeological rock and roll will 
their son, who returns after spending | the End of the World Café. The be screenings of classic film shorts, including, appropriately, Winsor McKay's 
six years on the East Coast trying to Cabaret Jazz Boat's at “ . Aaa 
crack the music business. His Commonwealth Pier, Boston (call Gertie the Dinosaur.” Bring your pteranodon. Call 776-9667. 
girlfriend accompanies him, and her | 876-7777). ’ 
uninhibited reactions to grisly THEATER. In Czech playwright 
goings-on help lend the play a Vaclav Havel’s Largo Desolato, a 
certain accessibility, since everyone professor and nationally known THURSDAY: It’s always 
else’s reactions are so detached and writer is accused by the government h hi 
muted. An unusual summer offering | of “disturbing the intellectual peace” encouraging to hear growth in a 
for the Cape, it’s presented by the with a single paragraph of his latest performer. Vocalist Lisa Thorson 
Wellfleet Harbor Actors’ Theatre, work. Translated by Tom Stoppard 
Town Pier, Wellfleet (call and directed by Mike Allard, the has documented her progress with 
508-349-6835). play’s tone is distinctly two cassettes that trace her 
autobiographical, since Havel 
himself was arrested for i dedicated jazz 
commemorating the 20th neophyte to convincing and 
anniversary of a Czech student's self- seasoned artist. If you haven't 
HURSD AY immolation protesting the 1968 
Soviet invasion of Prague. The play caught Thorson and her trio 
recently, tonight is your chance — 
Bay Theatre at the Firehouse 
Multicultural Arts Center, 659 Centre 5 they perform in the Museum of 
THEATER: th Street, Fine Arts’ Concerts in the 
, the ancient | Tickets for the 8 p.m. show are $12. z : 
tale of a king’s quest into the mystery 3 Courtyard series at 7:30 p.m. Call 
of eternity, becomes a study on the (Michael Bloom, Bob Blumenthal, B 267-9300, extension 306. 
essence of time in this Theatre S. Carolyn Clay, Robin Dougherty, 


production at the Performance Place, | Peter Keough, and Charles Taylor 
277 Broadway, Somerville (call helped out this week.) EES ee eeeee 
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FUTURE 


PERFECT 


Mel Tormé and George Shearing will kick off the JVC 
Jazz Festival on August 18 at the Newport Casino, site of 
the first Newport Jazz Festival, in 1954. George Wein and 
the Newport All-Stars will also perform that evening. 
The following day’s line-up will include Wynton 
Marsalis, Spyro Gyra, Branford Marsalis, Dianne Reeves, 
and Herbie Mann, at Fort Adams State Park. And the 
roster for the final day features the Dizzy Gillespie (in 
photo) Quintet, David Sanborn, Dave Brubeck, the 
Jimmy Smith Trio (with Jon Faddis and Houston Person), 
and Tuck and Patti. Call 787-8000. : 


ON CHASE 


Times were pretty tough for Toons before Roger 
Rabbit made his debut last summer. Now 
animation has hit the big time, but keeping it alive 

_in those leaner years was the International Tournée 
of Animation, an annual selection of the world’s 
best animated short subjects. The offerings have 
been so rich the past two years that the producers 
of the Tournée have had enough work for a second 
collection, called “The Animation Celebration,” 
which will screen at the Coolidge Corner August 11 
to 31. Featured this year are three shorts of Matt 
(Life in Hell) Groening’s “The Simpsons” (of The 
Tracy Ullman Show fame) and works by such local 
filmmakers as Bob Sabiston, Gavrilo Gnatovich, 
and the Olive Jar Studio. Call 734-2500. 


Those Stone Age Romeo Aussies the Hoodoo Gurus are 
back with a new LP, Magnum Cum Louder, and a tour 
that will land them at the Paradise on August 29. A stew 
of everything from choice grunge rock a la Cramps to 
R.E.M.-ish jangle, the Hoodoo Gurus’ live show blends 
perfectly shades of punk élan and pretty pop melodies. 

Call 254-2052. 


NEXT WEEKEND 


Heavy 


1976 TV commercial revealed that the best-known artists in America 
A were: Leonardo, Michelangelo, Rembrandt, van Gogh, Picasso, and 

Chris Burden. The “survey” was a fraud, and the commercial itself was 
a creation of Burden’s — a wry attempt to turn a falsehood into a fact through 
repetition (it was broadcast a few dozen times in New York and Los Angeles). 
Although the 30-second film is probably the most-seen work by Burden, it is far 
from his most notorious. Indeed, it was performances like Shoot (1971) — in 
which he was shot in the arm by a friend, with only a few acquaintances as 
witnesses — that earned him the nickname “The Evel Knievel of the Art 
World,” “Chris Burden: A Twenty-Year Exhibition,” which opens next week at 
the Institute of Contemporary Art, offers “relics” from such events, as well as 
the mechanical sculptures and large-scale installations he’s created more 
recently. 


The show includes a two-by-two-foot locker in which a folded-up Burden . 
once spent five days with only water for sustenance. There are also the nails _ 


with which he was crucified to the hood of a Volkswagen in Trans-Fixed (1974), 


and the ski mask he wore for a week in Youll Never See My Face in Kansas 
City (1971), one of his few performances outside California. Other acts are 
represented by photographs, such as Doorway to Heaven (1973), in which he 
placed live electrical wires on his chest, and Through the Night Softly (1973), in 
which he crawled across broken glass in a parking lot. Some of the photographs 
are blurred or shadowy, a reminder that the performances themselves, and not 
the recordings of them, were designed as art. 

Among the conceptual installations are The Reason for the Neutron Bomb 


(1979), an arrangement of 50,000 nickels in neat rows, each topped with a 
matchstick to represent one Soviet tank stationed on the other side of the Iron 
Curtain. All the Submarines of the United States of America (1987) comprises 
625 miniature subs suspended from the ceiling, swaying almost imperceptibly 
to movements in the air. Aside from these comments on militarism and power, 
there is Sex Tower (1987), a 12-foot-high phallic object said to be a model for a 
future work that would be 10 times as tall. 

Finally, there are “sculptures” reminiscent of the inventions of Leonardo, 
including a machine that gauges the speed of light and the B-Car(1975), an 
operational automobile capable of running 50 miles per hour and getting 150 
miles to the gallon. And Samson, a pair of huge wooden beams extending 
toward opposite walls in the museum. The installation is connected to a 
turnstile, so that each visitor pushes the beams slightly farther apart as he or 
she enters the exhibition, making it infinitesimally more possible that the 
beams will knock down the walls of the ICA. 

Samson may be a logical reversal of some of Burden’s performances in the 
early 1970s. In Prelude to 220, or 110(1971), Burden lay bolted to the floor 
surrounded by live wires and buckets of water, making it possible for any 


-viewer to cause his electrocution. Then there was Deadman (1972), in which he 


lay covered by a tarp on the side of a road at night in Los Angeles, while drivers 
whizzed by without knowing how close they were to realizing the title of the 
thing. In those pieces, a single spectator could accidentally have killed Burden; 
Samson aims at conscious destruction of an institution, though it would take a 
half-million participants to bring the house down. 

“Chris Burden: A Twenty- Year Survey” is on view from August 3 to October 
1 at the Institute of Contemporary Art. The exhibition was organized by the 
Newport Harbor Art Museum in California and funded by Jay Chiat, the Irvine 
Company, the Lannan Foundation, and the National Endowment for the Arts. 
Call 266-5152. 

— Bob Sullivan 


STATE 


OF THE 


ART 


New Music 
Seminar 
music biz? Try the six-day 


s crash course that’s called 


the New Music Seminar. Held July 
14-19 at New York City’s Marriott 
Marquis this year, the 10th annual 
symposium of music artists, music- 

- business-personnei panels, trade 
shows, live performances, and 
general goings-on in the art of 
noise brought in thousands of 
delegates. 

Not to mention the ultra-cool nose- 
ringed cretins, the dreadlocked 
Rastas, and the let’s-make-a-deal 
schmoozers, who in the wee hours 
turned this Disneyland of music-biz 
semi-decadence into It’s a Small 
World meets Pirates of the Caribbean 
on Harleys. There were even a few 
stars to be seen: a leather-clad Joey 
Ramone, the mildly psychedelic 
Living Coloiir, platinum thrashers 
Anthrax, and a good mix of power 

- rappers like MC Hammer and Public 
Enemy's Chuck D. 

After picking up your NMS badge, 
you're off to the packed trade show of 
booths from every corner of the 
globe, offering manic amounts of 
press material, the latest in high-tech. 
gear, and tons of indie labels (free 
CDs). A selection of daily NMS 
panels pigeonholed topics in arts and 
business. The left-brained could focus 
on the latest in international 
dealmaking, talent, booking, 
managing, or how to start your own 
label. Right-brained folks caught up 
on house music, directions in 
European music, hip hype, or 
marketing hardcore with visuals in 
mind. 

Sexism in the music business was 
another firecracker —andonethat 
never went off, thanks to a panel with 
no woman artists (rapper Millie 
Jackson never showed). “I didn’t 
think we'd need back-ups!” retorted 
the angry attorney/moderator. Think 
again. Most ridiculous topic: “NY vs. 
LA — The Making of Music Scenes: 
Who Rules?” Picture this: New York's 
all-female, hard-edged Cycle Sluts 
From Hell pitted against a token 
Circle Jerk and the proprietor of Guns 
n’ Roses’ LA hangout, Bordello, in a 
Morton Downey Jr. cat-calling 
scenario. 

But Boston sure made an impact. 
The Pixies were touted by execs in 
alternative-music talks, and Roger 
Miller, the Bags, Titanics, Blood 


0 you wanna be in the 


‘| Oranges, Lemonheads, and Bullet 


LaVolta were just a few of the names 
who packed NMS support clubs like 
CBGB's and the Knitting Factory on 
varying nights. If all this wasn’t 
enough, you could keep your ear to 
the ground for the schoozathon 
parties, where you could drink a toast 


' to the business that one delegate from 


the sexism panel described as 
“festering from the inside out.” 
Cheers. 

— Laura Gilmore 
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A Blind Date 
that’s a must-see 


by Carolyn Clay 


THE WIDOW’S BLIND DATE, by 


Israel Horovitz. Directed by Horovitz. 
Set designed by David Condino and 
Michael Renken. Lighting by Renken. 
Costumes by Rick Kelly and Janet 
Irving. With Paul O’Brien, Tom Bloom, 
and Dossy Peabody. At the Gloucester 
Stage Company, Gloucester, through 
August 13. 


he opening-night pre-curtain 
: speech reminded me of a waiter’s 


at Charlie’s:\“Hi, my name 


Israel, and I'll be your playwright, 
director, and producer this evening.” 
Hell, the dramatist even offered to go get 
patrons’ cars, if they’d surrender thei: 
keys at intermission. But if the new 
Gloucester Stage Company production 
of artistic director Israel Horovitz's The 
Widow’s Blind Date is a one-horse cart, it 
has the power to run over you like a 
steamroller. Seldom has a metaphor 
hauled such emotional weight and 
momentum. 
For a metaphor is what The Widow’s 
Blind Date is, not the small-town revenge 
tragedy it’s being taken for. Into its taut 
two hours are packed all the notions of 
history and inevitability that the play- 
wright cloaked in neoclassical 
ponderousness in his seven-play 
Wakefield Cycle, with its image of the 
all-American hometown as an infected 


_and incestuous swamp out of which you 


never wholly climb. Part siren, part 
quicksand, the past beckons and sucks — 
a murk of old news endlessly recycled, 
old crimes with no statutes of limitations. 
Or, as paper packer Georgie Ferguson so 
ineloquently. puts it in The Widow’s 
Blind Date, “When you're home, sistuh, 
you are what you are.” 

Upon seeing The Widow’s Blind 
Date’s 1983 premiere (in what is now 
being called a workshop production), | 
thought it the best new Horovitz in years; 
now it’s the best old Horovitz in years — 
but what the hey? The truth is that the 
play and the production are better than 
they were in that original staging by the 


Los Angeles Theatre Centre's Bill 
Bushnell. What Horovitz has done, as 
author and director, is to modulate the 
Pinteresque ominousness, particularly in 
the characterization of the widow, and 
play up the gut emotion and regional 
specificity. That way he gets to have his 
metaphor and eat it, too, as the manipu- 
lation-hinged vengeance that is the 
play's ostensible subject erupts in chill- 


- ingly real terms. 


The widow is New York University 


administrator Margy Burke, who's re- 


cently returned to the scene of her (and 
Horovitz’s) youth: Wakefield, Massachu- 
setts. Her brother, Peter Palumbo, blind 
since schooldays, is about to shuffle off 
this mortal coil, and she doesn’t want 
him to dance alone. Taking a breather 
from the death bed, however, she has run 
into an old chum, Archie Crisp, and 
made a “supper date.” Archie drops this 


Tom Bloom and Dossy Peabody: notions of history and inevitability 


social-calendar bomb on his longtime 
pal, Georgie Ferguson, as the two finish 
up a day’s work making big, squashable 
squares of old newspapers in the baling- 
press room of Archie’s uncle's waste- 
paper company. (It is one of the play's 
small, but sterling, virtues that though 
we watch the looming guillotine of a 
baler for two hours and grow smug in the 
surety that if harm comes to anyone in 
this juggernaut, it will be the murder 


weapon, we're wrong.) 


Archie and George are townies, end- 
lessly chewing the same regional cud. 
The same paltry machismo. The same 
prejudices — against, among others, the 
citizenry of Fitchburg (“boozers and ex- 
cons”) and the women of Woburn. The 
same threadbare memories of the glory 
days, before high-school graduation 
burped them onto the treadmill of 
working-class life. And, of course, the 


same lintited, and limiting, lingo: these 
guys are wicked mad-as-hell (and going 
to take it forever). On this particular 
evening, however, some things are left 
unsaid — things relating to “Swede” 
Palumbo’s sister, “Mah-gy,” with whom 
Arch has got this genteel little engage- 
ment. 

Margy arrives and flings herself right 
into the power struggle, flexing her 
superciliousness as if it were a biceps. 
She claims not even to remember 
Georgie, though he insists she showed 
him her chest — “raisins on a bread- — 
board” — in second grade. No doubt 
phaliically inspired, he bought her a 
ballpoint. Alas, things did not stay so 
softcore: Margy, it transpires, was the 


. victim of a brutal gang rape at the senior 


picnic — banged on the beach by a 
bunch of guys who included these two 
lugs, her future husband, and even her 
brother. And George, taunted beyond his 
initial bewilderment by her “hifalutin 
smaht remahks,” finally revs his mouth 
for an ugly, and violent, run down 
memory lane. 

The question is, who's driving? What 
Horovitz has done over the course of the 
last six years is to make that question 
more difficult to answer — and less 
essential. The result is a play as cryptic as 


Theater 


The Homecoming, but harder-hitting. 
Comparisons to Diirrenmatt’s The Visit 
are inevitable (though Horovitz brushes 
them off as tantamount to likening The 
Wild Duck to Donald Duck). But,,really, 
it doesn’t matter whether Margy has 
returned home with vengeance on her 
mind (did she murder her husband, and 
what's she putting in the moribund 
brother's tea?) or in a spirit of forgiveness 
and triumph, only to be sucked back into 
the morass of personal history and place. 
The class and sexual warfare unleashed 
is no less painful for having been pent up 
these many years, while Arch and 
Georgie recycled old news and Margie 
rose above it. . 

Moreover, at the Gloucester Stage 
Company, the play is being given such a 
bang-up treatment that the Pinterism, 
though rescuingyit sfrém:luridness for its 


-own sake, takes.a back seat to its terrible 


poignance. TherO is one moment — in 
which the characters. wordlessly lay 
hands on one another's faces, the gesture 


traveling from tenderness to infliction | 


that bespeaks an abstractness. I'd- like to 
see more of, amid all the harrowing and 
confession. But that’s because the play's 
so powerfully performed that it can take 
this, without turning (as they say in 
Wakefield) “aht-y.” 

Two of the current cast members were 
in the original production: Dossy Pea- 
body, as Margy, and Tom Bloom, as 

See WIDOW, page 20 


Sense sensibility 


Baal, Twelfth Night 


by Tom Connolly 


44 ou gotta have a gimmick.” 
Vy Fine advice for a would-be 
stripper, but not for the bud- 
ding Brechtian or Shakespearean. In Baal 
(at the New Ehrlich Summer Theatre 
through August 5), the pursuit of sensual 
pleasure leads to a poet's destruction; 
Twelfth Night (presented by Ulysses 
Productions at the Lyric Stage through 
August 19) is a comedy about love and 
desire. Both plays feature conflicts be- 
tween the flesh and the spirit. Yet in both 
of these current stagings, the conflict is 
between directorial devices and a fully 
thought-out reading of the work.- 

The New Ehrlich Summer Theatre's 
high-concept treatment of Brecht's first, 
and least characteristic, play conveys the 
degradation but not the artistic yearning 
of its title character. Baal is a poet of the 
damned, fiercely jealous of his gifts; he 
destroys any man or woman who tries to 
latch onto him. Director Kristin Johnson 
places this chronicle of an alcoholic 
poet’s quest for fulfillment and slide 
toward oblivion in a ravaged and time- 
less landscape. And Chris Hale’s en- 
vironmental setting brilliantly comple- 
ments the bleakness of Johnson’s inter- 
pretation. Its disembodied limbs and 
torso, pool of water, grove, and grassy 
mound create a dank and threatening 
atmosphere. But they constrict the play. 


Universal pollution is both literally 
and figuratively evoked (the fog machine 
works overtime), to the exclusion of 
anything else. Thus Brecht’s beloved 
dialectic hasn’t got a chance. Granted, 
there is precious little political polemic in 
Baal, but there are ideas about artistic 
and human survival that neither Johnson 
nor her company addresses. Their con- 
ceptual objectives drag the play down, 
the balletic handling of Brecht’s prologue 
(which summarizes Baal) serving as a 
case in point. 

Here it’s interpreted as a creation-of- 
the-world pas de deux performed by Baal 
(John Sharian) and the “lusty woman 
Earth” (choreographer Fiona Marcotty). 
Brecht’s poetry is intoned over 
loudspeakers to the accompaniment of 
senselessly intrusive noise (David 
Atherton’s “soundscape”). With such a 
eurhythmic treatment, we get a few 
interesting images but totally lose 
Brecht’s lyrics. By contrast, when it 
comes to Brecht's actual songs, the lyrics 
are all: the numbers are recited, not sung, 
at the New Ehrlich. There's not even an 
attempt at Brechtian sprechstimme 
(speak-singing). Instead, all the verses in 
the play are shouted or spat out, without 
a hint of Brecht’s meter or meaning. 
Neither Baal nor any of the thespian 
supernumeraries with whom he’s sur- 


rounded make Brecht’s language sound 
like poetry. Which is nearly fatal when 
you consider that Baal’s one redeeming 
quality is that he’s a poet. 

John Sharian plays him as a brute. He 
is acceptable as Baal the rover, Baal the 
ruin, Baal the rapist; as Baal the seeker 
and stargazer he comes off as a punk 
poseur. Sweating and groaning, at home 
in primordial surroundings, Sharian’s 
Baal can slake neither his sensuality nor 
his thirst. In the second half of the play, 
he’s so sodden that when he stabs his 
male lover Ekart (John Peitso), it’s less an 
act of rage than of delirium tremens. At 
the play's end, as Baal dies, Sharian drags 


Risle 
hepping 


his soggy carcass across the floor so he 
can see the stars one last time. He leaves 
a dam trail in his wake, and it's a fitting 
conclusion to the production. Brecht’s 
drama of “an antisocial man in an 
antisocial society’’ has been reduced to a 
prolonged wallow. 

Twelfth Nightis having a bad summer. 
Now we Bostonians can share with New 
Yorkers who've sat through Joe Papp’s 
star-studded New York Shakespeare 
Festival staging the dubious distinction 
of having had thrust upon us an 
absolutely wretched presentation of 
what had seemed a foolproof comedy. 
There are 15 actors in the Ulysses 
rendition and an equal number of 


gimmicks. That is not to say it’s an eclectic 
treatment — it’s an ufigodly mess. 
Director Andrew Borthwick-Leslie 
casts his players adrift, and when they 
wash up on the shores of Illyria to 


perform Shakeapeare’s romantic com- 


edy, we're left high and dry. For each 
member of the company performs in his 
or her own style, obtuse to fellow 
performers, the audience, or the text. It’s 
an excruciatingly unfunny object lesson 
self-indulgence. Borthwick-Leslie 
gives us a Twelfth Night in which 
servants are indistinguishable from their 
superiors, secondary characters are al- 
lowed to take — and keep — center 
stage, and an already complex plot is 
fouled with conceptual interpolations. 

Even the cross-dressing in the play is 
put to cross purposes; Feste, the clown 
(Kat Stoutenborough), is a woman, in 
itself not a problem, but why refer to her 
as “him’’? Is this Feste meant to be a 
transsexual? At one point, and for no 
apparent reason, she allows Sir Andrew 
Aguecheek (Joshua Q. Lubarr) to don her 
falsies. 

Steven Lipari’s overwrought Orsino 
isn't just lovesick, he’s insane. Mincing 
maniacally, he comes across like a bad 
Roman emperor in a low-budget Biblical 
epic. He does elicit a sort of horrified 
fascination, but his Orsino belongs in 
Bellevue, not Illyria. By far the worst, 
though, is Chip Holmes, who offers up 
crumbs and dregs for Sir Toby Belch’s 
cakes and ale. Whether he speaks or is 
silent, moves or is still. Holmes’s rootin’- 


. tootin’ Toby is inept and obnoxious. His 


performance is a Belch tor which there 
‘can be no excuse-me. O 


: 
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The 


old man 
A talk with. 
Israel Horovitz 


by Carolyn Clay 

srael Horovitz is sitting in a short row 
I of theater seats, stranded like deck 

chairs on a planked protrusion be- 
hind the Gloucester theater he founded 
10 summers ago. Tan and fit at 50, he 
may be sittin’ by the dock of the bay, but 
he’s dressed less like Otis Redding than 
the Beach Boys — in a Hawaiian- 
flowered, open-chested affair, and 
shorts. Behind him, boats come and go; 
beneath him, the float gently sways. It’s a 
great, almost surreal image: the I-won't- 
grow-old man and the sea. 

If anything threatens to age: Israel 
Horovitz, it’s not mean living. The 
playwright, who owns a house in 
Gloucester, stays out of the New York air 
and anxiety for at least part of the year, 
and he’s an avid runner. But certainly his 
play, The Widow’s Blind Date, has given 
him enough anticipatory aggravation to 
put crow’s feet on Dorian Gray. Since its 
double premiere six years ago, at the 
Gloucester Stage Company (of which 
Horovitz is artistic director) and the Los 
Angeles Theatre Centre (where it won a 
critics’ prize), the play has been optioned 
by two Broadway producers and jilted by 
Kathleen Turner and Ellen Barkin — 

both of whom committed to the title role, 
then shilly‘shallied. (Kate Nelligan’s 
’wwame was also bandied about.) And 
without a big star to which to hitch the 
- wagon, Horovitz recalls, those com- 
mercial producers were “like smoke in a 
‘room’ when you open the. window.” 
‘~The irony is'that, were it not for the 
siren’ call of Broadway (which, seeming- 
' ly, no American playwright can resist), 
Widow might have had an Off Broadway 
“production ages ago, with itself as the 
~ star. Instead, years drifted by (with the 
first option for two and a half annums, 
the second for one and a half), while 
several subsequent Horovitz plays, in- 
cluding Henry Lumper and North Shore 
Fish, made it to the Big Apple first. 
Finally, last May, Horovitz took back his 
ball and bat and retired to the home 
court, determined to produce Widow “in 
my theater, under my direction, with 


CLARK LINEHAN/GLOUCESTER STAGE COMPANY 


_Lincoln— Center's 


’ three actors of my choice.” Vindication, 


thy name is Horovitz: New York theater 


emissaries have been swarming over 


Gloucester like seagulls, with a run at 
Mitzi Newhouse 
Theatre at least one distinct possibility. 

Not that Horovitz means to take all the 
credit for this, his best play since 1968's 
The. Indian Wants the Bronx (which 
incubated, rather than wished upon, a 
star: Al Pacino) and 1975’s The Primary 
English Class (ditto: Diane Keaton). The 
guy he deems responsible is dead. 
Thornton Wilder, the younger play- 
wright says, read his other Wakefield 
plays’ (a seven-part cycle that includes 
Alfred the Great, Our Father's. Failing, 
and Alfred Dies, as well as four one- 
acters) and praised them, adding, “Of 
course, there’s not very much Wakefield 
in them.” 


Horovitz describes the comment as “a - 


body blow. Despite what people say 
about me, I do have the ability to pay 
attention, and I heard that one.” The 
Alfred plays, he realized, were “over- 
Pinterized” and “over-Aeschylized” — at 
the expense of any real sense of place. It 
was as if Horovitz had started out with 


Israel Horovitz (center): burying his feet, and especially his tongue, in native soil 


his own distinct voice (Indian is a play 
much like Widow, with a strong aura of 
inevitability, as well as of locale), then 
started self-consciously to throw it, In 
The Widow’s Blind Date, as well as in the 
Gloucester-set works that have followed 
it, Horovitz buries his feet, and especially 
his tongue, in native soil. The son of a 
truck driver who became a lawyer at 50, 
he feels uniquely qualified to chart the 
linguistic strata of class distinction, New 
England style. 

Still, this is a play about which he is 
anything but smug. He has been working 
on it since 1978, and for years it made 
him inexplicably uncomfortable — even 
though he knew, from the roughest draft, 
that it worked. (“Plays,” he says, “either 
work or they don’t. If not, you should 
have the good sense, though you never 
do, to chuck it.”) The first time he heard 
The Widow -read, Horovitz recalls, he 
sweat so profusely that his pant knees 
were sopping: “I couldn't bear it.” When 
Bill Bushnell staged it in LA, the 
playwright couldn't sit through 
similarly, during its first Gloucester run, 
he found himself on the sidewalk, 
dusting the box office, anywhere but in 


the theater appraising his handiwork. 
The reasons, he thinks, were twofold. 
First of all, he realized he'd lied to 
himself about the play’s roots. His uncle 
did own a junk shop.in Wakefield (from 
which the play’s setting is drawn), where 
Horovitz worked as a kid. And he 
remembered an incident when, visiting a 
clam shack on Fisherman’s Beach with a 
friend, he actually had the previous 
night's gang-bang victim  gloatingly 
pointed out to him. The “terror” in her 
eyes was overwhelming. What he had 
repressed, until a playgoer in his own 


. family brought it up, was a gang rape in 


the junk shop: some of the bums who 
worked there, he says, had assaulted a 
woman employed in a nearby laundry. 
The next day, when he was there 
sweeping up, he saw them all with their 
noses pressed to the window, waving at 
her. And she waved back! What does this 
mean? According to the playwright 
(though feminists may disagree), it has to 
do with “culture and context. What 
makes this play a success is that there's 
so much Wakefield in it. It’s similar to 
Indian, in that you see the characters as 

See HOROVITZ, page 20 


Crossing the Bard 
Elizabeth Ashley saves the Queen 


by Bill Marx 


ALL THE QUEEN’S MEN, by John 
Nassivera. Directed by Edgar Lans- 
bury. Set designed by John Wulp. 
Costumes by Lee J. Austin. Lighting by 
Richard Latta. Original music by Jeff- 
rey Bernstein. With Elizabeth Ashley, 
Robert Burr, David Lansbury, Michael 
Graves, Cathy Reinheimer, and Nicho- 
las Sadler. At the Ogunquit Playhouse 
(closed); at the Westport Playhouse, 
~Westport, Connecticut, through July 
29; and at the Cape Playhouse, Dennis, 


July 31 through August 5. 
repare to gird your loins and draw 
your swords, loyal Shake- 


speareans! Besides harping on the 
old charge that the Bard was really that 
unsavory aristocrat Edward de Vere, the 
Earl of Oxford, John Nassivera’s new 
drama dares besmirch Elizabeth, the 
Virgin Queen. 

In the slinky person of - Elizabeth 
Ashley, who brings all her vibrant and 
smoky-tongued sensuality to the role, 
the ruler comes across as a throne-room 
floozy, a nymphomaniac who'll press 
anything in pantaloons into Her Maj- 
esty’s not-so-secret service. Playing a 
game of chess with de Vere, for example, 
the overheated monarch purrs that it’s 
time for the Knight to “take the Queen.” 
At which point Her Highness suddenly 


dangles about 30 yards of luscious gam in 
front of his nose. Hell, who cares 
whether de Vere was Shakespeare — the 
story here is that they were literally all 
the queen’s men. 

As ridiculous as Ashley’s astounding 
Elizabethan striptease is, she at least puts 
some of the bump and grind of reality 
into this delightfully loopy (and alleged- 
ly Broadway-bound!) piece of academic 
twaddle. Those familiar with the age-old 
controversy over the Bard’s true identity 
will get a chuckle out of the silliness; 
those who could care less will nod off at 
the first (of many) pedantic references to 
Shakespeare's “six extant signatures.” 

Nassivera, in an effort to convince us 
that de Vere was the Bard (a truth 
scholarly opportunists are supposedly 
keeping from us), intertwines two ad- 
dlepated plots. The hoky flashbacks to 
Elizabethan times reinforce shocking 
new findings by a young academic, 
Thomas Layton, in the play proper. 
There, the revisionist comes back from 
Italy with a discovery certain to topple 
accepted Stratfordian thought — a letter 
written by de Vere that contains a sonnet 
by Shakespeare. 

Besides not bothering to have the 
missive dated, Layton blabs about it to 
his lover, Sylvia. She’s the daughter of 
the doddering Dean, a plagiarist with “a 


- 


bum ticker.” Vowing to stop Layton 
(“We may have to get rough”), Dad joins 
up with another old professorial goat 


played here by Michael Graves, whose 


on-again-off-again German accent is as 
thick as his Bela Lugosi eyebrows). The 
fearless Layton’s only ally is his doctoral 
adviser, a closet de Vere advocate and the 
head of the English Department. 
Portrayed as a rampant sexpot by Ashley 
(all the cast members pull double duty), 
this promiscuous prof appears to have 
played doctor with Layton — she sure 
didn’t do any advising. 

Meanwhile, back in the 16th century, 
Lord Burghley and other court higher- 
ups are making things hot in their own 
way for the haughty de Vere, who writes 
Hamlet and Lear but doesn’t bother to 
tell anybody about it. Since. the actors 
playing the Stratfordians also pose as the 
Elizabethan villains, Nassivera turns 
history into a kind of conspiratorial time 
warp — the heavies of yesterday are the 


creeps of today, still denying de Vere his . 


due. 

If Nassivera had a sense of humor, he 
could have turned this glimpse of 
academics burying their theses into a 
funny play about literary power strug- 
gles. Instead of droning on about the 
letter’s authenticity, the playwright 
should have treated de Vere’s missive as 
a comic device, an excuse for a farce 
about the manic machinations of English 
Department fiefdoms. 

But Nassivera’s jokes are teacher’s- 
room throwaways (“Undergraduate 
thought is a contradiction in terms’); on 
the serious side, he’s a man blinded by a 
cockeyed mission. Much time is wasted 


Elizabeth Ashley: all her m 


en 


in tiresome arguments about whether 
Layton should deliver his findings to an 
international conference, and the plot 
lapses into the hoariest melodrama. The 
Dean has an offstage heart attack after 
he’s discovered (by his beloved daugh- 
ter!) burning the de Vere letter. The 
somewhat stiff Robert Burr, who plays 
both this role and Burghley, gives the old 
crock’s demise the hamboning it de- 
serves — he yelps as if the Grim Reaper 

were a pit bull going for his ankles. 
Apart from Ashley's misplaced, 
though porent, erotic punch and the 
straightforward performance of David 
Lansbury as Layton and de Vere (the 
actor sensibly makes both protagonists 
See QUEEN, page 18 
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Giving teenage girls their due 


by Robin Dougherty 


44 f you want, you could be a girl — 
I like that!’ says an admirer to 
tomboy Mary Stuart Masterson 
in Some Kind of Wonderful (1987). 
Luckily her character, Watts, already 
knows she’s a girl — one plenty capable 
of breaking her heart over a boy. But if 
this lunk is confused by her ragamuffin 
outfits and her pert drumsticks, it’s 
nothing compared to how much trouble 
teenage girls must have recognizing 
themselves on screen. 

With the arrival of Shag, a new 
comedy about four ‘60s girls, and this 
week's video release of the teenage black 
comedy Heathers, the search by teenage 
girls for projections of themselves on the 
screen continues. God knows there’s no 
dearth of acting talent around. The 
current generation of young actresses — 
Masterson, Winona Ryder, Ione Skye, 
Laura Dern, Molly Ringwald, Martha 
Plimpton, to name but a few — have 
moxie aplenty to flesh out any character 
that comes their way. Yet girls on screen 
tend to turn up as jailbait and monster 
food. Girls that don’t meet Freddy 
Krueger become the final frontier be- 
tween a boy and his puberty. 

From Diner to Porky’s, it’s a time- 
honored screen tradition for girls to be 
the objects of puerile curiosity. But even 
when a movie treats them with respect, 
as in the recent hit Say Anything, girls’ 
lives are seldom the primary model for 
full-fledged adolescent angst. And isn’t 
that what teen flicks are all about? 

It’s not just that there are countless 
coming-of-age tales that use boys as the 


Here’s a summary of the videos and 


films mentioned in this essay: 


Some Kind of Wonderful. Directed 
by Howard Deutch. With Eric Stoltz, 
Lea Thompson, and Mary Stuart 
Masterson. 
Heathers. Directed by Michael Leh- 
mann. With Winona Ryder and Chris- 
} tian Slater 

Diner. Directed by Barry Levinson. 
With Steve Guttenberg, Mickey 
Rourke, Kevin Bacon, and Ellen 
Barkin. 

Porky’s. Directed by Bob Clark. With 
Dan Monahan and Kim Cattrall. 

Say Anything. Directed by Cameron 
Crowe. With lone Skye, John Cusack, 
Joan Cusack, and John Mahoney. 
Carrie. Directed by Brian De Palma. 
With Sissy Spacek, Piper Laurie, 
William Katt, John Travolta, Amy 
Irving, Nancy Allen, and P.J. Soles. 
Dirty Dancing. Directed by Emile 
Ardolino. With Jennifer Grey and 
Patrick Swayze. 

Fast Times at Ridgemont High. 
Directed by Amy Heckerling: With 
Sean Penn, Jennifer Jason Leigh, 
Judge Reinhold, Phoebe Cates, and 
Anthony Edwards. 

Blue Velvet. Directed by David 
Lynch. With Kyle MacLachlan, Isa- 
bella Rossellini, Dennis Hopper, and 
Laura Dern. 

Smooth Talk. Directed by Joyce 
Chopra. With Treat Williams and 
Laura Dern. 

Sixteen Candles. Directed by John 
Hughes. With Molly Ringwald, An- 
thony Michael Hall, John Cusack, 
Joan Cusack, and Jami Gertz. 

The Breakfast Club. Directed by John 
Hughes. With Emilio Estevez, Judd 
Nelson, Molly Ringwald, Anthony 
Michael Hall, and Ally Sheedy. 
Beetlejuice. Directed by Tim Burton. 
With Michael Keaton, Alec Baldwin, 
Geena Davis, and Winona Ryder. 
Mystic Pizza. Directed by Donald 
Petrie. With Annabeth Gish, Julia 
Roberts, Lili Taylor. 

An Officer and a Gentleman. 
Directed by Taylor Hackford. With 
Richard Gere, Debra Winger, David 
Keith, and Louis Gossett Jr. 

Shag: The Movie. Directed by Zelda 
Barron. With Phoebe Cates, Bridget 
Fonda, Annabeth Gish, Carrie Hamil- 
ton, and Scott Coffey. (At the Copley 
Place and in the suburbs.) 

Great Balls of Fire. Directed by Jim 
McBride. With Dennis Quaid and 
Winona Ryder. (At the Beacon Hill 
and in the suburbs.) Oo 


central characters. (If you look, you can 
find coming-of-age tales about girls 
lurking inside Carrie and Dirty Dancing.) 
Since the perceived audience of teen 
movies is predominantly teenage boys, 
your average movie, regardless of subject 
matter, comprises a narrative and visual 
point of view as well as a directorial 
sensibility that are male. There’s nothing 
wrong with that, but it does mean that 
the teenage girls in the audience are 
seeing themselves only as men do. 


Having a woman as director, as in the ° 


case of Amy Heckerling’s acclaimed Fast 
Times at Ridgemont High, doesn’t mean 
that the teen life on screen won't smack’ 
of boyish masturbation fantasies. Com- 
pare the number of bare breasts in this 
(or any) movie with the number of boy 
parts. We've seen Anthony Michael Hall 
ask for Molly Ringwald’s panties a lot 
more often than we’ve seen Mary Stuart 
Masterson wonder what pleasures Eric 
Stoltz was sitting on. 

Even. with directors possessing wider 
vision, girls tend to end up as sidekicks or 
stick figures. Sandy, Laura Dern’s in- 
telligent character in Blue Velvet (1986), 
spends most of her time waiting for 
Jeffrey to come back with tales of his 
kinky new adventures. (And when you 
come right down to it, she and Isabella 
Rossellini are merely Jeffrey’s light and 
dark aspects.) lone Sky’s wundergirl in 
Say Anything is mostly fantasy — we 
never see her being as smart as we're told 
she is. And as chock-full of true-to-life 
comic moments as that film is, its plot 


- hinges on Diane’s choosing between her 


father and her boyfriend, as though she 
wouldn't be complete without being tied 
down to at least one of them. 

But Lili Taylor's supporting character 
in Say Anything does seem like a real 
girl. A-single detail — her writing 65 


_ songs to get back at the guy who dumped 


her — embodies her as a real flesh-and- 
blood character. And if you have to 


Video 

search for a fully drawn representative of 
homo sapiens femineus, you could do 
worse than start with Laura Dern. Her 
work in Joyce Chopra’s Smooth Talk 
(1985) makes it a true-to-life document of 
a girl's sensibility. Based on a Joyce Carol 
Oates story, the film takes place during 
the crucial summer of 15-year-old Con- 
nie’s life — just when she’s begun to get 
bored by the family gin-rummy games 
but doesn’t yet have a driver's license. 

Dern’s coltishness — the way she 
shakes her arms as though she'd just 
brushed up against something uncool — 
exudes awkwardness and grace. And the 
film shows how she, like all girls, waits 
out the gulf between curiosity and 
experience — dealing with thoughts she 
doesn’t know how to handle by sitting 
for hours atop her bed, listening to the 
radio, and waiting to be grown up. The 
consequences of sexual maturity hang 
heavier on girls than on boys, and so 
there’s something quite appropriate 
about the dark, surreal turn this movie 
takes. 

When a handsome stranger shows up 
at her house while she’s home alone and 
invites her out for a drive, it’s as though 
she'd conjured him up (and surely she 
has). A sexy older guy with an unlikely 
name (A. Friend), he’s part dream date, 
part sex maniac. He can read her mind, 
and he knows that she’s special — that 
her family is all wrong. She’s not sure 
whether to let him in the house or call 
her parents. Her struggle to bring him 
under control is Everygirl’s ambivalence 
about her sexuality. And Smooth Talk is 
one of the few films to get it right. 

Actress Molly Ringwald’s characters, 
on the other hand, are less concerned 
with getting a handle on their sexuality 
than with plain old social awkwardness. 


’ Her worrying, in Sixteen Candles (1984), 


about being an uncool teen isn’t such a 
great departure from being the middle 
child in the family — she’s still the one 
everyone ignores. In The Breakfast Club 
(1985), she’s playing the stereotypical 
Girl with Nice Clothes. In both films, 
she’s a little too pretty and sweet to be 
believable as an ugly duckling or a misfit. 

Which is why Some Kind of Wonder- 
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Treat Williams and Laura Dern in Smooth Talk: Everygirl’s ambivalence 


ful, Sixteen Candles’s distaff counterpart, 
offers a girl with more substance. 
Although Some Kind of Wonderful is 
hardly perfect, Mary Stuart Masterson’s 
character is a nice surprise.” Watts is 
smart, funny, sarcastic — and sexy 
without dressing in tight jeans and short 
skirts. She lives more or less alone, going 
out to clubs by herself, playing the drums 


-in her room (can you think of any other 


girl on screen with an artistic interest 
apart from dancing?). In real life, girls 
like Watts who defy strict gender restric- 
tions don’t just have friends, they have 
imitators; but on screen such girls are 
hard to come by. 

One young actress who's continued 
the tradition of the quirky individualist is 
Winona Ryder. Her recent turn as Jerry 
Lee Lewis's child bride — and 
prototypical teenybopper — in Great 
Balls of Fire merely completes her trio of 
teenage girls in bizarre situations. 
Ryder’s two recent comic roles depict 
kids figuring out how to stay true to their 
own outcast sensibilities. In Beetlejuice, 
for example, she plays a cartoon version 
of the girl in your class who's read too 
much Sylvia Plath. 


And as Veronica in Heathers, Ryder’s 
still wearing her teen-ghoul black outfits, 
this time for a stylized romp that doesn’t 
quite gel into the black comedy it's 
aiming to be: Replete with high-camp 
dialogue (“Fuck me gently with a . 
chainsaw”) and surreal-hued sets, it’s too 
calculated a parody of teen life. Still, it’s 
fun for a while to watch Ryder play 
Veronica as someone caught up in the 
clique of bratty prom queens — all 
named Heather — who rule the school. 

When a mysterious boy, J.D., arrives 
on the scene, the two of them dispatch 
Heather number one, leaving behind a 
forged suicide note. One dead Heather 
leads to two dead jocks, and soon 
Veronica realizes she’s in over her head. 
In the words of the movie's catchphrase, 
Veronica tells her diary, “My teen angst 
has a body count.” Heathers starts out as 
a comic tease of the adolescent fascina- 
tion with death (and power) as the flip 
side of sex, but the movie fizzles into a 
murky statement about teen suicide. And 
it doesn’t let Veronica discover that J.D. is 
really an aspect of herself. 

The Heathers themselves are comic 
nightmares of girls who abuse their 
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Sissy Spacek and Piper Laurie in Carrie: a coming-of-age tale 


popularity; they're also a stereotype 
that’s overrepresented. You'll find a more 
satisfying trio of girls in the smaller film 
Mystic Pizza (1988). What's appealing 
about this movie is the way it presents 
teen romance and life choices with 
characters who are not just stand-ins for 
their male counterparts. 

Despite its winter setting, Mystic Pizza 
is really a summer-romance movie. Its 
characters, who've just graduated from 
high school, are busy saying goodbye to 
one another and getting a start on their 
future. But unlike, say, the young women 
in An Officer and a Gentleman, whose 
only escape from the limited fates their 
factory town Offers is marriage to the title 
characters, the working-class girls in this 
film take matters into their own hands. 

Sisters Kat and Daisy and their friend 
Jojo wait tables in a Connecticut pizza 
joint, negotiate romances, and engage in 
various high jinks (including filling one 
beau’s car with fish) to kill time until Kat 
goes away to college. Jojo (Lili Taylor) is 
engaged to a local boy, whom she loves to 
make love to but doesn’t want to marry. 
At least not yet — and Iojo’s ambivalence 
is one of the movie's bes! \okes. 


Daisy (Julia Roberts) is the film's 
beauty. She falls for a guy from a wealthy 
family and must deal with everyone's 
prediction that he'll use her and leave 
her, Yet the film puts a respectable spin 
on her fate as well, showing both Daisy's 
pain and awkwardness as well as her 
earnestness. Smart girl Kat has been 
accepted at Yale, so she’s’ the one 
character who's actually leaving town. In 
the meantime, she falls in love with the 
father of her babysitting charge, who 
seduces her with tales of college life and 
then dumps her. Her first heartbreak is 
one of the many small moments of girl 
life this film, itself a diminutive triptych, 
depicts with charm and affection. 

But slices of life like those in Mystic 
Pizza are the exception to the rule. 
Certainly one of the pleasures of going to 
movies is seeing oneself — or one’s 
idealized version of oneself — on the 
screen. But that image is someone else’s 
idea of what girls are like. Which means 
that, for half the audience, the pleasure 
of connection that good art offers is lost. 
It'd be nice to see girls depicted as the 
complex creatures they are — and not 


just as good shag partners. 0 


Charles charge 


The best in Dickens videos 


by Steve Vineberg 
GREAT EXPECTATIONS. Directed by 


David Lean. Screenplay by Lean and - 


Ronald Neame. With John Mills, 
Anthony Wager, Jean Simmons, 
Valerie Hobson, Martita Hunt, and 
Bernard Miles. 1946. 


OLIVER TWIST. Directed by David 
Lean. Screenplay by Lean and Stanley 
Haynes. With Alec Guinness, John 
Howard Davies, Robert Newton, Kay 
Walsh, and Anthony Newley. 1948. 


OLIVER! Directed by Carol Reed. 
Screenplay by Vernon Harris. With 
Ron Moody, Mark Lester, Oliver Reed, 
Shani Wallis, and Jack Wild. 1968. 


NICHOLAS NICKLEBY. Directed by 
Alberto Cavalcanti. Screenplay by 
John Dighton. With Cedric Hardwicke, 
Derek Bond, Stanley Holloway, Sybil 
Thorndike, and Bernard Miles. 1947. 


ith the exception of 
W Shakespeare, the most popular 

screenwriter in English litera- 
ture is Charles Dickens. In the talkie era 
alone, there have been five movie 
adaptations of that sentimental favorite, 
A Christmas Carol (including last 
Christmas’s contemporary version, 
Scrooged, starring Bill Murray), and most 
of the novels have reached the screen in 
some form; many are now available on 
video. (So are several of the TV transcrip- 
tions: the BBC dramatizations of Bleak 
House, Great Expectations, and David 
Copperfield, and the American TV 
production of the Royal Shakespeare 
Company’s amazing Nicholas Nickleby.) 

It's no wonder so many filmmakers 
have turned to Dickens, who used a 
deep-hued emotional palette to create his 
spectacles of intrigue and deceit and dark 
secrets revealed. Perhaps the greatest 
melodramatist who ever lived, he wrote 
charged confrontations between fiercely 
defined characters that actors (especially 
classically trained ones) love to play. And 
he had a master director's eye for visual 
metaphor. Think of Miss Havisham’s 
cobwebby wedding cake, overrun with 
mice; Wemmick’s castle, separated from 
his life as a law clerk by a moat (an 
embodiment of the adage “A man’s 
home is his castle”); Dan Peggotty’s boat- 
shaped cottage — by far the loveliest set 
piece in George Cukor’s 1935 film. of 
David Copperfield, where it’s inhabited 
by crusty, miscast old Lionel Barrymore. 

That MGM David Copperfield is 
famous but spotty. No, of all the Dickens 
movies I've seen, four stand out: the 
adaptations of Great Expectations and 
Oliver Twist David Lean released in the 
late ‘40s, Carol Reed’s musical Oliver!, 
which came out in 1968, and Alberto 
Cavalcanti’s little-known 1947 film of 
Nicholas Nickleby. (A charming movie 
version of The Pickwick Papers. came out 
in 1954, directed by Noel Langley, one of 
the screenwriters on The Wizard of Oz, 
but it’s not available on video.) 

In the- masterful Lean pictures, the 
visual hyperbole and mysterious nar- 
rative. transformations suggest sublime 
children’s stories. This is appropriate: 
children are at the heart of Dickens, who 
tended to see the world through 
memories of childhood traumas. And he 
divided his adults into those who are 
sympathetic to the plight of children and 
those who cause it — out of a taste for 
cruelty (Bill Sikes, Mr. Murdstone) or a 
supreme self-absorption that sees chil- 
dren as pawns (Miss Havisham, Fagin, 
Ralph Nickleby) or obstacles (Mrs. Joe, 
Mr. Bumble). 

Lean was fabulous with child actors: 
pale, bedazzled Anthony Wager (Pip) in 
Great Expectations, the raucous junior 
vaudevillean Anthony Newley (the 
Artful Dodger) and the expressive, fine- 
boned John Howard Davies (Oliver) in 
Oliver Twist. He sculpted a universe that 
fit their huge, wondering eyes. His Great 
Expectations begins with a long shot of 
Pip running along a country road, 
silhouetted against the early evening sky. 
The sound of the wind and the creaking 
branches as he enters the graveyard are 
recorded with such clarity that they 
develop their own identity — they're the 
personification of the child's terror of the 
dark. As is Finlay Currie’s Magwitch, 
who leaps up at Pip from behind a tree 
like a fairy-tale monster. Lean doesn’t 


just evoke our childhood terror — he 
tweaks it, too. 

The opening of Oliver Twist — the 
reckless last journey of Oliver's mother, 
to deliver her child and die in the 
workhouse — is also eerie and unsettling 
(advancing storm clouds, lonely river, 
cold moon, twisted branches), but 
without the double vision and mixed 
tone of the cemetery scene in the earlier 
film. Oliver Twist is much less funny 
than Great Expectations, even though it 
has Alec Guinness’s superb comic 
portrait of Fagin at its center; emotionally 
narrower, it doesn’t move into your 
consciousness the way the first film does. 
Maybe that’s because the novels differ in 
the same way: Oliver Twist is something 
smaller — an indictment of the treatment 
of children during the England of the 
Industrial Revolution. But Great Expecta- 
tions, with its enormous theme (how the 
events of our childhood become a 
permanent part of our lives, shaping us, 
sometimes destroying us), is the greater 
achievement. 

Still, Oliver Twist is a brilliant piece of 
filmmaking. Lean carries off effects (like 
Nancy’s murder and the death of the old 
crone in the workhouse) that are, in 
purely cinematic terms, more audacious 
than anything he'd attempted before. It’s 
fascinating to compare it to the Carol 
Reed version, Oliver!, which arrived two 
decades later. Reed started off with a 
mediocre stage musical by Lionel Bart. 
His screenwriter, Vernon Harris, wisely 
threw out the script, returning to Dickens 
for his dialogue, and Reed and the 
choreographer, Onna White, reconceived 
the musical sequences for the broad 
canvas of the Cinemascope screen. 

Lean’s version has the close-study 
precision of pen-and-ink miniatures; he 
worked from Boz’s sketches (and his 
photographer, Guy Green, was probably 
inspired by Georges de la Tour's candlelit 
scenes). Reed and cinematographer Os- 
wald Morris give Oliver! a wider, sunnier 
look: this isn’t Lean’s claustrophobic 
London, where the forces of corruption 
thrive in a smoky honeycomb just 
beneath the benign traffic of unwary 
citizens. Even the workhouse scenes are 
panoramic, and the street-vendor se- 
quence, “Who Will Buy?”, is one of the 
most graceful and elegant numbers in the 
film. Fresh-faced servants of the 
benevolent rich peek out of the windows 
and doors of a row of perfectly rhymed 
manors to bargain with singing 
tradesmen. For years | thought. produc- 
tion designer John Box had dreamed up 
this vision of moneyed graciousness until 
I visited the streets of Bath and located 
his model. Reed’s movie belongs as 
much to the world ot the movie musical 
as to Dickens’s world; it’s a glorious 
hybrid. 

Perhaps the least-known first-rate 
movie version of Dickens is Nicholas 
Nickleby, which was filmed in England 
between the two Lean adaptations by the 
Italian émigré director Alberto Cavalcan- 
ti. Unlike the Royal Shakespeare Com- 
pany’s staging of this tale, which in- 
dulged its gargantuan scope and reveled 
in the robustness and the rush of the 
details, Cavalcanti’s version reduces the 
size of the novel, But by working in a 
meticulous, concentrated style that’s 
strong on mood, he omits none of the 
major and few of the minor characters. 

It’s a somber style, too: even Oliver 
Twist isn’t as dark as this. In Cavalcanti’s 
hands, Nicholas Nickleby is the blackest 
of black comedies. Handing over his 
wife’s children to sadistic 
schoolmaster Squeers (Alfred Drayton), a 
greedy stepfather leans over and whis- 
pers in his ear, “They ain’t great eaters.” 
When petulant Fanny Squeers (Vida 
Hope) conceives a sloppy crush on 
Nicholas (Derek Bond) and he fails to 
reciprocate, she takes it out on the 
Squeers family’s favorite whipping post, 
Nicholas’s beloved friend Smike (Aubrey 
Woods). Cavalcanti knows exactly what 
he’s doing: the movie is a straight arrow 
leading to the cumulative act of violence 
in the final reel. 

Dickens fans may want to give them- 
seives the ultimate treat and rent this 
movie one night and the video of the 
Royal Shakespeare Company version the 
next. Taken together, they're a lesson in 
how much latitude Dickens provides his 
adaptors. 
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TURNER AND HOOCH. Directed by 
Roger S 
nis Shyrack & Michael Blodgett and 
Daniel Petrie Jr. and Jim Cash and Jack 
Eoo Jr. With Tom Hanks, Beasley, Mare 
Winningham, and Reginald Vel- 
Johnson. A Touchstone release. At the 
Copley Place and the Circle and in the 
suburbs. 


mense pleasure in the way some of 

the most moving moments in 
recent films have centered on canines. 
The death of Karenin in The Unbearable 
Lightness of Being was a scene worthy of 
Renoir, and the moment in Crusoe where 
Aidan Quinn begs God for the life of his 
dog lets you feel how Crusoe had come 
to rely on the animal for companionship, 
and how terrified he was at the prospect 
of being without him. What makes these 
scenes so special is the way they capture 
dogs not as pets but as living presences in 
people’s lives, as taken for granted and as 
necessary as family or lovers. A movie 
doesn’t have to be great to get that across. 
The English film We Think the World of 
You had scenes between Alan Bates and 
a gorgeous German shepherd that were 
more fully felt than the scenes between 
the actors. 

Beasley, the De Bordeaux (a sort of 
French breed of bulldog) who plays 
Hooch in Turner & Hooch, has such a 
comically morose face, a face unlike any 
dog's I'd ever seen, that | imagined 
building an entertaining comedy around 
him would be a snap. Was I wrong. It’s 
not just that Turner & Hooch is another 
piece of processed papa from the auto- 
matons at Touchstone, it's that for all the 
movie does wii the dog, he might as 
well be a stuffed animal. 

Hooch belongs to a grizzled old geezer 
living in a waterfront junkyard who's 
killed after witnessing a murder. When 
Scott Turner (Tom Hanks), a local police 
investigator, turns up on the scene the 
next day, he realizes that Hooch might be 
able to identify the killer. The dog’s 
master was a friend of Turner's, and 


R eing a dog lover, I've taken im- 


oode: Written by Den--.- 


Putting the dog 
Turner & Hooch misuses the pooch 


by Charles Taylor 


AARCIA REED/BUENA VISTA 


Tom Hanks and Beasley: it shouldn happen 0 


though he’s never worked on a murder 
before, he convinces his boss to let him 
take the case. But he has to take Hooch as 
well. Being an anal retentive, he doesn’t 


appreciate the way the dog turns his life 


(and his house) upside down. 


When a movie has five screenwriters 


credited, you can bet that little of why it 
was. written in the first place remains. 
Among the writers here are Jim Cash and 


Jack Epps Jr., the whiz kids who brought 


us Legal Eagles and Top Gun. This script 
is lazy even by their standards. You wait 
for the investigation to get into gear, for 
the relationship between Turner and 
Hooch to develop past antagonism, for 
Hooch to be used cleverly or wittily, and 
pretty soon 45 minutes have passed and 
the movie hasn't begun yet. Writer 
Daniel Petrie Jr. says, “The way the dog 
holds his face on screen, it’s funnier than 


any line I could ever write.” That's a 


pretty dubious compliment coming from 
the screenwriter of Beverly Hills Cop. But 
the writers do seem to have figured that 
since Hooch is so funny-looking, they 
didn’t have to come up with anything for 
him to do beyond trashing Turner's 
house, drooling rivers, and farting. 

What's less explicable here is Tom 
Hanks. He’s vaguely disgruntled and 
sarcastic, and though his character is 
supposed to be compulsive, you never 
see him throwing that compulsiveness 
off. Hanks seems fully awake only 
during his scenes with Mare Win-— 
ningham as the town vet. Winningham is 
the one performer in the movie who cari 
express her feelings directly, and in the 
scenes where she seduces Hanks, her 
straightforward, unfettered sexiness 
loosens him up and make him sexy and 
funny and playful. But these moments 
are lost as soon as the plot starts grinding 
along again. When the movie's over, you 
realize you have no idea what her 
character’s name is. 

In the last scenes, the film goes from 
inert to shamelessly manipulative, as 
Hooch is shot while saving Hanks’s life, 
and the moviemakers drag out the most 
offensively heart-tugging devices. This 
shouldn't be a surprise: being a Touch- 
stone release, it is a Disney picture, and 
that studio has made a long tradition of 
‘squeezing tears out of the agony of 
animals. 

But I would have sworn Roger Spot- 
tiswoode was above directing such:crap. 
Spottiswoode made one of the great 
political movies of the ‘80s, Under Fire, 
and the wish-fulfillment comedy The 
Best of Times was one Preston Sturges 
might have laughed at. Both were terrific 
and both bombed, and though it’s good 
that he’s working, to wring. tears 
lingering on a bleeding, suffering animal 

. There are more honorable ways to 
make a living. 


‘BABAR: THE MOVIE. Based on the 


characters created by Jean and Laurent 
de Brunhoff. A Nelvana-Ellipse pro- 
duction in association with the Clif- 
ford Ross Company. At the Copley 
Place and the Circle and in the 
suburbs. 


ou.don’t have to possess an 
elephant’s memory to recall 

Babar, whose stories were re- 
corded in some 25 books for children. 
The first was written and illustrated by 
Jean de Brunhoff, before his death in 
1937; the remainder were done by his 
artist son Laurent. From the original The 
Story of Babar down through Babar and 
Zéphir, Babar’s Picnic, and Babar and the 
Wully-Wully, the gracious pachyderm 
ruled his kingdom with gentle wisdom 
and aplomb — while dressed in a gold 


‘crown and business suit. Now that he’s 


come to the screen, in a feature-length 
film produced by. Nelvana-Ellipse (the 
folks who brought you The Care Bears 
Movie), it’s as though he had first lost his 
way in the empty desert of Saturday- 
morning television. 

Older readers will recall that in the first 
book, Babar runs away after his mother is 
killed by a hunter. He arrives in the city, 
where he’s so impressed that he decides 
he'd like to own a good suit and some 


Elephant joke 


What they do to Babar isn’t funny 


by Robin Dougherty 


shoes with spats. He meets the Old Lady, 
who becomes his benefactor, outfits 
himself, goes to school, and regales 
society with tales of life in the forest. But 
he wants to go back to the forest. Just as 
he does, the king of the elephants passes 
away and Babar is crowned the new 
king, with his cousin Celeste as his 
queen. 

Babar: The Movie opens late in Babar’s 
life, on the day of the Annual Celesteville 
Victory. Day Parade, as the aged king 
recounts for his children one of his early 
adventures — that of saving Elephant- 
land from the evil Lord Rataxes, leader of 
the rhinoceroses. In an extended flash- 
back, the young Babar seeks out Rataxes, 
who has raided Celeste’s village and 
taken everyone hostage. Celeste and 
Babar sneak into the fortress of Rataxes 
to rescue the prisoners; eventually they 
take on Rataxes and his rhino hordes just 
as they’re about to lay siege to 
Elephantland. 


Probably the greatest pleasure of the 
Babar books was the creation of a realm 
in which-elephants live lives of peaceful 
abundance (albeit as happy colonialists), 
dressed in European clothing and enjoy- 
ing their lavish surroundings (swimming 
pools, paved esplanades) with relish. So 
what's unsettling about the movie is that, 
rather than exploring the imaginative 
possibilities of elephants wearing eye- 
glasses and starched collars, it indulges 
the battlefield exploits of the boy king. 

Although Babar’s ingeniousness does 
finally save the kingdom, it’s not much 
fun to watch him get chased, for a great 
deal of the movie, by Rataxes’s heavies. 
You may feel as if you’d stumbled upon 
Indiana Babar and the Temple of Doom, 
not the story of an elephant renowned 
for his gentility. There’s not even an 
interesting villain here — Rataxes is just 


loud and ugly. The filmmakers seem to” 


have assumed (as television often does) 
that children can be entertained by action 


instead of plot..And when Rataxes carts 
off Celeste’s mother with whips and 
chains, you wonder whether children 
will recognize anything familiar appt 
these hapless elephaitts. 

But there are some small delights. On 
the way to rescue the captive elephants, 
Celeste and Babar meet up with the 
monkey Zephir, who turns out to be a 
impish vaud.villean at heart, tellirig 
Babar, in rhymed. couplets, how he'll 
show him the ropes in the jungle. And 
the wily crocodile, who speaks in cartoon 
cockney, first chastises Zephir and then 


~ turns out to be a friend in need. It’s fun to 


see Babar’s old friends Cornelius and the 
Old Lady, even briefly, as well as a few 
glimpses of Babar’s exquisite castle life, 
where the day-to-day life smacks of the 
same richness as the fireworks going off 
in the blue skies of the kingdom at night. 

Yet all this doesn’t make up for the 
lack of characterization in Babar and 
Celeste, both hardly more than affable 
blobs of gray matter. Although drawn 
with fidelity to de Brunhoff's illustra- 
tions, the diminutive elephants move 
like, well, Care Bears or Muppet Babies 
or any of the indistinguishable denizens 
of Saturday-morning television. This 
Babar is not the elephant you never want 
to forget. He’s all but done in by dearth 
and Rataxes. 


Babar and Celeste: not the elephants you never want to forget 


ndiana Babar and the Temple of Doom? 
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Susan Larson and Rodney Hardesty in Giulio Cesare: we know her voice can fill the Opera House. 


Letter Sarah Caldwell 


Thoughts about making Boston opera together 


by Jeffrey Gantz 


ear Sarah, 
D | was hoping to have a chance 
to speak to you in person. But I 


know you're busy working on next year's 
productions, and on trying to get every- 
one to Moscow for the Soviet installment 
of “Making Music Together.” I guess 
there's no off-season for the director of 
the Opera Company of Boston. Still, 
maybe you Il have time to read a letter. 

We're all aware that, for the first time 
in some years, opera is making headlines 
in Boston. There’s the embryonic New 
Opera Company (or whatever name it 
ultimately adopts), which is headed by 
your former president, Robert Canon, 
and is likely to have some of your former 
board members on its own board. Word 
is that the NOC might be bringing Peter 
Sellars‘’s three Mozart productions — 
Cosi fan tutte, The Marriage of Figaro, 
and Don Giovanni — to Boston next 
year, productions sure to get the com- 
pany off to a flying start. There’s also a 
good chance that, when their Brussels 
contracts are up, Sellars and conductor 
nonpareil Craig Smith will return to 
Boston to take charge of the NOC, in 
which case the company will be a major 
force on the city’s opera scene. 

Then there’s the opening of Emerson 
College’s Majestic Fheatre, in the Theater 
District. The Boston Lyric Opera will be 
moving from Northeastern to the Majes- 
tic this season; and with this more central 
location, new management, a greatly 
increased budget, and the usual am- 
bitious line-up (Tosca, The Flying Dutch- 
man in concert, La traviata), the BLO can 
hope to attract a lot more support. We 
might even see Boston Concert Opera at 
the Majestic. And we'll surely be hearing 
from the Opera Association of. Boston, 
which brings us “special events,” like 


Mirella Freni. 

But what of your own Opera Company 
of Boston? That's been making headlines 
too, only not the right kind. We've read, 
in this paper and elsewhere, that it’s $7 
million in debt. The Opera House, which 
the Opera Company owns, is badly in 
need of repair and renovation. And after 
expressing doubts as to your ability to 
raise the money needed for next year's 
productions, much of your board has 
defected. 

All the same, I believe 1989-90 may be 
your season of opportunity. Let’s assume 
that you'll come up with the money to 
pay off the everyday bills, and that your 
major creditors (one bank and a small 
number of ‘individuals, | understand) 
aren't disposed to demand payment just 
now. Let’s assume that some private 
money will indeed be found to buy and 
rehabilitate the Opera House. Let's as- 


‘sume that specific donations will be 


made to cover the cost of next year's 
productions. 

That's a lot of assuming, but you seem 
to think you can manage, so I won't 
second-guess you there. The thing is, 
putting on the performances is only half 
the battle. You still have to fill those 
Opera House seats. How many people go 
to the opera in Boston? 

Look at what’s happened to dance in 
this city. Between them, Bruce Marks 
(director of Boston Ballet) and Jeremy 
Alliger (head of Dance Umbrella) have 
gotten Boston dancing in a way that was 
unknown 10 years ago. Marks has had 
his company performing all over town: at 
Quincy Market, in Copley Square, on the 
Esplanade, on the Common. That kind of 
visibility and good will didn’t hurt when 
he had to raise $7 million to redo the 
Ballet’s Clarendon Street home. Or find 


new subscribers. Alliger, who seems to 
have programs and productions going on 
everywhere, has attracted tens of 
thousands of Bostonians who never used 
to go to modern-dance concerts. 

Dance has advantages, sure. Children 
can't take opera classes the way they take 
dance classes. Opera doesn’t have trendy 
dancewear that you can show off on the 
T. Opera doesn’t have trendy movies like 
The Turning Point and White Nights, 
only Diva, where the focus was on 
listening, not singing. 

But that’s the interest you have to 
create. Interest in the kind of productions 
you do. Peter Sellars will be good for 
Boston opera, but I’m not sure his 


Critical 
mass 


editorializing is suitable for everyday 
opera-going. Neither am I convinced that 
smaller companies like the Lyric can give 
us the quality we want. No, Sarah, it’s up 
to you. The Opera Company may be a 
little under the weather, but it can get 
well. Here’s my prescription. 

@ Plan ahead. I know it's not easy, but 
you're competing with the Symphony 
and the Ballet and the Celebrity Series, 
and they all manage. Start your season in 
October or November. Go after those 
potential subscribers in the summer, 
when they're figuring out what they 
want to see. Tell them what a great 
season you're going to have, get people 
talking about it. Make an Opera Com- 
pany seat the most desirable ticket in 
town. 


@ Think about building a local company. 
Part of the fun of going to Boston Ballet is 
seeing performers we know on stage. 
This city has an embarrassment of 
singing talent: Susan Larson, James 
Maddalena, Nancy Armstrong, Lorraine 
Hunt, Jayne West, Jane Struss, Frank 
Kelley, Jeffrey Gall, Sanford Sylvan, 
Lynn Torgove, D’Anna Fortunato, for 
starters. Many of them appeared in Peter 
Sellars’s Giulio Cesare, so we know they 
have the voices to fill the Opera House. 
And we know they can act, which is 
essential — opera that’s all singing and 
no acting is not going to make it in the 
21st century. A local company wouid 
generate local interest in who's singing 
(and who should be singing) who. Not to 
mention generating local ticket sales. 
®@ Get some visibility. Come up with 
some programs to explain opera to 
children (that'll get their parents 
interested too). Put some Opera Com- 
pany merchandise out around town. And 
think about smaller, less expensive 
productions. (Whatever happened to 
Opera New England?) The best opera | 
saw in Boston last year was the Lowell 
House Marriage of Figaro, at Harvard. It 
didn’t have imaginative staging, ex- 
pensive sets, or a really first-rate or- 
chestra. It just had performers who could 
sing and act and convey the beauty of 
opera. Of course, you don’t need a big 
voice in a Harvard dining hall. But that’s 
one advantage of a smaller production. 
® Don't be embarrassed to promote. The 
old-guard Opera Company subscribers 
may keep you going season to season, 
but your longterm success depends on 
attracting new blood. People are growing 
up with Madonna, not Mascagni. They 
won't come to you, so you have to go to 
them, educate them, explain to them why 
they should love opera. Don’t think of 
this as being beneath the dignity of 
opera. Think of yourself as having a 
mission. If you believe in what the Opera 
Company is doing, then it’s your re- 
sponsibility to see that as many of us as 
possible get to enjoy it. 

Best wishes, 

Jeffrey 
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or 10 years, PepsiCo Summerfare 

has earned every word of its 

modest subtitle, “the international 
performing arts festival of the State 
University of New York at Purchase.” 
Events in dance, theater, film, and music, 
from Dublin’s Abbey Theatre to the 
Andrzej Wajda’s Stary Theatre of 
Cracow, from Mark Morris to the Frank- 
furt Ballet, from Lionel Hampton to Yo- 
Yo Ma, have crowded the Summerfare 
schedule. But Pepsi-Cola, whose luxur- 
ious home office and elaborate sculpture 
gardens are across the road from SUNY- 
Purchase, has withdrawn its sponsor- 
ship, and this season will be the festival's 
last. 

In 1985, Summerfare began the series 
of events for which it will surely be most 
remembered: the series of Mozart and 
Handel operas directed by Peter Sellars 
and conducted by Craig Smith. It was at 
Summerfare where they first presented 
Handel’s Giulio Cesare (which Sarah 
Caldwell later offered as part of the 
Opera Company of Boston’s 1987 
subscription series). The following year, 
Summerfare put a roof over the head of 
the Smith/Sellars Cosi fan tutte (it was 
originally presented outdoors at Castle 
Hill in 1984), and followed it in succeed- 
ing years with Don Giovanni (1987) and 
Le nozze di Figaro (1988). This year, 
Summerfare mounted a Smith/Sellars 
“Mozart Ring” — the trilogy of Mozart's 
Italian opera masterpieces with librettos 
by Lorenzo da Ponte (performances 
continue through August 4). 

All three were given in a single 
weekend (July 21-23), and.I don’t think 
I've ever had a richer, fuller — or more 
draining — opera-going experience. 
These are productions that confront the 
largest and the subtlest issues — musical, 
dramatic, emotional, philosophical — of 
these overwhelming, witty, and (I under- 
state) unbelievably beautiful and moving 
works. 

I've been watching these productions 
in their various incarnations for nearly 10 
years now, and one of my own greatest 
joys has been to see them change and 
grow. In 1980, Sellars, just out of 
Harvard, staged his first professional 
opera production, Don Giovanni, with 
conductor James Bolle and the New 
Hampshire Symphony (sets and cos- 
tumes by Edward Gorey). Craig Smith 
was the rehearsal coach, and it was the 
first time he and Sellars worked together. 
Their discussions about music are now 
part of the history of opera production in 
America. Baritone James Maddalena, 
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Ai Lan Zhu, Lorraine Hunt, Carroll Freeman, Elmore James, and (bottom) Eugene Perry in Don Giovanni: superb singing, extraordinary theatrics 


Magically 


Sellars and Smith are better than ever 


by Lloyd Schwartz 


Sue Ellen Kuzma and Sanford Sylvan (foreground), Susan Larson, Frank 
Kelley, Janice Felty, James Maddalena in Cosi: getting better and better 


soprano Susan Larson, and six of the 
New Hampshire musicians, including 
continuo players Shannon Snapp Natale 
(cello) and Suzanne Celeverdon 
(harpsichord and fortepiano), are still 
part of the team. 

Along with the contemporary updat- 
ing (Big Macs, hypodermic needles, 
electric ducks!), what impressed me most 
about Sellars’s staging was how intricate- 
ly the gestures and movements of the 
singers responded to the score. Sellars 
was visualizing not merely the big tunes 
or obvious rhythms, but some of the 
subtlest musical details. With Smith, 
Sellars has taken this approach to staging 
opera to unexpected and illuminating 
extremes. Some of the most thrilling 
moments in Cosi and Figaro remain 
those moments when the action almost 
promiscuously embraces the music (San- 
ford Sylvan, as Don Alfonso, slowly 
bringing his hands down over his eyes in 
the sublime Trio of Cosi, still gives me 
the shivers). Contemporary “realism,” as 
in the shocking intimacy of the second 
act of Figaro, might be suddenly inter- 
rupted by the formality of a high- 


stepping vaudeville routine. Sellars tells 
us that Mozart is like our own lives, then 
reminds us that Mozart must still be 
Mozart. 

Fragments of the New Hampshire Don 
Giovanni, especially from its brilliant 
first act, persist even into the most recent 
version. But its second act was a mess. Of 
all Sellars’s wrestlings with opera plots, 
that attempt seemed the most arbitrary 
imposition of his idea not only upon the 
story but upon the music itself. The living 
statue of the Commendatore was de- 
mystified into a practical joke played to 
teach Don Giovanni a lesson. The 
terrifying supernatural music accom- 
panied actions so “rationally” contrived 
that they were both difficult to follow 
and impossible to believe. They certainly 
didn’t fit the music. 

When Sellars reworked Don Giovanni 
for Purchase two years ago, it had an 
entirely new cast and a new setting by 
George Tsypin. No. longer a Brechtian 
cross between Edwardian London and 
Prohibition Chicago, Don Giovanni now 
intersected a streetcorner in Spanish 
Harlem with one of the lower circles of 


Hell (trash fires burning in ashcans and 
lights blinking relentlessly over Con-Ed 
excavations —-or were they graves?). 
Don Giovanni was a drugged-out drug 
dealer, a gang leader who.“owned” the 
street. The practical joke was still pulled, 
but a real Statue turned up to pull the rug 
out from under the jokers. ‘ 

In his latest revision, Sellars has finally 
abandoned the practical-joke idea. 
Dunya Ramicova’s wonderful costumes 
are intact, James F. Ingalls’s chiaroscuro 
lighting is now slightly (but only slightly) 
less oscuro, and Tsypin’s set has been 
modified to help the sightlines, Lorraine 
Hunt, the only singer in the 1987 
production to return in the same part, is 
just as pathetic and ferocious as Elvira, 
and she’s in even more potent, voluptu- 
ous voice. Dominique Labelle (a student 
of Phyllis Curtin) is the first completely 
satisfactory Donna Anna Sellars and 
Smith have had. In her biggest aria, 
“Non mi_ dir,” Sellars suggests that 
singing fiendish coloratura (like falling in 
love) is a lot like shooting up heroin, and 
she makes these connections both exhil- 
arating and achingly poignant. And 
Carroll Freeman (Ferrando in the Castle 
Hill Cosi) is a significant improvement 
over the 1987 Don Ottavio. His slow, 
suicidal repeat section of “Dalla sua 
pace” (“On her peace mine depends”) is 
one of the most moving Smith/Sellars re- 
thinkings of traditional attitudes toward 
this music. 

The other major newcomers are 
Eugene and Herbert Perry, as Don 
Giovanni and servant/sidekick, 
Leporello. The Perrys are twins in real 
life, look-alikes and even sound-alikes, 
which is fine, because their bass-baritone 
voices are both plush and powerful. Like 
Labelle, they are charismatic performers 
and also good actors, though all these 
newcomers still lack the enthralling, 
phenomenally detailed physical 
responses to the music of such seasoned 
Smith/Sellars alumni as Hunt, Larson, 
Maddalena, and Sylvan. Smith and 
Sellars are lucky to have found such fine 
young singers, but Labelle and the P. 
may be even luckier to have Smith and 
Sellars come along to cure them of the 
stock approach to operatic acting and 
movement. 

Not every new cast member is an 
improvement. In 1987, Kurt Ollmann’s 
passive Don G didn’t have the inner 
magnetism necessary to make Zerlina’s 
attraction to him, on her wedding night 
to Masetto, at all convincing. Eugene 

See MOZART, page 19 
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orgive Bill Frisell’s surprise when 
F his lone attempt at smalltalk. was 


rebuffed: during his Band’s first set 


at Nightstage last week. “Any Berklee 
students here ... any guitar players,” 
Frisell asked, to general silence on both 
counts — proving that a guitar hero this 
self-effacing had at least a few similarly 
inclined fans in the house. “Why,” he 
proposed to the crowd after a moment, 
“we all play a /ittle guitar.” 

Frisell probably expected half the 
house to share an affinity for more than 
just the Back Bay college and an instru- 
ment. Indeed, if he’s been paying atten- 
tion to recent record releases, he might 
assume people also played the guitar 
synthesizer and worked the Central 
Square club with their own bands. John 
Abercrombie, a Berklee student in the 
early ‘60s, has a live set recorded at 
Nightstage in the spring of ‘88, known 
simply as John Abercrombie/Marc John- 
son/Peter Erskine (ECM). Pat Metheny, a 
guitar teacher at Berklee from the end of 
_ his teen years in the early ‘70s, took his 

group into the Cambridge club for a 
weekend last November to woodshed 
the material that became Letter from 
Home (Geffen) four months later. Frisell, 
who, on his second swing through 
Berklee in 1975, had Metheny for a 
teacher, entered town on the positive 


notice generated by his fourth and most 
consciously comprehensive. album to 
date, Before We Were Born (Elektra/Mu- 
sician). 

Over more than a decade, a decidedly 
rock-flavored but jazz-centered ap- 
proach to the electric guitar, exemplified 
but hardly exhausted by the frequent use 
of the guitar synthesizer, has become a 
rich and engaging “school” for im- 
provisers: And with Berklee attracting 
students who frequently hung around to 
teach (Mick Goodrick, an Abercrombie 
contemporary, is the most notorious 
example), Boston has offered an excellent 
perspective on the development of vari- 
ous’ musicians whose apprenticeships 
and projects have criss-crossed. Of late, 
they've frequently been criss-crossing on 
‘Main Stréet abditt a’block: from the Shell 

A/J/E is a particularly. welcome re- 
lease, because Abercrombie’s trio 
(especially its cryptic leader) made a 
cogent showing on the night of the 
recording; and because more albums 
should be taped in local clubs, here and 
elsewhere, to catch the artist/audience 
exchange, especially now that the longer 
performance curve of a live set can be 
accommodated on CD. At 44, Abercrom- 
bie is not only the oldest of the three 
guitarists, he’s also something of an 
unacknowledged fusion pioneer. Known 
to the wider world since his days with the 
early bands of drummers Billy Cobham 
and Jack DeJohnette, the guitarist was 
already an eccentric, probing soloist in 
his late-’60s freelancing years in Boston. 

Abercrombie has worked with several 
impressive sets of regular personnel in 
trios and quartets over the years, yet his 
recent affiliation with Marc-Johnson and 
Peter Erskine is perhaps his most in- 
spired. Johnson, a composer of infectious 
tunes as well as a commanding bassist, 
has the fluency to play an acoustic 
instrument against Abercrombie’s elec- 
tric options. He also has complete 
rhythmic agreement with drummer 
Erskine, something the pair have de- 
veloped over the past several years in 
such bands as Abercrombie’s, and John- 
son’s occasional Bass Desires (which 
includes Frisell as well as another Berklee 


guitarist, John Scofield), and Metheny — 


Group keyboardist Lyle Mays’s even- 
more-occasional performing unit. John- 
son and Erskine have accompanied 
Abercrombie since 1985, and even for 
those who didn’t catch the action at 
Nightstage last year, A/J/E will serve as a 
more fervent extension of the bristling 
playing they inspired on two previous 
Abercrombie albums. 

Writing is of only limited concern to 
Abercrombie, who improvises with a 
cryptic, suggestive attack that, given the 
inclusion of four standards associated 
with former Johnson employer Bill 
Evans, begs comparison with the late 
pianist. A debt is also owed to another 
Evans collaborator, guitarist (and non- 
Berklee alumnus!) Jim Hall. When 
Abercrombie does write, he can fashion a 
setting such as “Light Beam” that does 
justice to the lvrical capacities of his 
synthesizer. : 
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JESSE FROHMAN/GEFFEN 


guitar 


Frisell and co. keep the line going 


by Bob Blumenthal 


Pat Metheny: sporting a pop sheen 


More often on A/J/E, though, the 
guitarist simply rides the ferocious snap 
Johnson and Erskine generate over the 
bassist’s “Furs on Ice” and “Samurai 
Hee-Haw,” or bears down the straight- 
ahead blacktop of the beat on “Alice in 
Wonderland” and “Beautiful Love.” Per- 
haps the sideways approach Abercrom- 
bie takes in his “Stella by Starlight” 
outing explains why he has been marked 
among the perpetually underrated, but 
the resulting inventions here and 
throughout will stand as lasting proof 
that his course has been worth pursuing. 
This trio will play on, in part (with.any 
luck) as the nucleus of the larger Erskine 
band that has recorded two successful 
CDs on Denon. 

Pat Metheny is long past worrying 
over the prospects of his Group, which 
has been a popular success since the 
release of its first album, in 1978. 
Throughout its history (which actually 
dates from a year earlier, when the 
guitarist first worked with keyboard 
partner Lyle Mavs), the Pat Metheny 
Group has sported a pop sheen that 


lends a disposable veneer to its music, 
even though the improvising often plays 
tag with expectations. 

Mays, who is as crucial to Metheny’s 
efforts as Billy Strayhorn was to Duke 
Ellington’s, molded this heavily syn- 
thesized wash for the Group before the 
leader added guitar synthesizer, in 1982. 
For his part, Metheny has in his spare 
time maintained contact with the looser 
blowing format of a band like Abercrom- 
bie’s. He’s been an inveterate local club 
player for more than a decade, most 
often at Ryles, where he’s hosted an 
astounding roll of guests (including 
frequent Frisell associates Paul Motian 
and Julius Hemphill). 

Last fall, when Metheny wanted to 
polish in front of an audience the dozen 
compositions that ultimately formed Let- 
ter from Home, he brought the meat of 
his Group into Nightstage for six sets. 
And it wasn’t just the live ambiance and 
learn-as-we-go charge that, for me, made 
those uncaptured readings more satis- 
fying than the studio results. 

In place of Pedro Aznar, whose voice is 


prominent on the album, Metheny used 
the gig to audition other singers. The 
vocal parts were quickly reduced to 
incidental background strokes, allowing 
Metheny and Mays to respond with 
surging extended solos over the keen 
pulse of Steve Rodby’s basses and Paul 
Wertico’s drums. The album has its 
expansive moments, with “Have You 
Heard” and a particularly head-on guitar 
solo on “Spring Ain't Here’ among the 
more invigorating examples; but it also 
sports the saccharine trademark sound, 
processed to a point between whistle and 


‘harmonica, that always suggests some- 


one has tuned into the theme for a new- 
age remake of Lassie. 

Actually, other distinctive sounds 
characterize Letter from Home — like the 
Brazilian tinge that has confirmed Meth- 
eny’s fascination with Milton Nascimen- 
to, at least since the final ECM Metheny 
album, 1984's First Circle. Wertico and 
Aznar joined the Group at that point, and 
their mastery of soft-samba inflections 
contributes heavily to the current feel. 
But then, Mays still turns knobs on his 
various instruments with a dexterity 
matched by few, and the feistier streak of 
his recent music is announced on his 
composition “Are We There Yet?” This 
band, which is completed by per- 
cussionist ,Armando Marcal, presents 
enough stretches of musical nutrition to 
overcome the candy-coated interludes 
that have also been portioned onto Letter 
from Home. 

Helping Metheny through the more 
ephemeral moments, as it has in the past, 
is an honesty in his lines, an unforced 
echo of his Missouri roots that also 
typifies the ‘Berklee experience, where 
the homegrown accents (international as 
well as native) have long been common. 
The same might be said of Bill Frisell, 
whose Colorado childhood may account 
for the cowboy and Tex-Mex highlights 
frequently coloring his music. 

Frisell. cannot be so easily typed, 
though. For all that he is four years 
Metheny’s senior, he typifies even more 
recent developments. Unintimidated by 
traditional song forms, which he dissects 
with the askew glee of an Abercrombie 
on the recent and winning Paul Motian 
on Broadway — Vol. 1 (JMT), Frisell is 
more commonly linked with the metallic 
clang and global references of Lower 
Manhattan. Over the past decade of his 
inexorable emergence as a dominant 
improviser, Frisell has made the most 
committed effort to turn guitar syn- 
thesizer into a signature voice, managing 
all the while to reflect the Jim ‘Hall roots 
that mark this family of players even as 
more unguitarlike sounds are uncovered. 

Before We Were Born is an undis- 
guised attempt to capture Frisell whole 
— an attempt that, given his voracious 
eclecticism, is doomed. Not that the set 
doesn’t present valuable and fresh per- 
spectives, especially on the tracks where 
guitarist Arto Lindsay and keyboardist 
Peter Scherer of the Ambitious Lovers 
participate as players, arrangers, and 
producers. (The pair are involved in 
another upcoming collaborative doozy, 
one built around Brazilian singer-song- 
writer Caetano Veloso.) With the usual 
stalwart contribution from drummer Joey 
Baron, this ensemble jangles and swag- 
gers through the title track, raising even 
more forlorn shivers on “The Lone 
Ranger,” which projects the haunted, 
receding innocence of a carousel in an 
abandoned park before gathering itself 
up in a frenzied blur. 

Hints of the jazz mainstream are 
stronger on the four-part suite “Some 
Song and Dance,” a collection of blues- 
inflected themes where the leader's 
working quartet (known, in a touch of 
elevated ordinariness reminiscent of 
Metheny, .as the Bill Frisell Band) is 
joined by three saxophones. Featured 
soloist Julius Hemphill does a few nice 
turns out front and in collage with the 
regulars. Still, the overriding tone, here 
and on the other tracks, is set by the 
affirmative turns of Frisell’s composi- 
tions. 

Several of Frisell’s lines also emerge 
from “Hard Plains Drifter,” the only 
track to feature his Band in standard 
performing formation; but they have 
been diced to near-chiffonade consisten- 
cy in John Zorn’s arrangement. Zorn calls 
upon one of his cinematic jump-cut 
structures to create a spectrum within a 
spectrum, a 13-minute stab at Frisell’s 
multiple personalities. Like the piece’s 
subtitle, however (“or: as | take my last 
breath and the noose grows tight, the 
incredible events of the past three days 
flash before my eyes’), the music makes 


Sev JAZZ, page 18 


6861 ‘82 NOILOSS *XINZOHd NOLSOS 3SHL 


— 

: 
—— 
. 
Bill Frisell: a dominant improviser = 
— 
‘ 


14 


THE BOSTON PHOENIX, SECTION THREE, JULY 28, 1989 


1-800-442-0205 


Rollerskates (Indoor and Outdoor) 
Rollerblades ¢ Skateboards 
G&S Powell Santa Cruz 
\s Much more! 


45 Salem Tpke. 
Norwich, CT 06360 


Orders: 1-800-442-0205 
Cust. Serv.: 203-889-0205 


Rd. For details call 
= MA 259-8355 
SEE DETAILS WHEREVER MILLER GENUINE DRAFT IS SOLD. 


Live and on record 


Stevie Nicks: time for a change 


STEVIE NICKS: 
IS THE WITCH DEAD? 


lived by since Elvis is that you should have 

all the girls in the audience wanting to sleep 

with you, and all the boys wanting to be you. 
‘For women in rock, it’s not so cut-and-dried. 
Yes, a level of eroticism seems desirable for the 
male portion of the crowd. But the most successful 
women in music are for their female followers 
fantasy role models and idealized sister figures. 


T he axiom that male rock-and-rollers have 


And if the image becomes too threatening or, God_ 


forbid, complicated, the appeal goes out the 
esoteric window. 

Especially in the MTV-drenched ‘80s, women 
like Joni Mitchell, or until recently Bonnie Raitt, 
have found. themselves without a constituency. 
Our easily packaged, one-dimensional era prefers 
the shrill bitchiness of Pat Benatar, the tough- 
chick poses of Joan Jett, the endlessly boy-crazy 
antics of Madonna and her multitude of imitators. 

No one has benefitted from this syndrome more 
than Stevie Nicks. As a sun-drenched, cosmic-yet- 
frail California earth mama, she embodies all the 
contradictions of an ‘80s woman wanting to make 
sellable yet artful albums. In her early gossamer 
personas, she sang of Welsh witches, silver 
springs, and crystal visions as the ethereal antidote 
to Christine McVie’s hard-nosed. women-in-love 


songs. As a solo_artist she has become more 


herself, each offering more 


personal vignettes and fewer starry-eyed paeans 
to the mystic. 

Which is a welcome relief to those of us who can 
bear “Rhiannon” no more. A female Van Morrison 
Nicks is not. Her visions veer dangerously close to 
new-age mumbo-jumbo, making her the Shirley 
MacLaine of rock. And though the sight of her 
twirling in her post-Joplin shmatas may have 
made her the darling of those too young to recall 
Haight-Ashbury, the rag-doll shtick was silly even 
in its day. (Remember the wonderful scene in Sid 
and Nancy where Chloe Webb sees herself decked 
out in Sid’s mom’s hippie regalia and shrieks, 
“Ooooh, I look like fuckin’ Stevie Nicks!’’?) It’s 
time for a change, successful image or not, and she 
knows it. 

So hot on the heels of the newly revitalized 
Fleetwood Mac comes Nicks’s new solo LP, The 
Other Side of the Mirror (Modern). The cover is an 
evil omen, Stevie is still big on the frilly good- 
witch-of-Malibu look, and that’s only the begin- 
ning. Song number one, “Rooms on Fire,” nicks 
the title hook of Jackie DeShannon’s “Every Time 
You Walk in the Room” verbatim, and though it’s 
perfect for the “then and now” segues of-FM radio, 
it is forgettable next to “Edge of Seventeen,” or her 
finest solo moment, “Stop Draggin’ My Heart 
Around,” her duet with Tom Petty. 

That's the record’s high point. Weighed down 
by the dullsville accompaniment LA session men 
dole out routinely, nothing rises above the 
mediocre except “Juliet,” a relatively rough- 
sounding number that could be construed as 
autobiographical or else another spin on the witch 
theme she’s been riding for 15 years. 

The pity of it all is that Stevie Nicks has a much 
better voice than her slicked-up material lets on. If 


_only her_former beau, Lindsay Buckingham, were 


producing her records. Because his simple licks 
and arrangements underscored her relatively light 
voice, she was able to project her now -recog- 
nizable character as a gauzy. will-o’-the-wisp 
instead of the tired, urban post-feminist her latter- 
day producers have created. 

So Nicks fans beware, there's not much here 
worth buying. And with™younger, more pulse- 
concious women around like Natalie Merchant, 
who has adopted Nicks’s quasi-introspection and 
new-waved it into platinum land, Stevie may find 
herself a relic before too soon. Which is fitting for 
a witch, whichever way you look at it, hmm? 

— Johnny Angel 
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a middle course between pretty new-age 
wallpaper and artier things, and. they're 
getting quite good at it. Whereas they've devoted a . 


T he folks at Private Music are trying to steer 


lot of catalogue space to Greek overachiever. Yanni -— 


and his swooshing synths (not bad compared with. 


WimpHam Hill, but I guess Menudo’s better than. -, 
the Partridge Family, too), they've also put a real 
match under Leo Kottke’s butt: he’s experimenting - 


— hell, he’s singing again — and ye result’s his 
best stuff in years. 

Now they’ve gone and still art-funk-soul 
hipstress Nona Hendryx. Her new album, Skin 
Diver, was produced by the singer along with the 
label’s founder, Peter Baumann. Regardless of 
who called whom, it’s a solid move from the PR 
standpoint, both upping Private Music's viabili-. 
ty/visibility in the marketplace and allowing Ms. 
Nona to indulge in the ambient, artier side of her 
equation after the hard funk of 1987’s Female 
Trouble. Too bad the damn thing sounds like a 
Peter Gabriel record. 

Remember that LaBelle were conceived as a 
feisty, independent update of the Supremes girl- 


group genre (can you imagine Diana Ross singing _ 


“Voulez-Vous Couchez avec Moi?”’? Neither can I 
...), and that Hendryx was the hardest-to-peg of 
the trio. So whereas Patti LaBelle re-created 
herself as a soul diva from outer space, and Sarah 
Dash — well, what happened to Sarah Dash? — 
Nona (the group’s main songwriter by the time of 
the break-up) staked out new turf. On-one side 
was the whole history of black R&B, from sweet, 


. straight soul through George Clinton astro-boogie 


on up to the Minneapolis mafia of Prince, Jimmy 
Jam, and Terry Lewis. On the other side was the 
industrial-strength SoHo art music of pals like 
Material’s Bill Laswell, Talking Heads, and Laurie 
her bad self Anderson, all of whom have chipped 
in on Hendryx’s previous records. — 

Hendryx has covered a lot of ground, musically 
and stylistically, and the only common threads, 
really, have been her confidence and her huge, 
beautiful fist of a voice. Skin Diver's lyrics are 
mostly about lacking self-confidence, though, so 
we're one down already. 

You want dance tunes, goodbye. Hendryx 
seems to have taken her new label's name literally 
and come up with a reflective, inward-looking 
batch of songs: “Tears,” “Interior Voices,” “6th 


-. Sense,” titles like that. Her words and her singing 


tug at self-doubt like a bad tooth; if there’s a 
concept here) it’s sorrow for the lack of human 


BOB 


Nona Hendryx: very much a personal effort 


contact, in her life and in the world, and empathic 
pity for those who feel “No Emotion.” R 

But for an album mourning contact, Skin 
Diver's an awfully bloodless listen. The music, 
slow and thoughtful, tamps down the emotional 
jaggedness of the lyrics, and the production 
throws in a lot of smooth sonic gimmicks from 
Gabriel, XTC, and Laurie Anderson. It's a very” 
pretty album to listen to. That's the problem. 

Look at it this way: on 1980's Peter Gabriel, 
there’s a song called “And Through the Wire,” a 
furious excoriation of technology, electricity, and 
mass communications. The singer is bitterly, 
ironically self-aware, and his fury extends to 
himself, his audience, and the stereo system that 
both links them and keeps them apart. On Skin 
Diver, there’s also a song called “Through the 
Wire,” a slow, lamenting ballad about virtually the 
same thing as Gabriel’s song. It’s gorgeously sung, 
with all the passion Hendryx can muster {and 
that’s saying something), but it’s a dirge, and it 
lacks the anger and the hope of Gabriel's. It 
doesn’t confront. It just sits there on the coffee 
table. 

Of course, Hendryx isn’t an eccentric genius 
weirdie like Gabriel; she’s better at several other 
things and more a part of the real world. You do 
have to honor her honesty here, and remember 
that this is very. much a personal effort. Neither is 
Skin Diver without irony. “No Emotion,” the 
album’s best song, spins out a robotically placid 
surface until a fierce, ugly guitar solo breaks in and 
gives the lie to the words. 

But it’s a pretty ugly guitar solo. 

— Ty Burr 
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All folk home 


Newport has a little bit of everything 


MARK MORELLI 


by Jim Macnie 


John Hiatt: calm, cool, collected 


musical tradition that can bend 
with the inevitable. changes of 
style, time, and culture has to be 
pretty secure with itself. Because we live 
in an ever-shrinking world, it’s difficult 
not to subscribe to the notion that the 
term “folk music” is just as likely to 
include the religious chants of the 
Jamaican Nyabingis as the witty hector- 
ing of Phil Ochs. And it’s true: blessings 
and broadsides, as well as blues, break- 
downs, and a scad of other sub-genres, 
have come to be integral parts of the 
whole in the contemporary: folk-music 
scene. 
The Newport Folk Festival, which, like 
its jazz counterpart, was once the style’s 


annual apotheosis, has long celebrated. 


this diversity. Evidently the current 
edition of the fest, which is sponsored by 
Ben and Jerry’s Ice Cream, applauds it as 
well, because the stretch between 


Theodore Bikel and B.B. King, two artists . 


who are taking part in the weekend’s 
.affair at Fort Adams State Park, is a long 
one. In fact, when you run your finger 
down the list of participants in this year’s 
festival, you'll see plenty of mix-and- 
match going on. Yet thanks to those old 
save-alls — segues and programming 
smarts — the distance between the 
array’s extremes does not seem so vast. 
After all, folk music, like most‘ com- 
munication, is about making connec- 
tions. 

Certainly B.B. King, who headlines 


Saturday's bill, knows how to establish a 


rapport — interaction with an audience 
has been a prime objective of the 
Chicago bluesman for four decades. 
Although he’s been cited as milking the 
role of the performer in the past few 
years, King still finds new ways of 
making a rough music come off with a 


. good deal of finesse. Another blues 


patriarch does the opposite. John Lee 


Hooker has maintained his original take . 


on the music: in his mid 70s, he still keeps 
it as ungroomed as possible. 

The blues isn’t the only realm that 
boasts veterans this. year. Pete Sevger’s 


conviction to causes hasn't chipped away 


over the years he’s spent circling the 
globe singing protests and flailing at the 
banjo. Seeger, who knows about 10,003 


. songs, remains sharp. His Sunday ap- 


pearance should. prove that even his 
asides carry a ton of info. Odetta, a singer 
whose gargantuan voice has an unearth- 
ly measure of grace, is a venerable 
queenpin of folkdom. Her Saturday 


Pete Seeger: remains sharp 


show should stress her gospel-informed 


grit. And the fest’s 30th edition even 
welcomes back Theodore Bikel, an ac- 
tor/singer who was a staple at the 
original Newport outings. 
Women-artists-on-the-rise has been 
an angle for music-magazine articles 
recently, and the Newport Folk Festival 
provides a cross-section of female artists. 
Rhode Island’s own Cheryl Wheeler 
appears on Saturday. You probably 
know that Wheeler’s luck has finally 
caught up to her hard work and talent. 
Dan Seals took her “Addicted” to the top 
of the country charts, and her own 
records have gone out to extremely 


Music 


positive reviews. There's a sense of ease 
and wisdom in her comfortable minia- 
tures. 

Shawn Colvin, a young singer whose 
name has been the buzzword of hardline 
folk followers for a while now, also plays 
on Saturday. The pop/jazz introspection 
of Laura Nyro may seem far afield for a 
folk concert, but I doubt there will be 
many . complaints; Nyro’s live per- 
formances are somewhat rare these days. 
Her upcoming album, recorded at the. 
Bottom Line in New-York, proves that 
absence from the boards hasn't maimed 


_ her gloriously unpredictable voice. It still 


runs the dynamic roller coaster. 
Emmylou Harris’s voice doesn’t have 
that range. But that doesn’t stop it from 


Dancing their seats 
Mozamba stomp off with the July Demo 


by Kris Fell 


ight buoyant arrangements _ by 
E Mozamba had this Demo Derby 


judge dancing on her bleacher 
seat. Mozamba are larger than your 
average band — more like an extended 
entourage for drummer/composer Bob 
“Rahboat Ntumba” Moses. He gathered 


11 other accomplished musicians and. 


three vocalists to make this tape, which is 
called Rhythm and Blues. (When the 
group plays live, the headcount usually 


. drops to single digits.) 


Mozamba’s rhythms are transglobal, 
gleaned from the likes of New Orleans 
funk (the Neville Brothers are Moses’s 
favorite group); African “pop”; pan- 
Caribbean reggae and soul; American 
jazz, hip-hop, gospel, and rock; Tex-Mex 
cantina; and Brazilian samba — an 
amalgam of roots forms designed to 
liquefy your backbone and liberate your 
feet. | caught a set at the Western Front 
recently where the entire audience aban- 
doned the tables during the first song to 
stomp and sway on the postage-stamp 
dance floor. 

The compositions are precise but 
playful. Each is an interlocked puzzle of 
diverse beats gently bound with con- 
catenated melodies. “Phonk U” com- 
bines a big funk bottom with jazz 
overlays, featuring dueling solos: Bob 
Gay’s alto sax shower versus Bob Mint- 
zer’s electric-bass-clarinet squalls, Dave 
Fiucynski’s linear guitar work versus 
Duke Levine's rounded blues. 

Lyrics take a back seat to the om- 
nipresent groove. Mozamba can fall into 
cliché, relying too heavily on easy 
couplets; but vocalists Stan Strickland 
and Philip Hamilton ease emotion from 
each syllable. Notable are the duo's 
smooth island-lover crooning on “Flam- 
ingo” (written by Edmund Afiderson and 
Ted Grovyo) and Strickland’s elastic 


Derby 


Mozamba: they can liquefy your backbone and liberate your feet. 


begging on “Bending and Weeping like a 
Willow Tree” (written by Lowell Fulson). 
The two most potent_tunes are in- 


strumentals: “African Spirtt’ (which does. 


incorporate a brief wordless chant) and 
“Spirit Voice.” Both organic rhapsodies 
are grounded in complex, tenacious 
Afro-Caribbean rhythms marked by 
melodious wooden slit-drum_ throbs. 
Given that the tape was recording using 
only eight tracks (at Selcer Sound), 


production is lush. 

Moses, who moved to Boston.a little 
more than five years ago to teach at the 
New England Conservatory, brings a 
well-rounded 30 years of drumming 
experiegce to this project. (His first 
instrument was vibes, which he played in 
Latin bands in the Bronx.) Unlike earlier, 
more esoteric endeavors like Visit with 
the Great Spirit, Bittersuite in the Ozone, 
and Story of Moses (narrated by Brother 


Blue), Mozamba’s dance beats will ap- 
peal to a wide audience. Of this group, 
Moses says, “I’m definitely aiming my 
music for people, not for elite jazz fans.” 
At the recent Montreal Jazz Festival, 
Mozamba.were greeted by a crowd of 
10,000 people, which convinced Moses 
he’s headed in the right direction. 

You can catch Mozamba at the end of 
the summer: at the Western Front on 
September 3, and at Johnny D’s on 
September 16. Be be sure to check your 
troubles at the door. This is healthy 


music — grooves to move your body, and 
blues to soothe your soul. 
* 

NOTABLE NEAR-MISSES AND SPEC- 
TACULAR FAILURES. Second-favorite 
demo this month is a four-song tape by 
Childhood entitled Train. Childhood 
have taken a lot of grief over the past 
couple years, ever since their suburban 
enthusiasm gave them a Rumble victory 
over more calculated Beantown bands; to 
their credit, they haven't griped back. 
The first tune, “Under the Knife,” shows 
their idealism tempered by anger, the 
two tendencies channeled into a more 
thoughtful type of tension. “This City My 
Brain” is the best, a concise, Jam-like 
admission of urban disillusionment 
(‘This city owns my every breath”). The 
starkly suicidal “Candle” bristles with 
restrained angst, which is dispelled by 
the country-tinged “Keith & John” — a 
sorry-you're-gone remembrance of 
Moon and Lennon. 

Bad TV can't decide whether they 
want to play NY-Dolls-au-go-go grunge 
or lame funk, so they put two of each on 
their new tape. The funk’s loose and 
uninspired. The grunge suffers from 
forced rhymes, but “LaDonna” has a 
catchy bass line, and ““U” sputters along 
nicely. Can you say “identity crisis”? | 
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SUSAN TITELMAN/WARNER BROS. 


Rv Cooder: gu 


being one of the most attractive sounds 
on the planet. When she closes out the 


itar 


weekend on Sunday, you can expect a 


set list that has had ample time to 
hone itself. These days, Harris is recog- 
nized as one of the people responsible 
for introducing young uns to C&W’s in- 
credible songbook. Now if she would 
only make a whole LP duetting with 
John Anderson. 

This year, two of our most incisive 
lyricists have been invited to stretch the 
term folk music even farther. “These 
days we all play cool, calm, and col- 
lected,” says singer-songwriter John 
Hiatt. “Our lips could turn blue just from 
shootin’ the breeze.” Hiatt’s a mid-30s 
guy who has been through two or 
three lifetimes. His recent writing re- 
flects all the insights he’s picked up along 
the way. On stage, he can be a rabble 
rouser. 

John Prine’s pen speaks of experience 
as well — tons of it. Bemused by just 
about every aspect of life, he can corner a 
character in three lines and make you 
feel as if you'd known him or her for 
years. His constant inversions of the 
same three chords don’t detract from the 
‘tales. Classic line: ‘Feelings are strange, 
especially when they come true.” 

Guitar wiz, non-boring ethnomusicol- 
ogist, and respected jack-of-all-trades Ry 
Cooder might be shadowing Hiatt before 
he comes. out to do his own set. The two 
teamed up to wax Bring the Family, 
Hiatt’s best LP and Cooder’s fun time. 
Owning a record by this everystring 
player is like buying .a Rand McNally. 


KAREN MILLER 


Cheryl Wheeler: ease and wisdom 


You get style after style, state after state: 
Georgia, Hawaii, Tennessee, Texas, and 
more. The acoustic tinge to the day's 
affair should prompt Cooder to break out 
some of the instruments he doesnt 
feature often enough; check out his 
mandolin playing. 
What's left is both-ends-of-the-spec- 
trum stuff. The Clancy Brothers with 
Robbie O'Connell remain a known 
pleasure. They know from entertain- 


ment. O’Connell made them laugh and ~ 


cry here in Providence recently, and his 
latest Green Linnet record restarts that 
cycle at every spin. Their kinda-trad Irish 
tunes should prove to be the exotica of 
the Sunday bill. 

The exotica of the Saturday bill will 
also be the get-down of the day. 
Buckwheat Zydeco is the most high-viz 
of all the squeezebox players to come 
pumping out of the bayou. He keeps his 
stomp on the primitive side. Nobody gets 
lost. You can’t say that about the last 
proponent of exotics, Leon Redbone. 
Mumbling, scratching, inching his way 
through obscuro/nostalgic/whacked 
tunes from the ‘30s and ‘40s, he rolls up 
three or four traditions in his old kit bag 
and moves along quietly. 

This kind of unforced confluence is 
what the Newport Folk Festival has 
going for it. Ball-and-chain hardliners 
might be irked that pop has infiltrated 
the proceedings over the past few years, 
but at least it has had manners enough to 
follow the lead of its host — the settings 
remain largely acoustic. And the mood of 
the day is largely splendido. 0 


thought you could. 

Thanks to Nobody Home, who sent in 
a nice chrome 60-minute tape with the 
plastic tabs left intact. I’m sure we can 
find something pleasant to record over 
their two laborious, one-joke tunes: “The 
Ballad of Hugh Mann” (hu-man, get it?) 
and “Living with Animals” (they don’t 
like pets). 

Doghouse belt out Texas-style bar- 
room boogie glammed up with vampy 
yowls (sort of like Steven Tyler spitting 
up oatmeal). Lyrics tend toward macho- 
serious statements (“You're safer far 
away if you don’t know what to do about 
me,” “I look forward to the working 
man’s dream’), but this band could 
probably induce a room full of partyers 
to wave beer bottles over their heads. 
Good guitar work throughout, and great 
banjo-picking on “Going Home.” 

John Orsi sent in a slick, trancy, three- 
song tape. It's new-agy ethereal — 
background music for a stroll over the 
foggy moors. Orsi is aided by Goat God’s 
David Zinn (guitars on “Spending the 
Days”) and Think Tree’s Peter Moore 
(vocals on “The Method”), but it’s Lee 
Piva’s lithe crooning on ‘In a White 
Room” that extricates this project from its 
repetitive indulgence. 

* * 
NOTEBOARD. Congratulations to the 
Walkers and the Joneses, recently signed 
by Atlantic, and to O-Positive, picked up 
by Epic. Also to Christmas, who have 
landed the coveted openers spot on the 
upcoming Bangles tour. 

WFNX debuted a new weekday over- 
night show last week. Hosted by Duane 
Bruce, Radio Free Boston highlights rare 
live recordings, rowdy non-commercial 
rock, and lots of local hits. Tune in at 1 
a.m. to hear Bullet LaVolta’s crashing 
Cheap Trick intro. 

In conjunction with WFNX, the Chan- 
nel has started a Wednesday night 
“Boston Rocks” series. Hosted by 
WENX’s Angela, it’s quite a midweek 
bargain — four bands for Only $1.01 if 
you show up before 11 p.m. This week's 


headliners are Big Barn Burning. 
* 


ODDS AND ENDS. Friday, July 28: you 
may want to give Debbie Gibson's Great 
Woods show a miss in favor of some fine 
local entertainment. Like the Zulus at 
T.T.’s; November Group at AXIS; Scruffy 
the Cat with the Joneses at the Channel; 
Barrence Whitfield at Grovers; or Dash 
Rip Rock (honorary Bostonians from 
New Orleans) with the Bristols at the Rat 
... Saturday, the 29th: Sound Museum 
compilation-release party at the Rat; the 
Bags at Grovers; Bim Skala Bim with the 
Bosstones at T.T.’s; Treat Her Right at 
Nostalgia; Roger Miller with Men & Volts 
at Green Street; pianist Katie Webster 
(the “Swamp Boogie Queen” of Lafayet- 
te, Louisiana) at the Somerville Theatre. 

Sunday, the 30th: Big Chief, Eye for an 
Eye, and the Eels at the Middle East; 
Lemonheads live on WBCN’s Boston 
Emissions show at 10:20 p.m.; round one 
of Bunratty’s/Bud Light Battle of the 
Bands with Ultra Maroons, Will Hunt, 
Indigos, and Idiot Savant (competition 
will run every Sunday in August) ... 
Monday, the 31st: Athens, GA — Inside 
Out at the Brattle Theatre; Camper van 
Chadbourne with Galaxie 500 at Bunrat- 
ty’s; the sold-out Pixies show at the 
Paradise has been moved to August 15 
(rumor has it that the band isn’t too keen 
on flying after the recent United Airlines 
DC-10 disaster, hence the postponement) 
and a second show added. 

Tuesday, August 1: “Rain & Shines 
Rock Opera” at the Middle East ... 
Wednesday, the 2nd: Swamp Oaf at 
Bunratty’s; 
UMass-Boston’s Harbor Gallery; Big 
Barn Burning at the Channel; Birdsongs 
of the Mesozoic record-release party at 
Johnny D’s; Average White Band (yeah!) 
at Nightstage; A Scanner Darkly at 
Ground Zero; Visigoths at the Tam; 
Grovers’ Rock & Roll Rumble begins 
tonight; Joe Harvard & Bucky at the 
Middle East ... Thursday, the 3rd: the 
Walkers with Talking to Animals at 
Johnny D’s; Ironside Management com- 
pilation-CD-release party at Bunratty’s; 
Pussy Galore gripe and snarl at Ground 
Zero; Well Babies at the Middle East; Zug 
Zug at Green Street. O 
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Save $100 off : 
The Deco Convertible | 
e.g. DecoFULL $279 


Save $50 off 
Phoenix Convertible _ 
e.g. Full Phoenix $259 

Cloud 99 


Copyright 1989 Arise Futon Mattress Co., Inc. 


OTHER EXCITING _ 
ARISE’ CLOSEOUTS 
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Find out all the latest, plus 
reviews and previews in 


THE ARTS & ENTERTAINMENT AUTHORITY 


TWO ONE 


LOOK GREAT & FEEL GREAT THIS SUMMER! 


Join now & get ONE YEAR FREE!* 
Take * ‘Boston's Best Aerobics Classes” or choose: 


FINAL DAYS ! 
OFFER EXPIRES JULY 31 


FITNESS & DANCE CENTERS 


THE BEST TEACHERS AT THE BEST PRICES 


KENMORE SQUARE : 266-5643 
CAMBRIDGE - 492-4680 

COPLEY SQUARE - 536-3377 . j 

WATERTOWN SQ. - 926-2700 

NEWTON/WELLESLEY 237-6465, Progam ana tacives 


Our sizzling summeriong lineup of nonstop entertainment includes concerts, dancing 
under the stars, special celebrations, dancers, jugglers, and magicians. There's 
always something happening at the Marketplace. And it’s always happening for free. 
Music & Dancing In The Street ob 
Thursdays 5:30-8:30 pm. Sponsored by Carlsberg Beer. 


July 27* 
August 3 * 
August 10 * 
August 17 * 


Fat City Band, Rock & Roll Favorites 

Motor City Rhythm Kings, 50's & 60’s Oldies 
Urban Renewal, Great Motown Hits 

Dick Johnson Swing Shift, Swing Dancing 


The Marsels 
Hits From The 50’s Through The 80's 
Saturday, August 5, 2-5 pm. West End — 
Presented by Poland Spring Sparkling Water and Juice 


“Lucky 13” Anniversary Cake Celebration 


Friday, August 25, 12 pm. West End—Have A Slice On Us! 


Barbershop Weekend 


Saturday & Sunday, August 26 & 27, 12-6 pm. West End 
Sing Your Heart Out All Weekend Long! 


Parking 


Only $3 at 75 State Street with purchase from any Sdertendlons 
merchant: after 5pm weekdays, all day Saturdays, Sundays and holidays. 


Shops open 10 am.-9 pm., — noon-6 pm, ep rte tte and pubs open late every evening. 
For more infarmation cal 


FANEUIL HALL MARKETPI, ACE 


JONNIE MILES/ECM 


Jazz 


Continued from page 13 

its point long before it winds its 
way to completion. It ends up 
sounding more clever than com- 
mitted. 

Before We Were Born short- 
changes Frisell’s excellent Band, 
which on the previous Lookout 
for Hope (ECM — Frisell is 
another Manfred Eicher refugee) 
proved itself fully capable of 
mixing idioms with captivating 
diversity. The quartet comprises 
cellist Hank Roberts, electric 
bassist Kermit Driscoll, and 
Baron; it has been in existence 
since 1986, when it played its 


delaut gig at the 1369 Club, 
The recent Nightstage visit 


the Band’s second. Beginning 
with “Little Brother Bobby,” from 
Lookout, a_ typically in- 
determinate country/Hawai- 
ian/reggae hybrid with a bridge 
in waltz time, an ambiguous 
canvas (by turns jaunty and 
stealthy) emerged for the soloist's 
mixed shadings. Allusions, which 
make Frisell’s music enticing 
when not threatening to turn it 
too clever, had to be caught on 
the run here. “Pip, Squeak,” from 
the “Some Song and Dance” 
cycle, was more single-minded in 
its duet eruptions by the leader 
and Baron who, minus the elec- 
tronic accessories featured in his 
recent local appearance with the 
trio Miniature, came across-simp- 
ly as one hell of an un- 
reconstructed drummer. 

The following reading of Nino 
Rota’s music for The Godfather 
caught the floating, romantic side 
of Frisell’s music, where energy 
playing co-exists with tarantellas. 
Roberts did ‘some impressive 
bowing here, and Baron beat his 
drums with one bare hand while 
the other clutched a maracas at 
the gourd-end used its 
handle like a stick. Roberts.(who 
also is part of Miniature) and 
Baron were more clearly sidemen 
here, though; Frisell’s mandolin- 
wired coda made the strongest 
impression, 

After a stunning slow blues, 
where soloist and back-up 
seeped over each other, and some 
unaccompanied Roberts while 
Frisell changed a broken string, 
“Drifter” was performed with 
amazing precision, an adroit if 
still jerry-built exercise. Two of 
the “Song and Dance” pieces 
closed on a more convincing 
note, the moody “Love Motel” 
(with Roberts stepping forward 
in place of Hemphill) and more 
light-hearted “Freddy's Step,” 
with the estimable Driscoll build- 
ing his bass parts into. a hoedown 
groove. The appreciative crowd 
was an “18 plus” edition, a 


common practice these days” 


when jazz groups appear at 


John Abercrombie: a fusion pioneer 


Nightstage, 


and a_ welcome . 
change from a ious policy 
that excluded many of the 
Berklee undergrads who might _ 
some day work their way to the 

club as featured attractions. 0 


Queen 


Continued from page 7 
unpleasant), the most intriguing 
thing about All the Queen’s Men 
is what it reveals about the 
paranoid mind-set of de Vere 
boosters. Not content just to 
present his claims, Nassivera, like 
other questioners of the Bard, 
seems to identify with his. 
alternative. candidate. Powerful 

the Eatl of Ox- 
ford, and these forces are alleged- 
ly still workin ng vietimizing 
those who’ fight for Oxford's 
cause. Conspiracy-mongers, 
joined by those who.feel due 
success-has passédthem by, have 
found the perfect martyr in de 
Vere. 

Thus All the Queen’s Men ends 
up as.a kind of weird revenge 
fantasy.-In the present, Layton is 
beaten but unbowed, and his foes 
are revealed to be a motley 
collection of hypocritical hacks. 
In the past, Oxford is exiled from 
London because of his play- 
writing, and a witless Stratford 
peasant named Shakespeare, 
who’s to be part of a future cover- 
up, is thrown into the dungeon. 
Finally, Nassivera has put the 
Bard where the de Vere rooters 
have always wanted him — in 
chains. O 


Mozart 


Continued from page 12 

Perry has that magnetism, but Ai 
Lan Zhu, replacing the exquisite 
Janet Brown as Zerlina, doesn’t 
project this attraction. She has an 
appealing, crystal-pure voice that 
can be heard in the large 
ensembles (where Brown was 
drowned out), but Zerlina’s.com- 
plex pull of emotions never regis- 
ters. 

Elmore James was weak as 
Leporello in 1987. But he’s even 
more blandly disappointing as 
Masetto, especially compared to 
Jose Garcia's energized, sexy 
fleshing-out of this comic stereo- 
type two years ago. Garcia's 
Commendatore (a double role, 
just as in the original Don 
Giovanni 202 Years ago) was also 
more imposing than James Pat- 
terson’s perfectly acceptable one 
is-now. 

The playing, of course, is ex- 
traordinary, and Smith’s startling 
tempos — ominously slow in the 
overture (he out-Klemperers 
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Klemperer), breathless in the 


> finales — is a convincing way of 


demonstrating the extremes of 
this. opera. But the pacing isn’t 
right yet: too often Mozart's 
cinematic scene-shifting drags. 
Lightning flashes over and over, 
but too often the electricity is 
allowed to brown out. 3 
Sellars and Smith have yet to 
crack Don Giovanni. For all its 
superb singing and extraordinary 
theatrics (including a stunning 
finale in which the earth is rent 
apart and graves open to reveal 


the naked and the dead), in spite 


of the intensity of its moral 
indignation and moral bewilder- 
ment (what, after all, can one do 
in this world?), this production 
doesn’t focus on the climactic 
image for Mozart and da Ponte, 
the heroically defiant — perhaps 
enviable — refusal. of the main 
character to alter his identity, 
even smack in the face of eternal 
damnation. Somewhere even in 
the continuing clarifications of 
this remarkable, daring, com- 
plicated production, something 
central is still getting lost. 

Which never happens in Cosi 
or Figaro. These two miraculous 
enterprises get only better and 
better. Last summer, the last act 
of Figaro took place on the 
balcony garden of the 52nd floor 
of the Trump Tower — an 
imaginative triumph for set-de- 
signer Adrianne Lobel, whose 
rococo stainless-steel diner in 
Cosi is another masterpiece of 
contemporary scenic design. This 
year, Sellars and lighting de- 
signer Ingalls have. literally 
added a new dimension. We can 
see the behind-the-scenes. com- 
ings and goings in the dimly lit 
apartment behind the monu- 
mental picture windows. And the 
more’ detailed movements of the 
performers. have added new 
dimensions, new ambiguities, to 
thousands of moments through- 
out the evening. There is clearly 
more:on every character's mind. 


PETER KRUPENYE/SUMMERFARE 


This extraordinary ensemble of 
singers is responding even more 
sensitively to the music Smith 
and the orchestra set so lovingly 


into motion and to each other. 


That ensemble includes the 
outstanding Smith/Sellars 
nuclear family. Susan Larson 
(Cosfs magnificent Fiordiligi) 
continues to astonish as Figaro’s 
horny adolescent Cherubino, 
who learns love's mysteries from 
the opera’s women and how to 
manipulate both from the opera’s 
men. James Maddalena (so 


charming conceited as 
Guglielmo in Cosi) breathes the 
malignance and the pathos of the 
Count’s sexual frustrations and 
the betrayals by his inferiors. 
Sanford Sylvan (deeper and 
deeper as Cosis cynical Don 
Alfonso) has consolidated all the 
virtues of his previous attempts at 
Figaro. He’s the loving bride- 
groom, the ineptly jealous lover, 
the little boy, the dangerous 
servant, the sly conniver, the 
voices of experience and in- 
nocence — all at once. He’s now 


the best Figaro I’ve ever seen: Or 
heard. 

Frank Kelley’s tenor voice gets 
more and more beautiful. Superb 
as Ferrando in Cosi, in the 
smaller role of. Basilio (the pro- 
fessional hanger-on who _ has 
learned that one way to survive 
in a world where dog eats dog is 
to disguise oneself as an ass) he’s 
even more devastating in his 
character's self-contempt. Sue El- 
len Kuzma (whose uproarious Dr. 
Ruth imitation in previous Cosis 
has been succeeded by an even 


singers who, 


Jayne West, Jeanne Ommerlé, and Sanford Sylvan in Nozze di Figaro: fuller, more human performances 


more lethal Shirley MacLaine 
lampoon, just as her Despina gets 
more and more inward and mov- 
ing) is amazing as Marcellina, the 
conniving harridan who turns 
out to be Figaro’s loving mother. 
Her insult-duet with Susanna is 
supposed to be hilarious; it’s also 
heartbreaking. Herman Hilde- 
brand is both comic and slightly 
terrifying as the manic gardener 
Antonio. 

The cast of Figaro also includes 
last year, were 
See MOZART, page 20 
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All clothing willbe 50% OFF! 
¢ Cowboy boots and shoes will start at 10% OFF: 
¢ Jewelry 10% OFF! 


ve Department Store 


having its Bi-Annual 


OFF SALE 


DAYS ONLY- Saturday and Sunday July 30th 
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Store Hours: 
Mon.-Fri. 12- 


Sat. 9-7» Sun. 12-5. 
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Compact Disc. & Cassette Exchange 
We Buy & Sell 


any 4 CD's 
Gel sth’1/2 Off 


CD's starting at $5.99 
787.7680 © 187 Harvard Ave. # Allston 


[comer of Comm. Ave. & Harvard, across from Bunratty’s) 


PLANET y 
RECORDS 


536 COMM AVE 


KENMORE SQUARE 


Award Winning 


Mighty M Ribs 
ty Meaty Ribs 9.25 
Ribs & Steak 0. 


FOR THE WHO- 
CHECK THE BOSTON PHOENIX 
PERFORMING ARTS SECTION 


LUNCH—DINNER-LATE 
| CATERING ¢ LUAU’S * OFFICE PARTIES | 


WE DELIVER! 


Parking after 4 pm in rear 
109 Brookline Ave., across from Fenway Pk. (iq 


ROLLING STONES 
CONCERT TICKETS 


FOXBORO 9/29, 10/1, 10/3 


ORDER BY PHONE. |. 
401-331-5200 
Tickets-R-Us: 


Ticket 
Agency 
Hours 8 am to 9 pm = 


66 Trumpeter Dizzy Gillespie is as 
personally infectious as his music... 
KEVIN THOMAS 


Los Angeles Times 


66 Your feet will dance, Your hands 
will clap... Dizzy shakes the walls... 
LA OPINION 


Los Angeles 


in Havana 
Dizzy Gillespie In Cuba 


Starring DIZZY GILLESPIE 


Produced by NIM POLANETSKA Directed by JOHN HOLLAND 
A CINEPHILE RELEASE 


L.C.A, CINEMA ¢ 955 BOYLSTON ST. 


AUGUST 5-13 - 7&9 PM 
(617) 266 - 5152 


Mozart 


perfectly balances Susanna’s hu- 


Continued from page 19 

Sellars/Smith debutantes, and 
who, wonderful as they were, are 
now giving fuller, more human 
performances. Jeanne Ommerlé 


mor and honesty and devotion 
and outrage and sexiness in that 
glistening vocal instrument of 
hers. David Evitts, always a 
superb operatic actor, adds new 
depths to his characterization of 
Doctor Bartolo, the aging wise- 
guy who must face the fact that 
he’s on the way out (as well as, 
later, his miraculous second 
chance). There’s Lynn Torgove 
making an indelible impression 
as Barbarina (Cherubino’s young 
girlfriend), all hormones but 
momentarily scared by her own 
exploding sexuality, and William 
Cotten as a sleazy lawyer, Don 
Curzio. And as the Countess, 
heavenly Jayne West exudes not 
only genuine innocence but 
genuine guilt. Her erotic attrac- > 
tion for Cherubino becomes-one 2 
of the poles around which this 9 2h 
production turns, and she helps % D 
Sellars help us to see how this = 
upsetting aspect of her character 9 
is audible in Mozart's music. i 
Bostonians have at least had 
the good fortune to be within an 


Horovitz: anything but smug 


The Gloucester com 


easy drive of the Cosi, though 
unless they’ve been to Purchase 
or Stuttgart, they haven't gotten 


“ to see Frank Kelley’s eloquent 


Ferrando or Janice Felty’s nearly 
tragic Dorabella. They've no idea 
how vastly this production has 
been improved over the years. 
The entire “Mozart Ring” will 
soon be videotaped in Vienna. 


Later, Figaro.and Don Giovanni: 


trustees of Boston’s newly 
planned opera company, how- 


ever, were bussed down to 

Purchase to see the operas and ‘ film, still in the yakking stages, of Horovitz shrugs at that. “I 
meet with the director and con-..-/ndian. It's. to. star theyplay- always told} the individual-—— 
ductor. Money, of course, is the _ wright’s Beastie Boy son Adam plays weren't ‘important. The 


major hurdle. Another is finding 
the right theater. If these mavens 
of culture know what's good for 
them, and for us, they'll make 
every effort to ensure that Boston 
is the first place, not the last, to 
see the best and most challenging 
work: of its own best artists, like 
this Figaro. And maybe by the 
time Don Giovanni gets here, 
those who've thought so hard 
about it will have solved even 
mete of its glorious problems. Or 
discovered some more exciting 
new ones, 


Horovitz 


Continued from page 7 
human beings created by this 
thing called class.” 

The other impetus for Horo- 
vitz’s violent reaction to the play 
was that he hadn't got it right yet: 
“It was a Straightforward revenge 
play when it first opened. In the 
best of my nightmares, I'd written 
a Pinter play; in the worst of 
them, I'd written a Clint East- 
wood movie. When I arrived in 
France for the first production 
there, the per was called Boom- 
erang, and the poster featured a 


checklist of victims’ names.” In 


or studied staging: “I just kept 
shifting the balance of the three 
characters, thinking, ‘Divide and 
conquer, divide and conquer.’ 
Usually, when a_ playwright 
directs his own work, all he does 
is defend the words. But we came 
up with one sequence of gestures 
that allowed me to cut 10 lines.” 

Not that Horovitz is planning 
to hang up his playwright’s, or 


for the GSC (either Happy Days 
or Waiting for Godot, depending 
on actor availability); another a 


and Sean Penn. Horovitz has also 
completed a couple of screen- 
plays, the real moneymakers of 
an American playwright's life — 
Author, Author, though a flop, 
bought the sporty. convertible, 
with the AUTHOR'® vanity plate, 


y also 


tried to do too much. “We decid- 


ed to do 10 plays.a year,” says 
Horovitz. “How did we know it 
was stupid?” Quality control 
slipped, especially when the ar- 
tistic director was on the road. 
(He himself was distressed by the 


- recent production of his own 


Chopin Playoffs, which he didn’t 
-see until after it had opened.) 


a solid, wholly-Equity-cast hit on 


‘will’ Be” performed in Paris. his impresario’s, cap. There are Right now, things seem in right 

Neither has yet been planned for other directing assignments on good shape. The theater's deficit 

Boston.” the horizon: one as immediate as has ‘been beaten back'to-a man- 
A group of potential donors or _ the Beckett play he will stage next ageable $45,000; better yet, it has . 


its hands, And, as someone once “__ 


said, the play’s the thing. 


thing to do was just keep writing ~~ 


them. But if you work on some- 
thing for 11 years, as I have The’ 
Widow’s Blind Date, you. letjit >: 
become important." Hey,” there 
are worse things a play. could 
be. 


that’s often parked in front of... 


Gloucester Stage. 

And, oh yes, there’s Gloucester 
Stage itself, turning 10 as Horo- 
vitz hits half a century. The feisty 
North Shore theater started 
small, performing in a room at 
the Blackburn Tavern; at about 
9:30 p.m., its shows, like Cin- 
derella, would turn into a pump- 
kin so that the space could be 
relinquished to a rock band. 
Primarily a playwrights’ lab, it 
showcased new work by Horo- 
vitz and fellow New York bards 
Wendy Wasserstein, Peter Par- 
nell, and Kevin Wade, among 
others. Also, on his playwriting 
travels, Horovitz met, and want- 
ed to produce, promising and 
even established dramatists. 
They have included England’s 
Stephen Jeffreys and Jim Cart- 
wright and Australian David 
Williamson (screenwriter for Gal- 
lipoli and The Year of Living 
Dangerously). 

The move, several seasons 
back, to a larger theater — and 


Widow 


Continued from page 6 

Georgie. Peabody is an actress 
with both class and venom; she 
manages to combine an arguably 
insufferable, plutocratic air with 
true grit — the kind produced by 
‘filing away at the human heart. 
Bloom, too, is remarkable: all 
agitation, with a simian giggle 
that’s as dangerous as it is desper- 
ate. And nere they're joined by, 
as Archie, the indelible Paul 
O’Brien, who can pull suffering, 
like a rabbit, out of his simple- 
ton’s hat. 

Arch and Georgie may not be 
geniuses, but they're not dumb 
enough to miss the Sisyphean 
nature of their lives. The mini- 
mum wage, remarks one, looked 
great at 17; now, at 37, these guys 
are still doing the same menial 
things for the same peanuts. 


other words, the widow as former Gorton’s warehouse — More horrifying, they're still get- 
Adrian Messenger. “And I created financial difficulties. ting together regularly to relive 
thought to myself, if this is the There were renovations to be the one power rush of their lives: 
way people are interpreting it, it paid for, and some of the untried the gang rape of the high-school 


needs a rewrite. The woman 
needs to become a character.” 

In the current Gloucester Stage 
Company reprise, she definitely 
has — a flesh-and-blood creature 
of carefully crafted smugness and 
buried terrors, who may be 
backed into settling old scores 
she had pretended weren’t worth 
settling. Horovitz, as director, 
wanted to make sure he “kept the 
Wakefield in,” so he began with a 
naturalistic approach, then re- 
membered the Pacino of Indian, 
who was “like a dancer.” Hence, 
the production's bits of abstract 


plays were poorly received. Re- 
views suddenly become impor- 
tant, exacerbating Horovitz’s no- 
toriously edgy relations with the 
press. (He is said to have once 
kidnapped critic Clive Barnes and 
driven him around town in his 
van, rather than let Barnes attend 
an unready production. More 
recently, he sent a postcard to a 
feminist critic who lambasted the 
New York production of The 
Chopin Playoffs, referring, to its 
author throughout as “Horo- 
witz.” Its message: “At least you 
spelled my name wrong.”) 


salutatorian. Archie, however, is 
less contemptible, and more 
pathetic, than George. He got 
into the line only, he blubbers, 
because he thought it was the 
only way Margy would have him. 
(There’s a very troubling inkling 
in this play of that male- 
blockhead attitude toward rape 
as sex rather than violence.) And 
O’Brien manages to make the 
raw, self-described “lummox” 
sympathetic. In the end, both 
victim and victimizer, he is truly 
the widow's blind date — much 
as Oedipus was the oracle’s. O 


ne 
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OTS 


by Clif Garboden 


FRIDAY 


ans 

8:00 (7) Sins, part one. Joan Collins stars as the 
hard-nosed exec whose international fashion- 


lous 
and Tuesday at 9 p.m. (Until. 11 
8:00 (56) The Lonely Guy (r ) Neil Simon did 


Ran cy Lite Fo 
. (Until 7 p.m.) 


) Pine 
(Until 8 p.m.) 
8:00 (44) Fascinatin’ gg 
Morris. The music Gershwin, Porter, and 


9:00 (44) at 70. Happy birthday, dear 
Comden, 


1:00 Stockcar Racing. Varooming from the 
1:30 Baseball. The Sox versus the Cleveland 


ing Reeves and the 
Vandelias, Gary U.S. Bonds, the Dixie Cups, Ben E. 
o98. and Mary | Wells. (Until 7 p.m.) 

(2) Long and Far Away: The Man Who 
Planted Troan. xcelient low-key sentimental yarn 
pn aman with a mission, but most worth 


Of tle ari mation. (Until 7 p.m. 
00 (5) the Yrens Antarction Expedition. The The first 


of five telecasts of some 
folks who feel it necessary to get from one side of 

transportation just because it's never been done 
before. (Until 8 p.m. 


7:00 (44) (movie). Near the top of the 
festival-movie ri . Featuring Janis, Jimi, Otis, 
the Who, the Airplane pe Maden and the Papas, 


and the yo if you want to explain to the kids 
what all the excitement was about, this is the 
exa . From 1969 — but the concert was 


minister is ki by fascists. (Until ~ ey 
9:00 (4) Boys Club, part one ( 
movie a m on ae 
To be concluded tomorrow at this time. 


(Until 11 p.m.) 
9:00 (5) Over (movie). To judge from the 
off-the-mark been for 


a.m. Comedy of Terrors (movie). Vincent 
Price and Lorre star in a 1 comedy about 
a mortician's to keep himself in 
business. (Until signoff.) 


poet on Double indemnity (movie). Fred MacMur- 
rbara Stanwyck star in the 1944 mystery 
an insurance agent (Unt 10:13 a 
(56) Police Centerfold 


( 

Exposing the cops. teen couldn't afford 
so ney hired Melody Anderson tor the 
title role. Co-sta ng Ed Marinaro, who also needs 


for him than “Hello Dolly" fans understand. 


10:30 p.m.) 
9:00 (4) Billionaire Boys Club, part two (movie). The 
conclusion. (Until 11 p.m.) 
9:00 (5) Bad Medicine (movie). A well-panned 


movie about an American (Steve Gutten 


mercenary guniger 


B00 Let’s Get movie). The South 


Broadwa musical. 
pee Tributes to 
and Jack Benny. (Unil mnight) 


WEDNESDAY 


Yogi Bear and the Invasion of the Space 

) Kiss Tomorrow Goodbye (movie 

titled The Mike Dukakis Story? James 
from jail and Barbara 


Until 
Tinker Who's ina? (Ura 

Maney Repeated trom from Sunday 8 
11:00 (44) Comedy To 


Pearl, J 
Clinton. (Until 11 30 p.m) 
THURSDAY 


turing mirthmakers 


Babatunde Olatunji. (Until 9 p.m.)- 
9:00 (2) : Dorothy L. Sayers's Lord Peter 


1968 TV-movie. Until 11 p.m. 
here's a marketing 


ig 


Eilbacher as the heipful reporter at his side. A word 
from inside the biz for those of you who missed 
journalism school: reporters don't do this kind of 


TOWER RECORDS VIDED 


CBS RECORDS 


NO RISK DISC 
OFFER 


We’re so sure you'll enjoy 


buy any of these records 


involved. Buy it. Listen to it. 


DISC 


THE DARLING BUDS | 
POP SAID... 


The 
Shame On You /Things We Do For Love 


If you don’t like it, bring 

it back with your receipt 
within two weeks of 
purchase and we'll credit you 
with the full purchase 

price toward any other LP, 
Cassette or CD in the store! 


BORIS GREBENSHIKOV 
RADIOSILENCE 


BOSTON 


Mass. Ave. AtNewbury 


Above Auditorium T Stop on the Greenline 


In Back Bay 


Portrait 


He practiced six hours a 
day to get to Juilliard. That 
was the easy part. Now 
he’s there and practices 
eleven. He invests his time 
in music and his money in 


years or more, Bonds pay 
competitive rates, like 


U.S. Savings Bonds. 


Over 23 million Americans like him invest in 
Savings Bonds. They are the Great American 
Investors. People everywhere are di 


banks or through Payroll Savings at work. So, 
whether you are investing $25 or $5000, buy 
US. Savings Bonds. The Great American 


Ronds held leas than fix 


THE GREAT AMERICAN INVESTMENT 


A public service of this publication. 


6861 ‘82 NOILOAS *XINZOHd NOLSOSG SHL 


these new releases from | 
publishing empire becomes a typical playground Also starring (to no one's advantage) Alan Arkin, 
Julie ee, and Julie Kavner. (Until 11 p.m.) 
11:00, (2) recious ‘Memories: Strong 47% 
} from the 1940s. (Until midnight.) 
foser in love seeking like-minded companionship. 
| Steve Martin, Charles Grodin, and Judith Ivey star, TUESDAY : 
backed by an unlikely supporting cast that 
; Steve Lawrence, Dr. Joyce Brothers, and Merv 8:00 (2) Nova: The Strange New Science of Chaos. 
j Keep (movie). haunt sensible, we just haven't closely enough to 
Nazis ra Romanian caste, Think of h'as Amityville understand it The problem here is that this 
. | IV. (Until 11 p.m. program has a prerequisite of at least two years of 
| SATURDAY the San Francisco Giants. Thifty-five years ago, this | 
would have meant something. LP OR CASSETTE Tony 
{ 1:00 (4) Baseball’ The Red Sox versus the :00 (38) This Gun for Hire (movie). Veronica Lake |g . 
Cleveland indians. in a 1942 Western about a 
performance dominates this portrait of a washed- 
3 
| Also starring Gary “Hard Head" Busey. (Until 10 THE 
| §:30 (44) The Flapper Story. Those wild women of | including: 
the explained at last. Oh, you kids. te LOVE & HATE 
Rodgers and Hart performed by William Boicom £:00 (2) ‘The Struggle for Democracy The Tyranny SALE ENDS Lost And Then fen Pound. 
and Joan Morris. (Until 9 pm) of the Majority. examination of the ay 8/1/69 EA 1 Don't Believe in You/This is Your Life pias 
9:00 (5) A Winner Never ye Keith conflict between majority rule and individual ‘ ; oe 
Carradine stars as one-armed 1 baseball 10 we 
Pete to the inspiration are (7) in which the entire cast 
nis Weaver, Mare Winningham, and Fionnula burns in Hell. (Until 11 p.m.) ’ ae 
10:00 (2) P.O.V.: Wise and Coming Out..Two. 
unaual ine. The es contestant tough 
le inte ball. (Until 11:30 p.m.) 
11:30 Marlowe (movie). Repeated from last 
4 week. James Garner stars as Raymond Chandier's : beter: 
private eye Philip Marlowe in this 1969 film version he 
of RC’s The, Little Sister. With Hunnicutt, 
universe's first transsexual horror 
What Soe go nest week 
Snow Black and the Dwarfs? Has bad taste ee 19 
nobounds? (Untisignoff) 
SUNDAY 
‘ 
§:30 (44}°Let’s Rock Tonight. An oldies concert f th G t 
|; O e Great erican investor 
8:00 (25) The Roman Spring of Mrs. Stone (movie). 
r gigolo. Starring Vivien Legh. Warren 
Beatty, Lotte Lenya, and Jill St. John. From 1961. 
(7) Outback Bound (movie). Proving that if 
8:00 (2) Evening at Pops. John Williams and the ( 
Actually, i's an endearingly coy gray comedy =bout 
a perfect playing the perfectly uncomfortable lead part British satiric drama series about the '70s rock ee Ty Ke 
role, and he's backed by in Performances scene. The lame and disjointed aspects are more 
from Candice Jit , Charles than made up for by the merciless putdowns of t 
Durning, and Frances industry hangers-on. The girl group that advances 3 
us 11 p.m. the plot comprises Rankin’ Rula, Julie Covington, 4 
(7) Sins, part two. More. Apparently they and Charlotte Cornwell. (Until midnight.) 
E from last week. conclusion. p.m. . 7:30 (38) Baseball. The Sox versus the Cleveland : 
§ 10:30 (38) Free Your Body of Cellulite. Is that like indians. What did the Sox do, move to Ohio? ; 
3 Celotex? (Until 11 p.m. 8:00 (56) Shoot the Moon (movie). Albert Finney, 
qj 11:00 Ask the eA egghead Diane Keaton, Peter Weller, and Karen Allen star 
coffee soaper about a marriage break-up and its 
ide marketers who tried to fool Pioen tao aftermath. (Until 10:30 p.m.) ; 
ounce cans for the price of a pound? (Until 11:30 (44) South Africa 
; p.m. : 
a you're at it, take this movie. Rue McClanahan faces 29207205 EP 00000000. Bonds are casy to buy. You 
% MONDAY oppesition’ from her four daughters. when she can purchase them at most 
6601086 10 00 like a Bing 
a 9:00 (7) Deadly Deception (movie). A widowed 
that Bonds have changed. When held Investment. Find out more, call 1-800-US-BONDS. 
— 
2 stult much in real We. TT p.m. | 
11:00 (2) Alive from Center: Mountain View. 
Jane Aiexander stars in a musical-dansical drama ———————— 
9:00 (2) American Masters: Satchmo. A profile of put together a, Preto smog 13 John Sayles and ‘ 
the legendary jazz trumpeter, who had a lot more choreographer Marta . (Until 11:30 p.m.) years cares tower rate. 
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186 Harvard Avenue, All 


Clubline 254-9820 


“DOWNTOWN RECORDERS 


Mon. July 31 
MAVERICK PRESENTS 
EVERY WEEKEND! (CAMPER VAN CHADBORNE 
GALAXY 500 
11TH DREAM DAY 
HEAVY NIGHT 
-ROCK CANDY 
747.8605 SWAMP OAF 4 
Around the corner from Fenway Park ZUG ZUG 
Fri.& Sat. July 28 & 29........FOUR ON 4 
Aap THE FLOOR CD RELEASE PARTY 
Ties. SEARCH PARTY UNITED SNAKES 
Wed., Aug.STEVE SMITH & THE NAKEDS NINE LIVES 
Thurs., Aug 3.... DANCING w/ HENRY 
Fri & Sat, July 4 & 5.... WHITE WALLS 
OLDIES/TOP 40 
7/28 
JACK STARR + ANTESCENE « 
Sat., 7/29 
* ROGER MILLER MEN & VOLTS 
STORY ¢ 
Thurs., 8/3 
* SPIRAL JETTY BIG HOUSE « 
CONDO PYGMIES LINES NINE ONE 
AND SPECIAL GUESTS Get 
WELL BABYS WILLIE ALEXANDER THE JONESES 
Coming Aug. 12: TAV FALCO'S PANTHER BURNS NINE LIVES ; 


RESTAURANT & MUSIC CLUB 


PA 


Sat, Jub 29 -8 Piece Afro Funk Band 
ZAMBA 
FUNK 


SIGNS OF LIFE 
BACHELORS OF ART 


THE WALKERS 


SWAMIS 


Aug 1° 8 p.m. 


DEVON SQUARE 


[WE SERVE FOODII] 


6-34667 ACROS 


AM-9:00 PM FULL MENU PM PM-1 ue: LIGHT FARE MENU 
7 HOLLAND. ST DAVIS SQ. SOMERVILLE 


Bur ers ~ Nachos ... BBQ Wi 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215. Each issue's listings run from that Friday 
to Friday of the following week. We can’t take 
any listings over the phone. There is no charge, 
but your copy may be rewritten due to space 
limitations. Include the time, date, place, a 
description of the event, how much it costs, and 
a phone number that can be published. Specify 
whether admission is free; without price infor- 
mation we can't print your listing. If the 
information is for an event or exhibit lasting more 
than one week. specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to space 


Theater listings are separate; send them by 2 
p.m on Friday to “Play by Play,’ c/o Bill Marx. 
Auditions, classes, courses, reunions, and 
events requiring advance registration are not 
listed here: cali Phoenix Classifieds at 267-1234 
to. take out an ad. We weicome photographs for 
possible inclusion, but can't be responsible for 
returning them. NOTE: ABSOLUTE LISTINGS 
DEADLINE IS THURSDAY AT 5 P.M. To be 
considered for Tix,’ the deadline is a week 
earlier; to be considered for ‘Next Weekend,’ 
two weeks earlier. 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1500 


S DAVIS T RED LINE 


MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 
Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 


Pussy Galore, at Ground Zero Thursday 


LUBS 


FRIDAY 


‘THE AVEROF (354-4500), 1924 Mass Ave., 


Cambridge. Greek and Middle Eastern music, 
with Elena and Matheos, belly-dancers. 

AXIS (262-2437). 13 Lansdowne St., Boston. 
November Group, DJ Shred. in Gallery DV8: DJ 
Sean . 

BEACHCOMBER (508-349-6055), Cahoon 
Hollow Beach, Wellfleet. DJ Bonnie Rulio. 
BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), 50 Park Plaza, Boston. in Swan's 
Lobby Lounge: pianist Kevin Gibbs. In the 
Captain's Piano Bar: nightly sing-alongs with 
Richard Carpenter and Arthur Lagans. ° 
BUNRATTY’S (254-9820), 186 Harvard Ave. 
Aliston. Steven Paul Perry and Big Six, Judy's 
Tiny Head, Rumble Club. 

CAFE FLEUR! (451-1900), 250 Franklin St., 
Boston. Brazilian band Rio Tropical, with vocalist 


Maria Rempazzo. 


THE CHANNEL (451-1905), 25 Necco St., Bos- 
ton. Scruffy the Cat, the Joneses, Big Train, 


Spellbound. 

CITI (262-2424), 15 Lansdowne St., Boston. 

Progressive music, with DJ Willie LeMay: 

CITYSIDE (742-7390), 262 Faneuil Hall Market- 

place, Boston. Madaline Hall and the Rhythm 

Hounds. 

CLUB M (547-1887), 137 Main St., Cambridge. At 

11 p.m., acid house music. 

CLUB Itt (623-6957), 608 Somerville Ave., Some- 

rville. Ultra Blue, Agent 13, Velcro Peasants. 

COLONNADE HOTEL (424-7000), 120 Hunt- 

—— Boston. Live jazz by Mike Jones and 
Peter Kontrimas. 


DIAMOND JIM’S PIANO BAR (536-5300), Lenox 
Hotel, 710 Boylston St., Boston. Pianists Mark 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Lowell Fulson and the Black Widow 
Band. 

EDIBLE REX (508-667-6393), 251 Olid Concord 
Rd., Billerica. Robin Lane and the Chartbusters, 


Lounge 
Boston. At 2:30 


Green St., Jamaica Plain. Jack Starr, the A- 
GROVER’S (508-927-7121), 392 Cabot St, 


‘WINNIE’S PUB (566-8651), 1619 Tremont St., 


HARPER'S FERRY (254-9743), 158. Brighton 
Ave., Allston. The Band That:Time Forgot. 
HUB CLUB (451-6999), 533 Washington St., 
Boston. DJ Diego Martinez. 
JOHNNY D’S (776-9667), 17 Holland St., Some- 
rville. The Nighthawks. 
JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. The Gordons, Naughty Bits, Bad Shibumi. 
JUMPIN’ JACK’S (447-9074), Rte. 27. Whitman. 
Thrasher 
LAFAYETTE HOTEL (451-2600). 1 Ave. de 
Lafayette, Boston. in the Lobby Bar: pianists © 
Peter Rice and Chip Harding. P 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. The Al Vega Trio. 
MISTY’S (284-7200), Howard Johnson Lodge, 
Rte. 1, Revere. DJ Gary Titus. 
NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. At 8 p.m., open-mike 


night. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
Metro Steel 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. O-Positive (over-18 show at 9 p.m.). 
OLD VIENNA KAFFEEHAUS (508-898-2231). 22 
South St.. Westborough. Greg Brown, Allen 


Damron. 
1353 Beacon St. 


PAPILLON (566-8495), 

Brookline. Al Peterson. 

PARADISE (254-2052), 967 Comm. Ave., Bos- 
ton. Calloway Entertainment. 

PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Cambridge. Little Brother. 
THE RAT (536-2750), 528 Comm. Ave., Boston. 
Dash Rip Rock, the Bristols, Border Patrol. 
REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. New York Voices. 
ROXY (227-7699), 279 Tremont St., Boston. 


White Heat at Roxy. 
RYLES (876-9330), Cam- 
bridge. Liaison. Downstairs: Herman Johnson 


Quartet. 

SIR MORGAN’S COVE (508-753-2188), 89 Green 
St., Worcester. Mass, Mace, Roxxi. 
SIT 'N BULL PUB (508-897-7232), 163 Main St., 
Maynard. The Bobby Watson Band. 

THE TAM (277-0962), 1648 Beacon St. 


WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In the Turner Fisheries Bar: the Caria Cook 
Quartet. In the Lobby Lounge: at 5 p.m., Brad 
Smith; at 8 p.m., Art Matthews. 
WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. Emery Davis Quartet. 


Boston. Eric T. Johnson Trio. 
WORCESTER ARTIST GROUP (508-754-0545), 
38 Harlow St., Worcester. Concert to benefit the 
homeless, with Real Time. 


P 3 
: 
=| THE WESTERN i} tt 
343 WESTERN AVE. 
Fri. & Sat., July 28 & 29 oe si | 
1 
“RAW STEVEN PAUL PERRY 
& THE BIG SIX ; 
JUDY'S TINY HEAD ; 
EVIL EARTH TONES Sat. 
| and Regas HEARTS ON FIRE | 
THE STRIKE 
ON ORLD NOR'EAS ER 
Fri., Aug.4 First Round of 
JAMES KEILY and THE | | 
‘ Beverly. Barrence Whitfield and the Savages. 
| 
| 
4 
A) qe: 
(7 / 
rt 
EMERGENCIES 
THE NIGHTHAWKS 
| 
/ if Sat., August 
| 7 THE BAND THAT TIME FORGOT 
SIMIEN & THE 
ALLET 
BIM SKALA BIM Brookline. Eleventh Hour. : 
FI Le TRUMPETERS (508-475-1263), Andover Coun- 
try Club, Canterbury St., Andover. The John 
: Sat., Aug. 12° 1 Show Horner Trio. 
DANNY GATTON THE BEAR'S PLACE (492-0082), 10 
Wed., Aug 2° Record Release Brookline St. Cambridge. The Zulus, Dogzilia, 
BIRDSONGS OF THE Me and the Boyz, Button Kings. Lizards in a Circle. 
MESOZOIC THE 1882 IRISH EMBASSY (508-238-1882),502 WESTERN FRONT (492-7772), 343 Western 
WORLD BEAT Foundry St., South Easton. The Fureys and 
BRUCE DAIGREPONT 
the 20's presented by The Rear Window papust 30 MARCIA BALL Davey Arthur, Tony O'Riordan, Patsy Whelen. 
JAM & PROJECT PLACE HOTLINE: 267-9150 00, 20 
... Immediate and continuing support, medical and p..M., Seager harlie LaChapelie. 
...1| legal info, referrals. GILREIN’S (508-791-2563), 802 Main St. 
RAPE CRISIS HOTLINE serving Greater Lynn Worcester. The Movers. ee 
and North Shore. Call 595-RAPE for immediate GREEN STREET STATION (522-0792), 131 
ir nformatior 
ST. ELIZABETH’S HOSPITAL: 789-3000 


with Physical Graffiti, Ladyluck. 

FOUR SEASONS HOTEL, Boston. At 12:30 p.m., 
Tom Ogden; at 4 p.m., Peter Cover; at 8:30 p.m., 
Suzanne Davis and Paul Dei Nero. - 


LAFAYETTE HOTEL, Boston. in the Lobby Bar: 
the Ellen O'Brien Duo. 
LOGAN AIRPORT HILTON, East Boston. The Al 


Tommy Makem. 


ments of Maturity, the Slaves, Red Crescent Sec, 


2 Ton Comin. in the balcony: Kip Martin and the _ 


Meries. 
REGATTABAR, Cambridge. New York Voices. 
ROXY, Boston. White Heat at Roxy. 


SIT BULL PUB, Maynard. The Suspicions. 
“THE TAM, Brookline. T. Blade. 
TRUMPETERS, Andover. The John Horner Trio. 
Boss Tones, Dharma Bums. 
WESTERN FRONT, Cambridge. The |-Tones. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Carla Cook Quartet. in the Lobby Lounge: at 
“65:p.m., Brad Smith; at 8 p.m., Geoff Hicks. 
WILLOW JAZZ CLUB, Somerville. Emery Davis 


AXIS, Boston. In Gallery DVB: DJ Daron Man- 
oogian. 

BEACHCOMBER, Wellfieet. At 4° p.m., the 
Incredible Casuals; at 9 p.m., DJ Bonnie Rullo. 
BUNRATTY’S, Allston. The Ultra Maroons, Will 
Hunt, Indigos, Idiot 

THE CHANNEL, ” Hostage, Auditory 
Imagery, Erotika, Stranger, Tallon (over-16 metal 


CITYSIDE, Boston. The Shakers. 
“COMMONWEALTH BREWING COMPANY 
(523-8383), 138 Portland St., Boston. At noon, 
the Arcana Classical String Quartet. 
EDIBLE REX, Billerica. Frank and Jim, Savage. 
FOUR SEASONS HOTEL, Boston. At 4 p.m., Tom 


LAFAYETTE HOTEL, Boston. In the Cafe Suisse 
_ at 12:30 p.m.: jazz brunch. 


SIR MORGAN'S COVE, Worcester. “Tie-Dye" 
Sunday, with bands performing in the style of the 
Grateful Dead. 


THE TAM, Brookline. Leon Collins Tap Studio 
Revue. 


with Gypey Slt. Yanua dm, Chase and Currier, 


Vital image. 
CITYSIDE, Boston. Barney Martin. 


WESTIN HOTEL. Boston. in the Lobby Lounge: 
at 5 p.m., Brad Smith; at 7 p.m., Phil Comeau. in 
the Turner Fisheries Bar: the Art Matthews Trio. 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Roberta Radley Quartet. In the Lobby 
—— at 5 p.m., Brad Smith; at 7 p.m., Sabby 


WEDNESDAY 


"See Friday listings for phone numbers and 


addresses. 
AXIS, Boston. Over-18 night, with DJs Shred and 
Daron Manoogian. 


BEACHCOMBER, Welifieet. At 4 p.m., John 
Whalen; at-9 p.m., the incredible Casuals. 
BUNRATTY’S, Allston. Swamp Oaf, Zug Zug, 40 
Thieves 


THE CHANNEL, Boston. At noon, WBCN free 
lunchtime -concert, with Barrence Whitfield and 


— Wacker Drive, Vow 


ry M, Cambridge. At 11 p.m., Acid house 
music 

COLONNADE HOTEL, Boston. Live jazz by Mike 
Jones. 

(over-18). 

THE 1882 IRISH EMBASSY (508-238-1882), 502 
Foundry St., South Easton. Trinity. 

FOUR SEASONS HOTEL, Boston. At 2:30 p.m., 
Tom Ogden; at 5 p.m., Bert Seager: at 8 p.m., 
Suzanne Davis. 

GILREIN’S, Worcester. Acoustic open stage. 
GROUND ZERO (492-9545), 512 Mass. Ave., 


" Cambridge. A Scanner Darkly (over-18 show). 


GROVER’S, Beverly. ‘Rock Roll Rumble.” 
HARPER'S FERRY, Allston. Biues jam, with the 
Boston Baked Blues Band. 


WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: the Roberta Radley Quartet. in the Lobby 
Lounge: at 5 p.m., Brad Smith; at 7 p.m., Sabby 
Lewis. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


AXIS, Boston. DJ Sean Sweeney. 
BEACHCOMBER, Wellfleet. At 4 p.m., John 
Whalen; at 9 p.m., George Gritzbach and Killer 
Blue 


THE CHANNEL, Boston. The Regulars; Smack, 
Tan, Blue; Napaj; Floating Boat; Sara Laughs; 
Ugly Rumors. 

CITI, Boston. At 11 p.m., World Beat dance 
party, with DJ Wendel. 

CLUB M. Boston. Reggae night. 

Live jazz by Mike 


COMMONWEALTH BREWING COMPANY 
(523-8383), 138 Portiand St., Boston. The Swing 


the Savages. 

THE 1862 IRISH EMBASSY (508-238-1882), 502 

South Easton. Shananagan. 

ZERO (492-9545), 512 Mass. Ave., 
Continued on page 24 


BEACHCOMBER ‘ 
797 Wollaston Beach Bivd. 


Quincy — 479-8989 _ 
* Tonight — Friday.- 


JIM PLUNKETT 


Saturday 
RICK BERLIN 
OPEN PERCE 


ARRENCE WHITFIE 
& THE SAVAGES 
with CHAOTIC PAST 


Thursday 
HALLIDAY & TH 
HURRICANES 


CAT TUNES 
PROPER ID & DRESS 


Priday & Saturday> 
MARK MORRIS & 


unch Mon. - 130-3 pm 


We now serve dinner until 10pm! 


Gr July 29 


St. 
Brookline 277-0982 


6861 ‘SSYHL NOILOSS ‘XINZOHd NOLSOS 3HL 


|| 


FARRENHEIT 


with T.H. & THE WRECKAGE 
‘TAX COLLECTORS - ARCTAURUS - NAUGHTY 


$6.50/7.50 D.J. Jett 


D.J. Jim Mitchell 


USIIKREVUE 


featuring 
GYPSY SPLIT - YANVA JAM 
CHASE & CURRIER - VITAL IMAGE 
$3.00 D.J.. Mod Todd 


GOGATHA - DIONYSUS 
WICKED LESTER - REVELATION 


WBCN LUNCH 


IME CONCER 


Rocks 


BIG BARN BURNING 


with APPARITIONS - LOWER WACKER DRIVE - VOW OF SILENCE 
$1.01 till 11:00 prv3.50 D.J. Mod Todd 


CHANNEL ALLSTARS 


THE REGULARS - SMACK TAN BLUE - NAPAJ 
FLOATING BOAT - SARAH LAUGHS - UGLY RUMORS 
$3.50 


“Born To Be Wild" “Magic Carpet Ride" 


OUT OF TOWN + CONCERTCHARGE 497-1118 - TELETRON 720-3434 
THE CHANNEL BOX OFFICE . 


617 426-3888 fo: | 


SEASONS HOTEL, Boston. At 5 p.m., 
See Friday listings for phone numbers and Cover. -~ : 
THE AVEROF, Cambridge. Greek and Middle CLUB, Boston. Fela Kuti (a 36-piece 
Eastern music, with Elena and Matheos, belly. Nigerian Band); “Monday Night Madness,” with : ee 
AXIS, Boston, 09 Willy LeMay PLOUGH Cont Spider John 
BEACHCOMBER, Wellfleet. At 4 p.m., the -Koemer and Mr. Bones. x f 
Scratch Band; at 9 p.m., DJ Bonnie Rulio. RYLES, Cambridge. Downstairs: Deirdre Anne \ i 
BUNRATTY’S, Aliston. Hearts on Fire, the Strike, Jenkins Quartet. 
i CAFE FLEURI, Boston. Rio Tropical, with i 
| vocaiist Maria Rempazzo. 
THE CHANNEL, Boston. Farenheit, T.H. and the 
Wreckage, Tax Collectors, Naughty Bits. : 
COLONNADE HOTEL, Boston. Live jazz by Mike © See Friday listings for phone numbers and th. => 
€D BURKE'S, Boston. Johnny Copeland, Mary Whalen; at 9 p.m., the Cyclones. : 
and Bluestreak. BUNRATTY’S, Aliston. Rock Candy, ironrage. —_~ = 51-1905 
EDIBLE REX, Billerica. Tribute to Led Zeppelin, THE CHANNEL, Boston. Gogatha, Sentry, ai BOSTON 4 
Dionysus, Wicked Lester, Revelation (over-18 95 NECCO ST. 
CITI, Boston. Samantha Fox. RELATIVITY Artists IE 
COFFEE KINGDOM (508-755-8936), 2 Richmond FRI Recording 
GILREIN’S, Worcester. Blue Hornets. Ave., Worcester. The Dinner Ladies. 
GREEN STREET STATION, Jamaica Plain. COLONNADE HOTEL, Boston. Live jazz by Mike SCRUFFY THE CAT ‘ & 
Roger Miller, Men and Volts, Sob Story. Jones. ‘ is - Ny - 
 GROVER’S, Beverly. The Bags. THE 1882 IRISH EMBASSY (508-238-1882), 502 and special guests 
HARPER'S FERRY, Allston. Taylor Made. Foundry St., South Easton. Shananagan. JONES BIG TRAIN - SPELLBOUND 
HUB CLUB, Boston. DJ Eddie Neal. FOUR SEASONS HOTEL, Boston. AtSp.m., Bert { 
JOHNNY D’S, Somerville. Mozamba, T.0. Funk. Seager; at 8 p.m., Suzanne Davis. ber D.J. Mod Todd | = > 
JUMBO’S, Somerville. Bob Meloon and the Big GILREIN’S, Worcester. “Fat Tuesday Jazz.” { 
Argument, the Oid School, Onyx. HUB CLUB, Boston. Fela Kuti (a 36-plece 1 q 
JUMPIN’ JACK’S, Whitman. “trish Music Night.” Nigerian Band). | SAT 
and His Time Machine. 
: Vega Trio, Gina Lombard. PARADISE, Boston. indigo Girts. are Eo 
(NAMELESS COFFEEHOUSE, Cambridge. “in- PLOUGH AND STARS, Cambridge. Old Dogs. 
ternational Night.” REGATTABAR, Cambridge. The John Payne 
NECCO PLACE, Boston. Ed's Redeeming Quartet and Saxophone Choir. The 4 
OLD VIENNA KAFFEEHAUS, Westborough. WESTERN FRONT, Cambridge. Great Leap :| 
PARADISE, Boston. At 11:30 p.m., “Adventures UL y 
=| $5.00 4 
| : 
MON 
2 
> 
= 
WORCESTER ARTIST GROUP, Worcester. The & THE $5.00 DJ. Mod Todd = 
HUB CLUB, Boston. DJ David Park. 
PAPILLON, Brookline. Eric Baboin and Com-  Mon.. July, 
Ogden REGATTABAR, Cambridge. Paquito D’Rivera. 
GROVER’S, Beverly. Biues jam and butfet, with RYLES, Cambridge. Downstairs: Leo Quintero ISIGOTHS. 7 
HARPER'S FERRY, Allston. Rhythm-and-biues TAM, Brookline. Smoky Logg. Aue ~ 
HUB CLUB, Boston. “‘ljo Festa: World Party,” Suspicions, Mindzeye. 4." 
with Brazilian, African, and Haitian music. SIT ’N BULL PUB, Maynard. Karaoke singing WILL. — 
JOHNNY D'S, Somerville. Signs of Life, machine. FRI > 
WBRS/THE JOINT (736-5277) at the Usdan = N and 
VIENNA Westborougn. WESTERN FRONT, Cambridge. Evil Earth | Pre WO 
Van Duser, Dave Clark. | cLAssic RUINS MORGAN 41% 
Thurs Ana $9.50/10.50 WZLX D.J. T 
SUGAR RAY with WHITE ZOMBIE - CXEMA 
WESTERN FRONT, Cambridge. R.D. Riddim LOVING SIX - GREEN MAGNET SCHOOL * 
WESTIN HOTEL, Boston. In the Lobby Lounge $5.00 WENX - Did. Jeff Myerow 
Phil Comeau. In the Turner Fisheries Bar: the BL KETONE % s 
DAY JORY AUGUST 18 THE OUTLAWS 
MONDAY 7? DOORS OPEN 8:00 pm - POSITIVE I.D. REQUIRED - PLENTY OF AVAILABLE E 
THE AVEROF, Cambridge. Greek and Middle  RENDEVOUS 
BEACHCOMBER, Wellfleet. At 4 p.m., Rainbow = 
Trout. 4 Cordes jazz trio 
BUNRATTY’S, Allston. Camper Van Chadborne, BURKE’S, Boston. Barrence Whitfield and 
— | 


3 
158 Ave. (CORNER OF HARVARD 536-0420 
CONCERT LINE 254-7380 - CLUB 254-9743 
2) Fri., July 28 Fri., August 4 
: FORGOT WHAT'S 
| 
2 MOTOR CITY CULCHA? 
RHYTHM 
3 We've got 
the ANSAH! 
The Boston Phoenix 
SHIRLEY LEWIS Performing Arts Section 
EXPEREEANCE 
BOSTON August 10 bles 
‘ BAKED BLUES August 11 EIGHT TO THE BAR 
as your host August 12 DUKE ROBILLA 
musicians invited August17 SLEEPY LA BEEF 
August 18 LUTHER "GUITAR 
ANIMAL TRAIN Auris 


In Beverly - 392 Cabot St.,Rte 1A 
15 min. on 128N + Exit 20S - (508) 927-7121 
Fri.,July 28 Wed. & Thurs., Aug. 2&3 


BARRENCE WHITFIELD 
& THE SAVAGES ROCK N ROLL RUMBLE 
| 


Fri., Aug. 4 
BIG TOWN 


featuring ex-members of 
FACE TO FACEand 
LOOK ONE 


D 
if you come to play you don't pay 


EVERY WEDNESDAY IS NEW BAND NIGH 


MUSIC FROM T EAST 


Friday, July 28 © 7-10 p.m. ¢ Colombian 


3-6 p.m. * Jazz 


Sunday, July 30 © 8:45 p.m. 
Chief 


The 
Monday, July 31 © 6:45 p.m. © Jazz 
Ritt Trio 
Fred Woodard Quartet 


Tuesday, August | 6:45 


The Rain and Hopper 
Wednesday, August 2° 8:45 p.m. Rock-Country 
Joe Harvard & The Troublemakers 


Thursday, Avgust 8:45 p.m. Rock 


w/the =the Promise 


Seturde + 


AUGUST}: 


MADALINE HALL & THE RHYTHM HOUNDS 


7/28 


THE BOBBY WATSON BAND 


7/29 


Reggae Night with THE SHAKERS 


7/30 


BARNEY MARTIN 


7/31 


MADALINE HALL & THE RHYTHM HOUNDS 


8/1 


NORTH SHORE ACAPPELLA 


8/2 


CHARLIE HUNT & THE SEARCH PARTY 


BLACK RIVER SNAKES 


STOVALL BROWN 


at Faneuil Hall 


Sunday Nght ts Reggae 
Hot Line 742-7392 
Proper dress and |.D. required 
Listings subject to change 


Continued from page 23 

Cambridge. Pussy Galore (over-18 show). 
GROVER’S, Beverly. ‘Rock 'n’ Roll Rumbie. 
HARPER’S FERRY. Alliston. Animai Train 


HUB CLUB, Boston. ‘After-Five Jazz, DJ Eddie 
Neal. 
JOHNNY Somerville. The Walkers, Talking 


to Animais. 
JUMBO’S. Somerville. Nine One One, Beepers. 


LOGAN AIRPORT HILTON, East Boston. The Ai 


Vega Trio, Cindy Phillips. 


NECCO PLACE. Boston. Breaking and Entering 


night, with the Titanics, &! Caminos. 


OLD VIENNA KAFFEEHAUS. Westborough. 


Open-mike, with Dougias Ciegg. 
PAPILLON, Brookiine. Linnear interests. 
PARADISE, Boston. Stan Ridgway. 


PLOUGH AND STARS. Camopridge. Madaline 


Hall and the Rhythm Hounds. 


THE RAT, Boston. Benetit for Gary Tyaack, with 


Fighting Cocks. Cryptones, Pirhana Brothers, 
Last Stand, the Navarros. 

REGATTABAR. Cambridge. Paquito D'Rivera. 
RYLES, Camoridge. Downstairs: the Lucio God- 
oy Group. 

SIR FRANCO'S. (623-3050), 321 Somerville Ave.. 
Somerville. The Cross St. Jazz Band. 

SIT 'N BULL PUB, Maynard. George Leh and the 
Rockin’ Shoes. 

THE STICKY WICKET (508-435-4817), 167 West 
Main St., Hopkinton. The New Black Eagle Jazz 
Band. 


/OMEDY 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Square, Cambridge. At 8:30 p.m. and 11 
p.m., Dana Gould, Drake Sather, Jim Carey. 
COMEDY CONNECTION (391-7335), 76 War- 
renton St. Boston. At 9 and 11 p.m., Jack 
Gallagher, Jackie Flynn, Kevin Flynn. 

DICK DOHERTY’S COMEDY VAULT (574-9676), 
124 Boylston St., Boston. At 10 p.m., improvisa- 


__renton St., Boston. At 8, 10, and 11:30 p.m., Rich 


STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 2 p.m., Jonathan Katz, Emien Drayton. 
STITCHES (424-6996), 835 Beacon St., Boston. 
At 8:30 and 10:30 p.m., to be announced. 


SATURDAY 
See Friday listings for phone numbers and 


addresses. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m. and 11 p.m., Dana Gould, Drake Sather, Jim 


COMEDY CONNECTION, Boston. At 7:30, 9:30, 
and 11:30 p.m., Jack 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Dick Doherty, Dave Fitzgerald, 
Mike McCarthy, John Priest. 
GUILTY CHILDREN at Cantares, Cambridge. At 
8 p.m., improvisational comedy. Call 648-5963 
for reservations. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Rich Ceisier, Adam 


Dread. 

PARADISE (254-2052), 969 Comm. Ave., Bos- 
ton. At 7:30 and 9:30 p.m., Damon Wayans. 
Tickets $14.50. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Mike Moto, 
Grant Taylor, Pat McGreall. 

STEVIE 0’S, Middleton. At 8 and 10:30 p.m., 
Jonathan Katz, Emien Drayton. 

STITCHES, Boston. At 8:30 and 10:30 p.m., to be 
announced. 


SUNDAY 


See Friday iistings for phone numbers and 


addresses. 

CATCH A RISING STAR. Cambridge. At 8:30 
D.M., Open-mike mont. 

COMEDY CONNECTION, Boston. At 9 p.m., 
Jack Gallagher 

NICK’S COMEDY STOP Boston. At9p.m., Dave 
'zgeraid, Leo Baidwin, Adam Dread, Chance 
Lanaton. 

STITCHES. Boston. At 9 p.m., open-mike night 


with George MacDonaid. 

MONDAY 
See Friday ustings for phone numbers and 
aadresses. 
BEACHCOMBER (508-349-6055), Cahoon 
Hollow Beach, Wellfleet. At 10 p.m., three 
comedians to be announced. 


CATCH A RISING STAR. Cambridge. At 8:30 
p.m., comedy showcase/open-mike night. 
COMEDY CONNECTION, Boston. At 9 p.m., 
Anthony Clark. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 
At 6:30 and 8:30 p.m., the Comedy Train, 
featuring a rainbow of comedians and hosted 
by Siraj. 

NICK’S COMEDY STOP. Boston. At 8:30 p.m., 
open-mike night, with Leo Baldwin. 

STITCHES, Boston. At-9 p.m., ‘New Talent 
Night,”’ with Steve Trilling. 


TUESDAY 


See Friday listings for phone numbers and 
addresses. 


_ CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Pat Bullard, Jim Carrey, Tracy Wright. 
COMEDY CONNECTION, 


Boston. At 9 p.m., 
Tony V. and friends. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 


Kevin Knox, Leo Baldwin, Anthony Clark, Frank 


WEDNESDAY 
See Friday listings for*phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Pat Bullard, Jim Carrey, Tracy Wright. 
COMEDY CONNECTION, Boston. At9 p.m., Rich 
Ceisler, Vinnie Favorito. 

NICK'S COMEDY STOP, Boston. At 8:30 p.m., 
George MacDonald, Chris Zito, D.J. Hazard, 
Frank Bastille. 

STITCHES, Boston. At 9 p.m., the Anthony Clark 
Show and the ‘Street Report." 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


ATLANTIC EVENTS/BAY STATE CRUISES 
(723-7800), (th Pier, Northern Ave.., 
Boston. At 8:30'p.m-; "Comedy Afloat’ “cruise. 
tara Nick DiPaulo, Tony V. Tickets 
15. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Pat Bullard, Jim Carrey, Tracy Wright. 
COMEDY CONNECTION, Boston. At9 p.m., cn 
Ceisler, Vinnie Favorito. 

NICK’S COMEDY STOP, Boston. At 
Steve Sweeriey, Frank Bastille. 

STITCHES, Boston. At 9 p.m., to be announced. 


See the previous Friday listings for phone 
numbers and addresses. 

CATCH A RISING STAR, Cambridge. At8:30and — 
11 p.m., Pat Bullard, Jim Carrey, Tracy Wright. 
COMEDY CONNECTION, Boston. At 9 and 11 
p.m., Rich Vinnie Favorito. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 


10 p.m., improvisation and stand-up comedy 
with Angry Tuxedos, Tom Dunham, John Priest, 


Jonathan Maguire. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Billy Martin, Frank 
Bastille. 


ANCE 


PARTICIPATION 
FRIDAY 


SOCIETY OF YOUNG JEWISH PROFESSION- 
ALS sponsors a private balcony party at 9 p.m. at 
the Roxy, 279 Tremont St., Boston. Admission 
$12; call 227-7699. 

SINGLES DANCE takes place at 8 p.m. every Fri. 
at the Morgan Hotel, Rte. 1A (the Lynnway), 
Lynn. Sponsored by Dick .Syatt’s Hotline. Ad- 
mission $5, $4 before 8:30 p.m.; call 579-2315. 
BOB THOMAS SWING DANCE, with music from 
the ‘30s, ‘40s and ‘50s, begins at 9:30 p.m. 
tonight and tomorrow at the Ballet Center ti, 185 
Corey Ad., Brookline. Admission $6; call 
277-1139. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Foik Arts Center, begins at 8 p.m. at 
the United Methodist Church, 421 Common St., 
Belmont. Admission $4.50, $4 for students; call 
491-6084. 


SATURDAY 


SQUARES AND CONTRAS, with callers Walter 
Link and Bridget Edwards, begin at 8 p.m. at 
Scout House, 74 Walden St., Concord. Ad- 
mission $4.50; call 547-7781. 

“ON BROADWAY,” a smoke-free, non-alcoho! 
dance club, is open trom 8 p.m. to midnight every 


| 
= 
WBRS/THE JOINT (736-5277) at the Usdan an 
Student Center, Brandeis University, Waltham. : 
Condo Pygmies. 
WESTERN FRONT, Cambridge. One Worid. 
WESTIN HOTEL, Boston. inthe Turner Fisheries 
Bar: the Roberta Radley Quartet. in the Lobby Fe 
Lounge: at 5 p.m., Brac Srmitth; at 7 Art 
numbers and addresses. ads 
BUNRATTY'S, Allston. incredible Casuals, the 
THE CHANNEL, Boston. John Kay and Step- ss 
ED BURKE'S, Boston. Steve Smith and the iss 
: | FERRY, Alston. Motor City Anythm 
30 HUB CAPS Mass. Ave., Cambridge. Natraj. 
July 30 NECCO PLACE. Boston. Fat City. 
Mon., July 31’ SPIDER JOHN KOENER NEW WORLD (593-1300), 31 Stetson St., Lynn. 
& MR. BONES The Neighborhoods. 
Tues, Aug.1 OlDDOGS NIGHTSTAGE., Cambridge. O-Postitive (over-18 
Aug.2 © SCREAMING COYOTES show at 9 p.m.). 
3 MADAUNEHALL OLD VIENNA KAFFEEHAUS, Westborough. The 
Fri, Aug.4 LMLEBROTHER Broadcasters, the Shirley Lewis Experience. 
i PARADISE, Boston. Calléway Entertainment. 
7 WESTERN FRONT, Cambridge. |-Tal. 
Sat., August 5 
uly 28 BIM SKALA BIM FRIDAY 
B 
= THE LLAMAS *THE MIGRAINES Sat., Aug. 12 The Redieactive Rustlers 
a Every Sunday ULTRA BLUE 
VINCE SHAZAM 
ft 
oie —____ tion and stand-up comedy with Angry Tuxedos, 
me ' GUILTY CHILDREN at Cantares, 15 Springfield 
aa St, Cambridge. At 8 p.m., improvisational 
comedy. Call 648-5963 for reservations. 
Ceiste enis Leary, Adam Dread 


SUNDAY 


ISRAEL! FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1.50, free for students; 
call 495-4696. 

“SINGLES HOTLINE PARTIES” begin at 8 p.m. 
in the ballroom of the Sheraton Lexington Inn, 
exit 30B off Rte. 128, Lexington; and at 8 p.m. in 
the Laurels Lounge of the Sheraton Tara Hotel, 
exit 1 off Rte. 3, Nashua, NH. Admission $5, $3 
before 8:30 p.m. in Lexington only; call 579-2315. 
NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Holiday Inn, exit 15A off Rte. 128, 


before 8:30 p.m.; call 899-3900. 


MONDAY 


ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 


Admission $4; call 


$4.50; call 643-3726. 


$5, $3 before 9 p.m.; call §79-2315. 

NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, exit 6 off Rte. 
128, Braintree: Admission $5, $3 before 8:30 
p.m.; call 699-3900. 


WEDNESDAY 


“COOL COUPLE DANCES,” sponsored by the 
Folk Arts Center, begin at 7:30 p.m. at the 
Masonic Hall, 1950 Mass. Ave., . The 
“hambo” is taught at 7:30 p.m. Admission $4.50; 
call 491-6084. 

NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Gaslight Tavern, Colonial Hilton, exit 
43 off Ate... 128, Lynnfield. Admission $5, $3 


before 8:30 p.m.; call 899-3900. 


THURSDAY 


EXPERIENCED INTERNATIONAL FOLK 
DANCE, sponsored by the Folk Arts Center, 
begins at 8 p.m. at the First Unitarian Church, 
404 Concord Ave., Belmont. Admission $4.75, 
$4.25 for students; call 491-6084. 

SQUARES AND CONTRAS, sponsored by the 
Folk Arts Center, begin at 8 p.m. at the First 
Church Congregational, 11 Garden St., Cam- 
bridge. Admission $4.50; call 491-6084. 
SINGLES DANCE begins at 8 p.m. in Vincent's at 
Lombardo's, exit 5A off Rte. 128, Randolph. 
Sponsored by Dick Syatt's Hotline. Admission 
$6, $4 before 9 p.m.; call 579-2315. 


SCOTTISH COUNTRY DANCE begins at 8 p.m. . 


at the Universalist Church, 211 Bridge St, 
Salem. Admission $2; call (508) 745-2229. 


FRIDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Marriott Hotel grand ballroom, exit 
338 off Rte. 128, Burlington. Admission $10, $8 
before 9 p.m.; call 899-3900. 

SQUARE AND CONTRA DANCES, with caller 
Ted Sanella and music by Two Penny Loaf, 
begins at 8 p.m. at the Rockport Art Association, 
12 Main St., Rockport. Admission $4; call (508) 
546-6604. 

BASIC INTERNATIONAL FOLK DANCE. See 
listing for previous Fri. 


PERFORMANCE 
FRIDAY 


FLAMENCO AL AIRE LIBRE performs outdoor 
flamenco concerts at 7:30 p.m. tonight at Forbes 
Plaza, across from the Harvard Square T stop, 
Mass. Ave., Cambridge; and at noon on Mon. at 
the Marriott Hotel plaza, 2 Cambridge Center, 
Kendall Sq., Cambridge. Free; call 354-3894. 


SATURDAY 


BERKSHIRE BALLET performs Cinderella 
through Thurs. at the Koussevitzky Arts Center, 
is performed Fri. through Aug. 21. Regular 
performances begin on Sat. at 8:30 p.m. and on 
Sun. and Mon. at 8 p.m. Matinees on Thurs. at 2 
p.m. A “mini-matinee” children's concert, with 
excerpts from Cinderella, is presented on Wed. 
at 2 p.m. Tickets $11-$16, $5.50 for mini- 
matinee, discounts for children and seniors; call 
(413) 442-1307. 


Continued on page 26 


Fri., July 28 


MAXX 


Sat., July 29 


ULTRA BLUE 


OUR CONCERT LINE 508 948-2241 
NO COVER BEFORE 8:30 pm 
OPEN 12PM-1AM é 
Route 1 Rowley, MA 


Get into 
the Act 


Comedy, clubs, theatre. 
All the information 
you need to make 


the best cnoice. 


Phoenix 


The Arts & Entertainment Authority | 


FREE BAND 
|| AND DJ LISTINGS 


To have your band or disc-jockey service listed in the Fall 1989 Guide to 
Boston Bands (to be published in the September Phoenix), fill out the 
coupon below and mail it to Boston Bands, the Boston Phoenix, 126 
Brookline Ave., Boston 02215. Deadline is August 4. You must return 
this coupon to be listed, No phone calls, please. 


Please submit one coupon per band or DJ. Band information must 
be completed by member or manager. 


tam a (check one) 0 band 


ODJ 


Band or DJ name: 


BAY STATE 
CRUISES” 
tlenitic, 


events 


FOOLS 
Friday, July 28 


MAX CREEK. 
w/COOL RUNNINGS 
Saturday, July 29 


COMEDY AFLOAT 
DENNIS LEARY 
& NICK DIPAOLO. 
Thursday, August 3 


Friday, 


TREAT HER RIGHT 
Saturday, August 5 


SUNSET CRUISE 


EIGHT TO THE BAR 
Thursday, August 10 
- 10:30 p.m. 


TAVARES 
Friday, August 11. 


FARRENHEIT 
Saturday, August 12 


COMEDY AFLOAT 
PAUL D’ANGELO | 


BARRENCE WHITFIELD 
& THE SAVAGES 
Saturday, August 19 


Cruisis at (617) 723-7800 or 
Ticketmaster at (617) 787-8000 

@ Must be 21 or older, proper ID 
required 
Tickets are non-refundable and non- 


exchangeable 
Tickets $14 - $18 Advance sales $1 
off reg. price 


events 


{f your band or DJ service was listed in the Spring 1989 Guide to Boston 
Bands, please check here O 


if you were listed under another name, check here O 
What other name? 
wet oe bp music would you like to be listed under? (Please check no 
an four.) 

rock Ocover rock/Top 40 blues/R&B O jazz 

0 oldies O country/country rock 0 folk O funk 

fusion reggae/calypso/ska Latin 0 GB 
Fri., July 28 C soul/gospel Dixieland C classical experimental 
Oa cappella Obluegrass Ocomedy Clethnic Orap 

HTY O Irish O swi 0 tribute 0 solo 0 rockabill 
29 | Olother (specify) : 

BOB MELOON More detailed description of your music (e.g., rectina pop, Yma Sumac 
& THE _ Covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc.) : 
BIG ARGUMENT 
THE OLD SCHOOL ; 

What percentage of your material is original? 
Thurs. ars 3 Who handles your bookings? 
MICHAELS MESSINA 
NINE ONE ONE 
BEEPERS Address: 
Fri. 4 : 
DELAYED REACTION 
RED RUBBER BALL Phone: 
LIGHTNING ROSE As this person in the band?. O yes Ono 
Sat., 5 Your name and phone (if different from above) : 
PARADE 
BAD DOG 
CARTOON FACTORY When can you be reached to verify this information? 

O mornings 0 afternoons O evenings 

Listings are free. For adverti rates and 
’ information, call Display Advertising at 5390, ext. 230. 


= 
7/28 = 


8/16 - 


8/23.- 
8/24 - 


DOORS OPEN 10PM 


KILLING JOKE 
NOVEMBER GROUP 


THE GODFATHERS 
Rescheduled Show 
HAPPY MONDAY 

DEE DEE RAMONE 


NEIGHBORHOODS 
JIM CARROLL/HENRY ROLLINS 


GOOD VIBRATIONS 


caut-For.rix (617) 787-8000 


6861 ‘82 NOILOAS ‘XINZOHd NOLSOS SHL 


Sat. at the Cabot Farms Terrace Room, 880 
Broadway, Somerville. Admission $5; call oi 
BALLROOM DANCE begins at 8:30 p.m. at the pa | 
= Phillips Congregational Church, 111 Mt. Auburn dy : 
af St., Watertown. Admission $6; call (508) = 
875-1007. 
: BOB THOMAS SWING DANCE. See listing for : is 
= 
$5, discounts 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. . 
SCOTTISH COUNTRY DANCE, sponsored by 
mtry Dance Society, 
| | : 
: “DANCES OF UNIVERSAL PEACE,” circle 
i of the 
RIVERFRONT DANCE. PARTY, featuring swing 4 
music by the Back Bay Rhythm Makes. 
at 7 p.m. at the Sampas Pavilion, Lowell Heritage 4 
NEW ENGLAND SQUARES AND CONTRAS : aes 
DANCE, with Tony and music by | 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
St., Concord. Admission i 
: China Room at the Palace, Rte. 99, Saugus. = 
Sponsored by Dick Syatt's Hotline. Admission 
Thursday, August 17 i 
Cruises sail rain or shine from 
Commonwealth Pier 8:30 - 11:30 Br 
ticket information call: Bay State < 
| 
Provincetown Cruises 
anil 13 LANSDOWNE STREET 262-2437 
(617) 723-7800 
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“WAITING FOR YOUR AD 


(\GREAT CHINESE FOOD 


536-0420 near Kenmore Square 


EGYPT 80 
“Africa Must Unite 


« TOM CARUSO'S 


CELEBRITY 
* 30 Beautiful Exotic 
Dancing Girls Daily 


‘e 12:00 noon -1:00 am 
Great Drinks & 


Satellite 
« Seven 52" TV's 
* Six Pool Tabies & 
Many Video Games 
e Bachelor Party's Welcome 


Continued from page 25 


SUNDAY 


LUCINDA CHILDS DANCE COMPANY performs 
at 8 p.m. tonight through Tues. at the Loeb 


Summer Dance Center. Tickets. $8 and $12; call 
495-5535. 
BERKSHIRE BALLET. See listing for Sat. 


MONDAY 


FLAMENCO AL AIRE LIBRE. See listing for Fri. 


TUESDAY 


JACOB’S PILLOW DANCE FESTIVAL presents 
concerts Tues. through Thurs. at 8 p.m., Fri. and 
Sat. at 8:30 p.m., and Sat. at 2 p.m. in the Ted 
Shawn Theatre, off Rte. 20, Becket, Native 


performances at the 
$19-$24; call (413) 243-0745. 


WEDNESDAY 


BERKSHIRE BALLET’S “SUMMER SAMPLER” 
begins at 8 p.m. every Wed. through Aug. 16 at 
the Arts Center Theatre, Berkshire 


premiere by 

works by Bill T. Jones, Daniel Pelzig, 
Giannone. Tickets $14.50 and $16, discounts for 
children and seniors; call (413) 442-1307. 
JACOB’S PILLOW DANCE FESTIVAL. See 
listing for Tues. 
BERKSHIRE BALLET. See listing for Sat. 


WARRANT. 
KINGDOM 


25 NECCO ST. 


‘a 


Sun., July 30th All Ages - 2 pm show 
WELL BABYS - SEKA 
40 THIEVES 
RAZORBACK with special 
guests THE EELS 


Tired of wimpy weekend television? 
Looking: for a oul? 


The fas Boston's most comprehensive 
club listings. Whether it's rock or jazz or 
anything in between, check the Boston Phoenix, 
then check out Boston's clubs, and make your 


weekends aces! 


THURSDAY 


ON STAGE DANCE ACADEMY OF FALL RIVER 
performs ‘All American Summer” at 6:30 p.m. at 
the Fall River Heritage State Park, Fail River. 
Free; cail.(508) 675-5758. 

JACOB’S PILLOW mae FESTIVAL. See 


NIS 


FRIDAY 


“CALLING ALL OWLS..AN OWL HOOTING 
ADVENTURE,” begins at 8:30 p.m in the 
Houghton Pond parking lot, Blue Hills Reser- 
vation, Hillside St., Milton. Free; calt 696-1802. 
WOMEN’S CENTER offers a meeting for lesbian 
survivors of child sexual abuse at 7 p.m. and a 
Women's Coffeehouse at 8 p.m., both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 

51ST NATIONAL FOLK FESTIVAL is open from 
5:30 to 11 p.m. tonight; from noon to 11 p.m. 
tomorrow, and from noon to 7:30 p.m. on Sun. at 
various sites in downtown Lowell. The annual 


2 

22 


i 


begin each evening at 5:30 p.m. at JFK Plaza. 
Free; call (508) 459-1000. 
BARNSTABLE COUNTY FAIR is open from 10 


563-3200. 


Theatre at 4 p.m. every Fri., Sat., and Sun 
through Aug. 13 at Maudslay State Park, 
Newburyport. 


Tickets $4; call (508) 465-2572. 


SATURDAY 


CLEAN WATER DAY is marked by displays and 


activities. beginning at 11 a.m. on Georges, 
Peddocks, and Lovells islands, Boston Harbor 


islands Reservation. Free; call 727-5359 for 


transportation 

“WILD EDIBLE HIKE AND SMORGASBORD,” a 
chance to sample natural foods, begins at 2 p.m. 
at the Houghton's Pond parking lot, Biue Hills 
Reservation. 


698-1802. 
“LIFE IN A LAKE,” a look at frogs and aquatic 
insects, begins at 10:30 a.m. at the Pearce Lake 


. Hillside St., Milton. Free; call 


“SUN AND GAMES,” featuring tours and ac- 
tivities in celebration of Clean Water Day, runs 
from noon to 3 p.m. near the Lynn/Nahant Beach 
Reservation bathhouse, Nahant Rd. Free; call 
581-1956. 


“MEMORIES OF BLACK’S CREEK SALT 


MARSH,” 2 guided walk with costumed 
characters, begins at 10 a.m. at Caddy Memorial 
Park, Wollaston Beach Reservation, Quincy 
Shore Dr., Quincy. Free; call 727-5293. - . 

WOMEN’S CENTER offers a meeting of the 


Women's Writing Group at noon at 46 Pleasant ~ 


St., Cambridge. Free; call 354-8807. 
NEWBURYPORT ART ASSOCIATION sponsors 
an outdoor art show from 10 a.m. to 4 p.m. today 
and tomorrow at the Bartlet Mall, Rtes. 1A and 
113, Newburyport. The event is part of the 
annual “Yankee Homecoming’ festival. Call 
(508) 462-9786. 

51ST NATIONAL FOLK FESTIVAL. See listing 
for Fri: 
BARNSTABLE COUNTY FAIR. See listing for Fri. 
THE PIED PIPER. See listing for Fri. 


SUNDAY 


“ASIAN HERITAGE FESTIVAL,” featuring tra- 


ditional music, crafts, and food from Cambodia, ~ 


China, Japan, Korea, and the Philippines, runs 
from 5 to 8:30 p.m. at the Newton Centre Green, 


Centre St., Newton. Live entertainment begins at 


6:15 p.m. Free; call 552-7120. 
“PEOPLE HELPING PEOPLE” SUMMER FESTI- 
VAL runs from 1 to 8 p.m. at the Boston Common 


Drop a Dime, speaks at 2 p.m. Free. 

HARBOR POLLUTION AWARENESS DAY is 
marked by displays and activities beginning at 11 
a.m. on Georges, Peddocks, and Lovelis islands, 
Boston Harbor islands Reservation. Free; call 
727-5359 for transportation information. 
NEWTON CENTRE WALKING TOUR, sponsored . 


- by Boston By Foot, begins at 2 p.m. in front of the 


Newton Centre MBTA station, Union St., New- 
ton. Admission $6; call 367-2345. 

STANTON SPORTSCARD SHOWS sponsors a 
sports collectibles show from 9 a.m. to 3 p.m. at 
the Palace, 1500 , Saugus. The show 
by Luis Tiant. 


FRANKLIN PARK NATURE WALK, led by Boston 
Park Rangers, begins at 1 p.m. at the entrance to 
the Franklin Park Zoo, Jamaica Plain. Free; call 
522-2639. 


. “THE BIRTH OF TWO INDUSTRIES,” a Metro- 


Parks program about granite quarries and 


railroads, begins at 2 p.m. at Willard St. and 


bathhouse, Nahant Rd. Free; call 581-1956. 


“SUN DAY,” an afternoon of volleyball, softball, 


begins at 11 a.m. at Camp 


Centerpoint, 


“PLUM ISLAND RIDE,” sponsored by the North 
Shore Cyclists, begins at 9 a.m. at the Hamilton- 
Wenham Regional High School, Rte. 1A. Hamil, 
ton. Both 26- and 42-mule trips are offered. Free; 
call (508) 927-4027 

“CHANGING OF THE COLORS, CEREMONY." 
by the Mass. Nationai Guard Ceremonial Unit, 
begins at 1.p.m. every Sun. at the State House, 
Boston. The Honor Guard, Mounted, and Fife 
and Drum Platoons perform drills. A changing of 
the guard occurs every half hour between 9 a.m. 
and 4 p.m. Free; call 944-0500, x2233. 
NEWBURYPORT ART ASSOCIATION. See /ist- 
ing for Sat. 

51ST NATIONAL FOLK FESTIVAL. See listing 
for Fri. 
BARNSTABLE COUNTY FAIR. See listing for Fri. 
THE PIED PIPER. See \isting for Fri. 


MONDAY 


“FISHING FUN-DAMENTALS” are taught by 
Boston Park Rangers at 4 p.m. at the Jamaica 
Pond Boathouse. Jamaica Plain. Equipment and 
bait provided. Free; call 522-2639. 

WOMEN’S CENTER offers a meeting of disabled 
women survivors of child sexual abuse at 6 p.m., 
a Women's NA 12-Step meeting at 7:30 p.m., a 
battered women's support group at 7:30 p.m., 
and a lesbian rap session at 8 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 


TUESDAY 


CO-ED OUTDOOR VOLLEYBALL, sponsored by 
the Boston Ski and Sports Club, begins at 6 p.m. 
at Hellenic College, 50 Goddard Ave., Brookline. 
Admission $6; call 789-4070. 

WOMEN’S CENTER offers a rap session for 
lesbians over 30 at 7 p.m., a bisexual women's 
rap session at 7:30 p.m., and a meeting of 
Women for Sobriety at 8 p.m., all at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


WEDNESDAY 


BOSTON UNIVERSITY OBSERVATORY’S OPEN 
HOUSE runs from 8 to 9 p.m: every Wed. at 705 
Comm. Ave., fifth floor, Boston. Free; call 
353-2630. 

WOMEN’S CENTER offers a Lesbian Al-Anon 
meeting at 6:30 p.m., a discussion for lesbian 
partners of sexual abuse at 7 p.m., a meeting of 
“Healing Thru Art for incest Survivors” at 7 p.m.. 


and a writer's support group at 7:30 p.m., all at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
“THE DINOSAUR SHOW,” performed by the 
Poobley Greegy Puppet Theatre, begins at 1 
p.m. today and tomorrow at the Puppet Show- 
place Theatre, 32 Station St., Brookline. Ad- 
mission $4; call 731-6400. 


THURSDAY 


ALADDIN AND THE MAGIC LAMP, periormed 
by the Yates Musical Theatre, begins at 10 a.m. 


* : gram includes the premiere of a collaborative me: 
work by choreographer Childs and visual artist 
PERSONAL CALL EXPLODES! | 
AXU- 
E 3 through Sat. Call for information about free [iS . 
<- = —<— Factory Street, Bob Meloon and the Big Argu- 
: t be munity College, West St., Pittsfield. Lord and Elaine. Georgette Watson, founder of 
gram includes Michel Fokine’s Les syiphides, 
; Charles Moulton’s The Ground, Her Hand, a 
1050 Revere Beach Parkway 
Monday, July 31st and Tuesday, August Ist SERKSHIREBALLET. Seo isting for Sot. 
Boors Open 9PM Admission S15 
HUB CLUB JACOB’S PILLOW DANCE FESTIVAL. See search of late-summer migrating birds, begins at 
533 Washington Street Boston * 451-6999 BERKSHIRE BALLET. See listing for Sat. 
4 THE BRISTOLS - BORDER PATROL || a cash bar begins at 5 p.m. Sponsored by 
\) A THINK TREE - THE SLAVES 
oa zy and Union Station, Klezmer Plus, and the Doc 
} a.m. to 11:30 p.m. (no admission after 10 p.m.) 
ane i today through Sun. at the County Fairgrounds, P 
aye j Rte. 151, East Falmouth. The fair includes 
a agricultural and livestock exhibits, an elephant 
ces show, carnival rides and games, a one-ring 
Sas circus, and demonstrations in sheepdog herding 
= and horse-puiling. Live music is offered at the 7 
. Main Stage beginning at 12:30 p.m. daily, with : 
wilh + major acts at 3 and 8:30 p.m. as follows: : 
and te Letters wth Gan Yarrough on Sun. 
Saugus. Free; call 233-0834. College, Norton. Presented by the Great Woods 


ship meeting at 6 p.m. at the Lafayette Hotel, 
7567. 


COMMONWEALTH MALL ART AND ARCHITEC- 
TURE WALK, led by Boston Park Rangers, 
begins at 6 p.m. at Comm. Ave. and Arlington St., 
Boston. Free; call 522-2639. 

“ART AND ARCHITECTURE TOUR” OF THE 
BOSTON PUBLIC LIBRARY begins at 11 a.m. in 


WOMEN’S CENTER offers discussions for 
birthmothers and incest survivors at 7:30 p.m. at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
“THE DINOSAUR SHOW.” See listing for Wed. 


FRIDAY 


“SUNSET WALK TO THE GREAT BLUE HILL,” a 
leisurely hike, begins at 7:30 p.m. at the parking 
lot a quarter-mile north of the Trailside Museum, © 
Blue Hills Reservation, off Rte. 138, Milton. Free; 
call 698-1802. 
“FIRST FRIDAY CRUISIN’ NIGHTS,” a re- 
_ creation of a ‘50s roller-skating car hop, runs 
from 5 to 11 p.m. at the Taunton Expo Center, 
Rte. 44, Taunton. Prizes awarded for the best 
costumes from the ‘50s and '60s. Admission $5; 
call (508) 880-3800. 
MAGIC SHOW AND ARTS FESTIVAL runs from 
7:30 to 9:30 p.m. at the Minuteman Tech Summer 
School, Rte. °*, Lexington. Free; call 861-7150. 


- 


USIC 
CLASSICAL | 


FRIDAY 


HARPSICHORDIST JOHN GIBBONS performs 
works by and Bach at 8 p.m. at Castie 
Hill, Argilla Ad., ipswich. Admission $20; call 
(508) 356-7774. 

CHAMBER MUSIC EAST opens its summer 
festival with “A Tribute to France” ai 8 p.m. at 
Pine Manor College, 400 Heath St., Chestnut 
Hill. Program includes works by Couperin, Saint- 
Saéns, Ravel, and Franck. Tickets $10, $8 for 
students and seniors; call 262-1120, x200. 
TANGLEWOOD presents the Boston Symphony 
Orchestra, conducted by Yuri Temirkanov, at 9 
p.m. in the Tanglewood Shed, Lenox. Program 
includes Liadov's Kikimora, Prokofiev's Violin 


Worthington. 
Donation $7; call (413) 238-5854. 
CELLIST DAN RYAN and harpsichordist Peter 


Congregational, 11 Garden St., 


Perfect Spot of Tea” at 2:30 and 3:30 p.m. at the 
Porter. House, 130 River Dr., 
Hadley. Admission $4, $6 with tour; call (413) 
584-4699 


BERKSHIRE CHORAL FESTIVAL sponsors per- 
formances of Bloch’s Sacred Service and Verdi's 
Te Deum at 8 p.m. in the Concert Shed, 
Berkshire School, Sheffield. Tickets $12 and 
$15; call (413) 229-3522. 

BERKSHIRE OPERA COMPANY performs 
Mozart's The Barber of Seville at 7:30 p.m. 
tonight, Wed., and next Sat. at the Crosby 
School, 517 West St., Pittsfield. Grounds open at 
6 p.m. for picnicking. Tickets $20; call (413) 


SUNDAY 


THE COLORADO STRING QUARTET performs 


begins at 1 p.m. in the Theatre-Concert Hall. 
Tickets $11-$46; call (413) 637-1600. 

TANGLEWOOD FESTIVAL OF CONTEM- 
PORARY MUSIC presents concerts at 10 a.m. 
and 8:30 p.m. in the Tanglewood Theatre, Lenox. 
The Fellows of the Tanglewood Music Center 
perform works by Webern, LeBaron, and Wolpe 
at 10 a.m.; and works by Saariaho, Mosko, and 

-1666. 


BOWDOIN TRIO performs works by Beethoven, 
Mendelssohn, and Brahms at 6 p.m. at Castle 
Hill, Argilla Rd., ipswich. Admission $14; call 
(508) 356-7774. 


PIANIST works by 
Beethoven, Chopin, and Ravel at 8:30 p.m. at the 
Town Hall, Commercial St., Provincetown. 
Tickets $12.50; call (508) 487-0955. 
BAROQUE 


MUSIC CONCERT on period instru- 
ments begins at 8 p.m. at the Longy School of 
Music, 1 Follen St., Cambridge. Free; call 


876-0956. 

CAMBRIDGE CHAMBER PLAYERS performs 
works by Mozart, Berg, ard Mendelssohn at 
7:30 p.m. at the Old North Church, 41 Washing- 
ton St., Marblehead. Tickets $10, $8 for students 
and seniors; call 631-6617. 


HANDEL & HAYDN SOCIETY performs an ail- 
Mozart at 7 p.m. at the Tremont 
Temple, 88 Tremont St, Boston. Program 
Br Continued on page 28 


HUNTINGTON AVE. 
NOW OPEN . 


BLUES MASTERS 
WEEKEND 


“Ow On Ow" shows & 12:00 
BARRENCE WHITFIELD 
& THE SAVAGES 
with HELIUM KINGS (9:30) 


CLUB 


WBCN RUMBLE FINALISTS 


AGENT 13 


Sat. 5 
THE NEIGHBORHOODS| 
DEMEANOR 
TANKI FLIP 


edible rex 


ROBIN LANE 
; & THE 
CHARTBUSTERS 


ME & THE BOYS 
BUTTON KINGS 


THE LED ZEPPLIN SHOW 


TAL CHARM 


Sat., August 5. 


HEARTS:ON FIRE 


RUBBER CURRENCY 


BIM SKALA BIM 


Tuesday, August 1 
LUNCH FACTOR 
ANY ANGEL « MEZZ 


6861 ‘82 “ASYHL NOILOSS “XINSOHd NOLSOS 3HL 


608 SOMERVIL 


LE AVE 


OPEN WED - SAT 
WED - 18+ 


21 BROOKLINE ST. 


CAMBRIDGE 
864-0400 


Educational Forum. Tickets $6; call (508) Piano Concerto No. 3, with John Lill, and PX) ae 
285-8391. ~ Tchaikovsky's Symphony No. 6 (Pathétique). An 
BOSTON JAYCEES hoids its monthly member- open rehearsal of tomorrow's program by the cag 
orchestra begins at 10:30 a.m. in the Shed. o a 
Tickets $11-$46, $8.50 for lawn seats, $9 = 
admission to open rehearsal; call (413) = 
637-1600. 
GLASS-HARMONICA RECITAL by Vera Meyer re 
North Sq., Boston. Museum admission $1.50, = 
for students and seniors; call 523-2338. 4 
ASTON MAGNA FESTIVAL presents the last of } oh 
the foyer of the McKim Building, Boston Public three concerts of works by Bach and Haydn at 6 UTE Pe yt 4) 10 Brookdine St. 4 
Library, Copley Sq., Boston. Free; call 536-5400, p.m. at St. James’ Church, Main St. Great ( / MA 
x213. Barrington. Tickets $12.50; call (413) 526-3596. 
CLASSICAL CHAMBER MUSIC accompanies “A 
July 26 214 Fi July 28 
THE BLACK WIDOW BAND ¥< - BRAI 
with MARY GREY & 
DHARMA BUMS 
243-1343. 
MOHAWK TRAIL CONCERTS. See listing for Fri. eC Wi 
Al GRAF , August 2 : 
STEVE SMITH & THE NAKEDS BANDANNA 
Sat. August § DREAMS MADE FLESH 
at 7:30 p.m. in the Academy Building, between py 
Donation $7: call (413) 238-5854. ano THe F INNER 
TANGLEWOOD presents the Boston Symphony LADIES 
Orchestra, conducted by Eduardo Mata, at 2:30 ington Ave., Boston 232-2 BRAHMIN CASTE «STORM 
p.m. in the Tanglewood Shed, Lenox. Program (Rt. 9 nr. Brookline Village) BLO YARD 
includes Tchaikovsky's Violin Concerto, with 
Itzhak Perlman, and Copland's Symphony No. 3. CK YA MIRACLE EGION 
A discussion on the works of Aaron Copland 7 2 ate 
i 
PITTSBURGH SYMPHONY ORCHESTERA, con- outside B HAPPY CAMPERS 
Performing Arts, Mansfield. Tickets $5-$35; call Concert Line : 492-BEAR 
(508) 339-2333. ULTRA BLUE 
Concerto No. 2, with Frank Peter Zimmermann, CENTRAL MASS. SYMPHONY ORCHESTRA THE INCREDIBLE CASUALS s 
j and Sibelius’s Symphony No. 2. A prelude by performs at 7:30 p.m. at Institute Park, MORGAN STU 3 BPR: 
members of the orchestra begins at 7 p.m. and Worcester. Free; call (508) 754-1234 STICK PEOPLE 
‘a features Brahms's String Sextet No. 1. Tickets 
$11-$46, $8.50 for lawn sets: call) (413) Wed., August 2 
637.1600. PUMP SYSTEM 
PIANIST ROBERT SCHRADE performs at 7:30 ROABERT A ~ Pe 
p.m. in the Academy Building, between Hunt- LOVE HANDLES af cia 
ington and Worthington Sts. (off Rte. 112), “ 
hn at 8 p.m. in Lindsay Chapel, Fir: Fr. 4 oe ie 
Free; call 661-0570 ADVENTURE SET . 
PHILLIPS ACADEMY faculty musicians perform | MEETING HOUSE CHAMBER MUSIC FESTIVAL ABSOLUTE - 
works by Barber and Scartatti at 7:30-p.m. atthe presents concerts at 8 p.m. tonight and tomor- BLUE CHOWDER = 
Town Hall, Andover. Tickets $5; call (508) row at the Historical Society Meeting House, Sa ve 
475-3400, Main Orleans. Program includes works by 
MUSICORDA SUMMER MUSIC FESTIVAL con- Kuhlau, Strauss, and Brahms. Tickets $8; call - 
cert begins at 8 p.m. in the Chapin Auditorium, (508) 896-3344. 
tonight and at 8 p.m. tomorrow at the Federated CHAMBER MUSIC EAST festival continues at 8 : =) 
Church, Rite. 2, Charlemont. Tickets $4.50-$8;, p.m. at Pine Manor College, 400 Heath St., ees 
call (413) 774-3690. Chestnut Hill. Program includes works by 2 =cut 
OPERAFEST SUMMER WORKSHOP performs Telemann, Danzi, Beethoven, and Dvorak. 
scenes from Trovatore, La Gioconda, La Tickets $10, $8 for students and seniors; call ta YES 
bohéme, The Marriage of Figaro, and Madame 262-1120, x200. MOLL \\ 
Butterfly at p.m. tonight through Sun. at the TANGLEWOOD FESTIVAL OF CONTEM- > 
Cove Fine Arts Center, Eastern Nazarene §PORARY MUSIC presents a concert at 8:30 p.m. BOSTON MOST ENTERTAINING NIGHTCLUB \ 3 
SATURDAY Shapey. An electro-acoustic prelude begins at ATOLLS \ 
“Sullivan without Gilbert and Gilbert without ORGANIST PETER SCHAMMBERGER performs ) A SN, 
Sullivan: An Evening of Operetta” at p.m. atthe original compositions and works by Guilmant BRAZILIAN SUMMER PARTY (3 
Hatch Shell, Charles River Esplanade, Boston. and Bath at 8 p.m. in Cochran Chapel, Phillips D.J. AND DANCING + 
Program includes excerpts from Gilbert and Academy, Andover. Free; call (508) 475-3400. 
Clay's Ages Ago, and Sullivan and Burnand’s MEETING HOUSE CHAMBER MUSIC FESTI- 
Cox and Box. Free; call 727-5215. VAL. See listing for Sun. 512 MASS Ave. 
Schubert at 8 p.m. in Paine Hall, Harvard Wednesdays 18+ 492-9845 ..C DEN UNTIL 2 A 
University, Cambridge. Tickets $5; call 321-2188.  MUSICORDA STRING ORCHESTRA, conducted TERNATIVE DANCE 
CAPE AND ISLANDS CHAMBER MUSIC FESTI- by Raymond Harvey, performs a benefit concert RO Du REGGAE & 
VAL opens with a gala concert at p.m. at the for the Musicorda Scholarship Fund at 8 p.m. at Ri Wednesday, 
Cape Cod Synagogue, 145 Winter St., Hyannis. Mount Holyoke College ampitheater, South GRA 
Program includes works by Schubert, Brahms, Hadley. Tickets $12 and $25, $8 for students and covers& sd o \ SCANNE he club will be open : 
‘Kodaly, and Robert Sterer. Tickets $25; call (508) seniors; call (413) 538-2590. G 
778-5277. TANGLEWOOD FESTIVAL OF CONTEM- ORIGINALS BAN “Thursday, August 3+ 
TANGLEWOOD FESTIVAL OF CONTEM- PORARY MUSIC presents a concert at 8:30 p.m. 
PORARY MUSIC opens with a concert at 2.p.m. _in the Tanglewood Theatre, Lenox. The Boston BAN PUSSY GALO 
in the Tanglewood Theatre, Lenox. The Fellows Symphony Chamber Players, soprano Lisa 8. NDS 
of the Tanglewood Music Center perform Safter, and pianist Gilbert Kalish perform works >OTPOURRI NIGHT. | Wednesday. August 184 = 
Copiland's one-act ballet Hear Ye! Hear Ye! and by Sheng, Copland, Knussen, and Kirchner. An 
works by Foss. Donation $6; call (413) 637-1666. electro-acoustic prelude begins at 7:30 p.m. in CA INK TRE 
PITTSBURGH SYMPHONY ORCHESTERA, con- the Chamber Music Halll. Donation $6; call (413) THE CAGE | | 
ducted by Stanislaw Skrowaczewski, performs 637-1666. HOTLINES FOR GIG | 
at 8 p.m. at the Great Woods Center for the © MONOMOY CHAMBER ENSEMBLE performs INFORMATION DESLO LAUGHTER SHA 
Performing Arts, Mansfield. Program includes works by Vivaldi, Reger, Hindemith, and | \ 
Brahms's Academic Festival Overture, Sym- Schumann at 8:30 p.m. at the Town Hall, ‘ 243-4169 - <> a MPORARY INSANITY SUBJUGATO a. ve 
phony No. 1, and Violin Concerto, with Itzhak Commercial St., Provincetown. Tickets $12.50; 7 2050 
Periman. Tickets $5-$35; call (508) 339-2333. (508) 487-0955 
Program includes Copland's Rodeo, Prokofiev's 
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TEL 


Remington's of Boston, 124 Boylston Street 


Every Fri. 10 pm - ANGRY TUXEDOS & STANDUP 
Sat, July 29 8:45 & 11pm DICK DOHERTY SHOW 


Got a comedy act? 


Let it stand up in 


THE BOSTON 


Host: 
ARK ARK SOMERSY 
MIKE McGREAL 


GEORGE | MARX 
NICK DIPALILO, KEVIN KNOX 


Entrance at 321 Somerville Ave.. and a 


16 Bow Street Union Squae, Somerville 


623-3050 


Sir Franco's 


COMEDY TWO FOR ONE 


GOULD | 


"Young, restless and | i 
very funny!" 


DRAK 
| 
| 


} } 
COMEDY SHOWCASE | 
RESERVATIONS. (617) 661-9887 
30 JFK ST. HARVARD SQUARE CAMBRIDGE 


Continued from page 27 . 

includes Eine kleine Nachtmusik, the Piano 
Quartet in G Minor, and two flute quartets. 
Tickets $15, $7 for students and seniors at the 
door; call 720-3434. 

ORGANIST BARBARA BRUNS and flutist Leone 
Buyse perform works by Vivaldi, Bach, and 
Telemann at 8 p.m. at the Old West Church, 131 


MASTERWORKS CHORALE presents an open 


perform works by Bach, 
Dowland, and Handel-at 12:15 p.m. at King's 
Chapel, 58 Tremont St., Boston. Free; call 
227-2155. 

BENEFIT STREET CHAMBER PLAYERS per- 
form 17th-century German music at 8 p.m. 
tonight at St. Peter's Church, Weston; at 8 p.m. 
tomorrow at the Old North Church, Marblehead; 
and at 8 p.m..on Thurs. at the Church of St. John 
the Evangelist, Boston. Sponsored by Summer 
Early Music Concerts. Tickets $9, $6 for students 
and seniors; call 776-8688. 


WEDNESDAY 


VAL presents a concert at 8 p.m. at the Cape 


Cheung. Program will be repeated on Sat. at the 
Lillie Auditorium, Woods Hole. Tickets $12; call 


TANGLEWOOD FESTIVAL OF 


Summer Wind Ensemble performs at 7 p.m. at 
Cranberry World, 225 Water St., Plymouth. Free; 
call (508) 747-2350. 
PHILHARMONIC SOCIETY OF ARLINGTON 
presents a sight reading of orchestra music at 
7:30 p.m. at the Unitarian-Universalist Church, 
630 Mass. Ave., Arlington. Free; call 322-4311. 
ORGANIST PHILIP SCRIVEN performs works by 
Bach, Mozart, Mendelssohn, and Ives at 8 p.m. 
at the Methuen Memorial Music Hall, 192 
Broadway, Methuen. Tickets $5, $1 for children; 
call (508) 685-0693. 

BENEFIT STREET CHAMBER PLAYERS. See 


BERKSHIRE OPERA COWPANT. Se ising for 
Sat. 
THURSDAY 


TANGLEWOOD FESTIVAL OF CONTEM- 
PORARY MUSIC presents Boston Musica Viva, 
conducted by Richard Pittman, at 8:30 p.m. in the 
Tanglewood Theatre, Lenox. Program includes 
Copland's Appalachian Spring, Foss's Embros, 
and H.K. Gruber's Celio Concerto, with Yo-Yo 
Ma. An electro-acoustic prelude begins at 7:30 
p.m. in the Chamber Music Hall. Donation $6; call 
(413) 637-1600. 
SPRINGFIELD SYMPHONY ORCHESTRA, con- 
ducted by Raymond Harvey, and cabaret singer 
Jane Scheckter perform at 7:30 p.m. at Stanley 
Park, 400 Western Ave., Springfield. Tickets $10 
and $13; call (413) 733-2291. 
ORGANIST RENE LaPIERRE performs preludes 
at noon at the Unitarian-Universalist Church, 
Orange St., Nantucket. Donation $3; call (508) 
228-0738. 
“HARBOR SOUNDS 1989” presents “Music 
from the Salons of Paris" at noon in the 
McCormack Auditorium, UMass/Boston Harbor 
and Marek Zabrowski perform works by Satie, 
Ravel, and Fauré. Free; call 929-7340. 

STREET 


FRIDAY 


CHAMBER MUSIC EAST presents a concert 
saluting ‘Old Russia” at 8 p.m. at Pine Manor 


(413) 774-3690. 
TANGLEWOOD presents the Boston 
Orchestra, eae ee at 9 p.m. 


Piano Concerto No. 17, with Maria-Joao Pires, 
Bizet's Symphony in C. A prelude by orchestra 
members and cellist Joel Krosnick begins at 7 
p.m. Tickets $11-$46, $8.50 for lawn seats; call 
(413) 637-1600. 

PHILLIPS ACADEMY faculty musicians perform 
at 7:30 p.m. at the Town Hall, Andover. Tickets 
$5; call (508) 475-3400. 


works by Beethoven at noon at the First Parish 

Church, Lexington. Free; call 862-6365. 

CAPE AND ISLANDS CHAMBER MUSIC FESTI- 

VAL presents a concert at 8 p.m. at. the First 
Main St, Wellfleet. 


(508) 778-5277 

PIANIST YIN CHENG ZONG performs at 8 p.m. 
at Castle Hill, Argilla Ad., ipswich. Admission 
$20: call (508) 356-7774. 


POPULAR, ETC. 


FRIDAY 


AL JARREAU and Take Six perform at 7:30 p.m. 
at the Great Woods Center for the 

Arts, Mansfield. Tickets $15 and $18.50; call 
(508) 339-2333. 

THE TEMPTATIONS and the O'Jays perform at 8 
p.m. at the South Shore Music Circus, off Rte. 
3A, Cohasset. Tickets $26; call 382-1400. 
CABARET JAZZ BOAT leaves at 7:30 and 9:30 


Payne's Boston Jazz Band performs at 6:30 p.m. 
at the End of the World Cafe, World Trade 
Center. Tickets $12.50 and $14.50, $10.50 for 
Jazz Boat only; call 876-7777. 
FOREBITTER performs nautical music at 7 p.m. 
at the Rotch-Jones-Duff House & Garden 
Museum, 396 County St., New Bedford. Tickets 
$2; call (508) 997-1401. 
THE FOOLS perform aboard an Atlantic Events 
cruise, leaving at 8:30 p.m. from Bay State 
Cruises, Commonwealth Pier, Northern Ave., 
Boston. Tickets $17; call 723-7800. 
TOOTS AND THE MAYTALS perform at 8 p.m. at 
the Berkshire Performing Arts Center, 40 
Kemble St., Lenox. Tickets $16 and $18; call 
(413) 637-4718. 
THE MIKE KANAN QUARTET performs jazz at 8 
Church, 


MacDONALD performs 
nautical tunes at 7:30 p.m. at the Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester. 
Tickets $10; call (508) 283-7673. 

SAMMY KAYE ORCHESTRA dance 
music at 7 p.m. at the Cape Cod Melody Tent, W. 
Main St., Hyannis. Tickets $20 and $26, half- 


price for seniors; call (508) 775-9100. 


SATURDAY 


THE JUDDS perform at 5 and 9 p.m. at the South 
Shore Music Circus, off Rte. 3A, Cohasset. 
Tickets $27.50; call 383-1400. 

MAX CREEK and Cool Runnings perform aboard 
an Atlantic Events cruise, leaving at 8:30 p.m. 
from Bay State Cruises, Commonweaith Pier, 
Northern Ave., Boston. Tickets. $17: call 
723-7800. 


GILL BURNS performs folk songs at 8:30 p.m. at . Longwood 


the Church of St. Andrew. Lafayette St 
Marblehead. Tickets $4; call 639-1969. 


_K.D. LANG AND THE RECLINES perform at 8 


p.m. at the Colonial Theatre, Keene, NH. Tickets 
$22.50; call (603) 352-2033. 

HOUSTON PERSON AND ETTA JONES perform 
jazz at 8 p.m. at the Unitarian-Universalist 
Church, 28 Mugford St., Marblehead. Tickets 
$13.50; call 631-5628. 

MARTHA REEVES AND THE VANDELLAS per- 
form at 7 p.m. at City Hall Plaza, Boston. Free; 
call 725-3912. 

MAYNARD FERGUSON performs jazz on the 
trumpet at 8 p.m. at Castle Hill, Argilia Rd., 
ipswich. Tickets $20,.$10 for lawn seats; call 
(508) 356-7774. 

LITTLE FEAT and Melissa Etheridge perform at 


7:30 p.m. at the Seashore Performing Arts 


Centre, Old Orchard Beach, ME. Tickets $18; call 
(207) 934-1731. 

p.m. at the Village Landing Marketplace, Rtes 

3A and 44, Plymouth. Free; call (508) 746-4600. 
SLEEPY LA BEEF performs at 8:30 p.m. atthe 
Rockport Art Association, 12 Main St., Rockport. 
Tickets $10; call (508) 546-6604 

WOODS TEA COMPANY performs trish and 
American folk songs, and Tsunami Poets per- 
form ‘60s and ‘70s pop at 7 p.m. at Fort Revere, 


influenced by Indian and African traditions at 
7:30 p.m. at Studio 203, 295 Huntington Ave., 
Boston. Admission $6; call 648-1336. 

BEN AND JERRY’S NEWPORT FOLK FESTIVAL 
runs from noon to 6:30 p.m. today and tomorrow 
at Fort Adams State Park, Newport, Ri. Today's 
performers include King, Buckwheat 
Zydeco, Ry Cooder, John Hiatt, Laura Nyro, 
Shawn Colvin, Cheryi Wheeler, and Odetta. 
Tomorrow's performers include Emmylou 
the Clancy Brothers with Robbie O'Connell, John 
Lee Hooker, and Theodore Bikel. Free song- 
writing workshops, hosted by David Massengii, 
are offered at 10 a.m. today and tomorrow. 
Tickets (per day) $22.50; call (401) 847-3700. 


SUNDAY 


JOHNNY COPELAND AND THE BLUES MA- 
CHINE performs at 2 p.m. at the DeCordova 
Museum and Sculpture Park, Sandy Pond Rd., 
Lincoin. Tickets $12, $8 for students, free tor 
children under six; call 259-8355. 

WAYNE NEWTON performs at 8 p.m. at the 
Cape Cod Melody Tent, W. Main St., Hyannis. 
Tickets $30 and $36; cail (508) 775-9100. 
FESTIVAL BRASS BAND performs at 2 p.m. at 
Cranberry World, 225 Water St., Plymouth. Free; 
call (508) 747-2350. 

MIKE METHENY QUARTET performs jazz at 
noon at the Hatch Shell, Charles River 
Esplanade, Boston. Free: call 727-5215. 

K.D. LANG AND THE RECLINES perform at 8 
p.m. at the City Hall auditorium, 389 Congress 
St., Portland. Tickets $14; call (207) 774-0465. 
“GOSPEL JUBILEE” runs from 3 to 5 p.m. at 
Marcella Park, Highland and Marcella’ Sts., 
Roxbury. Free; call 427-0613. 

AIR SUPPLY performs at 7:30 p.m. at the South 
Shore Music Circus, off Rte. 3A, Cohasset. 
Tickets $20; call 383-1400. 

TOMMY MAKEM AND SCHOONER FARE per- 
form at 6 p.m. at the North Shore Music Theatre, 
62 Dunham Rd., Beverly. Tickets $18.50; call 
(508) 922-8500. 

MARY KNAPP and Dream Work perform folk 
songs at 8 p.m. at the Playhouse Restaurant, 
Rte. 6A, Dennis. Tickets $3: call (508) 385-8000. 
“AFRO-REGGAE SUPER-FEST” runs from 11 
a.m. to 6 p.m. at the Woodbury Ski and Racquet 
Area, Rte. 47, Woodbury, CT. Performers include 


Fela Kuti (Nigeria's “King of Afro-Pop’’), Lieuten- 
ant Stitchie. and Freddie McGregor. Admission 
$25; call (203) 263-2203. 
BEN AND JERRY’S NEWPORT FOLK FESTI- 
VAL. See listing for Sat. 


MONDAY 


THE BOOGALOO SWAMIS perform Cajun music 
at 8 p.m. at the Hatch Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 
EMMYLOU HARRIS performs a benefit concert 
for the Berkshire Museum at 8 p.m. at the 
Berkshire Arts Center, 40 Kemble 
St., Lenox. Call (413) 443-7171 for ticket 
information. 
SAMANTHA FOX performs at 8 p.m. at the Cape 
Cod Melody Tent, W. Main St., Hyannis. Tickets 
$16 and $22; call (508) 775-9100. 
UJSTILUS, performs ~ traditional dances and 
trom Transylvania at 8:30 p.m. at the 
Averof, 1924 Mass. Ave., . Admission 
$6; call 354-4500, 
RIVERA AND THE MANHATTAN 
RHYTHM KINGS perform at 8 p.m. tonight 
through Sat., with matinees at 2 p.m. on Wed. 
and Sat., at the North Shore Music Theatre, 62 
Dunham Rd., Beverly. Tickets $19-$25; call (508) 
922-8500. 


TUESDAY 
UJSTILUS performs Hungarian and Trans- 
ylvanian folk music at 7;15 p.m. at the Jackson 
i St., Newton. 


Homestead, 527 Washington 

Tickets $3, $1.50 for seniors, $1 foz children; call 
552-7130. 

GARR LANGE AND THE BIG RIG perform 
country music at 8 p.m. at the Hatch Shell, 
Charles River Esplanade, Coston: Free; call 
727-5215. 

ENGELBERT HUMPERDINCK performs at 8 p.m. 
at the South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $27.50; call 383-1400. 
WELSH HARPIST ROBIN HUW BOWEN per- 
forms at 8 p.m. at the First Church Congrega- 
tional, Garden and Mason Sis., Cambridge. 
Tickets $6; call 547-3727. 

VICTOR COCKBURN performs children’s songs 
at 10:30 a.m. at the Tobig School yard, Vassal 


Ave. and Ave. Louis Pasteur, Boston. 
Free: call 732-2317. 

“EL GUEVO,” a fusion concert by keyboardist 
Juan “Pollo” Raffo, begins at 8:15 p.m. at the 


Berklee Performance Center, 136 Mass. Ave, 


Boston. Pickets,$2; call 266-1400. 
BICHU TRIO performs Brazilian, music at 6:30 
p.m. at the Fenway Rose Garden, Boston. 
Sponsored by the New England Conservatory.’ 
Free; call 262-1120. 

EUGENE CHADBOURNE performs acoustic mu- 
sic at noon at the UMass/Boston Harbor Gallery, 
Dorchester. Free; call 929-7878. 

JESUS CHRIST SUPERSTAR is performed at 8 
p.m. every Mon. through Thurs. in August at the 
Somerville High School Field. House, Highland 
Ave., Somerville. Free; call-625-6600, x2100. 


WEDNESDAY 


THE BEETLES perform ‘songs written by the 
original Fab Four at 8 p.m. at the Hatch Sheil, 
Charles River Esplanade, Boston. Free; call 
727-5215. 

THE BACK BAY RAMBLERS perform jazz at 8 
p.m. at the Pub. Boston University, 225 Bay State 
Rd., Boston. Tickets $7; call 848-8160. 
at noon at Downtown Crossing, Boston. Free; 
call 482-2139. 

MIKE METHENY performs jazz at 6 p.m. at the 
Charles Square courtyard, Harvasd Sq., Cam- 
bridge. Free; call 484-5151. 

REBA McENTIRE performs at 8 p.m. at the 
South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $27: call 383-1400. 

KENNY ROGERS performs at 8 p.m. at the Cape 
Cod Melody Tent, W. Main St., Hyannis. Tickets 
$40 and $46; call (508) 775-9100. 

THE BOBS perform “nu wave a cappella’ at 8 
p.m. at the Berkshire ing Arts Center, 40 
Kemble St., Lenox. Tickets $12 and $14; call 
(413) 637-4718. 

“THE NEXT PHASE,” a fusion concert by 
guitarist Ben Sher, begins at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave, 
Boston. Tickets $2; call 266-1400. 

JESUS CHRIST SUPERSTAR. See listing for 
Tues. 


THURSDAY 


LISA THORSON AND COMPANY perform at 7:30 
p.m. at the Museum of Fine Arts courtyard, 465 
ing a chair or 


QUARTET perform jazz at 8 p.m. at the Hatch 
Shell, Charles River Esplanade, Boston. Free; 
call 727-5215. 

THE JERRY BERGONZ! QUARTET performs 
jazz at 4 p.m. at the George Sherman Union 
Ballroom, Boston University, 775 Comm. Ave., 
Bostor. Tickets $7: call 848-8160. 

MYSTIC VIBES STEEL DRUM BAND performs 
jazz at 7 p.m. at the McCarthy College Center, 
Framingham State College, 100 State St., 
Framingham. Free; call (508) 626-4696. 

URBAN RENEWAL BAND performs at 6 p.m. in 
the Courtyard at Lafayette Place, Downtown 
Crossing, Boston. Free; call 542-7373. 
SMOKEY ROBINSON performs at 8 p.m. at the 
South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $26.50; call 383-1400. 
JOHNNY MATHIS and Henry Mancini perform at 
7:30 p.m. at the Great Woods Center for the 
Performing Arts, Mansfield. Tickets $15-$27.50; 
call (508) 339-2333. 

STEVE LAWRENCE AND EYDIE GORME per- 
form at 8 p.m. at the Cape Cod Melody Tent, W. 
Main St., Hyannis. Tickets $30 and $36; call (508) 
775-9100. 

YANKEE JACK AND COMPANY perform country 
music at 6:30 p.m. at the Village Landing 
Marketplace, Rtes. 3A and 44, Plymouth. Free; 


FEATURE THE COMEDIANS Cambridge St., Boston. Donations requested: 
*\ fs p.m. at Temple Isiah, 55 Lincoin St., Lexington. 
Admission $4; call 924-8073. 
Yes" SOPRANO JEANINE BOWMAN. and organist p.m. trom Commonwealth Pier, Boston. The 
Winniker Swing Orchestra and the White Heat 
\ > 4 | Swing Orchestra perform aboard the cruise. Bill - 
rH. 
= Location!!! 
935 Beacon 
Friday, EDDIE BRILL KEVIN KNO 
KEVIN KNOX CAPE AND ISLANDS CHAMBER MUSIC FESTI- 
2 Shows 8:30 & i‘ Cod Synagogue, 145 Winter St. Hyannis. 
- Sunday, July Donald hosts 5th Annual is a by Ge Gan-Ru, Chen Yi, and Debussy. Per- 519 Washington St, Brighton. Tickets $10, $15 
DLIGHT COMEDY RIOT formers include Samue! Sanders, the Manhattan —_per couple; call 787-1868. 
ST —_ String Quartet, Catherine Thorpe, and Sou Hon 
One ; a (508) 778-6277. 
CHAMBER MUSIC EAST presents a concert of 
. Baroque music at 8 p.m. at Pine Manor College, 
3 July 31st ‘eles works by Cima, Marini, Corelli, Mozart, and | 
Seve hosts Boccherini. Tickets $10, $8 for students and - 
WBCN/BUD LIGHT COMEDY RIO 
a8 1 Show 9 pm The 
Tanglewood Music Center Orchestra, conducted 
Coming This Easy, by Oliver Knussen, performs works by Watrous, 
wurday Nite Live Stravinsky, Smmov, Copland, and Foss. An 
ota) H ES at a ae electro-acoustic prelude begins at 7:30 p.m. in 
ae sTiTch bIse ~ the Chamber Music Hall. Donation $7; call (413) DAVID GOLDFINGER, Joel Glassman, and John 
THE PARA 637-1666. McGann pertorm bluegrass and folk music at 
ee DAMON WAYANS as SOUTH SHORE CONSERVATORY OF MUSIC's noon at the Harvard Medical Schoo! Quad, 
carne xo || | 
vavel 
comedy 
= 
Boston's Best Comics 
Every Wednesday at 9 
Kinison & Robin Williams 
August 16 - JONATHAN KATZ 
IAMES 
One Davenport St. One mile west of Harvard jst restore Fort Revere’s tower. Tickets $5, $3 for 
ine hoes Pong children and seniors; call 725-5588. 
Call 354.6008 SIDETRACKED performs jazz and original music 
FREE ADMISSION WITH DINNER 
$5.95 AND UP. TWIN LOBSTERS $12.95 
BOSTON'S 
# 1 listing for Tues. 
‘COMEDY CLUB” 
swith specialguest includes works by Stravinsky, Glazounov, and 
ADAM, READ: Tchaikovsky. Tickets $10, $8 for students and 
July 29 18,108 11:30PM. | seniors; 128, - 
THE. GAVIN SHOW! TONIGHT & TOM’W. MOHAWK TRAIL CONCERTS presents the 
ae eee bts 2 ‘ ill! Wave Hill Trio at 7:30 p.m. tonight and at 8 p.m. blanket. Tickets $8.50, $7 for students and ; 
sun, July 30. at PM tomorrow at the Federated Church, Rte. 2, seniors, $2 for children; call 267-9300, ext. 306. 
a THE BILLY MARTIN SHOW! | we fee | Charlemont. Program includes works by Haydn, THE JOHN PAYNE QUARTET AND SAX 
with 
al uest star includes Ravel's Ma mére |'oye Suite, Mozart's 
: August 2_at 2:30 iH) 
‘Thurs. Aygust3at@30PM 
Fr: & Sat August 5 at 8 10 11:30PM 
(exclusively at Nick's) PIANIST SHAYLOR LINDSAY, violinist David 
th FRANK BASTILI Siegel, and cellist Heather MacLeod perform 
NICKS | 
| || |. “Schubertiad” features works by Schubert; 
STOP performers include the Manhattan String Quartet 
: : and cellist Bernard Greenhouse. Tickets $12: call 
Superb Dinner Show Available 


call (508) 746-4600. 

BOB GULLOTTI AND THE FRINGE perform jazz 

at 7:30 p.m. at the Waltham Common bandstand, 

“10 Main St., Waltham. Free; call 891-3740. 
3US CHRIST SUPERSTAR. See listing for 


3. 


FRIDAY 


_ALKS 


PETER, PAUL & MARY perform at 7:30 p.m. at 
the Great Woods Center for the Performing Arts, 
Mansfield. Tickets $15-$20; call (508) 339-2333. 
SERGIO FRANCHI afd Pat Cooper perform at 8 
p.m. at the South Shore Music Circus, off Rte. 
3A, Cohasset. Tickets $26.50; call 383-1400. 
WAYLON JENNINGS performs at 9 p.m. at Club 
Casino, 69 Ocean Bivd., Hampton, NH. Tickets 
$14.50; call (603) 926-4300. 


at 8:30 p.m. at the Berkshire 

Center, 40 Kemble St., Lenox. Tickets $16 and 
$18; call (413) 637-4718. 

FATS DOMINO AND BILLY PRESTON perform 
at 8 p.m. at the Cape Cod Melody Tent, W. Main 
St., Hyannis. Tickets $20 and $26; call (508) 
775-9100. 

CABARET JAZZ BOAT leaves at 7:30 and 9:30 


performs at 6:30 p.m. at the End of the Worid 
Cafe, World Trade Center. Tickets $12.50 and 
$14.50, $10.50 for Jazz Boat only; call 876-7777. 
FIDDLER JOHNNY CUNNINGHAM performs 
irish and Scottish music at 7 p.m. at the Rotch- 
Jones-Duff House & Garden Museum, 396 
County St., New Bedford. Tickets $2; call (508) 
997-1401. 

WAR performs aboard an Atlantic Events cruise, 
leaving at 8:30 p.m. from Bay State Cruises, 
Commonwealth Pier, Northern Ave., — 
Tickets $17; call 723-7800. - 


Tickets $15.50; call (508) 349-6874. 

MIL! BERMEJO JAZZ QUARTET NUEVO per- 
forms at 9 and 10:30 p.m. at the Artists 
Foundation at Cityplace, 
., Boston. Tickets $6; call 


MONDAY 


“WRITING IN THE POST-WAR ERA,” a panel 


‘TUESDAY 


WEDNESDAY 


NICHOLAS DELBANCO reads from his works at 


5:30 p.m. in the Poetry Room at Lamont Library, . 


moderator Harry Haines, runs from 1:30 to 3:30 
p.m. in the teleconference roam in the Media 
Center, UMass/Boston, Harbor Campus, 
Dorchester. Free; call 929-8838. 

FICTION WRITERS WHO ARE VIETNAM 
VETERANS, Wayne Karlin, author of 
Lost Armies, Tim O'Brien, author of Going After 


FRIDAY 


THE DISCOVERY OF A SUPERNOVA is dis- 
cussed by Robert Kirshner of the Harvard 
Smithsonian Center for Astrophysics in a lecture 
for teenagers at 7 p.m. in the Spingold Theater, 
Brandeis University, Waltham. Free; call 
736-4200. 


SATURDAY 


is a talk by Andrés Gémez, director of the 
progressive magazine Arefto, at 7:30 p.m. at the 
Olid Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. The lecture is followed by a dance 
by the José Marté Project at the Boston 
School of Social Work. Tickets $5; call 552-4061. 
BOSTON VETERANS OUTREACH CENTER 
presents a discussion with members of its 
Writers teaching staff at 10 a.m. at 
665 Beacon St, Boston. All speakers. are 
veterans who have recently returned to Vietnam. 
Also sponsored by the William Joiner Center for 
the Study of War and Social Consequences at 
UMass/Boston. Free; call 929-8838. 
“EYEWITNESS REPORT FROM MARTIAL LAW 
CHINA: After the Tiananmen Square Massacre,” 
sponsored by the Boston Socialist Action Forum, 
begins at 7:30 p.m. at the YWCA, 7 Temple St., 
Cambridge. Free; call 497-0230. 

“TEA TAX TOWN MEETING” begins at 2 p.m. 
every Sat. outside the Old South Meeting House, 
310 Washington St., Boston. Speakers in Col- 
onial garb debate the burning question “What 
are we to do about that worst of plagues, the tea 
shipped by the East India Company?” Free; call 


MONDAY 


“WAYS OF POSITIVE PARENTING,” a talk by 
family therapist Mark Golden, begins at 6:30 p.m. 
at the Mount Auburn/Collins Branch Library, 64 


University, 
$10; call. 421-9668. 


WEDNESDAY 


Orchard 
House, 399 Lexington Rd., Concord. Admission 


"N ROLL UP YOUR SLEEVE 


Rd., . Also sponsored by the American 
Red Cross, Call (800) 922-4376. 
MONDAY 


seniors: call (413) 538-2590. 


.. Cambridge 
Bartley, Fred Smali, and Marcia. Taylor. 
Tickets $12; call 491-7867. 
. 


~ , GIF 


"BIG BRUNCH Willow Club 
699 Broadway, 623-9874 Sir Franco 
every Concert 421-933¢ Saturda 
11 . to 3 p.m. the Fri & Sat, July 28&29 $ ; y, July 
BOCLE JAZZ TRIO || | DANS THE LOU SILVESTRI 
and "The Biggest and Best ; AZZ 
{Brunch in all of New England” SuJoly30 |, THE PRINGE featuring vocalist 
ie DONNA BYRNE 
Just $10.95 — 3: Angus 3 
: "Quaker ||| JAZZ JAM SE: SESSION 
Harvard Square 354-0636 EGYPT : QU & Goodyear alter 5 


EST JAZZ BAR 


peak 


28 Jul Fri 9pm: $7.75; lpm: $5.75 
RECORD REI $8.75; lpm: PARTY. 


RD RELEASE PA 
YORK VOICES. 
¢ the release of their first GRP album. 
1 Aug Tue 9pm-lam: $4.75; Tolickng manaveam fun with the 
JOHN PAYNE SAXOPHONE CHOIR 


$7.75; 3 Aug Thu 9pm-lam: $8.75 
4 Aug Fri 9pm: $9.75; lipm: $7.75 
5 Aug Sat 9pm: $11.75; lipm: $9.75 


Singin’ the blues cause 


you cant find a lead vocalist? 
= You'll find plenty of leads in the 


Boston Phoenix 
Musicians’ Classifieds. 


876-7777 


PHOKE 


1A Musical? 


Check the 
Boston 
. Phoenix 
Performing 
Arts Section 
each week to 
find out. 


Another reason 
why, by Friday, 
you need the 
Phoenix. 


The 1989 MetroParks Performing Arts Series 
at the Hatch Shell presents FREE 


SUNDAY JAZZ BRUNCH (12-2:00 PM) 


JULY 30 MIKE METHENY | 
AUGUST 6 MATT JOHNSON ENSEMBLE 
AUGUST 20 KRISTINE KEY 
AUGUST 27 MAKOTO TAKENAKA 


= 


also... MONDAY 


TUESDAY 
WEDNESDAY 
THURSDAY 
FRIDAY 
SATURDAY 


INTERNATIONAL DANCE 
AND MUSIC 

COUNTRY MUSIC 
OLDIES 

SWING 


FREE FRIDAY FLICKS 
CLASSICAI (evening) 
ETHNIC AND MUSIC 
FESTIVALS (afternoon) 


For Hatch Shell information, call the 
MDC PUBLIC INFORMATION OFFICE AT 727-5215. 


To ensure a safe time for everyone, there is NO ALCOHOL allowed at 


GUC, Uae 


6861 ‘82 NOILOAS *XINZOHd NOLSOS SHL 


QZZ 
LISA THORSON AND COMPANY perform jazz at 
noon at 1 Kendall Sq., Hampshire St. .and 
Broadway, Cambridge. Free; call 577-8710. ; 
STANLEY JORDAN performs jazz on the guitar “THIRTY YEARS OF THE CUBAN REVOL- 
| p.m. from Commonwealth Pier, Boston. The } 
: Woody Herman Orchestra, directed by Frank 
Orchestra perform aboard the cruise. Vox One ee : 
DAVID BROMBERG and Patty Larkin at 8 p.m. at mas 
the Town Hall auditorium, Provincetown. i 
Presented by the Beach Plum Music Festival. Bae 
PAQUITO D’RIVERA 
°. The Cuban reedman brings his torrid Latin beat to the R, s 
with help from Claudio Roditi (tp), Daruelo Perez (p) 
4 Derdee;n Ave. iuge. St, Udall A service of the 
Metropolitan 
“GAY RIGHTS REPORT” is presented at a 
meeting of Gay Fathers of Greater Boston, at 8 SA 
P “TRANSFORMING PROBLEMS,” a lecture on Pre boarding’concerts at 6 30 & 8 30pm ete 
r Buddhist psychology by Lama Zopa Rinpoche, ___at The End of the World Cate ES 
featuring American and Vietnamese writers who Ave.. Boston. Gangiion The Winiker 
are veterans, tuns from’ ¥230 to 8:30 the Swing Orchestra 
teleconference room in the Media Cente, 
Bruce Weigl, Le Luu, Nguyen Khai, and Nguyen ——————————————— Swing Sextet Veer 
Quang Sanh, Free; call 929-8838. “THE WORK OF THE WOMEN: SOLDIERS’ AID at the End olthe Word ‘on 
AND THE UNION HOSPITAL,” a talk by Jayne Bill Pa Boston Jazz Band ie 
—. and Maria Baranchuk, begins at 8 p.m. at rid 47°30 & 9:30: $14.50/$12.50/$10.50 
| The Woody Herman 
RON BUDA reads from his works at 8 p.m. at the $3; call (508) 369-4118. R Orchestra 
Community Church Bidg., 565 Boylston St,  “OEFENDING ABORTION RIGHTS”. is dis- Directed by Frank Tiberi 
Sponsored by New Writers’ Collective. Free; call  Soston chapter of the National Organization for | 
742-1538. Women, at 7:30 p.m. at. the Pathfinder Book- "al The End of the World Cate: Be ha 
ANTONIO ALFREDO GIARRAPUTO, JAC- Store. 605 Mass. Ave., Boston. Sponsored by the Vox One ie 
QUELINE FRENCN, WHENERS eso Labor Forum. Wanaaton 
“ from their poetry at noon at the China Trade . Provided. Donaton $3; call 247-6772. 1 i. 
Center, 2 Boylston St, Boston. Free; call “ALASKA'S NATIONAL PARKS AND THE OiL Pee 
282-2256. SPILL” is discussed at 7:30 p.m. at the Cape Cod oe 
Museum of Natural History, off Rte. 6A, 
Admission $3.50; call (508) 896-3867. 
Harvard Yard, Cambridge. Free; call 495-2454. To 
“DISSENTING VOICES: THE VETERANS é ge 
PRESS,” a panel featuring poet W.D. Ehrhart, What' S sane 
authors Larry Rottman and Wayne Karlin, and ; Paes 
| 
| FRIDAY playing 
ROCK 
the Bayside Expo Center, 200 Mt. Vernon St., 
Eagle: The Story of a Navajo Vietnam Veterar. Dorchester; from 10 a.m. to 3 p.m. at the George 
and Robert Mason, author of Chickenhawk,read Sherman Union, Boston University, 775 Comm. Dance? oe 
from their works at 7 p.m. in the Rabb Lecture * 
POETS W.0. EHRHART, LAMONT STEPTOE, ; ~ : 
AND BRUCE WEIGL read from their poetry at7 | EMMYLOU HARRIS performs a benefit concert Bis, 
. p.m. at Phillips Brooks House, Harvard Univer- for the Berkshire Museum at 8 p.m. at the : 
sity, Cambridge. Sponsored by the William Berkshire Performing Arts Center, 40 Kemble 
Joiner Center for the Study of War and Social  St., Lenox. Call (413) 443-7171 for ticket 
Consequences and the Creative Writing Pro- information. . 
gram at UMass/Boston. Free; call 929-8838. 
MUSICORDA STRING ORCHESTRA, conducted 
iting, by Raymond Harvey, performs a benefit concert 
Name Theatre Company, at 7:30 p.m. at —_for the Musicorda Scholarship Fund at 8 p.m. at 
Brookline Arts Center, 86 Monmouth St. the Mount Holyoke College ampitheater, South | * Parking regulations are ore ew public transportation. : 
Brookline. Free; public invited to participate as $8 for students and MBTA Green Line ‘ or Red Line 10 Ch les/MGH. 
readers or as audience (you should bring your + All concerts and ‘te stbjoct t0 change: ew Qouce. Please consult 
own script). To sign up for a particular role, call your newspaper f $9 ee YS 
WRITERS WORKSHOP students read from their FRIDAY Bring chair or eee NAVE . é 
works after a two-week session sponsored by * Schedules or 2s of this year’s Hate Shell poster: Be pick up at the 
: the William Joiner Center for the Study of War COMMITTEE TO DEFEAT PROPOSITION 1-2-3 Hatch Shell etek eee 
in Cambridge presents a benefit concert at 8 lor by tail send a self 
Writing Program, 1:30 to 3:30 p.m. inthe p.m. at the Old Cambridge Baptist Church, ; : ; 
teleconference room in the Media Center, ine —— 
UMass/Boston, Harbor Campus, Dorchester. Boston 108 
Free; call 929-8838. 
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GALLERIES 


Admission to the following galleries is free, 
unless otherwise noted. in addition to the hours 
listed here, many galleries are open by appoint- 
ment. 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9 a.m.-6:30 p.m., 
Sat. noon-3 p.m. Through July 28: “Scenes of 
Boston and New England: Oils,” by Geoffrey 
Chalmers. July 29-Aug. 11: mixed-media col- 
lages by Kim Neilssen; and ‘Fantasy/Reality,” 
pastel landscapes by Wade Zaharis. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through July 


trial metals and plastics. 

ALCHEMIE GALLERY (423-0928), 286 Congress 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
July 30: ‘Solid Gold Cerise,’ a multi-media show 

by Cerise Group artists. 

ALIANZA (262-2385), 154 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m. Through Aug. 12: raku 
vessels by Ed Risak and glass jewelry. 

ALPHA GALLERY (536-4465), 121 Newbury St, 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 18: group show. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. until 7 
p.m., Sat. 11 a.m.-6 p.m. Through Aug. 31: “New 
Images," a group exhibition of sculpture and 
ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Paintings by Darla Villani, Christopher Faust, 
David Faust, and McNaught. 

ARTISTS FOUNDATION GALLERY AT 
CITYPLACE (227-2787), State Transportation 
Bidg., Park Plaza, Boston. Tues.-Fri. noon-8 
p.m., Aug. 1-Sept. 2: “Sanity Is 


jim Forsberg’s The Shadow, at the Provincetown Group Gallery, opening July 30 


THE ARTS CENTER (508-764-3341), 111 Main 
St... Southbridge. Mon.-Fri. 10 a.m.-6 p.m. 
Through July 30: “Voyage 89." experiments in 
new media. 

ART TAP (864-7887), Porter Exchange Bidg., 
1815 Mass. Ave., Cambridge. Mon.-Fri. 10 
a.m.-8:30 p.m., Sat. 10 a.m.-7 p.m., Sun. noon-6 
p.m. Through July 31: works by David Cedrone. 
ARVEST GALLERIES (508-768-3222), 140 Main 
St. (Rte. 133), Essex. Tues.-Sat. 9 a.m.-5 p.m., 
Sun. noon-6 p.m. Works by 19th- and 20th- 
century American realists and 


BANK OF BOSTON (434-6314), 100 Federal St., ' 


36th floor, Boston. Mon.-Fri. 9-11:30 a.m. and 
2-5 p.m. Through July 28: Chinese calligraphy by 
Liu Tian Wei. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Aug. 30: “SMS: A Collection of 
Original Multiples,’ portfolios published by the 
Letter Edged in Black Press. 

BARN GALLERY (207-646-5370), Bourne Lane 
and Shore Rd., Ogunquit, ME. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 2-5 p.m. Through August 27: 
works by conceptual artist Richard Prince; and 
paintings, sculpture, and works on paper by 
members of the Ogunquit Art Association. Sat. at 
4p.m.: gallery talk by Richard Prince. Admission 
$2. Thurs. at 8:30 p.m.: the documentary film 
Halftime, followed by a question-and-answer 


mission $3. 

BLACKTHORNE GALLERY (603-436-8160), 115 
State St., Portsmouth, NH. Wed.-Sat. 1-5 p.m. 
Ley ab pastels by George Augusta and 


Chris Augusta. 

BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., Boston. — Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. until 7 p.m. Through 
July 30: the “10th Annual Drawing Show. Dona- 
tion of $3 requested. 
BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 18: Summer Group Show, with works by 
Amy Cain, Mary Good, Robert Goss, Katy 
Heiman, Buzz Masters, Robert Morgan, Naava 
Piatka, and Brian Swift. 

BUSH GALLERIES (421-9510), 34 Gloucester 


St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Opening 
July 28: children's-book illustrations by Troy 
Howell. Reception July 28, 5-7 p.m. 


25R_ Lowell St., Cambridge. . 
p.m. Through Aug. 24: ‘A Summer Salon,” 


works in ceramics. fiber, photography, sculpture. 


and drawing. — CAA at Porter Exchange, 1776 
Mass. Ave., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Aug. 12: ‘Blind Cupid," works by 
Diane Edstrom. 

CAMBRIDGE BREWING COMPANY (494-1994), 
Hampshire and Portland Sts., Kendall Sq., 
Cambridge. Mon.-Fri. 11:30 a.m.-midnight, Sat. 1 
p.m.-1 a.m., Sun. 1-10 p:m. Through Aug. 12: 


(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through July 29: “A Passion for 
Life: Stories and Folk Arts of Palestinian and 
CHANOLER GALLERY (508-349-1620), Main 
and School Sts., Wellfleet. Daily 10 a.m.-7 p.m., 
Sat. until 9 p.m. Through July 28: ‘ ‘Outermost Art 
Traditions: established and emerging,” a group 
show. July 29-Aug. 11: “Symbol and Myth,” a 
group show exploring coded messages. 
CHARLES SQUARE (484-5151), 5 Bennett St., 
Harvard Sq., Cambridge. “Art at Lunch’’ fea- 
tures exhibitions by loca! artists in the Forecourt 
of the shopping area. Open Tues.-Thurs., 11 
a.m.-2 p.m. through Sept. 14. 

CHOICES GALLERY (508-462-5577), 11 
Pleasant St., Newburyport. Mon.-Sat. 10 a.m.-6 
p.m., Fri. until 8 p.m., Sun. noon-5 p.m. Through 
July 30: “Found Metal Sculpture,” bird figures by 
Bill Heise 


CLARK GALLERY (259-8303), Lincoln Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through July 
29: “Miriam Kaye: The Object Maker,” featuring 


John S. Tilney Jr. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 


p.m. Through Aug. 12: "Salute to Abstraction,” a 
multi-media exhibition. 

CURRIER GALLERY OF-ART (603-669-6144), 
192 Orange St., Manchester, NH. Tues.-Sat. 10 
a.m.-4 p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. 
The permanent collection includes American and 
European paintings and sculpture from the 13th 


DARTMOUTH GALLERY (508-999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 9 a.m.-4 p.m. 
and 7-9 p.m., Tues.-Thurs., noon-4 p.m. Through 
Sept. 14: “Water Works,’ watercolors by Sheila 
J. Johnson. 
DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 19: multi-media show with works 
by members. 
DYANSEN GALLERY (262-4800), 132A Newbury 
St., Boston. Daily 10 a.m.-7 p.m. Through July 
31: sculpture and graphics by Charles Bragg. 
ECLIPSE SALON (247-6730), 216 Newbury St, 
Boston. Tues.-Sat. 9 a.m.-6 p.m. Through July 
31: watercolors by Tony DeLuz. 
88 ROOM (522-7782), 107 Brighton Ave., Aliston. 
Thurs.-Sat. noon-6 p.m., Sun. 1-4 p.m. Through 
July 30: Second Annual Economy Show, with 
works for $100 or less. 
EMERSON UMBRELLA CENTER 
(508-371-0820), 40 Stow St., Concord. Mon.-Fri. 
9 a.m.-5 p.m. Through Aug. 29: “Midsummer 
Trio,” exhibit of works by three New England 

FEDERAL RESERVE BANK (973-3454), 600 
Atlantic Ave., Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Aug. 25: exhibition by the Monotype 
Guild of New England. 
FRAME GALLERY (232-2070), 300 Harvard St. 
(rear), Brookline. Mon.-Sat. 10 a.m.-6 p.m. Aug. 
4-30: landscapes and figure paintings by William 
Harby. 
GALLERIE FOTENE (437-0029). 215 Newbury 


St. Boston. Wed.-Sat. 11. a.m.-6 p.m. Through 
Aue. 1: “Southwest Art Comes East. paintings 
by Arzona arvsi Joan Avakian 

GALLERY 400 (508-369 2576) 400 Fifth Ave 
Prospect Waltham. Mon.-Fri. 9 
a.m.-5 p.m. The galier the Concord Art 
Association. Through 15; ‘Distinguished 
Artists Exhibition, ' featuring works in acrylics, 
watercolors, and bronze. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through July 29: “The Colors of the Sea,” large- 
scale watercolors by Richard Siegel. 
GALLERY SEVEN (508-281-6443), 77 Rocky 
Neck Ave., East Gloucester. Fri-Sun. 1-5 p.m. 


JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Aug. 20: “Summer Show 

LONG POINT GALLERY (508-487-1785), 492 
Commercial St., Provincetown. Daily 11 a.m.-3 
p.m. and 8-10 p.m. Through July 29: “75: A 
Celebration. a group show by Cape Cod artists. 
marking the 75th anniversary of the 
Provincetown Art Association and Museum. 
METROPOLIS (267-4825), 224 Newbury. St.. 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Aug. 26: paintings and orints by 
Robert Hoppe, Dennis Mukai, Lu Hong, Fanch 
Leagan. Alberto Vargas. Hiro Yamagata. and 
Richard Merkin 

NECCO PLAGE(426-7744), 1 Necco PI., Boston. 
The Alternative Space gallery.is open Mon.-Sat. 
noon-midnight. Through Aug. 31: ‘Face the 
Music,’ works by locai artists on the concept of 


~ music, + 
NIELSEN GALLERY (266-4835), 179 Newbury 


St. Boston. Tues.-Sat. 10 a.m.-5:30, 
Through July 29: Summertime,’ -with Works by 
NOSTALGIA FACTORY (236-8754), 324 New- 
bury St., Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. 
noon-6 p.m. Through July 31: “Wish You Were 
Here,’ with postcards from tourist traps around 
the world: Aug. 1-31: “Ads ala Mode,” 
advertisements for cakes and other sweets. 
PROVINCETOWN GROUP GALLERY 
(508-487-0275), 286 Bradford St., Provincetown. 
Daily 11 a.m.-2 p.m. and 3-5 p:m., Fri. and Sat. 
until 8 p.m. Through July 29: works by Joan Mc 
D. Miller, Pat deGroot, Richard Baker. July 30- 
Aug. 12: works by Jim Forsberg and Brenda 
Horowitz; and a Small Works show. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through July 28: ‘Alternative Surfaces: 
Artwork on Unconventional Objects by Gallery 
Artists.” Aug. 1-31: selections by gallery artists. 
RISING TIDE GALLERY. (508-487-4037), 494 
Commercial St.. Provincetown. Daily 11 a.m.-3 
p.m. and 8-10 p.m. Through July 29: works by | 
Carolyn Evans, John Evans. Jack Phillips, David 
Shainberg. July 30-Aug. 12: works by Ethel 
Edwards, Sidney Hurwitz, Penelope Jencks, and 
Peter Macara. 

SARGENT GALLERY (508-465-8769), New- 
buryport Art Assn., 65 Water St., Newburyport. 
Thurs.-Sun. 1-5 p.m. Through Aug. 10: summer 


juried show. 

SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through Aug. 4: “Scituate 
a paintings and photographs by gallery 


SOCIETY OF ANTS AND CRAFTS (280-1810, 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Sept. 23: 
“Boxed In Il,” interpretations of the cube in 
ceramic, glass, metal, and wood, by 26 artists. 
SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat 10 am.- -1 p.m., Sun. 
Dillon 


THOMAS SEGAL GALLERY (292.0789), 207 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through Aug. 30: group show by gallery artists. 
VAILLANCOURT FOLK ART (508-865-9183), 
145 Armsby Rd., Sutton. Mon.-Fri. 9 a.m.-5 p.m., 
Sat. and Sun. 11 a.m.-5 p.m. An 18th-century 
farmhouse with exhibits of furniture, cloth dolls, 
sponge-decorated pottery, and other folk arts. 
chaikware collectibles and handblown tree orna- 


ments. 

VOSE GALLERIES (536-6176), 238 Newbury St, 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Aug. 30: “A Woman's View,” an 
exhibit of oil paintings by female artists, com- 
memorating the 100th anniversary of the Na- 
tionat Association of Women Artists. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Sun. noon-5:30 p.m. Through July 31: ‘Foreign 


4 
— : Through Aug. 6: “Radiance: Making the Magic in 
argue CAMBRIDGE ART ASSOCIATION (876-0246), 
ate through the 20th centuries. Through Sept. 3: “By 
ag <é Good Hands: Folk Art in New Hampshire.”’ 
ee Through Sept. 10: “Manchester: Mending the ; 
ee Urban Fabric,” featuring drawings and a model 
0G of a proposed transformation of Amoskeag 
anaes Millyard. Through Oct. 1: ‘Revelations: Photo- 
cee graphic Portraits from the Permanent Collec- 
ee. computer art and graphics by local artists 
a CAMBRIDGE MULTICULTURAL ARTS CENTER 
~ su ver Group OW, ud U Dave: 
are based on compositions by Schubert and 
a “pseudo-functional’’ sculpture made from indus- 
- 
session with director Dav therland. Ad- 
_ furniture, quilted wall-hangings, and ceramics. 
: CONCORD ART ASSOCIATION (508-369-2578), 
37 Lexington Rd., Concord. Tues.-Sat. 11 a.m.-5 
p.m. Through Aug. 19: “Boston Cityscapes,” oil 
; paintings by Elisabeth Pearl and photographs by 
ue group show. Reception Aug. 3, 6-8 p.m. PF 
i 


WORCESTER CENTER FOR CRAFTS 


(508-753-8183), 25 Sagamore Rd., Worcester. 
Mon.-Sat. 9 a.m.-5 p.m., Tues. and Thurs. until 8 


Providence, Ril. Tues.-Sat. 1 a.m.-5 pm. 


ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through July 
29: Gallery artists group show. 


Admission $4.50, $3.50 for students and seniors, 


by ANN HISTORICAL MUSEUM 
(508-283-0455), 27 Pleasant St., Gloucester. 
Tues.-Sat. 10 a.m.-5 p.m. Admission. $3, $1.50 
for students and seniors, free for. children: 
American decorative arts and furnishings, a 
period house built in 1804, paintings and 
drawings by Fitz Hugh Lane. 

CAPE COD MUSEUM OF NATURAL HISTORY 
(508-896-3867), Rte. 6A, Brewster. Mon.-Sat. 
9:30 a.m.-4:30 p.m., Sun. 12:30-4:30 p.m. Ad- 
mission $2.50, $1.50 for children six to 14 $1. 


Field walks begin every Sun. at 2 p.m. and Tues. - 


at 6:30 a.m. Through July 28: “Abstract Mono- 


types," images of sealife by Pia Mackenzie. July 
29-Aug. 15: “A Tri to Cape Cod’s Natural 
Beauty,” an exhibition to benefit the Compact of 


p.m. and Tues. at 8:30 a.m.: quided field walks. 
Tues. at § p.m.: beachcombing and nature watk. 
Wed. at 7:30 p.m.: “Alaska’s National Parks and 
the Oil Spill,” a tecture by David Manski. Thurs. 
at 8:30 a.m.: guided bird walk. 

CAPE MUSEUM OF FINE ARTS (508-386-4477), 
Rte. 6A, Dennis. Wed.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m. Free. Through Sept. 9: “Social 
Comments,” 


neon-sculptor 
CHESTERWOOD (413-298-3579), Rte 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Admission 
$4.50, $1 for children. Summer estate of Daniel 


CHILDREN’S MUSEUM (426-8855), Museum 
Whart, 300 Congress St., Boston. Daily 10 a.m.-5 
p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year- 
olds, $1 for all on Fri. after 5 p.m. Includes a 
climbing sculpture, a Japanese house, a comic- 
Strip-making station, and art by local children 
reflecting their ideas on the future. ‘From Time 
to Time: Celebrating 75 Years at Our House” 
features a depiction of a Cambodian household 
in contemporary Boston. Through July 31: “Arts 


large-scale 
sculptures and exploratory workshops. Fri. the 
4th at 7 and 8 p.m.: “Trembling Cartoon Band,” a 
collection of animated films made by children. 
CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 


Georgian, Federal, Victorian, and Classical Re- 
vivai periods 
(727-9268), 


Massachusetts Archives Bidg.. 220 Morrissey 
Bivd., Dorchester. Mon.-Fri. Sam-Spm., Sat.9 
Free. Through-Aug. 31: 


gress St., Boston. Fri. until 
9 p.m. Admission $5, $4~for students and 
seniors, free for children under five, half price for 
all Fri. 5-9 p.m. Tours on Sat. and Sun. at 1:30 


CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., Newburyport. 
Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. Ad- 
mission $2, $1 for adults. Through Aug. 31: 
“World War Il and Vietnam,” exhibit on the Coast 
-31: “The Constant Watch: New- 


123 Union Ave.,- Framingham. Wed.-Fri. 
noon-4:30 p.m., Sat. and Sun. 1-4:30 p.m. 
Admission $3, $2 for students and seniors, free 
for children. Ongoing: “Masks: Making Faces,” 
an exhibition on ancient and ethnic masks and 


DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoin. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Admission $3, $2 for students 


Collection,” featuring works by Andre Masson, 
Gyorgy Kepes, Hugh Townley, and Rick Harlow. 
— Sculpture Park, daily 8 a.m.-10 p.m.: works by 


St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. and 
holidays 1-5 p.m. Admission $5, $4 for seniors, 
$2.50 for children. Gardens, historic houses, and 
a research library. Also includes the Gardner- 
te House, a restored 1804 Federal 

by Samuel. Mcintire. 


townhouse designed 
Trough Sept 17: “The Making of a Mansion: 


* Through Nov. 5: “Cabinet Work of All . 


between 1790 and 1820. 

FIRST CORPS OF CADETS MILITARY MUSEUM 
(267-1726), 227 Comm. Ave., Boston. Open by 
appointment only. Free. Arms, uniforms, and 
equipment used by the First Corps of Cadets and 


(508-345-4207), 
Merriam Parkway, Fitchburg. TuesSat. 10 
a.m.-4:30 p.m., Sun. 1-5 p.m. Admission $2, free 
for students. Through Sept. 10: ° ‘Costumes from 
the Forbidden City.” featuring Chinese imperial 
Court robes trom the Qing Dynasty (1844-191 1); 


FRUITLANDS MUSEUMS (508-456-3924), 102 
Prospect-Hill Ad., Harvard. Tues.-Sun. 10 a.m.-5 
p.m. Admission $5, $4.50 for seniors, $1 for 


Brothers. 

HERITAGE PLANTATION OF SANDWICH 
(508-888-3300), Pine and Grove Sts. (off Rte. 
130), Sandwich. Daily 10 a.m.-5 p.m. Admission 
$7, $6 for seniors, $3 for children. includes 


HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun., noon-4 p.m, Admission $4, 
$2.75 for seniors and children. Through Sept. 10: 
“The Man of Steel,” objects collected by 
museum founder John Woodman Higgins. 
HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat. and Sun. noon-5 p.m. 
Admission $2, $1 for children. Restored 1889 
lifesaving station and museum of South Shore 
maritime history, featuring exhibits on Boston 
Harbor shipwrecks. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Wed. and 
Sun. 11 a.m.-§ p.m., Thurs.-Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Opening 
Aug. 3: “Chris Burden: A 20-Year Survey,” 


featuring conceptual installations, sculptures, 
and “relics” from Burden's performances in the 
1970s. 

{SABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 the Fenway, Boston. Tues. 
noon-6:30 p.m., Wed.-Sun., noon-§ p.m. Ad- 
mission $5, $2.50 for students and seniors, free 
for children, free for all on Wed. Art collected by 
Gardner 


JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $350, $2 for seniors, tree for 


_ Children. Free tours for seniors Wed. at 2:30 p.m. 


MILTON ART MUSEUM (696-1145), 44 Edge Hil 
6-8 p.m.. Admission $3, $2 for seniors, free for 


MUSEUM OF FINE ARTS (267-9300), 465 

Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10.p.m. Admission $6, $5 on Thurs. 
and Fri. aftef®S p.m., $5 for seniors, free for 
Children, free for all on Sat. until noon. Tours for 
the visually-impaired available by reservation. 
Tues.-Fri.: walks through all collec- 


tions begin at 11 a.m. and 2 p.m.; “Painting and 
Decorative Arts Walk” begins at noon; “Asian, 
Egyptian, and Classical Walk’’ begins at 1 p.m. 


Sun. at 2 p.m.: “The Forsyth Wickes Collection,” 


a galiery talk by Norma Jean Calderwood. Wed. 
at 2 p.m: “The Role of Science in the 
Authentication of Antiquities. a talk by Arthur 
Beale of the museum s research laboratory 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 
“Portraits from industry: Charles Yessel 
of Westinghouse,” photographs of workers at a 
Westinghouse plant in the 1920s. Through Oct. 
15: “Scipio Lodge: A Time Capsule of Free- 
masonry,’ photographs and Freemason 
artifacts. Through Feb. 25: “Turn of the Cen- 
movement preceding World War |. Through Jan. 
14: “Rustic Furniture,” including a mirror with 
deer feet, Navajo rugs, root tables, an Amish 
bentwood settee, and a gypsy chair. Sun. at 2 
p.m.: the film Take Me Out to the Ball Game. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Daily 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 


pics,” Aso live demonstrations by three 
4th at 7 p.m. in the Cahners Theater: The Making 


10 pm. “To. the- Limit,” 
through the bodies of athletes in action, po 
Mon. at 11 a.m., 1, 2, and 3.p.m.; Tues.-Fri. at 11 
a.m., 1, 2,3, 7, and 8 p.m., with additional shows 
on Thurs. at'9 p.m. and on Fri. at 6 and 9 p.m.; 
Sat.on the hour from 10 a.m. to 9 p.m.; and Sun. 
on the hour from 11 a.m. to 8 p.m. 


“Cosmoscope: 
Magazine" begins Mon.-Fri. at 1:30 
p.m.; Sat..and Sun. at 1:30 and 4:30 p.m. “The 
H+ Factor’ begins Mon. at 11 a.m., Tues.-Fri. at 
11 a.m, and 3:30 p.m., with a 7 p.m. show on Fri. 
only; Sat. at 11:30 a.m., 12:30, 2:30, and 3:30 
p.m.; Sun. at 12:30, 2:30, and 3:30 p.m. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 


“The Edwardians and After: The Royal Academy 

1900-1950," paintings collected by the Royal 
of Arts in London. 

NORMAN. ROCKWELL MUSEUM 


Black Americans: 1934-1967, by Norman Rock- 


SOUTH HOUSE (482-6430), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for seniors, 50¢ 
for children. Ongoing: “in Prayer and Protest: 
Old-South Meeting House Remembers.” Sat. at 
2 p.m.: re-enactment of an 1 town 
meeting, witha debate about the hated 1773 Tea 
Tax. 

OLD STATE HOUSE/THE BOSTONIAN SOCIE- 
TY (720-1713), 206 Washington St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat..9:30 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 


ant 50¢ for children. 


Thurs. until 9 


pairing end rang in he US: 


a.m.-5 p.m., Thurs. Sun. 


$12, $4-for children six through 17. Americana 
museum, with maritime artifacts, folk and de- 
corative arts, and textile exhibits. Includes 37 


p.m. Thurs. until 7 p.m. Free. Through July 31: 
“Water Works,” landscape paintings by Prilla 
Smith Brackett. 

SOUTHERN VERMONT ART ae 
(802-362-1405), West Rd., Manchester, 
Tues.-Sat. 10 a.m.-5 p.m., Sun. noon-5 “ 
Admission $3, free for children. The colonial 
mansion on the slopes of Mount Equinox houses 


Botany Trail features 67 varieties of Vermont 
ferns. Through Aug. 13: the 60th Annual Show, 
with works by more than 300 artists. 

SPENCER-PIERCE-LITTLE FARM administered 
by the Society for the Preservation of New 
England Antiquities (227-3956), Newbury. Sat. 
and Thurs. noon-5 p.m. Donations requested. A 
masonry structure built circa 1700, now being 
restored. Tours given on the hour. 

SPRINGFIELD LIBRARY AND MUSEUMS AS- 
SOCIATION (413-739-3871), 220 State St., 
Springfield. Free. George Walter Vincent Smith 
Art Museum, Thurs.-Sun. noon-4 p.m. Through 
Aug. 30: “Oriental Rugs from the Smith Collec- 
tion." — Museum of Fine Arts open Wed., Fri.- 
Sun. noon-4 p.m. July 30-Sept. 10: “Pedro 
Meyer and Graciela tturbide: Contemporary 


Mexican Photographers. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-5 
p.m. Admission $2, $1.50 for seniors, $1 for 


visitors with sea chanteys and folk dances. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children. Free all day Thurs. and 
11 a.m.-1 p.m. on Sat. Ongoing: “The Art of 
Making Art,” with objects that are meant to be 


Sampler: 

Art from the Shelburne Museum.” Sat. at 7:30 
p.m.: Hiroshima, Mon Amour. Thurs. at 5:30 
p.m.: Blue Velvet. Film tickets $3. 
WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri..11 a.m.-4 p.m., Sat. 1-4 
p.m., Sun. 2-5 p.m. Admission $2, $1.50 seniors, 
75¢ for children over six. Doll collection and 17th- 
century house. Through Sept. 3: “Doll Fantasies 
Current Artists in Cloth 
WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. Tues - 
Sun. 11 a.m.-4 p.m. Admission $2, free for 

Continued on page 32 


Le 


6861 ‘8% NOILOSS ‘XINZOHd NOLSOS SHL 


¢ 
English artist Whittie mission $12, $6 for children six to 15. Re- 
WORCESTER ARTIST GROUP (508-754-0545), Creation of 1830s New England town. includes 
38 Harlow St. Worcester. Through July 30: children. Collections of 19th-century art and tavern sign exhibit: J. Cheney Wells Clock : 
“Leah Grear: Paints, Drawings, and Construc- historical items. Through July 31: “Cephas Gatiery; the Emerson Bixby House, 19th-century a s 
tions.” Thompson and Family: Portraits 1806-1874." home of a blacksmith. Through Dec. 31: “Visiting i a 
Through Dec. 17: “Surviving in Our Midst,” and Other Social Enjoyments,” exploration of 
chusetts,” exhibit on black communities, includ- watercolors by Kenneth Everett. 19th-century leisure activities. Through Dec. 31: ; Se 
GORE PLACE (694-2796), 52 Gore Place, “To Build a House,” exhibit on the construction ee 
nun . Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 Of buildings in the early 1800s. ones 
group show organized by the American Craft Springfield's St. John's Church. p.m. Admission $4, $3 for seniors, $2 for ORCHARD HOUSE (369-4118), 399 Lexington. ve 
Council, featuring sculpture, jewelry, furniture; COMPUTER MUSEUM (423-6758), 300 Con- children. Mansion with American, European, and Rd., Concord. Mon.-Sat. 10 a.m.-4:30 p.m. Sun. 
wearable art, and home accessories. Orientai antiques. Through Nov. 15: “Collect- 14:30 p.m. Admission $3.50, $3 for students and 
; ing Sculpture in Early America,” exhibit in- seniors, $2 for children. Home of Louisa May : 
vores ty and Amos Bronson Alot. Narrated tous day 
Through Aug. 15: “To Hear a Forest Fall,” Houdon, Louisa Lander, and the Skinner PAUL REVERE HOUSE (523-2338), 19 North Sq. 
paintings and sculpture by Allison Newsome 10 3 P.M. SHOWS COMPUler 
, American rain forests chines,” a collection of robots and interactive tored 1/th-century house owned by Revere 
computers; ‘The Honeywell Animals,” during the War for independence. Next door is 
‘nade computer the House, Georgian brick 
and historical exhibits. Through Sept. 5: “Com- —_ antique cars, military equipment, art collections, building built circa.1711. 
puter Art in Context: SIGGRAPH "89 Art Show,” and a working windmill. Through Aug. 13: — seniors. includes @ sun lab, theater of electricity © PEABODY MUSEUM OF SALEM (508-745-1876), 
featuring two-dimensional works, kinetic paintings, watercolors, anda kinetic sculpture by (with indoor thunder-and-lightning shows daily), East india Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sig Purwin. and live animais. Through Aug. 27: “3-D: ALook Sun. 
MUSEUMS in Depth,” exhibit on optical and electronic p.m. Admi 
technologies. Through Sept. 10: “King Herod's ‘ 
Dream: Caesarea on the Sea,” exhibition about a 
ART COMPLEX MUSEUM (934-6634), 189 Aiden Mediterranean seaport which flourished from 22 : ; ; 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 8.C. until the Crusades in the 13th century. ivory, furniture, and silver of the China Trade; Bie 
July 30: “New England Baskets ‘89, a juried : Through Dec. 10: “Trapped in Time: Treasures and “Tribal Style: Selections from the African : 
f exhibition. Through Sept. 17: juried selection of — buryport and the Coast Guard.” Through Sept. 4: of the Tar Pits,” exhibit of ice Age fossils. Fri. at Collection." Thurs. at 7 p.m.: the film Cry the S 
paintings by New England Watercolor Society black-and-white photographs of lighthouses, by 7 p.m. in the Cahners Theater: City Under the Beloved Country. Additional admission $1. 
artists; and an exhibition of Shaker furniture. Susan Brown. Wed. from 6 to 10 p.m.: annual Sea, a film about the ports of Carthage and PLIMOTH PLANTATION (746-1622), Rte. 3A, 
Aug. 4-Nov. 12: “Spirits Evoked,” welded-steel  Beerfest, with music by the Polka Cussins. Caesarea. Fri. at 8 p.m.: “Star Party" is held on Plymouth. Daily 9 a.m.-5 p.m. Admission $12, $8 
sculpture by Melita Westeriund Brecher. Sun. at Reservations required. Tickets $7.50. the roof of the parking garage, with astronomy —_for children; admission to Mayflower I! $5, $3.25 
3 p.m.: a Japanese tea ceremony is presented in DANFORTH MUSEUM OF ART (508-620-0050), experts and telescopic views of the moon and for children; combination ticket $15, $10 for 7 
the Wind in the Pines Hut. stars. Free. Set. at 2 and 4 p.m. in the Wright children. Re-creation of 17th-century Pilgrim reo 
' BEAUPORT (508-283-0800), 75 Eastern Point village and Wampanoag Settlement. in the ioe 
Bivd., Gloucester. Mon.-Fri. 10 a.m.-4 p.m. Shelby Cullom Davis Galleries: “Recreating the 
Admission $5. Designed by Henry Davis Sleep- re Past" and “Style and Structure: 17th-century 
er, Beauport has over 40 rooms and an Furniture at Plimoth Plantation.’ Nature walks 
: extensive collection of American and European contemporary works; “A Selection of 19th- and OF le aluel, about tie Meuneraneal are Offered at 2 p.m. on Sun. and Wed. 
decorative arts. 20th-century American and European Paint- Sea. SEF PORTLAND MUSEUM OF ART (207-775-6148), 7 
BENNINGTON MUSEUM (602-447-1571), W. ings,” including works by Cropsey, Kent, and — Laser show admission $6, $4 for children and G 
Bierstadt; ‘Contemporary Photographs from the seniors. “Grateful Dead,” begins Sun. at 8:30 
Permanent Collection,” including works by Olivia p.m. “Laserog 80," with music by U2 and Talking te opt 
é' free for children. Through Dec. 22: “Long May It Parker, Karl Baden, and James Weinstein; and Heads, begins Thurs. at 6:30.p.m., and Fri. and $1 for children, free Thurs. after 5 p.m. Through cy 
Wave: The American Flag, 1791-1960," featuring ‘For the Armchair Traveler: Three Centuries of Sat. at8:30 and 10 p.m: “Lasarium Zodiac,” with July 30: “Perspectives: Lisa Allen," contem- Sr 
17 rare and unusual examples of the flag. Also, _ British Works on Paper,” with etchings, engrav- New Age and jazz music, begins daily at 5:30 porary drawings and paintings by the New er. 
; works by Anna Mary Robertson (“Grandma’’) —_ ings, and lithographs. Through Sept. 24: a large- p.m. Mexico artist; and watercolors by Winslow resree 
Moses, paintings of Vermont landscapes, de- _ scale installation by Donald Lipski. Through Oct. — Omni Theater admission $5, $3 for children Homer, from 1873 to 1897. Through Aug. 20: saan 
corative arts and historical artifacts dating tothe —_1: ‘‘19th- and 20th-century American Prints from and seniors. “The Dream Is Alive,” about a day “Skowhegan ‘89, works by faculty at the Se 
: 18th century, pressed and blown glassworks, the Museum Collection,” with works by Whistler, in the life of a Space Shuttle astronaut, begins at | Skowhegan School of Painting and Sculpture; ae 
and a collection of Bennington pottery. Pennell, and Bellows. Mon-Fri. at 4 and 5 p.m; “Chronos,” by the and “Walt Kuhn: Paintings, Drawings, Prints.” Bae 
BOSTON PUBLIC LIBRARY (536-5400, x366), director of Koyaanisqatsi, begins Fri. and Sat. at Through Sept. 10: “images of Lighthouses,” 
Copley Square, Boston. Mon.-Thurs. 9 a.m.-9 ; : including works by Edward Hopper and John Sade 
p.m., Fri. and Sat. 9 a.m.-5 p.m.in the Boston and memorabilia. Through Sept. 30: “Friend- Marin. Through Sept. 24: “Andrew Wyeth in ite 
Room through Aug. 17: “Covering the Vietnam Al 5 ship,” photographs of teen-aged JFK Library Maine: Selections from the Holly and Arthur oe | 
War: A. Photographic Exhibit." In the South Magill Collection,” including preparatory 
Gallery through Aug. 31: “The Fit~qeraids and .” works by sketches of Christina's World. By Be 
the Kennedys,” aphotographic ex ~ition.inthe contemporary New England artists. -Also, PROVINCETOWN ART ASSOCIATION AND MU- 
Koussevitzky Room and South =. through “Abstractions: Selections from the Permanent SEUM (508-487-1750), 460 Commercial St., tee 
Aug. 31: “The Esplanade: 50 of Musical ude permanent Provincetown. Daily noon-4 p.m., and Fri. 
Enjoyment.” pe holography exhibit and American and European through Sun. 7-10 p.m. Admission $2, $1 for oan 
' BOSTON TEA PARTY SHIP AND MUSEUM paintings. Through Sept. 21: “100 Years of Students and seniors. Through July 31: ““Mem- apes 
(838-1773), Congress Street Bridge, Boston. Judith Brown, Mags Harries, George Rickey, . Music Machines,” antique music boxes from bers’ Juried Ili,” Through Aug. 11: preview of eos 
Daily 9 a.m.-7 p.m. Admission $3.75, $2.75 for | Mark di Suvero, and Alexander Liberman. annual auction. Aug. 4-21: “Members’ Juried an a 
children five to 12. Replica of the Beaver,one of ESSEX INSTITUTE (508-744-3390), 132 Essex WV,” featuring small sculptures. Through Oct. 29: he 
three ships invoived in the famous uprising, and “Founders of an Art Colony: The Beginnings of ee 
period museum. Complimentary tea. the Provincetown Art Association and Museum.” ie 
CAHOON MUSEUM OF AMERICAN ART SAINT-GAUDENS NATIONAL HISTORIC SITE oe 
(508-428-7581), 4676 Falmouth Ad.) Cotuit. (603-675-2175), off Rte. 12A, Cornish, NH. Daily ee 
Wed.-Sun. 10 a.m.-4 p.m., Sun. 1-4 p.m. Free. Wainut Ave., Boston. Wed.-Sun. 1-6 p.m. Ad- .8:30.a.n.-4:30 p.m. Free. The art, home, studios, ae Fhe 
Through July 30: “Along the Water's Edge,” mission $1.25. Photography, painting, sculpture, and gardens of American sculptor Augustus ole 
19th- and 20th-century paintings of the New and graphic arts relating to African-American Saint-Gaudens. Through Aug. 25: exhibition of ah 
heritage. Through July 30: “Awon Orisa,” paintings by Maine artists. Sun. at 2 p.m.: cello ae 
featuring photographs by Reginald L. Jackson and piano music by the Fischer Duo. ae 
and folk art from Brazil; and “Monologue: SHELBURNE MUSEUM (802-985-3344), Rte. 7, es 
: Joseph Norman,” an exhibition of paintings, Shelburne, VT. Daily 9 a.m.-5 p.m. Admission ~ ree ae 
Wharf, Boston. Mon., Tues., and Thurs. 9 a.m.-6 
p.m.; Sun. and holidays 9 a.m.-7 p.m.; Wed. and period Nouses and historic buildings on 
| Fri. 9 a.m.-8 p.m. Admission $7, $6 for students landscaped acres. Aug. 1-6: the Big Apple 
and seniors, $3.50 for children: Includes “Stick Circus. Call for performance times. 
Your Neck Out: A Closer Look at Turtles,” witha SOMERVILLE MUSEUM (666-9810), Central St. 
turtle hatchery, a 12-foot fossil, and a baby sea and Westwood Rd., Somerville. Wed.-Sat. 2-5 
turtle tank; “Rivers of. the. Americas,” with 
story exhibit with a green moray eel and a nurse 
visitors are invited to bring artifacts, fossils, and NEW ENGLAND QUILT MUSEUM §acoliection of paintings, sculpure, photographs 
minerats for identification. Sun. at 1 p.m.: the film. (508-452-4207), 256 Market St., Lowell. Tues.- and prints by Vermont artists. The Boswell 
Miss Goodall and the Hyena Society. Sun. at2 —Sat. 10.a:m.-4p.m., Sun. noon-4 p.m. Admission 
+ $2, $1 for children over 12 and seniors. includes 
members of New England Quilters Guild. 
Through Aug. 13: “Through Attic Windows, Part 
Chester French, sculptor of the Lincoin Mem- Champions, 1859-Present,”” and Armand 
orial. Through Oct. 15: “Contemporary Sculpture LeMontagne’s sculpture of Larry Bird. 
at Chesterwood,"’ outdoor exhibition with works NEWPORT ART MUSEUM (401-847-0179), 76 
by 33 artists. Bellevue Ave., Newport, Ri. Tues.-Sat. 10 a.m.-5 
p.m, Sun. 1-5 p.m. Admission $3, $2 for 
children six to 16. Ongoing: “Command Center,” 
the Yard in authentic costumes and entertain 
; 4 p (413-298-4239), Main St., Stockbridge. Daily 10 
Katherine Bradford’s Parters and Joiners, at the DeCordova 
Through Aug. 31: “From Settlement to Main 
Collection,” chairs, desks, and tables made introductory walks begin at 11.a.m and 1:30 _ Street USA: Stockbridge 1739-1989." Through 
p.m. Introductory walk in Spanish begins at 
: 11:30 a.m. the first Sat. of the month. Exhibits 
garden. Through Aug. 20: “Rogier van der touched by visitors. Through Aug. 27: “Gardens : 
Weyden's Saint Luke Drawing the Virgin,” the of Delight: A Masterpiece of English Beadwork." = 
ne Mass. Milla ana Navona! first in a series of “dossier” exhibitions placing a 
: Guard. Through Dec. 31: “Allies in Arms,” an = specific work of art in its historical context. 
: p.m. Free. Through Aug. 6: “Lartigue: Pan- exhibit commemorating the bicentennial of the Through Sept. 3: “The Human Figure in Early 
oramas of the Twenties,” photographs collected § French Revolution Greek Art,” including objects from the 10th to the 
a by the Friends of Jacques-Henry Lartique. Sth centuries B.C. Through Sept. 27: “Jim Dine: 
: Through Aug. 27: “A Romance with Realism: The Prints and Drawings,” unorthodox variations on 
ee Art of Jean-Baptiste Carpeaux.” 19th-century such themes as tools, hearts, trees, and classical = 
‘ sculpture; and ‘ ‘Neath the Shadow of the Hills figures of Venus. Through Sept. 30: ‘Musical ‘ 
Townscapes and Landscapes of Williamstown." instruments of the French Baroque." Sat. at 10 : 
CODMAN HOUSE, (259-8843), Codman Rd., off a.m.: introduction to Boston's Architecture,” 
Rite. 117, Lincoln. Wed.-Sun. noon-5 p.m. Ad- rary a two-hour tour of the city. Cost $15; call 
Tours givenonthe ings; “Famous. Faces,” photographs by Ota 267-9300. x395 Revolutionary War artifacts, paintings, prints, 
‘hour. Home of Gecorator/architect Ogden _— Richter; and “Panoramic Views, landscapes by wood carvings, and ship models. 3 
Godman Jr., displaying architectural features of David Saul. OLD STURBRIDGE VILLAGE (508-347-3362), 
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All the 
world is 
a Stage. 


But tickets are expensive, and your 
time is limited. Find out what's 
worth seeing, every week in 


bus! ON 


The Arts & Entertainment Authority 


Genuine 

Stetson 

Western 
Straw Hats 


Keep a coothead 
with style! 


Boston’s Biggest 


All sizes 
in stock 
* 


RIDING APPAREL 


122 Boylston St. 
Boston 423-9050 


(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Sept. 30: color photo- 


Broadway, . Wea.-Fri. noon-7 p.m., 
Sat. and Sun. noon pm. Through July 30: “The 


(495-3123), 6 Divinity Ave., " Cambridge. Sun.-Fri. 
11 a.m.-5 p.m. Admission $2, $1 for students and 
seniors; Through Sept. 30: “Points of View: 150 
Years.of Photography in the Middle East.” 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), 333 Nahanton St., Newton 
Centre. — Starr Gallery, Sun. 11 a.m:-4 p.m., 
Mori.-Thurs. 10 a.m.-4 p.m. (Tues. and Wed. also 
6-9 pm), Fri. 10 a.m.-2 p.m. Through Aug. 6: 


aphs by Daniel Tassel. 
SOURCES GALLERY (451-5230), 107 


South St., Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. 


“images of Ireland: Winter 
1987.” 


photo- 


(437-1868), 537 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-4 p.m. Through Sept. 1: student exhibition. 
RADCLIFFE COLLEGE, Schlesinger Library 
(495-8647), 3 James St., Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Through Aug. 31: Still Not Satis- 
fied,” photographs on feminist activism, by Ellen 


ages of the Third World: Vietnam, Arab Israel, 
and Mexico” and “To Dwell Is to Garden,” 
showing gardeners at work in inner-city Boston. 
ROBERT KLEIN GALLERY (482-8188), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 30: new works by Anton Grass, 
Robert Richfield, and Silvia Taccani. 
SOMERVILLE HOSPITAL (666-4400), 230 High- 
land Ave., Somerville. Mon.-Fri. 
Through July 28: “To the Limit,” 


specTmu COLOR LABS (426-0222), 337 
Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 
p.m., Sat. 9 am.-5 p.m. Through July 31: 
photographs of Syria, by Derrill Bazzy. 
TRIDENT BOOK STORE CAFE (267-8688), 338 
Newbury St., Boston. Mon.-Fri. 8 a.m.-11 p.m., 
Sat. 10 a.m.-11 p.m., Sun. noon-11 p.m. Through 
Aug. 6: “Bone Wound,” photographs by Babette 
Meyers with poetry by Cherie D. Collins. 


SCHOOLS & 
UNIVERSITIES 


BABSON COLLEGE, Horn Library (239-4473), 
Babson Pk., Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2-4 p.m. Through Aug. 10: sculpture by 
Judith Morton. 

127 
McElroy Commons, Chestnut Hill. Mon.-Thurs. 
1-5 p.m. 1-5 pm. Trough Aug. 3: works by graduating 


Studio-art majors. 
BOSTON UNIVERSITY, Mugar Memorial Library 
(353-3696), 771 Comm. Ave., Boston. Mon.- 
Thurs. 8 a.m.-11 p.m., Fri. and Sat. 8 a.m.-5 p.m., 
Sun. 10 a.m.-11 p.m. Through Aug. 31: “The 
Glory of France,” letters by Napoleon 
Bonaparte, Maurice Ravel, Sarah Bernhardt, and 
other French natives; and an exhibit on violin 
virtuoso Albert Spalding (open Mon.-Fri. 9 a.m.-5 
p.m. only). Through Sept.: exhibit on humorist 
Robert . Wed. from 6 to 8 p.m. in rooms 
306 and 310 of the School for the Arts: final 
exhibit by the Boston University Summer Visual 


Arts institute. Call 353-3373. 

BOWDOIN COLLEGE, Walker Art -Building 
(207-725-3275), Brunswick, ME. Tues.-Sat. 10 
a.m.-8 p.m., Sun, 2-5 p.m. includes American 
portraits from the Colonial and Federal periods, 


Hall, contains artifacts from northern explora- 
tions and objects from Eskimo culture. Through 
Sept. 3: “Stories to Tell: The Narrative Impuise in 


(603-646-2900), Hanover, NH. Tues., Fri., and 
Sun. 11 a.m.-5 p.m., Sat. rp Through 
Aug. 20: ‘‘New England Silver at Dartmouth: A 
Tribute to Frank L. Harrington, Class of 1924," 
featuring works in silver by Jeremiah Dummer 
and Paul Revere. Through Aug. 27: “Objects of 
Bright Pride: Northwest Coast Indian Art from 
the American Museum of Natural History,” 
including works by the Tlingit; Haida, Tsimshian, 
Kwakiutl, Bella Bella, and Bella Coola tribes. 
HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge i. 
— Arnold Arboretum of- Harvard University 
(524-1718), the Arborway, Jamaica Plain. Open 
daily from dawn to dusk. First arboretum in North 
America, with more than 6500 species of plants 
on 265 acres. Hunnewell Visitor Center open 
and Glasshouses, " watercolors and oils by 
Tamara Elizabeth Krendel. 
— Arthur M. Sackler Museum (495-9400), 485 
Broadway; Tues.-Sun. 10 a.m.-5 p.m. Admission 
$3, $1.50 for students and seniors, free for 
children, free to all Sat. morning. 485 Broadway. 
“Objecis from the Isiamic 


24 Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children five to 15, free to all Sat. 
9-11 a.m. Ongoing: “Feed the Birds,” exhibition 
of bird feeders. 

— Schlesinger Library, 1st and 4th Floors, 3 
James St.; Mon.-Fri. een Through Aug. 


— Semitic Museum (495-3123), 6 Divinity Ave.; 
Sun.-Fri. 11 a.m.-5 p.m. Admission $2, $1 for 
of View: 150 Years of Photography in the Middie 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Sept. 15: 


the strobe light. 


— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
photographs by yacht designer George Owen, 
and “Half Models in Naval Architecture and Ship 


Building. 
— MIT Museum (253-4444), 265 Mass, A’ 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noon-4 


COLLEGE OF “ART 
(508-S22-8222), Dunham Road, Beverly. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 p.m. Through 


Fri. only): recent paintings by Pam Kahi and 
Gordon Arnold. 

NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 Newbury St.. 
Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 8 a.m.-5 
p.m. Through Aug. 1: paintings by Jennifer 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Museum of Art, 224 Benefit St., 
Providence, Ril. Wed.-Sat. noon-5 p.m. Ad- 


brandt, Van Dyck, aGees Through Aug. 26: 
“Words and Pictures: Three Decades of Ii- 
lustrated Children's Books’’; and ‘From Bastille 


of Napoleon and works by Mats and 
Monet. Through Sept. 3: * ‘Noh Robes from the 


(267-6100, x655), 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-5 p.m. Through, Aug. 4: ° ‘Staff 

Art Show,” a multi-media exhibition. 

UMASS MEDICAL CENTER (508-056-2297), 55 

Lake Ave. North, . Mon.-Fri. 9 a.m.-5 

p.m. Through Aug. 29: landscapes and still-life 

paintings by Nancy Deveno. 

WILLIAMS COLLEGE (413-597-2429), off Rite. 2, 

Willamstown. Museum of Art, Mon.-Sat. 10 

a.m.-5 p.m. Sun. 1-5 p.m. Ongoing: ‘‘Wallworks,”” 


He was considered an outlaw in Russia, banned from the Bee 


and denied th 


Appearing at 
The Paradise Theatre 
August 5 


‘ight to publichy. 


On Columbia Cassettes, 
Discs Reco 


Sale !!! 


Continued from page 31 | 
= children. The Whistler family arrived in 1834, and 
young James spent his first three years here. 
x The permanent collection includes etchings and MIT, Compton Gallery (253-4444), 77 Mass. 
lithographs by Whistler. Through Sept. 1: “In-  Ave., Cambridge. Mon.-Fri. 9 a.m.-5 p.m. 
spired by Lowell," a juried exhibition of paint- Through Sept. 15: “Stopping Time,” photo- works by Winslow Homer, and Greek and 
; ings, prints, drawings, and photographs focus- graphs and memorabilia documenting Harold E. Roman artifacts. The Peary-MacMillan Arctic P 
: ing on the city of Lowell. Through Sept. 27:  Edgerton’s invention of the strobe light. Museum and Arctic Studies Center, in Hubbard 
x “Arrangement in Grey and Black: A Tribute to NATIONAL PARK SERVICE VISITORS CENTER, p.m. Donation $2. Ongoing: light ‘sculptures by 
Motherhood,” a Lowell Historical Society exhibit 15 State St., Boston. Daily 9 a.m.-€ p.m. Through Bill Parker, geometric sculptures by Morton C. 
featuring mementos to mothers. Sept. 15: “A CommonWealth to Keep Bradley, Jr., and a holography exhibit. Through 
: WORCESTER ART MUSEUM (508-799-4406),55 graphs of historic structures throughout the Contemporary New England Folk Art.” Aug. 6: “Getting to the Surface: Mathematics of 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 state, by Jack Boucher. Sponsored by the Mass. BRANDEIS UNIVERSITY, Rose Art Museum Soap Film and Bubbles,” computer-generated 
p.m., Sat. 10 am.-5 p.m. Sun. 1-5 p.m. Historical Commission (727-8470). (736-3434), Waltham. Tues., Thurs., Sat. and and a caven-foot bubble machine 
; F Admission $3.50, $2 for students and seniors, NEW ENGLAND SCHOOL OF PHOTOGRAPHY Sun. 1-5 p.m. Through Aug. 27: “Selected 
_ free for children. The museum includes an Paintings from the Permanent Collection,” in- 
t . extensive collection of Asian art in its Chinese, cluding contemporary American paintings. 
Japanese, indian, and Islamic galleries. New uly Oung Loca! Talent, a 
= acquisitions include Korean ceramics from the group show. In the Middle Gallery (open Mon.- 
vA Worcester Art Museum faculty exhibition. 
Jury 20: “An Intimate Look at Nether- ‘SAUD 
landish Painting.” Through Aug. 6: “Bricke: photographs by Hansi Durlach, including ‘Im- 
German Expressionist Prints from the Granvil 
13: “Recent Acquisitions: Works on Paper,” 
including works by Manet, Renoir, Degas, and 
Marin; Japanese prints and drawings; and 19th- 
and 20th-century photographs by Mathew Brady 
and others. Wed. at 7 p.m.: the Hitchcock film mission $1. Through Aug. 19: “Treasures on 
ES Vertigo (1958). Tickets $3.50. Paper: Drawings and Watercolors from -the 
PHOT G H to Beaubourg: Two Centuries of French Art from 
ce ANOTHER SEASON (367-0880), 97 Mt. Vernon 
St., Boston. Tues.-Sun. noon to 2 p.m. and 6-9 
p.m., Mon. 6-9 p.m. Through Aug. 1: “instant 
Karma,” color photographs by Stephen Bastide. 10: "Surimone. Japanese Prints from the Pump- 
: THE ARTS-CENTER (508-764-3341), 111 Main elly Collection." Through Dec. 31: “On Native 
‘| St, Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Ground: American Paintings from the Permanent 
/ Po by Karen Bard of New England landscapes. ‘ Bellows, and Prendergast, and landscapes from 
BATES ART RESOURCE CENTER GALLERY the Hudson River School. 
sath Selection SCHOOL OF THE MUSEUM OF FINE ARTS 
is $ GALLERY AT CORNERSTONE (890-3773), 123 activism, by Ellen Shub and Marilyn Humphries; 
Second Ave., Waltham, Mon.-Fri. 8:30 a.m.-5 
p.m. Through: Aug. 2: photographs cepicting in memory of the Holocaust, by Netty Vanderpol. 
mee Be. 3 Jamaicanife, by David Taylor, and photographs Through Jan. 30: photographs by Hansi Duriach, 
t of graffiti, by Didi Sokolin. including “images of the Third World: Vietnam, WOIKS DY OU! LEVITT. Sept. 
Arab Israel, and Mexico” and “To Dwell isto 4: “American Modernism: Art 1900-1945,” 
Garden," showing gardeners at work in inner- featuring works Thomas Hart Benton, Geor- 
ape city Boston. gia O'Keefe, and Thomas Stella. Through Sept. 
ey 17: “Walker Evans: American Photographs,” 
Ts featuring views of “ordinary America’ in the 
me 1930s. Through Oct. 1: “Stitching Memories: 
African-American Story Quilts."" Through Oct. 8: 
or “Black Photographers Bear Witness: 100 Years 
of Social Protest.” Through Oct. 29: “Selections: 
Six Contemporary African-American Artists.” 
4 a photographs by Maison Bonfils and 20th-century Artists and ideas in Contemporary Art.” Through 
me, Dec. 3: “The Panels of Charles Prendergast” 
documenting Harold E. Edgerton's invention of and “Maurice Prendergast at the Beach.” 
uld not be silenced. | 
— See Boris live on tourthissummer BORIS GREBENSHIKOV. 
 HisdebutAmericanalbum. 
~ ae 
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PLAY PLAY 


compiled by Bill Marx 


ALL THE QUEEN’S MEN. Tony Award- 
winning actress Elizabeth Ashley stars in 
John Nassivera’s mystery about the Bard's 
true identity. The drama revolves around an 
academic’s discovery of a letter that finally 
settles the issue of who wrote 
Shakespeare's plays. At the Cape Play- 
house, Route 6A, Dennis (508-385-3911) , 
July 31 through August 5 Curtain is at 8:30 
p.m. Monday through Saturday, with 
matinees at 2:30 p.m. on Wednesday and 
Thursday. Tix $10 to $22. (See review in 
this issue.) 
BAAL. Brecht's impressionist drama fol- 
lows the anarchistic adventures of a poet 
who embraces hedonism and rejects socie- 
ty. The production features choreography 
by Fiona Marcotty and an original 
“soundscape” by MIT’s David Atherton. At 
the New Ehrlich Theatre 539 Tremont 
Street, Boston (482-6316), through 
August 5. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10; MIT students free with 
ID. (See review in this issue. } 
BETRAYAL. Harold Pinter’s cutting tale of 
adultery among the upper classes is played 
in reverse gear. It begins with the aftermath 
of a love affair and ends with the couple's 
first tryst. At the Berkshire Theatre Festival, 
Stockbridge (413-298-5576), August 1 
through August 12. Curtain is at 8:30 p.m. 
Tuesday through Friday and at 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 5 p.m. on Saturday. Tix 
$10 to $25. 
THE BOYS NEXT DOOR. Tom Griffin's 
warm, audacious paean to a quartet of 
mentally handicapped men living in a group 
home does not tiptoe around its characters’ 
impairments but blasts hilariously through 
them, toward a compassion that’s neither 
sanctimonious nor condescending. 
Moreover, Griffin balances his play's 
raucous humor with a poetic subtext that's 
beguiling. The fine Trinity Repertory Com- 
’ pany production suffers little from its 
remove to the larger Loeb Drama Center — 
the key performances remain, if a tad too 
cuddly, a delight nonetheless. Most moving, 
and least compromised, ‘is Cynthia 
Strickland’s portrait of a twisted yet matter- 
of-fact, and every flirtatious, young vixen 
who's queén of the weekly prom for the 
disabled; it's done without airbrush and 
-makes it that much harder to-accept. the 
inescapable truth!that’ Boys ‘R’ us. At the 
Afiericah Repertory Theatre, Loeb Drama 
Center, 64 Brattle. Street; Cambridge 
(547-6300). through September 3. Curtain 
i§-at’8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with matinees at 2 
p.m. on Wednesday, Saturday, and Sun- 
day. Tix $14 to’ 
BROADWAY BOUND. Despite its self- 
congratulatory, birth-of-a-genius element, 
the final entry. in.the autobiographical trilogy 
~begah with Brighton Beach Memoirs:. 
i Bives may be Neil Simon's best 


= What's. particularly. intriguing about 
Intsem and-metapnoric of works 
by thé great Broadway” hitmeister..is. now™ 
much it echoes Arthur Miller and Tennessee 
Williams. Death of a Salesman meets The 
Glass. Menagerie when Neil and Danny 
Simon wade inte radio comedy ‘writing. 

discovering thei parents as mortais — and 
as material. Surprisingly, this touring sum- 
mer-stock production doesn't lean on the 
cheap comedy, but explores the drama’s 
underlying pathos. At the North. Shore 
Music Theatre, Dunham Road, Beverly 
(508-922-8500) , ghrough July 29. Curtain 
is at 8 p.m. on F and Saturday, with a 
matinee at 2 p.m. on Saturday. Tix $19 to 
$25 

BURLESQUE '89. One of the Hampton 
Playhouse’s most popular attraCtions re- 
turns, a baggy-pants revue made up of: 
“skits, production numbers, specialty acts, 

and a male and female strip, done with their 
usual taste and style."" At the Hampton 
Playhouse, 357 Winnacunnet Road, 
Hampton, New Hampshire 
(603-926-3073), through August 6. Cur- 
tain is at 8:30 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 
2:30 p.m. matinees on Wednesday and 
Friday. Tix $11 to $15; $10 for seniors at 
matinees. 

A CHORUS LINE. This year marks the 15th 
anniversary of one of Broadway's most 
acclaimed and popular musicals. The revival 
of the late Michael Bennett's signature show 
features the original Cassie, Donna 
McKechnie, in the role that made her 
career. At the Wang Center, 270 Tremont 
Street, Boston. (787-8000), through July 
30. Curtain is at 8 p.m. on Friday and 
Saturday, with matinees at 2 p.m. on’ 
Saturday and at 3 p.m. on Sunday. Tix 
$22.50 to $37.50. 

CLOTHES FOR A SUMMER NIGHT. 

Tennessee Wiliams's study of one of the 

Jazz Age's most self-destructive couples, F. 

Scott Fitzgerald and his wife Zelda. Carrie 
Nye and Daniel Davis play the forlorn fun 

couple. At the Williamstown Theatre Festi- 

val Extension, Williamstown (413- 

597-3400) , Augdst 1 through 12. Curtain is 
at 8:45 p.m. Tuesday through Friday and at 

5:15 and 9:15.9.m. on Saturday, with a 2:45 

p.m. matinée on Wednesday. Tix $10 to 
$12, 

FORBIDDEN BROADWAY 1989. At its 
best, this musical send-up of the Great 

White Way is as lusciously wicked as Eve's 
apple. Better make that William Tell’s apple, 

considering the slings and arrows in it. But in 
this new edition of the long-running com- 
mercial-theater spoof, director/tyricist 
Gerard Alessandrini has /et fly some clinkers 
from his quiver, notably in the ‘Forbidden . 


Misérables parody that brings down the first 
— not to mention the house — remains 
worth the whistle. As usual, the Forbidden 
Broadway cast are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 
and 6 p.m. on Sunday. Tix $16.50 to 
$24.50 

GILGAME‘7H. English literature'’s earliest 
epic is updated — the post-modernist way 
— by Theatre S. The company turns a 
king's search for the secret of eternity into 
“a meditation on the nature of time.” 
Presented by Theatre S. at the Performance 
Piace, 277 Broadway Somerville 
(623-5510), August 3 through 19. Curtain 
is at 8 p.m. Thursday througn Saturday. Tix 


.$6 to $10 


GUYS AND DOLLS. This classic musical 
about the Broadway underworid includes 
such tunes as “Luck Be a Lady Tonight" 
and “I'll Know When My Love Comes 
Along."" At the Zeiterion Theatre, 684 
Purchase Street, New Bedford 
(508-994-2900) , through July 29. Curtain 
is at 8 p.m. on Friday and Saiurday,. with 
matinees at 2 p.m. on Friday and Saturday. 
Tix $12 to $18.50. 

HAPPILY PUBLISHED. “An ‘80s comedy 
of manners and a criticism of one of our 
major industries,"’ Eliza Wyatt's new play 
takes a satirical look at current trends in 
publishing. Presented by Unit Il at the 
Arlington Street. Church, 351 Boylston 
Street, Boston (391-5493), through 
August 19. Curtain is at 8 p.m. on Thursday, 
at 8:30 p.m. on Friday, and at 6 and 9 p.m. 
on Saturday. Tix $7 to $10. 

HOUSE OF PASSION. Directed and com- 
piled by Timothy Banker, this \‘‘extrava- 
ganza”’ of theater, music, and dance takes 
various famous lovers from literary history 
and plunks them down in the same house. 
Banker's choice of wooers is a bit unusual 
— the show draws from Noel Coward's 
Private Lives, Samuel Beckett's Eh, Joe, 
and Eugene O'Neill’s The Hairy Ape. Plus 
Cathy and Heathcliff, of course. Presented 
by the Harvard-Radcliffe Summer Theater 
at the Loeb Drama Center Experimental 
Theatre, .64 Brattie Street, Cambridge 
(495-4597) , through August 5. Curtain is at 
8:30 p.m. Tuesday through Sunday, with a 
matinee at 5 p.m. on Saturday {July 29 
only) . Tix $8; $5 for students and seniors. 
LARGO DESOLATO. The New England 
premiere of Czech playwright Vaclav 
Havel's autobi ical tale of censorship 
behind the tron Curtain. The translation is by’ 
Tom Stoppard. Mike Allard directs. 
Presented by Massachusetts Bay Theatre 


_at.the Firehouse Multicultural Arts Center, 


659 Centre«-Street, Jamaica ‘Plain 
(522-9782), August 4 through 12.:Curtain 
is at 8 p.m. on Friday and Saturday. Tix $12. 
A LIFE IN THE THEATRE. David Mamet's 


‘edgy valentine to the acting profession 


looks at the uneasy friendship between a 
veteran pertormer whose career. is ‘failing 
and a-talented. beginner. At the Theatre of 
Newburyport,. 75 Water Street, New- 
butyport (508-452-3332) . through August 
27.Curtain is at8 p.m, Thursday through 
Saturday and at-7 p.m. on Sunday. Tix $8 to 
$12 
LITTLE SHOP OF HORRORS. Even after a 
series of revivals and a Hollywood movie. 
the man-eating weed is still hungry. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through August 26. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$18 to $21 
MAJOR BARBARA. George Bernard 
Shaw's wryly sardonic masterpiece about a 
Salvation Army worker Who is presented 
with the choice of saving a few soyls or 
the world. Presented by thie New 
Boston Theatre at the Paramount 
Penthouse Theatre, 58 Berkeley Street, 
Boston (426-3550), through August 19. 
Curtain is at 8 p.m. Jhursday through 
Saturday. Tix $12.50; $10 for students. 
MOTHER COURAGE. Gertolt Brecht's 
scathing indictment of capitalism, set during 
the Thirty Years War, is the tragedy of a 
determined “woman — a mother and 
entrepreneur — who can’t have it all. Oscar 
winner.” Dukakis plays the monu- 
mentaltitile role. At the Williamstown 
Theatre Festival, Williamstown 


(413-597-3400), August 1 through 12. 
_ Curtain is at 8:30 p.m. Tuesday through 


Friday and at 5 and 9p.m. on Saturday, with 
a 2:30 p.m. matinee on Wednesday. Tix $8 


- to $21. 


NICE PEOPLE DANCING TO GOOD 
COUNTRY MUSIC. Lee Biessing’s predict- 
able, Houston-set comedy is about not-so- 
nice city slickers on the lam from life. At the 
Blackburn Theater Company, 8 Eim Street, 
Gloucester (508-283-9410), through July 
30. Curtain is at 8 p.m qn Friday and 
Saturday and at 5 p.m. on Sunday. Tix $10 
to $15 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to faise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about. as 
dumb as the premise, but parochial-schoo! 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 


$20. 
‘RECKLESS, Craig 


Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3':p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee 
OUR TOWN. This year marks the 50th 
anniversary of Thornton Wilder's Pulitzer 
Prize-winning hymn to Anytown, USA. 
Presented by the Open Door Theatre at the 
Pinebank Kettiebowi, Jamaica Pond Park, 
Jamaica Way, Boston (367-5839) . through 
August 26. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $8. 
PAINTING CHURCHES. Tina Howe's 
poignant comic study of a successful New 
York artist's return home to visit and paint 
her aging, eccentric Beacon Hii' parents. 
Barbara Orson, Becca Lish, and James 
Carruthers make up the cast; direction is by 
Bronia Wheeler. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
August 20. Curtain is at 7 p.m. on Tuesday, 
at 8 p.m. Wednesday through Friday, at 9 
p.m. on Saturday, and at 7 p.m. on Sunday, 
with matinees at 5 p.m. on Saturday and at 
2 p.m. on Sunday. Tix $20 to $28. 
PARADISE FOR THE WORRIED. ‘An 
American Edwardian frolic’’ conceived and 
choreographed by the three-person dance 
troupe Kinematic. Set in turn-of-the-century 
New York, this new dance/music/theater 
piece features a score by Stanley Silver- 
man. Presented by the Music/Theatre 
Group at the Lenox Arts Center, Citizens 
Hall, Stockbridge (413-298-3400), 
through July 29. Curtain is at 9 p.m. on 
Friday and Saturday. Tix $15 to $20. 
PEGASUS CLIPT. One of the six winners of 
the Merrimack Repertory Theatre's First 
Annual Playwriting Contest, Walter Wilson's 
Civil War drama (given a staged reading 
here) deals with the plight of a young poet 
who has been accused of treason. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (508-454-3926) , 
July 31. Curtain is at 8 p.m. on Monday: Tix 
$5 


THE RAINMAKER. Richard Nash's oft- 
produced allegorical weeper about a prairie. 
spinster's romance with a glib con-man. At 
the American Stage Festival, Route 13 
North, Milford, New Hampshire 
(603-673-7515), August 2 through 29. 
Curtain is at 8 p.m. Wednesday through 
Saturday and.at 7 p.m. on Sunday, with a 
matinee at 2 p.m. on Sunday. Tix $16 to 


(Blue Windows) 
Lucas's “‘wild, wacky, and outrageously 
humorous’ cSmedy is about’@ wife who is 
told that her husband has taken a contract 
out on her life. At the Berkshire Public 
Theatre. 30..Union Street, - Pittsfield 
(413-445-4631) , in repertory through Sep- 
tember 3. Curtain is at 8 p.m. Saturday 
through Monday. Tix $9 to $14 


BLER. An unorthodox treat- 


ment of .ibsen's feisty (she’s *~ 


escfibed as “a sort of Joan Collins’) by” 
New York's Merry Pit Bull. Theatre, ,an 
experimental troupe directed by Mariénne 
Weems, dramaturge of New York's ac- 
claimed Wooster Group. The »ensembie 
includes Coco McPherson and Jeff 
Webster, both Wooster up. members. 
The production is a tage-like, multi- 
media structure which incorporates video, 
audio, and dance segments."’ Presented by 
No Theatre, 150 Main Street, Thornes 
Market, Northampton (413-586-5553) , Ju- 
ly 28 and 29. Curtain is at 7:30 p.m. on 
Friday and Saturday. Tix $5. 
RICHARD Ill. Shakespeare's hunchbacked 
meanie looks for a horse at Edith Wharton's 
mansion, The Mount, in the Boston 
Shakespeare Company's Summer Training 
Center production. Kirstin Linklater directs. 
At the Oxford Court Stage, the Mount, 
Lenox (413-637-3353) , August 1 through 
September 3. Curtain is at 2 p.m. Tuesday 
through Sunday. Tix $5 August 1 through 3; 
$10 thereafter. Discounts for students and 
seniors; free for children on Sunday. 
SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation 
whodunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Ii, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
SONG OF ABSENCE. A revival of Double 
Edge Theatre's critically acclaimed homage 
to the victims of the Holocaust is a 
surrealistic Kaddish prayer for the dead. 
The piece combines fragments from the 
writings of Rainer Maria Rilke, Tadeusz 
Borowski, and Bruno Schulz. At the Double 
Edge Theatre, 5 St. Luke’s Road, Alliston 
(254-4228) , August 4 through 12. Curtain 
is at 9p.m. on Friday and Saturday. Tix $15; 
$12 tor students ang seniors. Half-price for 
“repeat audience."" 
THE TEMPEST. Andre Gregory, the initial 
Prospero, has withdrawn from the produc- 
tion, leaving his real-life daughter Marina in 
the role of Miranda. He's been replaced by 
Jonathan Epstein in this Tina Packer 
Production emphasizing the dark side of the 
manipulative magician who is 
Shakespeare's principal alter ego. No mat- 
ter, the most memorable performances are 
by Shakespeare & Company veterans 
Midori Nakamura .as Ariel, the enslaved 
Continued on page 34 


HUGE SUCCESS, 
OUR BUILDING 
WILL COLLAPSE 
AND YOU WILL 
CRUSHED. 


CHRIS BURDEN: A TWENTY-YEAR SURVEY 
AUGUST 3RD-OCTOBER 1ST, 1989. 


He’s had himself shot, electrocuted and 
crucified. And called it art. 

He’s built a car that gets 150 miles per 
gallon. 

Now he unveils 80 works, including his 
“Museum Buster,’ Samson. With each spin 
of the entrance turnstile, Samson pushes 
against the walls. 

Meaning if enough people attend, it will 
destroy the building that houses it. Ours. 


ae. ° 
what do you see? 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Boston (one block from 


the Auditorium train stop), 617/266-5152. 
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REPERTORY 
THEATRE 


the Trinity Repertory Company production of | 


bed 


a comedy by Tom Griffin 
directed by David Wheeler 


Kelly, the Boston 
“hilarious, profound..a wonderful comedy..it has the 
breath of in it...this is one of the funniest ye Teeesncin 
years.” — William K. Gale, the 7 
Journal-Bulletin 


characters a 


A poignant and heartwarming = 
comedy that follows the Za » 


triumphs and challenges of 
four mentally-handicapped / : 
men learning to function 
in a world that many 
take for granted. 


EXTENDED BY 
POPULAR DEMAND 
THROUGH SEPT. 
Order now for best seats 


Tuesday - Saturday evenings at 8pm 
Sunday evenings at 7pm 
Sunday matinees at 2pm 


Order by phone: 547-8300 


(no added service charge) 


AMERICAN REPERTORY THEATRE 
Robert Brustein, Artistic Director 
64 Brattle St. - Harvard Square Cambridge 


Next Door 


THE ARTIST FOUNDATIONS 
3 AT CITY PLACE 


Presents 


ZORBA'S NIGH 


_ live int'l show-nightly 7:30 &10:30 
Muscians, entertainers & belly dancers 
buncheons: 1:30:Spm Dinner: 5-lam 

. & Sat. till 2am * For Res. 354-4500 


patie $6.0 


Fri. & Sat., 103 ath 5th 
Shows a 


Your ticket to 
the best seats 


in town 


The Boston 


The Arts & Entertainment Authority 


murder mystery Dinner/Sbow! 
set in district speakeasy! 


Great Family fun! Air-Conditioned! 


TOL TO SHOW ONLY ALSO AVAILABLE! 
GROUP RATES AVAILABLE! 


CHARGE INSTANTLY: (617) 482-0930 
Nick.s Mystery Theatre. 100 Warrenton St 
(directly behind the Shubert Theatre) 


3 Add some new flavor 


to your Sunday 
with 
The Jazz Brunch. 
Join Jeff Turton for 
a blend of styles 
& sounds sure to 
please all tastes. 


The Jazz Brunch 
Sundays 
10 a.m. - 3 p.m. 


Berkshire setting, so conducive to 
Shakespeare's contrast of the natural and 


Sunday. Tix $15 to $22.50; discounts for 
students and seniors. 

10/11/87. New York's Tyrannosaurus Rep 
Theatre comes to Provincetown with its 


t together by the passion for 
their cause."’ At the Crown & Anchor, 247 
Commercial Street, Provincetown 


town of Denton, Texas: At the Blackburn 
Theater Company, 8 Elm Street, Gloucester 
(508-283-9410), August 3 through 6. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 5 p.m. on Sunday. Tix $10 


new mystery-thriller dinner-theater entry (or 


should that be entree?) , by Dan Dowling, 
Chery! Salatino, and Donald K. Baillargeon, 
inaugurates the new 150-seat cabaret at 
Nick's. The show’s set on opening night in a 
1920s Boston theater-district speakeasy 
and is “highlighted by audience participa- 
tion, tipsters, stool pigeons, and bribery.” 
At Nick’s, 100 Warrenton Street, Boston 
(482-0930) , indefinitely. Curtain is at 9:15 _ 
p.m. on Monday (press opening), at 8:15 
p.m. Thursday through Saturday, and at 
7:30 p.m. on Sundays Tix $14 to $18; 
$26.95 to $32.95 with dinner. 
A TOUCH OF SATIRE. Two adaptations of 
short stories by Edith Wharton. Dennis 
Senay Tea and cake served at 
int . At the Wharton Theatre, the 
Mount, Lenox (413-637-3353), through 
September 3. Curtain is at 1 p.m. Tuesday 
through Friday, at 1 and 4 p.m. on 
Saturday, and at 10 a.m. and 1 p.m. on 
Sunday. Tix $17.50. 
TWELFTH NIGHT. The Bard's hit comedy 
boasts a cross-gartered. puritan and a 
cross-dressing heroine. Presented by wie 
ses Productions at the Lyric Stage, 54 


“Charles ‘Street, Boston (262-9032), 


through August 19. Curtain’ is p.m. 
through Saturday and at 7 p.m. 
on Sunday. Tix $10 to $12; discounts for 


yarns 

and radio waves. Luckily, director Spiro 
Veloudos has a lively pair of principals in 
Steven Anderson and Paul Farwell; their 
scenes together have a sparkle and ease 

‘that make their mutual dependency 
thoroughly believable. At the Publick 
Theatre, Christian A. Herter Park, Soldiers 
Field Road, Boston (720-1007), through 
July 30. Curtain is at 8 p.m. Friday through 
Sunday. Tix $9 to $11; $7 to $9 for seniors 


laffs that would be cheap at half the price, 
this Faust-tinged tale of a magazine editor 
who hires a pair of psychotherapists to 
“exorcise’’ an unwanted houseguest is 
laced with the self-conscious crudity you'd 
associate with 12-year-olds on the play- 
ground. Presented by Bare Bones Theatre 
Productions at the Back Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through July 29. Curtain is at 8 
p.m. on Friday and Saturday. Tix $10. 

THE WIDOW'S BLIND DATE. in celebra- 
tion of its 10th anniversary, the Gloucester 
Stage Company is resuscitating Israel 
Horovitz's chilling drama of sexual crime 
and punishment. The play received critical 
raves when it premiered in 1983, and the 
top-notch current cast includes original 
members Dossy Peabody and Tom Bioom, 
in addition to Paul O’Brien. Horovitz himself 
directs. At the Gloucester Stage Company, 
267 East Main Street, Gloucester 
(508-28 1-4099) , through August 13. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
6 and 9 p.m. of Saturday, and at 5 p.m. on 
Sunday. Tix $12 to $16.50. (See review in 
this issue.) 


é spirit, and Rocco Sisto as Caliban, -the 
ot) tionships to Prospero are portrayed as both 
benevolent and cruel. Moreover, the comic 
: é subplot plays well, and the play's enchant- 
. ment quotient is enhanced by the marvelous. 
: civilized worlds. Presented by Shakespeare 
ee aft: & -Company at the Mount, Lenox 
AVEROF (413-637-3353), through September 3. 
1924 Mass Ave. (| ta ij Curtain is at 8 p.m. Tuesday through 
" MILI BERME?O 4 
QUARTET NGEVO" acclaimed quasi-documentary production 
% named for the date of the March on 4 
Washington for Gay and Lesbian Rights. 
Five actors play 25 characters as the play 
Two unique concerts at City Place, moves “from the Quilt to the rallies to the 
st floer, Transportation Bullding mall to the bars and ultimately into the 
hearts and lives of this country’s diverse 
(508-487-6400), through September 4. 
Curtain is at 7 p.m. Wednesday through 
Monday. Tix $10. 
TEXAS PIPE DREAMS. Playwright Brian 
— pe Reich plays six different characters in his 
one-man comedy, which is set in the sleepy 
_ | ENTERTAMMMENT CENTER THE THEATRE DISTRICT MURDERS. A 
— Through July 30 » Theater 
Jazz at De Cordova - Freddie Hubbard Quintet District 
4 Old North Church, head ; 
Through August 6 Theater 
Dangerous 
| funny, new 
see “many arts events.” Stop by our 
VisirusaT 
Faneun wai.’ 7\ 
723-5181 
ie PEARED ON students, seniors, and groups. (See review 
RIS TWO GENTLEMEN OF VERONA. in an 
“superbl | tort to make use of the local theater 
walopir TON community's “largest pool of talent, its 
women,”’ the Inanna Theatre is an 
all-female production of 
early comedy. Presented by the-frianna 
pe Theatre at the Leland Theatre, Boston 
- Center for the Arts, 539 Tremont Street, 
‘ Boston (491-0031), August 3 through 26. — 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10; discounts for students and 
seniors. 
THE VIETNAMIZATION OF NEW JER- 
aN SEY. One of Christopher (Sister Mary 
ignatius Explains it All for You) Durang’s 
= early efforts, this black comedy is a 
i and Bones. The plot revolves around the 
= , = return of a blinded vet and his Vietnamese 
= bride, who has also lost her sight. Presented 
| by Bare Bones Theatre Productions at the ~ 
‘, Back Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), August 3 
through September 3. Curtain is at 8 p.m. 
N | Thursday through Sunday. Tix $12. 
THE VOICE OF THE PRAIRIE. John Olive's 
celebration of the pioneering days of radio is 
an odd and beguiling melodrama about the 
© Ja adventures of a young farmer whose gift for 
rE through America’s heartland with portable 
ae and youths under 16. 
Cd e WHITE COLLAR VOODOO. Crammed with 
| 


()FF THE RECORD 


compiled by Jimmy Guterman 


THIS WEEK 


Auger and Dalton 
Baidwin, LOVE SONGS (Delos). Soprano 
Arleen Auger has one of the world’s 
loveliest voices — something of the sweet- 
cream richness of Dame Kiri te Kanawa. But 
Auger is the more adventurous and sensitive 
singer. Despite an ominously icky cover, the 
album's 25 selections in English, German, 
French, Spanish, and Portuguese have 
been chosen with far more care than the 
usual mushy love-song recital. There are 
familiar songs by Schumann, Mahler, and 
Richard Strauss and some unjustly negiect- 
ed songs by Aaron Copiand, a Stephen 
Foster gem called ‘Why No One To Love?"’ 
and songs by Roger Quilter, Frank Bridge, 
and Charles Gounod. Auger seems to have 
special affinity for theater songs. She turns 
Noel Coward's Follow My Secret Heart’ 
and Lerner and Loewe's “Before | Gaze at 
You Again,”’ Guinevere’s farewell to 
Lancelot in Camelot, into two of the most 
touching art songs on the album. Auger's 
accompanist is the estimabie and elegant 
Dalton Baldwin, who is probably best 
known for his collaboration with French 
baritone Gerard Souzay. Auger’s one limita- 
tion, however, is that she tends to make all 
these songs too similar in both mood and 
color. Lloyd Schwartz 
kinner City, FUN (Virgin). Like 
rap, house has toughened up. There’s even 
a noteworthy house-music act, the duo 
Inner City: Chicago's Paris Grey singing and 
Detroit ‘‘techno’’ creator Kevin Saunderson 
doing the rhythms. On the radio, the big, 
bosomy beats and deliriously horny vocals 
f “Big Fun," “Good Life,"’ and “Ain't 
Nobody Better” — all of them dance-chart 
' number-ones — seem like disco ali over 
again. Saunderson's carpets of melody 
undulate under and around Grey's singing 
as if the two were DJ and dancing queen. 
The only expression in Big Fun that lives up 
to disco myth is Grey's expensively per- 
fumed diva. sighs; she's as stagy as Diana 
Ross doing Lady Sings the Blues. Still, Grey 
as diva gets dramatic not to maintain her 
dignity after romantic abandonment but to 
prociaim and even advertise that she's 
_-turned.on, 
** kKariya, “Let Me Love You for 
Tonight” (Arista). This debut singer works 
the formula of advertising diva and cus- 
tomer rhythm harder than anyone, display- 
ing her fiercest riffs to reticent electrobeats, 
at a standoff closer to rap's survival games 
than Inner. City's joining of hands. Af Inner 
City are the club version of knowing what 
:, $@x you are and who you are, Kariya’s vocal 
is the street, or subway, face-off phase. 
_ MACHINE (EMI AMERICA). 
David..Bowie lives the belief that .self- 
reinvention isthe only way. to.maintain hip 
credibility. Here he adopts the role of 
honest-to-goodness raunch rocker, and we 
get Tin Machine, an album and a band. Tin 
Machine update the crude biues riffing of 
the Yardbirds and Pretty Things into a 
frenzied, free-form assault, relying less on 
the tautly wound song structures Bowie has 
always employed, and more upon the jams- 
with-lyrics Living Colour have recently made 
popular. This album is far and away his best 
since Scary Monsters eight years back, but 
as Keith Richards demonstrated with his 
“back to basics” fecord earlier this year, 
you can't go home again. Trying to 
recapture the spirit of one’s naive youth is 
an unfortunate by-product of middie age; 
putting this wistful sentiment on tape is 
always a mistake 


PREVIOUS 


* CHET BAKER SINGS AND PLAYS 
FROM THE FILM “LET'S GET LOST” 
(RCA/Novus). Perhaps the most amazing 
thing about trumpeter Baker's life was the 
resilience of his gift. No matter how battered 
he became, over more than three decades 
of heroin, the emotional core of his playing 
(and even his singing) remained unaf- 
fected. Although the vocal/trumpet 
balance is reversed here, the album is 


undeniably moving, even if you haven't seen ~ 


the footage of Baker in the studio, raising 
the left side of his mouth in a near-snari. His 
voice almost totally gone, he strains to hit 
each note, as if summoning up his last 
breath in the process; yet hit them he does, 
with just enough tone, just enough wind, 
and an overwhelming emotionai weight. 
Surely he recorded steadier, jess painful 
versions of many of these songs; yet severai 
— especially ‘Blame it on My Youth,” 
“Everything Happens to Me,"’ and Elvis 
Costelio’s ‘‘Aimost Biue’’ — have the tone 
of a last confession 

* * kK Adrian Belew, MR. MUSIC HEAD 
(Atlantic). Guitarist Belew has an im- 
pressive resume. but no hits. He's not bitter, 
merely justified in opening Mr. Music Head 
with a mild compiaint. in “Oh Daddy,”’ his 
daughter wants to know when she'll see the 
limousines, the spandex, or the money. And 
Belew responds like the craftsman he is, 
without cynicism and in a Consistent major 
key that though he'd weicome aii the 
~ material rewards, he’s not going to paek it in 
even if he doesn | make it Dig. He could use 
nis daughter, because he recorded the 
album at home. and it's a Todd Rundgren- 
esque soio production. with playing 
piano and creditable orums as wel! as guitar 
— so he doesn i need superstar resources 
to keep working. The deft and delicate 
physicality of his technique is intriguing; 


combined with the technology of fuzz boxes 
and digital delays, it enables him to.produce 
animal noises and sound effects that would 
defy other guitarists 

kkk kGilberto Git, PERSONALIDADE 
(PolyGram). This airy collection of Brazilian 
Gil's early work is mostly performed with 
just acoustic guitar, flute or horns, and 
percussion. Cool jazz meets African roots in 
many of the tunes, and Gil's affinity for 
bluesy rock and roll shines in “Back in 
Bahia."" Among the collection’s sambas is 
an early version of ‘| Embrace You All,"’ 
which he wrote upon leaving Brazil to go 
into exile, not knowing whether he would 
ever return. 

* & KX JUNKYARD (Geffen). Junkyard are 
one of the many tattooed boogie bands 
signed in the. wake of neighbors Guns N’ 
Roses’ incredible success; the band fea- 
tures guitarist Brian Baker of the late, 
lamented Minor Threat. A little more of that 
band’s sizzle would have made this debut 
more exciting. These tunes are straight- 
ahead boogie, the kicker being that be- 
cause the players were once punks, the 
tempos are faster and cruder. Still, the 
punchiness is a godsend. 

xkkkk.d. lang and the Reclines, 
ABSOLUTE TORCH AND TWANG (Sire). 


- This album by lang is her most conventional 


C&W record, yet she doesn't come close 
to succumbing to by-the-numbers formality. 
The record is filled with a hard-earned 


conventionality that is both livelier and more _ 


intriguing around the edges than current 
efforts from the likes of, say, Reba McEntire 
or Randy Travis. It also, finally, answers the 
question of how lang can escape Cline’s 
formidable shadow. Reacting to both the 
nonsensical rock moves on Angel with a 


“ Lariat and the retro prerogative on 


Shadowland, lang and her co-producers 
have made the first recording that unites her 
contemporary and rootsy elements. Nine of 
the 12 tracks on Absolute Torch and Twang 
are new compositions (most by lang and 
Mink) that pay homage to country tradition 
and then start exploring new avenues. The 
other three are well-chosen, decades-old 
Covers that never stop looking forward. 

kkk KX JERRY LEE LEWIS (Rhino, re- 


issue). 

kkk k Jerry Lee Lewis, JERRY LEE’S 
GREATEST (Rhino, reissue). 

kkk kJerry Lee Lewis, GREATEST 
HITS (Rhino). 

Jerry Lee Lewis, RARE TRACKS 
(Rhino). Jerry Lee Lewis, and Jerry Lee’s 
Greatest are re-releases of Lewis's first two 
albums for Sun,. and they, are. marvelous. 
Most rock-and-roll albums in the late 1950s 
were made up-of a few hit singles and 
padded with whatever could be recorded 
quickly and cheaply. These records are no 
different, but Lewis was such a ferocious, 
broad-viewed performer that even his filler 
scorched. There's nothing on these two 
records that doesn’t stand tall three deca- 
des later on. For those who want only the 
hits, Greatest Hits is a front-row ticket, 18 
cuts of raw country, brazen biues, and 
primordial rock. Rare Tracks is its flip side, 
18 little-known Sun cuts that are all over the 
place stylistically yet only hint at the breadth 
of Lewis's concerns. Some of these tracks 
are novelties, but at least a pair — the 
definitive rocker “‘Lovin’ Up a Storm’ and 
the lascivious bar-room blues “Big Legged 
Woman" — rank with his finest. If you're 
Starting to wonder whether Lewis's classics 
aren’t too diffuse to fit on one record, you're 
getting the idea. 4 
&kk‘%Prince, BATMAN (Warner 
Bros.). This soundtrack is far more than just 
an exercise for a hypertalented hermit. It’s a 
conscious attempt to right his commercial 
career at a time when most of pop's 
tastemakers have written him oft too 
diffuse and too experimental. Batman 
satisfies both Prince’s natural predilections 
and the commerciai realities he must 
negotiate with increasing care. Adventure, 
sonic and otherwise, is the key to “Bat- 
dance,” the six-minutes-plus marvel that 
climaxes Batman. It's @ collage (it includes 
snippets from movie dialogue and touches 
on several of the album's other songs, 
notably ‘Electric Chair’) that takes off like 
@ souped-up version of Grandmaster 
Fiash's “The Adventures of Grandmaster 
Flash and the Wheels of Steel,”’ the original 
dueling-turntable dance triumph. Songs, 
characters, melodies, and rhythms bounce 
off one another and add up to an unstop- 
pable rocker that testifies both to the 
malleability of the Batman story and to 
Prince's ability to manipulate sundry ideas 
and beats with unchaliengeabie ease and 
precision. There’s no Robin in Tim Burton's 
Batman, but Prince is the kind of sure- 
handed sidekick any superhero would envy. 
***Bonnie Raitt, NICK OF TIME 
(Capitol). To produce her comeback, Raitt 
chose Don Was, nerdy bass-piayer halt of 
Was (Not Was). It's a safe-bet labe! debut 
that doesn't even truly update familiar Raitt 
moves; the productions don't slick up 
anything Raitt's voice can't meet or 
surpass, and except for the title song, this 
record could have been made 10 years ago. 
It's a lucky, weicome smash. Nick of Time 
has four radio knockouts: the title cut: 
Bonnie Hayes’s softcore reggae “Have a 
Heart’ (with its double-take opening line. 
“Hey — shut up! Don’t lie to me"); “Love 
Letter": and John Hiatt's “Thing Called 
Love,”’ which is in neavy video rotation 
thanks to Dennis Quaid S Mug. Her Gown- 
side is how Often she mixes musicai finery 
with fair-to-obvious material, but this is a 
formidable return. 


City, FOUNDATION (Atian- 
tic). This Chicago trio — guitarist Herb 
“Guitar’’ Lawson and keyboardist Byron 
“B. Rude” Burke harmonize with lead tenor 
“Lord” Byron Stingily — seek to enlarge 
upon the house music of their hometown. 
They succeed where their music accepts 
what is most broadly utilitarian about disco. 
Ten City intend to back away from house 
indulgences; they have to think about 
melody, songs, delivery. This is where the 
collective ambitions of 50 years of male 
vocal groups inspire them, especially when 
they and pianist-producer Marshall Jef- 
ferson come up with a tune as full of vocal- 
line percussion and contour as ‘Where Do 
We Go?" The group's breakthrough track, 
however, is ‘“Suspicious."’ It’s a portrait of a 
couple's. crumbling relations. They're 
caught in a trap, all right, as the bass line 
moves through high emotional stakes and 
Stingily’s tenor keeps detailing a scene in 
which the telephone becomes an instru- 
ment of domestic espionage and sabotage. 
TODAY (Motown). This debut 
quartet from New Jersey have had the luck 
to hook up with the rightful heir apparent to 
Jimmy Jam and Terry Lewis, Teddy Riley. 
Led by their sweaty current hit, “Him or 
Me,"’ the first half of the record doesn't let 
up, as Lee “Bubba” Drakeford and Today's 
other members — Larry “‘Love’’ McCain, 


Larry “Chief’’ Singletary, and Wesley 


Adams — bear down, lift off, and stutter on 
purpose through five songs that play as a 
long suite. But Today aren't brutes — they 
follow up with a deeply reflective ballad that 
glistens on top as the voices kick back and 
guess that sometimes it's better just to 
“Take Your Time." 

FARKA TOURE (Mango). 
The standard line on Mali guitarist, singer, 
and songwriter Ali Farka Toure is that his 
polyphonic fingers and reedy yet heartfelt 
singing provide a transatlantic link between 
the Mississippi Delta biues and its West 
African ancestry. But that notion is too pat: 
he’s also in a virtuoso league with pickers 
like Chet Atkins. Plenty of these tunes have 
a high-spirited lilt, but the overriding tone of 
all this rhythmic activity is pacific, almost 
serene. There's a stiliness at the center of 
this music that emanates from the precise 
intersection of the lines. And for all his 
geometric fluidity and control, Toure sounds 
beatifically relaxed, as though he were 
‘ofting these patterns effortlessly — you can 
almost hear him smile through his playing. 

Van Van, SONGO (Mango). 
‘This Cuban band's first stateside release, 
Songo (Mango), was recorded last year in 
Paris, woridbeat's hub, with producer Jon 
Fausty; it summarizes their best-known 
homeland hits from the ‘past decade. 
Bandieader Formell and his troupe have 
developed the latest Cuban beat, “‘songo,"’ 
which joins the samba with the rhumba. The 
line-up is a pint-sized orchestra (bass, 
drums, Afro-Cuban percussion, piano, flute, 

three violins, three trombones, modernized 
only by synthesizer) that shimmers with 
understated rhythmic heat. The sound is 
lumir 


CLASSIC 


Madyian, LIKE A ROLLING VIR- 
GIN (WEA/CBS, 1986): For you ‘60s 
idealists who haven't quite gotten with the 
joke of the ‘80s yet (you remember paisiey 
and stupid hair from the first time around, 
don't you?), your friends at the recently 
merged Warners/Columbia conglomerate 
have devised a way to heip you get with the 
program. Grafting Bob Dylan's head onto 
the body of Madonna (both Jellybean 
‘Benitez and Joan Baez reportedly wept 
at surgery), then dubbing the result 
‘The Unconscience of Our Nation’s Youth," 
the powers-that-be have come up with a 
personality that straddles a ruthless sense 
of quest and shameless money-grubbing, 
sexual politics and sexual economics, junk 
jewelry and razor stubble. Madyian's debut 
contain’s the title-track manifesto that 
encapsulates a generation's longing and 
anomie with all the fury of a securities 
analyst being told that his video shop is out 
of Romancing the Stone. “How does it 
feel/To eat the eggs of a sturgeon/To be 
bingin’ and purgin'/Like a rolling virgin?’’ 
Other key tracks include “Blowing in the 
Wind,” a celebration of fellatio in an open- 
air condo, “Highway 69 Revisited,’ about a 
world turned upside down, and “Just Kinda 


Sorta Like a Woman,"’ a trenchant state- - 


ment of purpose. But eroticism isn't the only 
Stray profit motive clanging around the 
corridors of Madylan’s mind; s/he rails 
against the shriveled hopes of young folk 
being forced to work on ‘Maggie's Kiwi 
Farm’’ and reveals him/herself with the 
naked sentimentality of “It Takes a Lot To 
Laugh, It Takes an Overdraft To Make Me 
Cry.” WEA/CBS plans to release every 
track on the album as a single, with remixes 
by Arthur Baker and videos directed by the 
team of D.A. Pennebaker and Bob Guc- 
cione. The company also assures us that 
the artiste will be booed off stage for going 
acoustic, experience a motorcycle accident 
during the shooting of a porno movie, 
retreat into reclusive marital bliss in upper 
SoHo, experience a -feligious conversion 
while shopping at Bendel’s, and have every 
album s/he releases prociaimed a come- 
back. (This fantasy album was Mark 
Moses's iinai ‘Oi ie Record” eniry before 
! started trying to fill the shoes of the 
gentiest soul and most probing critic this 
paper has published. RIP.) 


TOP 


ARTIST TITLE 
1 The Cure Disentegration 
2 The B-52's Cosmic Thing 
3 Love & Rockets Love & Rockets 
4 Indigo Giris Indigo Giris 
5 Ten Thousand Blind Man Zoo 
Maniacs 
6 Public Image Limited 9 
7 The Pixtes Doolittle 
8 xTc Oranges & Lemons 
9 Simple Minds Street Fighting Years 
10 Indio Big Harvest 
11 ‘Tom Tom Ciab Boom Boom Chi 
Boom Boom 
12. The Call Let The Day Begin 
13 The Godfathers More Songs About 
Love & Hate 
14 The Fine Young The Raw & 
Cannibals The Cooked 
15 Bob Mould Workbook 
16 The The Mind Bomb 
17 «Syd Straw Sarprise 
18 Winter Hours Winter Hoars 
19 Bosis Grabenshikov j§ Radio Silence 
20 Joe Jackson Blaze of Glory 
21 Chris Isaak Heart Shaped World 
22 The Cait Sonic Temple 
23 The Darling Buds Pop Said.... 
24 Stan Ridgway 
1 
3 The Ocean Blue Between Something 
& Nothing 
4 The Beastte Boys Hey Ladies 
5 Malcolm McLaren Deep In Vogue 
6 Tin Machine : Heaven's In Here 
7 Youssou N'Dour Shake The Tree 
‘8 TheGraces Lay Down Your Arms 
9 vw All I Want Is You 
10 24-7 Jungle Boogie 


1 Bailet Lavolta The Gift 

2 The Pixtes Doolittle 

3 Lemonheads Lick 

4 The Cavedogs Bed Of Natis 
5 Swamp Oaf 


TOP Moods for 


E-EMODERNS 


1 
2 
3 Pop Will Eat Itself This is the Day, This ts 
the Hour, This ts This 
4 The Mate Drivers Waiting for World War III 
Warsaw Synfony Land Of The Free 
6 Boogte Down Productions Ghetto Music/Biaeprint 
of Hip Hop 
7 Renegade Software Biting My Natis 
8 Public Enemy Fight The Power 
9 Naked Raygun Understand? 
10 Ultra Vivid Scene Mercy Seat 


Jazz 


EXIBRUNCH 


— 

Branford Marsalis Trio Jeepy 

Carol Sloane Love You Madly 
Pat Metheny Letter From Home 
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Nashville, at the Brattle 


Film schedules are often changed with little 
notice. Please call the theater before stepping 


9:45; Fri., Sat., midnight; Sat. mat., 10 a.m. - 
PARIS (267-8181) 


out. 841 Boylston St. 

5,7:30,10 - 
ALLSTON CINEMA (277-2140) ~. CHESTNUT HILL (277-2500) 
214 Harvard Ave. 
k Do the Thing: through Thurs. Cail for Indiana Jones Crusade: through 
times. = Thurs,;- 1:15, 4, 7:20, 10:10 
Weekend at trough Pur, 1.315, 
SEACON (725-0118 i: Batman: through Thurs., 1, 3:45, 7:15, 10 
1 Beacon St. ~ 1V: Dead Poets Society: through Thurs., 1:30, 
i: Friday the 13th Vill: through Thurs., 1:30, 3:30, 4:05, 7:10, 9:50 
5:30, 7:30, 9:30 CIRCLE CINEMA (566-4040) 
it: Great Balls of Fire: through Thurs., 1:45, 3:45, Cleveland Circle. 
5:45, 7:45, 9:45 Call for 


li: Star Trek V: The Final Frontier: 
Thurs., 1:15, 3:15, 5:15, 7:15, 9:15 
CHARLES (227-1330) 

195 Cambridge St. 

i: UHF: through Thurs., 1, 3, 5, 7, 9:30 
lt: Heathers: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15; Tues., no 7:15 show 

tit: Ghostbusters I: through Thurs., 1, 3:15, 5:30, 
7:40, 9:50 

CHER! (536-2870) 

50 Dalton St. 

i: Batman: through Thurs., 1:15, 4, 7, 9:45; Fri., 
lt: Indiana Jones and the Last Crusade: 

Thurs., 1:30, 4:30, 7:30, 10; Fri., Sat., 12:15 a.m.; 
Thurs., no 7:30 show 

lt: Weekend at Bernie’s: through Tues., 1:30, 
3:30, 5:30, 7:30, 9:30; Fri., Sat., 11:45 
Parenthood: starts Wed., 1, 3:15, 5:30, 7:45, 10 
CINEMA 57 (482-1222) 

200 Stuart St. 

i: Licence To Kill: through Thurs., 1:15, 4, 7, 9:45; 
Fri., Sat., midnight 

lt: Lethal Weapon Ii: through Thurs., 1:30, 4:30, 


through 


i: Turner and Hooch: through Thurs. on two 
screens, 10:15 a.m., 10:45 a.m., 12:30, 1, 2:50, 
3:10, 5:10, 5:20, 7:30, 7:45, 9:50, 10; Fri., Sat., 
midnight; Sun., no 10:15, 10:45 a.m. shows 
It: UHF: through Mon., 10:30 a.m., 12:45, 3, 5:15, 
7:30, 9:45; Fri., Sat., midnight; Tues.-Thurs., 
7:30, 9:45; Sun., no 10:30 a.m. show 

IV: When Harry Met Sally: Thurs. on two 
screens, 10 a.m., 11 a.m., 12:15, 1:10, 2:30, 3:20, 
4:45, 5:30, 7, 7:40, 9:15, 10; Fri., Sat., 11:30, 
midnight; Sun., no 10, 11 a.m. shows 

Vi: Peter Pan: through Thurs., 11 a.m., 1, 3, 5, 7, 
9; Sun., no 11:30 a.m. show 

Vil: Shag: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:15, 9:30; Fri, Sat., 11:45; Sun., no 
10:15 a.m. show 

Vili: Women on the Verge of a Nervous 
Breakdown: through Thurs., 8, 10; Fri., Sat., 


midnight 

Babar: Thurs., 10:15 a.m., 12:10, 2:10, 
4:10, 6:10; Sun., no 10:15 a.m. show 

IX: Field of Dreams: Thurs., 10 a.m., 
12:15, 2:40, 5, 7:30, 9:45; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

X: Karate Kid lil: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:30; Fri., Sat., 11:45; Sun., 
no 10:15 a.m. show; Tues., no 2:45 show 

Xt Honey, | Shrunk the Kids (with Tummy 
Trouble): Thurs., 10 a.m., 12:30, 2:50, 
5:10, 7:35, 9:50; Fri., Sat., midnight; Sun., no 10 
a.m. show 


Murmur of the Heart 


Linenee To trough Smee. 
WW: Turner and Hooch: through Thurs. Call for 
times. 
IV: Field of Dreams: through Thurs. Call for 
times 


Babar: through Thurs. Call for times. 


COOLIDGE CORNER (734-2500) 
290 Harvard St. 
i: The Thurs., 5:30, 7:20, 


9:10; Sat., Sun. mats., 2, 3:45 
lt: A Taxing Woman Retums: through Thurs., 5, 
7:25, 9:50; Sat., Sun. mats., 2:40 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

Full Metal Jacket: Fri., 3:15, 7:45; Sat., 1:40, 7 
Catch-22: Fri., 5:25, 9:55 

Patton: Sat., 3:50, 9:15 ; 

Zee and Company: Sun., 1:15, 5:25, 9:50 


The Last Emperor: Wed., 2, 5, 8 

Mon oncie: Thurs., 4:15, 7:50 

Our Hospitality: Thurs., 6:20, 9:50 

Day of the Locust: Fri. the 4th, 4:20, 9:50 
Nashville: Fri. the 4th, 7 
HARVARD SQUARE (864-4581) 

10 Church St. 

|: When Harry Met Sally: through Thurs., noon, 
2:15, 4:30, 7, 9:15; Fri., Sat., midnight 

It: Do the Right Thing: through Thurs., 12:45, 3, 
5:15, 7:40, 10:10 

The Rocky Horror Picture Show: Fri. Sat., 


midnight 

I: Batman: through Thurs., 1:15, 4, 7, 9:45; Fri. 
Sat., midnight 

IV: Lethal Weapon Il: through Thurs., noon, 2:30, 
5, 7:30, 10; Fri., Sat., 12:15 a.m. 

V: Indiana Jones and the Last Crusade: 
Thurs., 12:30, 4:30, 7:30, 10:15; Fri, Sat., 


midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Dead Poets Society: through Thurs., noon, 2:30, 
5, 7:30, 10 


Great Balls of Fire: through Thurs., 9 
Karate Kid lil: through. Thurs., 5, 7; Sat., Sun. 
mats, 1, 3; Fri., no 5 p.m, show 


BEVERLY, Cabot Street Cinema (508-927-3677) 9:30 


286 Cabot St. 
Chocolat: Fri., Sat., Mon., Tues., 5, 7:10, 9:20 
The Adventures of Baron Munchausen: Wed., 


NATICK, Loews Theatres (237-5840) 
Rte. 9, opposite Shopper's World. 

Thor. Friday the 13th VIN: through Thurs., 12:40, 

3:30, 7:20, 9:30 3:10, 5:10, 7:30, 9:40; Fri., Sat., 11:40 


i: Turner and Hooch: through Thurs., 1, 3:30, ‘i: UMF: through Thurs., 7:50, 10:05; Fri., Sat., 
7:10, 9:30 midnight 
7:30, 12:20, 2:40, 4:40 

iit: When Harry Met Sally: through Thurs., 12:50, 
pc aa noon, 1:45, 3:30, 6 3, 5:20, 7:40, 9:50; Fri., Sat., 11:50 
BRAINTREE, General Cinema (848-1070) IV: Licence To Kill: through Thurs., 11:50 a.m., 
South Shore Plaza 2:20, 4:50, 7:20, 10; Fri., Sat., 12:20 a.m. 
t Turner and Hooch: through Thurs., 1, 3:15,  V: Honey, ! Shrunk the Kids: through Thurs., 
§:15, 7:30, 9:45 12:10, 2:30, 5, 7:10, 9:30; Fri., Sat., 11:30 
li: Licence To Kill: through Thurs., 1:15,4,7,9:30 Vi: Ghostbusters Il: through Thurs., 1, 3:20, 5:30, 
itt: Peter Pan: through Thurs., 1, 2:45, 4:20, 6 8, 10:10; Fri., Sat., 12:10 a.m. 
Shag: through Thurs., 7:45, 10 NEEDHAM, Movies 3 (444-6132) 
IV: Dead Poets Society: through Thurs., 1:20, 924 Great Plains Ave. 


4:15, 7, 9:35 |: Star Trek V: The Final Frontier: through Thurs., 
BROCKTON, Mall ~ 12:55, 3, 5:10, 7:20, 9:30 

General Cinema (508-588-5050) i: Karate Kid itl: through Thurs., 1:10, 3:15, 5:20, 
Turner and Hooch: through Thurs., 12:45, 3, 

5:15, 7:30, 9:45 UHF: through Thurs., 1:20, 3:30, 5:30, 7:40, 

9:30 _ NEWBURYPORT, Room 
iit: Shag: through Thurs., 7:45, 9:45 (508-462-3456), 82 State St. : 
Peter Pan: through Thurs., 12:30, 2:20, 4:10, 6 Streams of Consciousness: New American 


IV: Batman: through Thurs..1:15, 4:15, 7:10,9:50 Animation: Fri., Sat., 7, 9; Sun., Mon., 8 
V: Honey, | Shrunk the Kids: through Thurs., . All Men Are Whores: An inquiry (live play): starts 


noon, 2:30, 4:45, 7, 9:30 Mon., 8 

Vi: Dead Poets Society: through Thurs., 2, 4:30, | NEWTON, West Newton Cinema (964-6060) 
7:10, 9:45 1296 Washington St. 

Vii indiana Jones and the Last Crusade: |: Paper House: through Thurs., 11 a.m., 1, 3, 
through Thurs,, 1:30, 4:15, 7:15, 9:50 4:50, 6:30, 8:20, 10 


Loews Theatres (508-963-1010) 


cme through Thurs., 7:25, 9:40 
Babar: through Thurs., 12:35, 2:45, 5:30 


Peter Pan: through Thurs., 10:30 a.m., 12:10, 


i: When Harry Met Sally: through Thurs., 1, 3:15, bee 3:50, 6 

5:25, 7:30, 9:35 , | Shrunk the Kids: through Thurs., 11 
ll: Licence to Kill; through Thurs., 1:15, 4:15, am, 1,3.5,7,9 

7:15, 9:50 lV: Scenes from the Class Struggle in Beverly 


IV: Weekend at Bernie's: through Thurs., 12:40, Hi: trough Thus. 11:30.a.m., 1:30, 3:30, 5:30, 
3, 5:10, 7:45, 9:50 35, 9:40 

BURLINGTON, General Cinema I-IV (272-4410) PEABODY, Genera Grona (58010) 
Rte. 128, exit 42 

|: Honey, | Shrunk the Kids: through Thurs., There. noon, 
noon, 2:30, 4:50, 7:15, 9:30 2:30, 4:45, 7:10, 9:30 

ll; Dead Poets Society: through Thurs., 1:30, I: Honey, | Shrunk the Kids: through Thurs., 


' 4:15, 7:10, 9:50 12:30, 2:40, 4:50, 7, 9:10 

itt: Lethal i: through Thurs., 12:45, wwe 1,3,5, 
3:30, 7:15, 9:50 

IV: Turner and Hooch: through Thurs. 1, 3:15, PEMBROKE, Crema (28 5650) 

5:25, 7:35, 10 

DANVERS, Loews Theatres the VOR Ther. 1, 3, 7:30, . 
Rte. 128, exit 24 9:30 

i: Tuer and Hooch: through Tues., 1:20, 3:30, _‘l: Licence To Kill: through Thurs., 7, 9:30 


5:30, 7:35, 9:40; Fri., Sat., 11:30 Peter Pan: through Thurs., 1, 3, 6 
i; UHF: through Tues., 7:45, 9:45; Fri, Sat, | QUINCY, Entertainment Cinemas (773-5700) 
11:30 1585 Hancock St., Quincy Fair Mail 

Peter Pan: through Tues., 12:45, 2:30, 4:15, 6 _& Friday the 13th Vill: through Thurs., 11:40 
Il: Licence To Kill: through Tues., 12:50, 4, 7:20,  a.m., 2:10, 4:35, 7:10, 9:40 

10; Fri., Sat., 12:15 a.m. It: Lethal Weapon Ii: through Thurs., 11:30 a.m., 


IV: Dead Poets Society: through Tues., 1:30, 2:05, 4:30, 7:05, 9:40 

4:30, 7:40, 10:10; Fri., Sat., 12:20 a.m. . i: Batman: through Thurs., 11:30 a.m., 2, 4:30, 
V: Indiana Jones and the Last Crusade: 7, 9:30 

Tues., 1:15, 4:15, 7:15, 10:05; Fri., Sat. 12:20 IV: UHF: through Tues., 11:45 a.m., 2:15, 4:40, 
am. 7:10, 9:30 

Vi: Lethal Weapon It: through Tues... 12:35, 2:55, Parenthood: starts Wed., 11:45 a.m., 2:15, 4:40, 
5:10, 7:25, 9:50; Fri., Sat., 7:10, 9:30 

Parenthood: starts Wed., 12:30, 3, 5:20, 128, V: Babar: through Thurs., 11:50 a.m., 2:20, 4:45 
10:15 Vi; Weekend at Bernie’s: through Thurs., 11:45 
DANVERS, Liberty Tree Mall (599-3122) a.m., 2:15, 4:35, 7:20, 9:45 

Rie. 128, exit 24. Vit: When Harry Met Sally: through Thurs., 11:45 
i: When-Harry Met Sally: through Thurs., 1:10, a.m., 2:15, 4:40, 7, 9:45 

3:15, 5:15, 7. 9:45 REVERE, Showcase Cinema (286-1660) 

it: Batman: through Thurs., 1, 4, 7:15, 10 Rte. 1 and Squire Rd. 

DEDHAM, Showcase 10 (326-4955) 1: Shag: through Thurs. Call for times. 

950 Providence St. lt: Friday the 13th Vill: through Thurs. Call for 


Call for times. 


il; Batman: through Thurs. Call for times. 
th 1 Ts Call for Dead Poets Society: through Thurs. Call for 
Thurs Call for times. 


times. 

V: Babar: through Thurs. Call for times. 
IV: Lethal Weapon Il: through Thurs. Call for 
times. 


Do the Right Thing: through Thurs. Call for 
times. 
V: Babar: through Thurs. Cail for times. 


Vi: Do the Right Thing: through Thurs. Call for 


times. Vit When Met Sally: through Thurs. Cal 
Vil: Honey, | Shrunk the Kids: through Thurs. _for times. 
Call for times. Vili: Ghostbusters It: through Thurs. Call for 


Vill: Weekend at Bernie’s: through Thurs. Call times. 

for times. 1X: Honey, | Shrunk the Kids: through Thurs. Call 
IX: Ghostbusters II: through Thurs. Call for for times 

times. X: Weekend at Bernie’s: through Thurs. Call for 
X: Indiana Jones and the Last Crusade: through _ times. 

Thurs. Cail for times. XI: Indiana Jones and the Last Crusade: 
through Thurs. Call for times. 

Xl: Licence To Kill: through Thurs. Call for 


Rte. 9, Shopper's World times. 

i: Turner and Hooch: through Thurs., 12:30, 2:45, XI: Peter Pan: through Thurs. Call for times. 
5, 7:30, 9:50 SALEM, Loews Theatres (595-4700) . 
it: Lethal Weapon Il: through Thurs., 1:30, 4,7, East India Mall 

9:45 |; Babar: through Thurs., noon, 1:45, 3:45, 5:30 


Shag; through Thurs., 7:40, 9:40 

it: Peter Pan: through Thurs., 1, 3:30, 6 
Ghostbusters Il: through Thurs., 7:20, 9:20 

i: Tuer and Hooch: through Thurs., 12:30, 
2:45, 5:15, 7:30, 9:30 7 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

I: Batman: through Thurs., 2, 4:15, 7, 9:30 

i: Tummer and Hooch: through Thurs., 2, 4:15, 


itt; Batman: through Thurs., 1, 4:15, 7:15, 10 
4V: Dead Poets Society: through Thurs., 1:15, 4, 
7:10, 9:15 

V: Indiana Jones and the Last Crusade: through 
Thurs., 1:30, 4:15, 7:25, 10 

Vi: Shag: through Thurs., 7:50, 10 

Peter Pan: through Thurs., noon, 2; 4, 6 
HANOVER, General Cinema |-IV (337-5353) 
Hanover Mail, Rtes. 3 and 53 


k Dead Poets Society: through Thurs., 1:10, 7:05, 9:35 

4:15, 7:20, 9:45 Wt; Lethal Weapon It: through Thurs., 2, 4:15, 
i: Weekend at Bernie’s: through Thurs., 1:20, 7:05, 9:30 

3:25, 5:20, 7:30, 9:40 IV: Dead Poets Society: through Thurs., 7:25, 
i: Batman: through Thurs., 1, 4, 7:10, 9:50 9:45 

{V: Turner and Hooch: through Thurs., 1, 3:05, Peter Pan: through Thurs., 2, 4, 6 

5:10, 7:20, 9:30 SOMERVILLE, Loews Theatres (628-7000) 
HINGHAM, Loring Hall Cinema (749-1400) 35 Middlesex Ave., Assembly Sq. Mail 

65 Main St. |: Turner and Hooch: through Tues., 11:50 a.m., 
Dead Poets Society: through Thurs., 7, 9:30 2:10, 7:05, 9:30; Fri., Sat., 11:30 

LEXINGTON, Loews Theatres (862-3260) lt: Friday the 13th Vill: through Tues., 12:30, 
1794 Mass. Ave. 2:40, 4:50, 7:20, 9:30; Fri., Sat., 11:40 

|: Field of Dreams: through Thurs., 12:20, 2:30, _Ilt: Peter Pan: through Tues., 12:10, 2:10, 4, 6 
4:40, 7, 9:30 UHF: through Tues., 8:10, 10:20; Fri., Sat., 12:20 
li: Do the Right Thing: through Thurs., 12:50,3, a.m. 

5:10, 7:30, 9:50 IV: Ghostbusters Il: through Tues., 7:15, 9:45; 
LOWELL Flick (508-452-6900) Fri., Sat., 

205 Cabot St. Babar: through Tues., 12:15, 2:40, 4:55 


V: When Harry Met Sally: through Tues., 12:45, 
3, 5:10, 7:35, 9:55; Fri., Sat., 11:50 

Vi: Licence To Kill: through Tues., 1:30, 4:30, 
7:20, 10; Fri., Sat., 12:20 a.m. 

Vil: Do the Right Thing: through Tues., 11:45 
a.m., 2:20, 5, 7:25, 9:50; Fri., Sat., 12:05 a.m. 
Vill: Batman: through Tues., 1, 4, 7:10, 9:50; Fri., 
Sat., 12:15 a.m. 

IX: Honey, | Shrunk the Kids: through. Tues., 
12:50, 3:10, 5:25, 8, 10:15; Fri., Sat., 12:15 a.m. 
X: Dead Poets Society: through Tues., noon, 


|: Indiana Jones and the Last Crusade: through 
Thurs., 1, 3:30, 7:10, 9:45 

it: Babar: through Thurs., noon, 1:45, 5:30 
Dead Poets Society: 7:30, 9:45 

itt: Peter Pan: through Thurs., noon, 1:45, 3:30, 6 
Weekend at Bernie's: through Thurs., 3:30, 
7:20, 9:45 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

t: Field of Dreams: through Thurs., 1, 3:30, 7:10, 


2:30, 5, 7:30, 10; Fri., Sat., 12:25 a.m. 
Xk: Weekend at Bernie’s: through Tues., 12:30, 
2:40, 4:50, 7:10, 9:20; Fri., Sat., 11:20 
Xi: Lethal Weapon Ii: through Tues., 12:30, 


i: Rain Man: through Thurs., 9:30 

Karate Kid lit: through Thurs., 1, 3:30, 7:20 

li: Women on the Verge of a Nervous Break- 
down: through Thurs., 1, 3:30, 7:05, 9:30 


2:50, 5:10, 7:50, 10:20; Fri., Sat., 12:20 a.m. 
SOMERVILLE Theatre (625-1081) 
55 Davis Sq, ¥ 


Down By Law: Fri., 6, 10 

The Big Easy: Fri., 8 

School Daze: Sat.-Tues., 5:45, 9:45 

She’s Gotta Have It: Sat.-Tues., 8; Sat., Sun. 

mats., 4 

Night of the Living Dead: Wed., Thurs., 6, 9:30 . 

Flesh Eating Mothers: Wed., Thurs., 7:45 

STONEHAM Flick (438-6600) 

Rite. 28, Redstone Shopping Center 

|: Field of Dreams: through Thurs., 1, 3:30, 7:10, 

9:30 

ll: Karate Kid tl: through Thurs., 1, 3:30, 7:20 

Great Balls of Fire: through Thurs., 9:30 

STOUGHTON, Entertainment Cinema (344-4566) 

807 Washington St. 

Ghostbusters Il: through Thurs. 7, 9:05 
2777) 


Weymouth 
|: Honey, 1 Shrunk the Kids: through Thurs., 1, 3, 
7:15, 9:15 
li; Lethal Weapon I: through Thurs., 1, 3:15, 
7:15, 9:30 
WEYMOUTH, Cinemas I-IV (337-5840) 
Rte. 3A, Harbor Light Mail 
|: Honey, | Shrunk the Kids: through Thurs., 1:30, 
3:30, 5:30, 7:30, 9:30 
il: Turner and Hooch: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:30 
it: Peter Pan: through Thurs., 1, 3, 5 
Licence to Kill; through Thurs., 7, 9:30 
lt: Batman: through Thurs., 1, 4, 7, 9:30 
WOBURN, Showcase (933-5138) 
Main St., Middlesex Canal Park 
|: Licence To Kill: through Thurs. Call for times. 


Shag: 
IV: Friday the 13th Vill: through Thurs. Call for 
V: Batman: through Thurs. Call for times. 

Vi: Ghostbusters Ii: through Thurs. Call for 
times. 

Babar: through Thurs. Call for times. 
Call 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (566-5400), 
Dartmouth and Boylston Sts., Copley Sq., 
Boston. Mon. at 4 and 7 p.m.: 

Alice and Betty” series continues with Rose of 
Washington Square (1939). Tues. at 6:30 p.m.: 


Legacy of the American Civil War. Free. 


. BRIGHTON BRANCH LIBRARY (782-6032), 40 © 


Academy Hill Rd., Brighton. Thurs. at 6:30 p.m.: 
The Lady From Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), 361 
Washington St., Brookline. Wed. at 2 and 7:30 
p.m.: The Gay Divorcee (1934), with Fred Astaire 
and Ginger Rogers. Free. 

CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., . Tues. at 
6:45 p.m.: Charlie Chaplin’s The Great Dictator 
(1940). Free. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester. Fri. 


at 2 p.m.: Great , with John Mills 
and Jean Simmons. The 
-Quiet Man. Free. 


HAMMOND CASTLE (508-283-7673), 80 
Hesperus Ave., Gloucester. Fri. the 4th at 8 p.m.: 
Phantom of the Opera (1925), with musical 
accompaniment on the castle's 8,200-pipe or- 
gan. Tickets $6. 

HARVARD FILM ARCHIVE (495-4700), 24 Quin- 
cy St., Cambridge, presents “A Giasnost Film 
Festival." Tues. at 6 and 9 p.m.: Mikhail Paviov's 
“The Bam Zone: Permanent Residents” (1987), 


Sunday’ (1987) look at women chopping 


Charles River Esplanade, Bos- 
ton, is the setting for outdoor “Free Friday . 
Flicks" at 8 p.m. Fri.: Batman (1966). 

MAJESTIC THEATRE, Main St.,. Conway, NH. 
Sat. at 7:30 p.m.: rare films made between 1910 
and 1917 by the Thanhouser Film Company, with 
a lecture by film historian David Bowers. 
Sponsored by the Mt. Washington Valley Arts 
Association. Tickets $6, $3 for children; call (603) 
367-4764. 

MATTAPAN BRANCH LIBRARY (298-9218), 10 
Hazelton St., Dorchester. Thurs. at 6 p.m.: 
Return of the Jedi. Free. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Fri. at 6 p.m.: The 
Searchers (1956), John Ford's epic with John 
Wayne; at 8:15 p.m.: She Wore A Yellow Ribbon 
(1949), another teaming of Ford and Wayne. 
Wed. at 5:30, 7, and 8:30 p.m.: Dannie! Daniel's 
“Egg’’ (1987) and Heddy Honigmann's “Your 
Opinion Please” (1988), two Dutch films about 
unlikely romances. Fri. the 4th at 5:45 p.m.: 40 
Guns (1957), Sam Fuller's “anti-Western” star- 
ring Barbara Stanwyck; at 7:15 p.m.: Sergio 
Leone’s Once Upon a Time in the West (1968). 
Admission $4, $3.50 for students and seniors. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Sun. at 1 - 
p.m.: Take Me Out to the Bail Game. Free. 
MUSEUM OF SCIENCE (589-0100), Science 
Park, Boston. Fri. at 7 p.m.: City Under the Sea, 
an exploration of the ancient ports of Carthage 
and Caesarea. Museum admission $6, $4 for 
children and seniors. 

PEABODY MUSEUM (508-745-1876), East india 
Sq., Salem. Thurs. at 7 p.m.: Cry, the Beloved 
Country. Admission $5, $4 for students and »\ 
seniors, $2.50 for children over six. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m.: The Philadelphia Story (1940). Free. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston. Thurs. at 5:30 p.m.: The 
Solid Gold Cadillac. Free. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcesier. Wed. at 7 p.m.: Vertigo 
(1958). Tickets $3.50. 


oa 
— 
< ANA, 
ll; Peter Pan: through Thurs. Call for times 
| 
Vill: indiana Jones and the Last Crusade: 
through Thurs. Call for times. 
es 6:30 p.m.: a series of award-winning documen- 
taries continues with Long Shadows: 
for 
ia a look at government planning gone awry; Sergei 
nore CAMBRIDGE Miroshnichenko's And the Past Seems But a 
acl gy Dream (1987), about forced resettlement during 
the 1930s; Grigor Arutunyan’s “Theatre Square” 
a (1988), a documentary about a hunger strike in 
Armenia; Vladislav Mirzoyan’s “The Tailor” 
nea (1988), a portrait of the “lost generation” of the 
7:30, 10; Fri., Sat., midnight 
Reflections in a Golden Eye: Sun., 3:20, 7:40 
Athens, Georgia: inside Out: Mon., 4:30, 7:50 
ge X: The Unheard Music: Mon., 6, 9:30 
ee Nosferatu the Vampyre: Tues., 4:30, 7:55 
Ae Nosferatu: Tues., 6:30, 9:55 
NICKELODEON (424-1500) 
— ARLINGTON Regent (643-1198) 
through Thurs., noon, = 7 Medford St. 
midnight; Sat.mat,10 Karate Kid through Thurs., 7 
a.m. Rain Man: through Thurs., 9 
lt: Miss Firecracker: through Thurs., noon, 2:30, | ARLINGTON, Capitol (648-4340) 
: yr. 5, 7:30, 9:55; Fri., Sat., midnight; Mon., no 5, 
a ' 7:30, 9:55 shows; Tues.-Thurs., no 7:30 shows 
= it: Do the Right Thing: through Thurs., noon, 
‘ 2:25, 4:55, 7:20, 9:45; Fri., Sat., midnight; Sat. 
: mat., 10 a.m. 
IV: Rainbow: through Thurs., 12:15, 2:40, 5:10, 
7:25, 9:50; Fri., Sat., midnight; Sat. mat., 10 a.m. 
V: Scenes from the Clasé Struggle in Beverly ; 
Hills: through Thurs., 12:10, 2:30, 5:15, 7:35,  Thurs., 5:30, 8 


STRIPS 


compiled by Charles Taylor . 


MOVIE OF THE WEEK: The Music Teacher (1989). Set in London prior to World War |, this film telis the story of an opera singer 


(played by opera great José Van Dam) who unexpectedly announces his retirement. He devotes himself to a life in the country, training 
an 18-year-old student (Anne Roussel) , and an old grudge against a wealthy arts patron begins to be played out. Opens Friday, August 


4, at the Nickelodeon. 


& 


*&* ATHENS, GA — INSIDE OUT 
(1987). There’s so much good will in this 
light documentary about the rock-and-roll 
scene in the Georgia college town that you 
half-expect one of the young performers it 
features to reach out of the screen in mid- 
interview and offer you a free copy of his 
latest record. Athens spawned such infiuen- 
tial performers as R.E.M. and the B-52's 
and bestowed. upon. them a low-key ir- 
reverence that makes ali but the most 
Outrageous pretensions seem friendly. Un- 
fortunately, the movie's refusal to present 
the history of the city’s music in anything 
close to-a- linear fashion makes it a 
«document strictly for the converted. What it 
has.is a handful of enjoyable moments: 
R.E.M.'s Michael Stipe impersonating 
Popeye, an angry interview with two mem- 
bers of the disbanded Pylon, and per- 
formances by. R.E.M,,..and_ such. lesser- 
~known ‘bands as Love Tractor, -Fiat. Duo 
Jets, Dreams So Real, and the Squalis. 
Directed by Tony Gayton. Brattle. 


*& & K BATMAN (1989). Tim Burton's com- 
ic-book epic is a triumph of style over 
substance. Watching it is like being drawn 
into a confined, airless space seething with 
possibilities. The movie is. certainly 
astonishing, a cross between Metropolis 
and Fantasyland, though it never seems to 
move. As the Caped Crusader, Michael 
Keaton ts suitably mordant and repressed 
speaking in a low hiss that simmers with 
contained rage His Bruce Wayne is an 
orphan who's projected the chaos he-teels 
within onto the face of his archenemy, the 
Joker (Jack Nichdison) ; but he still seems 
prey to the chaos of cinema conventions 
without. As the Joker, Nicholson-exudes an 
exuberant irony that subverts the film's 
whole good-guy-versus-bad-guy structure 
With Kim Basinger, Cheri, Harvard Square 
Chestnut Hill, suburbs 

*%THE BIG EASY (1987). This con- 
voluted New Orieans-set police thriller 
keeps getting in the way of its two magnetic 
stars Dennis Quaid and Ellen Barkin 
Quaid, speaking in an odd, raspy, Cajun 
drawi, plays a veteran homicide detective 
leading a semi-on-the-take existence, and 
Barkin is the by-the-book investigator trom 
the DA’s office who's outraged at the 
slightest intractions of code (even after she 
Starts going out with him). The two have 
one good, long love scene together. but 
then the script begins to sprinkle on 
conflicts like saltpeter, mingling a mechan- 
ical mystery plot with windy platitudes 
about corruption, and the relationship 
Gevoives into a bickering match. The movie 
isn't ‘commercial exactly, but it's dawdi- 
ing and contrived; it lacks the grimy 
pleasures of good hack moviemaking. Jim 
McBride directed. Somerville Theatre. 


c 


CATCH-22 (1970). Mike Nichols’s film of 
Joseph Heller's classic novel stars Alan 
Arkin as Yossarian and a huge cast that 
includes Martin Balsam, Jon Voight, Bob 
Newhart, Art Garfunkel, Richard Benjamin, 
and Orson Welles. Brattle 


D 


*®%DAY OF THE LOCUST (1975). 
Nathanael West's terrifying, expressionistic 
vision of Hollywood ought to have made a 
sensational movie, but John Schiesinger is 
absolutely the wrong director for it — he 
heats everything up in the phony, shove- 
your-face-in-the-muck style of the worst 
scenes in Midnight Cowboy. There are 
good, seedy-vaudevillian performances by 
Burgess | Meredith and Billy Barty, and 
William Atherton (as the dull painter-hero 


Tod, this story's equivalent of The Great 
Gatsby's Nick Carraway) works hard and 
gets the audience’s sympathy. But every 
time you turn around, the meticulous 1930s 
sets are being chewed by Karen Black and 
Donald Sutherland, neither of whom has 
ever been worse. This was Black's oral 
period: she gets to lick an ice-cream cone 
and do shots of tequila, while all the men in 
the audience are supposed to get turned on. 
(Most look away in embarassment.) 
Screenplay by Waido Salt. Brattle. 
*&*XDEAD POETS SOCIETY (1989). 
Peter Weir's handsome, beguiling, but 
fatally flawed boarding-schooi drama con- 
fronts the conflict between individuality and 
conformity, but tries too hard to resolve it. 
Robin Williams (in a luminously restrained 
performance) plays the new teacher at a 
New England boys’ school who attempts to 
win his charges with a mixture of poetry and 
scatological whimsy. Seven of the students 
renew the Dead Poets Society of their 
mentor's schooldays and meet in a cave to 
read poetry. Williams's power lies in. his 
silences rather than his manic verbosity; the 
keen pain of lost youth and illusions are 
evident in his eyes. And the collection of 
young actors evokes more of the pathos, 
cruelty, and embarrassing ecstasy of the 
adolescent experience than in any other 
teen movie of recent years. But even as 
director Peter Weir entrances you into belief 
in your own freedom, value, and spiritual 
autonomy, he undermines these things by 
trying to reinforce the point with one of the 
moidiest manipulative tricks in the movies. 
He betrays every insight and subtlety 
achieved in the film and ultimately subverts 
the integrity of its theme. Paris, Janus, 
Chestnut Hill, suburbs 

**k*k%:DO THE RIGHT THING (1989). 
An aftront to the easy attitudes we apply to 
race relations and moviemaking, Spike 
Lee's controversial new film is his best to 
date. Taking place in and around a Bedford- 
Stuyvesant pizzeria on the hottest day of 
the summer, the movie chronicles the 
events leading up to a racial confrontation 
between the Italian-American owner of the 
pizzeria and his black customers. Lee lets 
passing conflicts suggest the rage under-: 
lying the comic, eccentric surface of the 
community characters. But these seeming 
diversions intensify the turmoil brooding 
underneath. if the violent climax resolves 
nothing else, it demonstrates Lee's skill at 
fiiming action and directing actors. With 
Danny Aielio, John Edson, John Turturro, 
Spike Lee, and Ossie Davis. Nickelodeon, 
Harvard Square, Allston, suburbs. 
**XDOWN BY LAW (1986). Jim 
Jarmusch's follow-up to Stranger than 
Paradise makes it clear that the style of the 
earlier fim was no gimmick but the 
deciaration of a_ full-blown minimaiist 
sensibility. Filmed in stark black and white 
(by Robby Muller), and in long, rambling 
takes, Down by Law is about three comic 
losers (John Lurie, Tom Waits, and Roberto 
Benigni} who break out of their New 
Orleans jail cell. Unexpected laughs and 
glimmers of warmth occasionally snap you 
out of the drift towards boredom, and there 
are moments of sad beauty. But the very 
lack of affect in’ Jarmusch’s approach 
becomes oppressive — a form of deadpan 
showiness. One watches the movie with the 
Nagging suspicion that there's no more here 
than meets the eye. & Somerville Theatre. 


*%EARTH GIRLS ARE EASY (1989). 
This piece of MTV kitsch stars Geena Davis 
(a good sport considering she spends half 
the movie in a bikim: Or underwear) as a 
manicurist who has three furry aliens (led 
by Jeff Goldblum) splash down in her 
swimming pool and get transformed into 
hunks. The obligatory spacefish-out-of- 
water, watch-them-regurgitate-pop-cuiture 
stuff follows, and the movie abounds in 
splashy fluorescent colors, flashy fingernail 
polish and wacko hairdos, cheeky refer- 
ences to TV theme songs, bulging biceps 


and boobs, and life-is-a-party attitudes. 
Julie Brown, who plays a beauty-salon 


proprietor, co-wrote the script, which is. 


Satirical without having any edge. And 
director Julien Temple must have thought 
we'd be satiated by the relentless bright- 
ness — he shoots through a deluxe crayon 
box of filters and provides more beat than 
rhythm. Charles. 

THE ENTERTAINER (1960). Archie Rice, 
the seedy music-hali vaudevillean, was 
Lawrence Olivier’s favorite role. He starred 
in the John Osborne drama on stage and 
reprised his role for this film version directed 
by Tony Richardson. Brought back for a 
limited run as a tribute to Olivier, it co-stars 
Alan Bates and Joan Plowright. Nickel- 
odeon. 


* % FIELD OF DREAMS (1989). This piece 
of baseball whimsy strains for profundity, 
and it makes your jaw drop in the process. 
Kevin Costner is a '60s-veteran-turned- 
lowa-farmer who hears.a voice telling him to 
build a baseball diamond in his cornfield. He 
does, but the voice won't leave him alone. 
Soon, he's criss-crossing the country on 
mysterious errands, picking up a reclusive 
"60s writer (James Earl Jones) in Boston 
and visiting an obscure, long-retired major- 
leaguer (Burt Lancaster) in the Midwest. 
The movie is based on a novel by W.P. 
Kinsella, and it preserves (and extends) the 
book's sappy poetic reverence for baseball. 
Costner's love of the game becomes his 
way of returning to counterculture values. 
Yet the film also has its us-versus-them '60s 
side, with Costner battling to save his farm 
from those who can’t see the magic. Not 
even the first-rate cast, including Ray Liotta 
(as Shoeless Joe Jackson) and Amy 
Madigan, can save the movie, though 
Costner's goofball grin undercuts some of 
the dippiness. Directed by Phil Alden 
Robinson. Copley Place, Circle, suburbs. 
FLESH EATING MOTHERS (1989). 
Mothers infected with a sexually transmitted 
virus turn cannibals in this campy horror 
film. Directed by Al Milgram. Somerville 
Theatre 

*&k‘:FORTY GUNS (1957). Barbara 
Stanwyck is an outlaw leader pursued by 
the law in the Tombstone Territory of old 
Arizona, Director Sam Fuller's violent 
themes and stunningly mobile camerawork 
get a workout in this frontier shoot-em-up. 
With Barry Sullivan as the marshal. Museum 
of Fine Arts. 

*& kk *KFULL METAL JACKET (1987). 
Stanley Kubrick's Vietnam film is not only 
the most spectacular visualization of mod- 
ern wartare ever attempted but a flat-out 
great film — as ing emotionally 
as it is spelibinding to watch, Set in 1968, it 
opens with a basic-training sequence that's 


Vietnam, the satirical tone relaxes, and the 
film grows Ominous and scary by degrees, 
moving through laughter and stoned horror 
and finally to a shootout with a sniper that's 
perhaps the most intense (and compiexly 
humane) episode in any war film, That the 
movie gradually stops being comic is the 
key to its power. instead of crafting 
metaphors or making a ‘‘statement’’ about 
Vietnam, Kubrick lets his story unravel into a 
series of ever more hallucinatory moods, 
plunging you directly into the war's dizzying 


Continued on page 38 
Superb 
Good 
Middling 
Bearabie 
Aturkey 


The absence of a rating means the 
film has not been viewed as we go to 
press. in such cases, no judgment is 
intended 

The symbol @ indicates a film is 
available for home-video viewing. 
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& like a funny, epic ‘summing-up of every 
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848-1070 | 872-4400 
; SAVE YOUR TICKET STUB FROM THIS TOUCHSTONE MOVIE 
SURCHASE OF “WHO FRAMED RABBIT” VIDEOCASSETTE. COMPLETE 
AND DETAILS WHEREVER “WHO FRAMED ROGER 
VIDEOCASSETTES ARE SOLD. 
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Films This Week § 
Fri. July 28 Now Orleans Heat! 
Tom Warts & Jobo 
Jarmusch's Down By 
Dennis Quaid Se 
Tue Bic Easy 


Sat-Tue. July 29-Aug. 1 
From the Director of 
DO THE RIGHT THING 


* 
Hen? 


SCHOOL DAZE. 


FLESH” 
EATING 
- MOTHERS 


...They bit off 
more than they 
could chew!!! 
7:45 


The film discovery of.the year 


-NY Time 
find!’ - NY Post 
also 
THE GRATEFUL DEAD MOVIE 
“Mischievous, elegant & 
delicious’ -Newsweek 


SCANDA 


ZEEE 


Somerville Theatre 


avis © 625-108 


ed Line 


INSIDE/OUT” 


Advance reservations recommended. 

Call 523-6664. Showtimes: Mon. 11,12,1,2, 
3; Tue.—Wed. 11,12,1,2,3,7,8; Thu. 11,12,1,2, 
3,7,8,9; Fri. 11, 12,1,2,3,6,7,8,9; Sat. 10,11, 
12,1,2,3,4,5,6,7,8,9; Sun. 11,12,1,2,3,4,5,6, 
7,8. Also showing The 

Fri. 4,5; Chronos: Fri-Sat. 10 p.m. Garage 
parking available day and evening. 


Dream is Alive: Mon.—" 


~ “PULL METAL JACKET” 
(dir. Stanley 


“CA 
Mie Nichols) 5:25, 955 


METAL JACKET” 


“PATTON” 
(George C. Scott) 3:50, 9:15 \. 


IMON DAY. ROCK, 
“ATHENS, 
(R.E.M., Pylon. B-S2s) 
4:30, 7:50 


THE UNHEARD MUSIC” 
(John Doe, Exene) 6:00, 9:30 


HERZOG FRIENDE 
“NOSFERATU 
VAMPYRE” 

w/Kises Kinski) 

4:30, 7:55 
“NOSFERATU” 

(dir. F.W. Murnau) 6:30, 


J 


B I 
Wed., Ai 
LAST EMPE 
ROR” 


Bertolucci) 
500, 890 


TP M- 
Ang, 3 


(Jacques Tati) #15, 7330 
HOSPITALITY” 


Lt 


40 BRATTLE ST. 
HARVARD SQ 
CAMB + 876-6837 


Continued from page 37 


#®XGHOSTBUSTERS (1989). In this 
sequel to the huge comedy hit, an evil spirit 
is threatening to take over the city and the 
Ghostbusters are summoned to save it. 
What this means in practical terms is more 
goo (pink instead of green this time) , more 
special effects, and a big showdown-to- 
save-New-York finale with the Statue of 
Liberty taking over for the Stay-Puf 
marshmallow man. Having to marshal huge 
crowds and special effects, director ivan 
Reitman makes his flat staging and slack 
timing woefully apparent. And the script, by 
stars Harold Ramis and Dan Aykroyd, blows 
obvious satirical opportunities. There’s one 
funny new character, Peter MacNicol as a 
foppish art restorer with a hilariously silly 
accent. And the romantic pairing of Annie 
Potts and Rick Moranis is an inspiration: 
love made in geek heaven. But the 
sophisticated, devilishly funny Sigourney 
Weaver is reduced to being a damsel in 
distress. What sustains you is Bill Murray, 
who's a wonder to watch. He manages to 
make the picture itself Seem like part of the 
phoniness he's putting down, and that self- 
preservation is also a way of keeping faith 
with the audience. in a piece of ready-made 
product like this, his insincerity shines like a 
badge of integrity. Charles, suburbs. 

*®'AGREAT BALLS OF FIRE (1969). If a 
movie did get to the heart and soul of the 
sexual, driven, destructive spectacle that is 
the life and music of Jerry Lee Lewis, who, in 
this summer of record-breaking box-office 
weekends, could bear to watch it? As it 
turns out, there's not much that bears 
watching in Jim McBride's film. He limits the 
story to the years 1956-'58, encompassing 
Lewis's rapid rise and even swifter decline 
after the revelation of his marriage to his 13- 
year-old second cousin. Dennis Quaid’s 


. performance as the Killer seems superficial - 


and arbitrary; at least Winona Ryder’s 
simultaneous. fascination and terror 
epitomize the adolescent soul of rock and 


*&*KHEATHERS (1989). Shot in a 
fluorescently garish cartoon’ style, this 
black-comic high-school satire serves up all 
the usual teen-pic shenanigans, only with a 
fresh satirical viciousness. It centers on 
three very nasty, very. popular girls, all 
named Heather. The three are really all the 
same (they're the Stepford Bitch God- 
desses) , and though the heroine, Veronica 
(Winona Ryder), knows they're evil, she's 
Still trying to be one of them; the high-school 
caste system leaves her no choice. Then 


- she meets the spacy new rebel, J.D. 


(Christian Slater, doing an amusing varia- 
tion on Jack Nicholson's nasal croak). The 
two team up and start killing the more 
popular kids, passing off the deaths as 
suicides. Daniel Waters's script has its share 
of wicked amusements. He's latched onto 
the secret of Valley Girl slang: the way it 
expresses a callous mental agility — it's the 
language of minds raised on video 
terminals. Yet after about half an hour, the 
movie stops being much fun. The 
characters are too inhuman for good satire; 
the sarcastic relentiessness of it all wears 
you down. And when the theme of teen 
suicide takes over, the film’s message 
becomes baffling and — in its nihilistic way 
— pretentious. Directed by Michael 
Lehmann. Charles. 

KHONEY, | SHRUNK THE KIDS 
(1989). Director Joe Johnston manages to 
turn this kiddie fantasy, about an inventor 
dad (Rick Moranis) whose latest gizmo 
accidentally shrinks his kids, into a neat 
allegory of growing up. The film's opening 
passages are as flat as a Family Ties rerun, 
but once liberated from the sit-com conven- 


= tions, Johnston is free to indulge his 


imagination. What separates this picture 
from previous “tiny” concepts is that 
Johnston puts his effects together with a 
playfulness of narrative invention and an 
artist's eye for the absurd, the surreal, and 
the archetypal. Toying with the uneasy 
division between the familiar and the utterly 
Johnston gets a dark undercurrent: shrink- 
ing becomes a way of fleeing the onset of 
adulthood, and a means of rebirth and 
confrontation with the primitive forces that 
beguile and terrify. With Marcia Strassman. 
Copley Place, West Newton, suburbs. 


INDIANA JONES AND THE LAST 


CRUSADE (1989). Steven Spielberg's skili 
at manipulating audiences’ generic expec- 
‘tations saves the third indiana Jones outing 
from full retreat into empty ritual. The key 
figure is Indy’s father, played by Sean 
Connery, whose James Bond is, after all, a 
prototype for indiana Jones. Also an 
archaeologist, the senior Jones has spent 
his life in search of the Holy Grail. When the 
Nazis grab the good professor to get a piece 
of the action, Indy is called in on the case. 
The premise of their estrangement is 
promising, but Indy’s search for dad soon 
resembles any other search in the previous 
films, and the ordeals become as exhaust- 
ing for the viewer as they are for the 
participants. The crucial father-son rela- 
tionship is just another special effect. With 
Alison Doody and Denhoim Elliott. Cheri, 
Harvard Square, Chestnut Hill, suburbs. 


THE KARATE KID, PART (1989). 


Director. John G. Avildsen returns to Los 
Angeles in the third film-in this series. Ralph 
Macchio is again going for the karate 
-championship, but he must fight the evil 
karate instructor of the first film, who's 
obtained a karate “bad boy’’ to show 
Macchio some “‘real pain.’’ The relationship 
between Macchio and Noriyuki ‘‘Pat” 
Morita.goes nowhere, and even the climac- 
tic fight scene is short and safe. Copley 
Place, suburbs. 


LAST EMPEROR (1987). 
Bernardo Sertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as the film 
telis it, no knowledge either of the outside 
world or of the world within himself. 
Bertolucci does some good work in the 
Forbidden City scenes, when the emperor is 
a hermetic, boyish naif; we might be 
watching a Chinese mini-series version of 
The Michael Jackson Story. But when Pu Yi 
is kicked out of the palace and grows into 
adulthood, the movie. slumps, badly. The 
gifted actor John Lone is stuck acting out 
Bertolucci’s mysteriously drab vision of 
heroic pawnhood, and he looks miserable. 
We get so little of his inner life that putting 
this character at the center of a two-hour- 
and-45-minute historical epic begins to 
seem an act of perversity. With Joan Chen 
and Peter O'Toole.- Brattle. 

*%&ALETHAL WEAPON 2 (1989). Point- 
less, endiess, and occasionally entertaining, 
this last, bloody.gasp of the dying cop- 
buddy genre succeeds best when taken as 
a cartoon. Unfortunately, it also strives for 
depth and social significance- when Mel 
Gibson and Danny Glover have to break up 
a drug-and-Krugerrand smuggling network 
operating out of the South African con- 
sulate, ang. Gibson discovers that the bad 
guys have killed his new girlfriend and his 
ex-wife, Gibson is lighter and more laid- 
back than in the original, Glover is largely 
wasted. And director Richard Donner, never 


known: for subtlety, exceeds the carnage 


and noise level of the original by mounting a 
body count rivaling that of the Iran/iraq 
War. Cinema 57, Harvard Square, Circle, 
suburbs. 

KXLICENCE TO KILL (1989). The 
latest James Bond adventure may not 
restore 007 to his former glory, but it does at 
least take him seriously. Written specificaily 
for Timothy Dalton, it plays up the actor's 
athleticism and stern good looks by making 
his Bond a man of few words but much 
action. Though it grafts the genre to that of 
the vigilante movie, the result, in its own 
garish. way, explores. individual responsi- 


bility and the nature of good and evil. When - 


@ friend and his bride are killed by a Latin 
American drug lord (Robert Davi), Bond 
resigns from the Secret Service and pursues 
his own bloody vendetta. But as each 
desperate assualt on his enemy backfires 
on his friends, the shortsightedness of his 
obsession is revealed to him. Dalton brings 
to the silences, rages; and conflicts of this 
darker Bond passion and reflectiveness. 
And as the baddie, Robert Davi’s meian- 
choly, witty calm makes his deeds even 
more heinous. Directed by John Glen. 
Cinema 57, Circle, suburbs. 


k FIRECRACKER (1989. Beth 
Henley has a feel for the grotesque, but it 
always seems an embellishment on conven- 
tional material. She can manage a flaky 
insight, but it usually takes an inspired 
performer to bring it to life (as is the case in 
Crimes of the Heart) . There's a lot of talent 
in the cast of Miss Firecracker, including 
Ann Wedgeworth, the late Trey Wilson, and 
Mary Steenburgen. Unfortunately, Holly 
Hunter is unspontaneous in the lead role of 
Carnelle, the misfit out to win her home- 


‘town’s Fourth of July beauty pageant. She 


pushes her pluck and heartbreak in your 
face, a- tendency that’s not helped by 
director 


cousin Deimount, manages to make Hen- 
ley’s language his own. Fresh from a stint in 
the madhouse, he’s a scruffy romantic. He 
combines a rebel's hotheadedness with an 
aristocrat’s bearing to create an original: a 
Dogpatch Heathcliff. At the Nickelodeon. 
ONCLE (1958). Jacques Tati’s 
Savage satire of mechanized living details 
the lives of a middle-class couple with a 
fetish for gadgets. Their white-walled house 
is stocked with the latest easy-living gim- 
micks, and Tati has fun taking his bumbling 
hero, Mr. Hulot, on a grand tour of the place. 
The movie has its longueurs, though; it 
wasn't until a decade later, with Playtime 
(see below) , that Tati unveiled the full force 
of his satiric vision. Brattle. 
OF THE HEART 
(1971). Louis Malle’s autobiographical fami- 
ly comedy is a sophisticated, impudent 
masterpiece, and one of the truest films 


-about the conflicting emotions of family life 


ever. The 15-year-old hero Laurent (Benoit 
Ferreux) is the youngest son of a proper, 
reserved gynecologist (Daniel Gélin) and 
Clara (Lea Massari), his carefree italian- 
born wife. His two older brothers are 
hellions who enjoy all their bourgeois 
privileges while maintaining an impolite 
contempt for bourgeois stuffiness. Ciara 
has no use for the conventions her husband 
tries to maintain and the boys love her for it, 
none more so than Laurent. Clara and 
Laurent are mother and child, confidants, 
and above all soulmates. It makes sense 
that the two of them end up in bed (in one 
of the most tender loss-of-innocence se- 
quences ever fiimed) because incest here is 


juggle the stories of 24 characters over an 
eventful five-day stretch. Jaunty and hilari- 
ous, the movie seems at first like two hours 
_and forty minutes of grace notes, but it has 
a rock bottom structure (which Altman has 
deftly submerged) , and it’s both satiric and 
deeply ‘wmanist in its portrayal of America 
moving into her third century. And viewed at 
this distance, it seems startlingly prescient 
about the '80s. Memorable performances 
are given by Ronee Blakley, Lily Tomiin, 
Henry Gibson, Keith Carradine, Geraidine 
Chaplin, Ned Beatty, Allan Garfield, Shelley 
Duvall, Keenan Wynn, Karen Black, Michael 
Murphy, Barbara Harris, Gwen Welles, 
Scott Glenn, David Hayward, and others. 
Richard Baskin supervised the music (and 


. wrote a fair amount of it). @ Brattle. 


THE NAVIGATOR: AN ODYSSEY 
ACROSS TIME (1989). Set in England at 
the time of the Plague, New Zealand 
director Vincent Ward's new film follows a 
group of villagers who hope to stave off the 
disease by journeying to a distant city and 
making an offering to God. To get there they 
follow a young boy ( ish McFarlane) 
prone to visions, but end up in... 
modern-day Auckland. Ward has a static 
visual style and a somber, ascetic mys- 
ticism. Worse, he employs a distracting, 
fragmented Nicolas Roeg-ish technique. 
And he indulges in some none-too-subtle 
celebration of the visions of dreamers 
(read: artists) and.what they suffer in trying 
to heal a sick world. When sitting through a 
movie feels like an act of penance, the only 
_martyr for art is yourself. Coolidge Corner. 

*&*XKXNIGHT OF THE LIVING DEAD 
(1968). George Romero's gruesome classic 


about flesh-eating zombies brought ‘the. 


radiation paranoia of the ‘50s to a new, 
white-hot pitch. Even after.spawning count- 
less imitations, it remains one of the most 


frightening movies ever made. The film is - 


crude, banal, and the acting is atrocious, 

but as cinema, it’s unique and oddly 

admirable: ‘*Kill-the brain and you kill. the 
Somerville Theatre. 


KNOSFERATU (1923). One of the 


pressionistic style is 
Bram Stoker's Dracula, of which this is the 
first and best adaptation. The title charac- 
ter, played by Max Schreck, looks like.a tall, 
gaunt death's head with a hooked nose and 
long, pointed fingers; when he rises from, his 
coffin, it’s his fingernails that are first lit (by 
Fritz Arno Wagner), as though they glowed 
from the inside. One doesn't forget the 
image of the ship drifting to shore, its whole 
crew dead, or the progression of coffins 
down a deserted street, or the rats surging 
from Dracula’s shipboard grave. Screenplay 
by Henrik Galeen. 2 Brattle. , 

XNOSFERATU, THE VAMPYRE 
(1979). Werner Herzog’s version of Dracula 
was inspired by Murnau’s 1922 version. 
Herzog’s imagery echoes Murnau’s, and at 
some points expands on it, as in the creepy 
sequence where the streets of Bremen 
become cluttered with coffins. The movie is 
lumpy and the acting uneven (Bruno Ganz 
makes a vacant Jonathan Harker), but 
there are flashes of brilliance. Kiaus Kinski is 
fascinating as Dracula; the scene in which 
Lucy (isabelle Adjani, as eerily beautiful as 
ever) detains him in her bed until daylight is 
one of the most unusual pieces of erotica 
ever shot. 2 Brattle. 


***KONCE UPON A TIME IN THE 
WEST (1968). The most straightforward of 
Sergio. Leone’s spaghetti Westerns, this 
epic about a band of roving gunmen — led 
by a shockingly evil Henry Fonda — 


lone-gunman role, and the cast includes 
Claudia Cardinale, Jason Robards, Keenan 
Wynn, and Woody Strode. 2 Museum of 
Fine Arts. 

HOSPITALITY (1923). 
Buster Keaton’s second feature was this 
mostly inspired parody of the Hatfield- 
McCoy story. Keaton plays a young man 
who inherits an estate and (unbeknownst to 
him) a blood feud along with it; he balls 
things up by falling in love with his enemy's 
daughter (Natalie Talmadge)... There's a 
marvelous sequence in which he comes 
courting, and Talmadge's family, forbidden 
by the dictates of Southern hospitality to 
murder him while he's under their roof, 
conspires to get him outside. The climax is a 
rescue at the edge of the rapids, and it's 
dazzling. Brattle. 


* XPAPERHOUSE (1989). An intriguing 
but ultimately disappointing British thriller 
about an 11-year-old girl (Charlotte Burke) 
who feeis neglected by her parents (Glenne 


is seen entirely from the disoriented view of . separable feelings we ail have toward our 
the soldiers who fought it, and the result is “families. Massari gives a warm, full per- 23 
that we experience the’ fear, cruelty, psy- formance, and Ferreux draws you in past 
chosis, and (yes) compassion of modern Laurent’s brattiness. And Malle seems 
combat — and also the surreal purpose- genuinely amused and appalled at this 
lessness of Vietnam — more directly than in portrait of himself as a young man; his 
any other movie. With Matthew Modine, Lee honesty bespeaks a faith in the audience. 
|. Ermey, Vincent D'Onofrio, Adam Baldwin, The movie brims with a recognizable 4 
Arliss Howard, and Dorian Harewood. 2 mixture of love and annoyance, bickering 
4 Brattle. and forgiveness, tolerance and exaspera- 
4 L > Altman's enormous saga about celebrity 
4 music industry, came at the end of a 
matchless five-year stint during which he 
produced masterpiece after masterpiece. 
| 4 This is his summit achievement. He and 
; ¢ screenwriter Joan Tewksbury and an amaz- 
C PREMIERE!) speeches and improvised on the script) 
George Romero 
4 “night of the 
F 4 living dead” 
; 
‘ roll. Beacon Hill, suburbs. 
great horror films. F.W. Murnau’s ex. 
| 
L Ziv’ 
4 
Liz, Mic ‘aine) M 
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a I. 
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ot To The Limit” is 
a spectacular new 
film that explores and 
celebrates the human 
close-ups ut im Robbins, as Carnet 
of Science. 
See it. Find out 
wre what you’re made of. 
ie “To The Limit 
Oe was produced by a SORE features plenty of wide open spaces, mythic 
MacGillivray Freeman controntations, splendidly orchestrated 
: Thurs., violence, and (of course) a snaky Ennio 
Films for the Museum 
Omni Theater! || 
at The Museum of Science ~~ \ 
Presented with the support of 
Harvard Community 
Health Plan 


Headiy and Ben Cross) and takes refuge in 


has the power to alter it by what she draws 
in her waking hours. The movie 


mersing us in his heroine’s dream world, 
director Bernard Rose keeps us at arm's 
length to admire how cleverly he’s worked 
everything out. He turns us all into dis- 
passionate observers. West Newton. 
PATTES BLANCHES (1989). Local 
premiere of Jean Gremillon’s noirish melo- 
drama about a man who, through a woman, 
hatches a scheme to get revenge on his 
reclusive half-brother, a fadéd aristocrat. 
Somerville Theatre. 

PATTON (1970). George C. Scott won his 
Oscar (and refused it) as General George 
Patton in this mammoth war pic/bio 
directed by Franklin Schaffner. Brattle. 

&k%PETER PAN (1953). There's no 
childhood fantasy as-potent or as energy 
releasing as flying. Disney's animated ver- 
sion of James M. Barrie's stage play lingers 
as sweetly as fairy dust. There are several 
visually ast sequences, such as 
when Peter teaches the Darling children to 
fly and the perspective between the nursery 
floor and the chandelier on the ceiling 
Proves as breathtaking as that between the 
Darlings’ windowsill and the sky overhead. 
When they arrive in Never Never land, 
Edwardian London gives way to lush 
jungles, fields, seascapes, and the lagoon 
where Captain Hook awaits. The musical 
numbers are blended seamlessly into the 
animation, but the movie leaves us with no 
promise of the rewards of growing up, and 
we leave not wanting to, and disappointed 
to find out we already have.. Copley Place, 
West Newton, suburbs. 


THE RAINBOW (1989). It doesn’t help 
to have read D.H. Lawrence's 1915 novel, 
the last third of which.this film is based on, 
because director Ken Russell and his co- 
adapter, wife Vivian, have trashed the 
novel's meaning. The novel is a supremely 
intelligent and beautifully modulated ex- 
amination of ,the tension between what 
young women and men reach for and what 
they end up with. But Russell is more 
interested in projecting his own tiresome 
camp onto Lawrence's landscape. Here, 
when the heroine, Ursula Brangwen (Sam- 
mi Davis), makes her first forays into the 
world outside her parents’ house, the men 
she meets are slavering lechers, a gym 
teacher she meets (Amanda Donohoe) is 
turned into a lesbian vamp, and Ursula and 
her mother (Glenda Jackson) are pre- 
sented as protofeminists with fully formed 
political points of view. And though we're 
meant to agree with Ursula’s rebellion 
against her parents, Jackson and Chris- 


topher Gable come off much saner and less — 


affected than ‘anyone ifi picture: 


Russell exaggerates Sammi Davis's hyper- “ 


bright schoolgirl grin and then tries to 
compensate by having her play most of the 
rest of the picture in a snit. Russell is the 
kind of director who ought to be put on a 
leash, like Certain dogs, and kept away from 
other people's gardens. Nickelodeon. 

*** XREFLECTIONS IN A GOLDEN 
EVE (1967). The Chapman Mortimer-Giad- 
ys Hill script, based on a fine novel by 
Carson McCullers, is overexplicit, Freud- 
ianized, but the movie, perhaps the most 
unusual project John Huston ever worked 
on, is unforgettable. Marion Brando plays 
the desperately, comically repressed Major 
Pendleton, married to a sensuous, empty- 
headed beauty (Elizabeth Taylor), who 
conceives an infatuation for a young private 
at a Southern army post. Brian 
Keith plays her , an army buddy of 
Brando's, and Julie Harris is his neurotic, 
unhappy wife. The performances are 
marvelous; Brando's is so audacious it 
takes your breath away. The man who in A 


Streetcar Named Desire made sexual ex- , 


pression the new frontier of American acting 
gives perhaps the most complex and 
disturbing portrait of sexual repression in 
movies. Aldo Tonti did the delicate, painter- 
ly cinematography. Brattle. 


*& SCANDAL (1989). This much-hyped 
British movie about the early-'60s Profumo 
affair (which brought down the 

of Prime Minister Harold Macmillan) is a 
disappointment. The events leading up to 
the scandal, which stretched out over 
several years and involved the American 
and Soviet governments as well as the 
British, are made to look a tame, convoluted 
version of your basic political sex scandal. 
And the movie has no feel for how Christine 
Keeler (Joanne Whalley-Kilmer) started a 
firestorm and heralded a new, more per- 
missive era. It also dogsn’t tell us enough 
about Stephen Ward (John Hurt), the 
society osteopath who introduced Keeler to 
Profumo. Hurt seems square and biandly 
moral, but Whatley-Kilmer’s Christine does 
enough to suggest: that the men who 
depend on are the real 
whores. Somerville Thea 

* SCENES FROM THE CLASS STRUG- 
GLE IN BEVERLY HILLS (1989). Pau! 
Bartel’s comedy wants to be not only a 
Satirical social satire, but a farcical sex 
rondelet that requires the effortiess 
precision of an Astaire solo. But what's here 
is only crude, loud, and crazy. Two hunky 
servants (Ray Sharkey and Robert Beltran) 
wager that each can seduce the other's rich 
lady boss in the course of a weekend. Bartel 
has a good cast: Jacqueline Bisset and Ed 
Begley, Jr. among them, but he’s more 
interested in shock value than in his 
elaborate structure or in shaping the 
material he has. And. beneath his strained 
outrageousness is 4 buttoned-down moral- 
ism that's out of place in a sex farce. He 


can’t empathize with these characters so he 
points his finger and wants us to be 
appalled too. That’s most apparent in his 
direction of Arnetia Walker, an actress with 
a fine comic feistiness, who can't prevail in 


budget 

Spike Lee seems to be trying to reinvent 
commercial movies from the ground up. 
Jammed with colliding subplots, 2 produc- 
tion number or two, and enough up-to-the- 
minute sociology for half a dozen movies, 
this comedy about rival factions at an all- 
black college is an orgy of ambition, a case 
of a defiant young filmmaker throwing 
everything he has at the camera and hoping 
it all adds up. It doesn't, yet School Daze 
isn’t like other bad movies; even its failures 
command attention. The movie is. about 
how the racism we're used to seeing 
between biacks and whites now rears its 
head, in a mutated form, among blacks 
themselves. Lee doesn’t have the 
craftsmanship to back up his ambitions, 
and the film is jangled and chaotic — it's so 
knotted up with what it wants to say that it 
never quite breathes. But Lee spanks things 
along with little throwaway gags, and often 
a scene will hold you simply for what he's 
trying to do. With Larry Fishburne, Gian- 
carlo Esposito, Kyme, and Lee himself as 
the virginal Half-Pint. & Somervilie Theatre. 
*&*k%THE SEARCHERS (1956). John 
Wayne is the frontiersman whose search for 
achild (Natalie Wood) taken captive by the 
Indians becomes his entire life in this John 
Ford Western, considered by many to be a 
central myth of the genre. The movie was 
embraced by a generation of Hollywood 
filmmakers who took the mixture of racism 
and heroism in Wayne's character as a sign 
of moral complexity. The Searchers is 


 & KBHAG (1989). This teen comedy, set 
in North Carolina in 1963 and directed by 
Britisher Zeida Barron, has the decency and 
respect for its characters that have marked 
films in this genre directed by women like 
Fast Times at Ridgemont High and Valley 
Girl. It goes down easy in an amiably 
synthetic pop manner. The movie follows 
four friends just out of high school who tell 
their parents they're going on a weekend 


tour of Fort Sumter, but instead head to - 


Myrtle Beach to party and meet boys. The 
weekend is for the benefit of Carson 
(Phoebe Cates), who's shortly to be 
married. The talented cinematographer 
Peter MacDonaid gives the amusement 
parks and eateries of Myrtie Beach a sunny 
sparkle; this is the tourist resort of your 
daydreams. And Barron gets a nice inter- 
play going between the girls, imbuing their 
squabbles and teasing with shared affec- 
tion, and taking an easygoing, non-judg- 
mental attitude toward teenage sexual 
experimentation. There’s not enough goi 

on in the Séreenphiy, but the girls are’a 
Cates basically has to look sweet and 
innocent, but she's charming, and as the 
“nice” girl of the group, Annabeth Gish is 
immensely likable. The best reason to see 
the movie though is Bridget Fonda who, as 
the preacher's daughter Melaina, is a 
sensational naughty-girl comedian. With her 
puff of blond hair, gimlet green eyes, and 
stunner of a smile, she’s a cotton-candy 
dream. Melaina enjoys the commotion she 
stirs up being blunt and daring, and the 
gieam of mischief in her eyes tells you that if 


& SHE'S GOTTA HAVE IT (1986). 
Written and directed by Spike Lee, this 
spare, rather elegant -sex comedy is 
centered on the lives of four middie-class 
blacks in Brooklyn. Nola (Tracy Camila 
Johns), an alluring graphic designer, is 
involved with three men, each of whom 
wants her to himself. The joke is that each 
sees her as a7 enigmatic temptress, and she 
couldn't be more upfront about her motives: 
she likes sex and won't tie herself down. The 
movie is a hit-or-miss affair, but Lee, 
working on a shoestring budget, has 
enough confidence to be playful with his 
material, and he plays the jive-talking 
hipster Mars to hilarious perfection. If only 
he could do with the other actors what he 
does aS an actor. himself. As Johns's 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male model, John Canada Terrell is too 
pompous. The movie doesn’t attain the level 
of stylishness and wit it aims for, but at his 
best Lee turns funk into chic. The lovely 


SHE WORE A YELLOW RIBBON (1949). 
The first Boston screening of the preserved 
Technicolor print of John Ford’s story of the 
last campaign of a cavalry captain (John 
Wayne) . Museum of Fine Arts. 

TREK V: THE FINAL FRON- 
TIER (1989). in the expanded format of a 
big screen feature, black holes burst in the 
wispy fabric of Star Trek’s premise and the 
gears of the artifice creak and are exposed. 
The fifth instaliment meanders aimlessly in 
the orbits of old plot devices, coy character 
shtick, and plot pomposity, vaguely echoing 
both the Middie East situation and pop 
psychology. Sybok (Lawrence Luckinbill) , 
a renegade Vulcan, rouses the populace of 
Nimbus ill to revolt and three galactic 
diplomats are taken hostage. Having re- 
nounced the Vulean ethos of pure logic for a 
version of primal therapy, Sybok makes 
folks feel good about themselves and then 
sends them out to kill infidels. He hijacks the 
Enterprise to take him to the center of the 
universe so he can attain ultimate wisdom. 
The plot is lifted from an old episode, ‘Way 
to Eden,” but if the director's seat, William 
Shatner falls bak on other oid ploys to fill 
the time. There are some modest and 
McCoy; and the picture is salvaged oc- 


humor, but it's also the most inert and jerry- 
rigged of the series. Beacon Hill, suburbs. 


T 


TAXING WOMAN’S RETURN 
(1989). Juzo itami’s sequel to A Taxing 
Woman deals with what might be the heart 
of all modern evil: real-estate development. 


~ The film isn't as inspired as Tampopo, but it 


does dazzle, move, and amuse before 
dwindling into. cinematic bankruptcy. 
Nobuko Miyamoto returns as the intrepid 
tax investigator, this time turning her 
attention to a cult-that is snatching priceless 
real estate from its rightful tenants: The bad 
guys show a lot of heart; but when the movie 
shifts to Miyamoto, it returns to the weary 
generic paths of the original. And though 
fun putting her and her Ivy 
Leaguish partner in the role of heroic 
crimefighters, the irony loses inspiration 
when the conventions of genre take over. In 
the end, the picture is as neat and 
calculated as the most meticulously 
fraudulent income-tax return. Coolidge 
Corner. 


*& k (1989). In this piece of contec- 


tion, Weird Al Yankovic, as a ne’er-do-well 
who takes over a bottom-of-the-heap UHF 


-Station and makes it a success, cuts himself 


@ bigger piece of the satirical pie than in his 
videos. Although he doesn’t take any 
heartfelt swipes at television, the movie is 
filled with bits of inspired silliness. Yet for 
every sequence that’s funny, two more are 
lame. And Yankovic and director Jay Levey 
don't have enough ideas to fill up the movie. 
With Victoria Jackson, Anthony Geary, and 
Michael Richards. Copley Place, suburbs. 


that may be a clue to. their artistic power. in 
concert, X's writhing fury doesn't erupt in a 
vacuum; it takes.off from everything that's 
traditional and sane in the band, pushing 
the music to greater extremes of desolation 


mainstream but 4 passionate and furious 
answer to a worid they never made. Brattle. 
kk Y AND (1971). a/k/a Zee 


6€ 


director, Brian G. Hutton, is a hack, but the 
actors turn the movie into a fairly rollicking 
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@®WEEKEND AT BERNIE’S (1989). Ted 
Kotcheff's last film, Winter People, was an 
inadvertent gigglefest. This comedy doesn't 
have one real laugh in it. Two insurance 
company drones discover a $2 million error 
and are invited to their boss’s beach house 
for the weekend. The error is their boss's 
payoffs to Mafia hoods and though the 
invitation is a setup for them to be hit, by the 
time they arrive he’s already been killed by 
the hoods for his sloppiness. Not wanting to 
spoil their weekend, they prop him up and 

Carry on anyway. That a whipped puppy like 


suggests that there are more out there 
awaiting their chance. Cheri, Chestnut Hill, 
suburbs. 

* WHEN HARRY MET SALLY (1989). 
The polish and calculation of Rob Reiner's 
romantic comedy taint the honesty that is its 
greatest virtue. The movie follows Harry 
Burns (Billy Crystal) and Sally Albright 


“(Meg Ryan): during *théir Chance en- 


counters leading up to their eventual 
involvement. Reiner has reduced his story to 
the elements that directly explicate the 
problem of love and friendship, which 
means that there's a lot of talking. For- 
tunately, screenwriter Nora Ephron has a 
shrewd ear for dialogue and for the 
devastatingly apt absurdity, which suits 
Crystal's dour, deadpan delivery. At best 
Meg Ryan is a good listener, but in general 
her response is biank-eyed disapproval. By 
the time the two do go to bed, Sally turns 
out to be too shallow to have been the 
source of anticipation, and Harry's interior is 
so verbalized there's no mystery left. And 
Reiner finally buries the issues he raises in 


Harvard Square, Circle. 

kKWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1988). Pedro 
Almodé6var's lustrous pop confection stars 
Carmen Maura as Pepa, an actress and film 
dubber who learns from her answering 
machine that her suave; hollow lover ivan 
(Fernando Guillén) is leaving her; for most 
of the movie, she dashes around Madrid, 
trying to make contact with him. The other 
characters include Pepa’s ditsy-model girl- 
friend (Maria Barranco), who's afraid the 
cops will come after her when they discover 
she's been the lover of a Shiite terrorist; 
lvan's son (Antonio Banderas) and his 
Cubist-featured fiancée (Rossy De Paima) ; 
and Ivan's mother, who's been unhinged by 
her tove for him. The story was inspired by 
Cocteau's The Human Voice, but 
Aimodévar also takes off from the scream- 
ingly artificial Hollywood-studio comedies of 
the '50s and "60s, re-imagining them with a 
Satirical sparkle and a precision worthy of 
Feydeau. The whole movie is a dazzling 
parade of bright, perfectly modulated 
pastels, and the women have the iconic 
sheen of models and movie queens. But 
there's also a genuine subject here: the way 
love deranges us. The voice that issues from 
the heart of Almodévar's artifice is un- 
mistakably human. As Pepa, Carmen 
Maura is a hunk of no-holds-barred feeling: 
she gives you an idea of what Anna 
Magnani might have been like in farce. 
Copley Place, West Newton. 


—. THE UNHEARD MUSIC 
(1986). Highly entertaining documentary 
scrapbook about the great Los Angeles 
punk band, featuring concert snippets, 
brief, intimate glimpses of-the band mem- 
bers, a recording session or two, and lots of 
video madnéss. Shot mostly in or before 
1982, when guitarist Billy Zoom was still 
with the group (and before the marriage of 
singers/ songwriters John Doe and Exene 
Cervenka broke up) , the movie catches X at 
the moment the members were beginning to 
weary of their perpetual cult status. Off- 
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Acres and paean 


A MONTHLY 
SECTION ON BOOKS 


NUMBER 16 


Country 
living 


by the 


by Lisa Deeley Smith 


n his recently published book, Stone Work: Reflections on Serious Play and Other Aspects of 
Country Life, John Jerome tells the story of how he tore down and rebuilt a stone wall on his 
property in western Massachusetts. “I began doing stone work because I wanted to try getting high 
on that, too,” he writes. “Wanted to get stoned on work.” He never finishes the wall, for after all, 
it’s “not for keeping in cows.” Jerome's serious play, it would seem, turns the whole nature of country 
living inside out. 

But surveying the burgeoning country-living genre, one finds that Jerome's work has a place in the 
continuum. A recent hunt through libraries and bookstores netted some four dozen books on country life, 
each with its own interpretation of what it means to live on ihe land. As it turns out, Jerome's book falls 
square (like his stones) among the numerous books that describe a country lifestyle, not a livelihood. 

It probably would peeve him to be lumped among the motherly works of — Taber, but he does 
See ACRES, page 9 
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in 1971, it was not known that 
there is no safe level of alcohol 
consumption for a pregnant 
woman. Adam's mother died 
of alcohol poisoning. The 
Broken Cord is the inspiring 
story of a family dealing with 
Fetal Alcohol Syndrome and 
is the first book for the gen- 
eral reader that describes this 
lifelong problem. Harper, 
$18.95 


DORMS 


Adlai Stevenson, 
His Life and Legacy 
by Porter McKeever 
Adlai Stevenson's combination 
of eloquence, vision, sophis- 
tication and popular appeal 
has féw equals in American 
national life. For many, he 
remains the great political 
hero of our time. Although on 
every level, time was out of 
sync for his political aspira- 


-influences both in and out of 
government. Morrow, $25.00 


Soldier’s Joy 

by Madison Smartt Bell 

This is the story of Laidlaw, who 
has returned from a small war 
on the far side of the globe to 
his abandoned family homestead 
outside Nashville and finds his 
boyhood friend Redmon back 
in his life. They find them- 
selves in a battle of salvation 
for another human who is blacker 
than Laidlaw and whiter than 
| Redmon. Ticknor & Fields, 
$19.95 


The Dreams of Reason 

by Heinz R. Pagels 

Just as the telescope exposed up 
the universe and the microscope 
revealed the secrets of the micro- 
cosm, the computer is opening 
a new window on the nature of 
reality. Pagels reports on how 
the conjunction of computer 
technology and the new sciences 


of complexity is influencing COMPUTER 
every major aspect of oursociety. |AND THE 
Bantam, $9.95 RISE OF THE 
SCIENCES OF 
COMPLEXITY 


Charlesbank 


B.U. BOOKSTORE MALL, KENMORE SQUARE 


“| opment to his analysis of the 


Love, Medicine and Miracles 
emphasizes self-healing in this 
new book. Siegel challenges 
us to recognize how the mind 
influences the body and how 
to use this knowledge to our 
best advantage. He shows 
how to use dreams, recognize 
symbols in our lives and see 
illness as a message Or “reset 
button.” Harper, $18.95 : 


~ 


Kaffir Boy in America 
by Mark Matharane ~ 
Kaffir Boy was Matharane’s 
story of growing up in a South 
African shantytown. This 
sequel concentrates on his. 
new life in America. At first, 
he finds the contradictions 
bewildering but as his-under-. 
standing of America deepens, 
he rejoices in America’s basic. 
freedoms and begins to reap 
the rewards of courage, . 
"honesty and hard work. 
Scribner's, $19.95 . 
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From Beirut.to Jerusalem 

by Thomas L. Friedman 

The New York Times reporter, 
twice a Pulitzer Prize winner, 


FROM" 


10 


Middle East, first in Lebanon 
and then in Israel, to put the 
news into perspective. The 


book is about people caught 
in a struggle between the new. 
THOMAS. f nations they are trying to build 
and the ancient memories, pas- 
NY EDMAN sions and feuds that drag them 
back. Farrar, Straus and 
| Giroux, $22.95 
Language and Politics ‘2 
by Noam Chomsky 


A representative collection 

of interviews that Chomsky has 
given since 1968, the range of 
topics extends from the linguist’s 
personal and intellectual devel- 


LANGUAGE 
POLITICS | 


latest political events. None of 
the pieces has been included 
before in a book; some have 
never appeared before in English 
Black Rose Books, $24.95 


The Broken Cord Peace, Love & Healing | The Education of 
by Michael Dorris by Bernice S. Siegel, M.D. Harriet Hatfield 
When Dorris adopted Adam The author of the best-selling by May Sarton 


At sixty, Harriet Hatfield 
begins a new life after her 
friend of thirty years dies and 
leaves her enough money to 
open a women’s bookstore in a 
blue-collar neighborhood near 
Boston. Then the anonymous 
threats start. The education 
of Harriet begins when a news- 
paper article about the problem 
is headlined. Norton, $18.95 


has drawn on his decade in the ~ 


Men From Earth 

by Buzz Aldrin and 
Malcolm McConnell 

On July 20, 1969, Buzz Aldrin 
and Neil Armstrong became | 
the first men on the moon. 
Aldrin tells the story of Amer- 
ica’s decade-long race against 
the Soviet Union to be first, He | 
__ alsotakes us back to the time i in 
_ America when it seemed as if 
anything could be accom: 
plished: Bantam, $19.95°" 


| Where I’m Calling From 
by Raymond Carver att 
The last collection of Carver, 
who died in 1988, contains 
classic stories from earlier . 
volumes along with seven new 
not previously published 
in book form. These 37 stories 
give us an overview of Carvef’s . 
~ || life’s work and show why he was 
one of the great short story 
writers. Vintage, $8.95 


RAYMOND CARVER 


August 1914 

by Aleksandr Solzhenitsyn 

First published in English in 
1972, August 19/4 was expanded 
by the author after his 1974 ex- 
pulsion from the Soviet Union. 
This complete edition is almost 
double the earlier version. 
Solzhenitsyn has added a recon- | 
struction of the assassination of | 
the tsarist prime minister Pyotr 
Stolypin, the sole voice of reason | 
among the advisers to Tsar 
Nikolai I. Noonday Press, $19.95 
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BOOKMARKS 


Nonfiction 
THE PLEASURES OF 
READING IN AN 
IDECLOGICAL AGE, by 
Robert Alter. Simon & 
Schuster, 250 pages, $19.95. 


Only one point of any lasting 
value emerges from Robert 
Alter’s windy broadside on the 
way literature is taught in 
American universities: 
professors, and hence students, 
have lost sight entirely of the fact 
that fiction and poetry are 
primarily a source of pleasure 
and amusement and not just a 
means of greasing the wheels of 
the fat sinecures and princely 
honoraria doled out by the 
Literary-Industrial Complex. 

Conceived as an antidote to the 
bureaucratization of belles- 
lettres, The Pleasures of Reading 
is an untidy primer on the various 
ways we can enrich our 
experience of books not through 
shoptalk and faddish argot, but 
through a more vigilant 
understanding of simple things 
like character, style, structure, _ 

ahd perspective: Although Alter 


views himself as a beleaguered 


champion of literary pluralism, 
he is essentially a shrewd and 
conservative New Critic who has 


leapt on the bandwagon of Tory 


‘revisionists like Allan Bloom in 


order to illistrate the htimanistic 
“value of attending to the nuts and.. 


bolts of reading, to the subtle drift 
of an 18th-century novel's point 
of view, for instance, or to the 
drafty and illegible allusiveness 
of high modernist prose. 

But it isn’t so much Alter’s 
retailing of eternal verities that 
prevents The Pleasures of 
Reading from being much of a 
pleasure to read as it is his limited 
notion of what constitutes 
authentic literary enjoyment — 
the real McCoy as opposed to the 
illiterate high jinks of the mass- 
market paperback. Although 
Alter’s exposition is elegant and 
perceptive, he’s such an 
uncompromising Brahmin that 
the only kind of reading he 
recognizes as worthy of analysis 
is that which presupposes a high 
degree of cultural literacy — in 
other words, that of a trained 
reader who is agile enough to 
recognize all of a work's 
allusions, and not that of a 
sunburnt slouch who lugs his bi- 
monthly blockbuster to the 
beach. As a consequence, Alter 
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Brief reviews 


gives a wide berth to all of the 
more casual forms of leisure 
reading, dismissing popular 
fiction as a bloodless forgery of 
literature with a capital L. In his 
portrait of the ideal reader, he 
turns a blind eye to the fact that 
people who really enjoy books 
are seldom impeccably educated 
specialists but more often are 
omnivorous and 
undiscriminating dilettantes, 
bolting down the classics with 
the kitsch. In my experience, the 
ideal reader is anything but a 
prude: he’s a whore, a pig — he 
takes pleasure wherever he can 
get it. 

Not only does Alter, a 
professor at Berkeley, dismiss 
some of the most sincere and 
exciting encounters that any 
literary rookie can have with 
narrative, but his whole 
conception of the purpose and 
value of reading is inevitably 
shaped by his experience in the 
classroom. Like the post- 
structuralist critics he so 
understandably reviles, he 
defines literature in such a way 
that its complexity and 
inaccessibility explicitly endorse, 
justify, and promote his own 


| profession, that of the 


charismatic expositor of arcane 


| texts. The irony of the full.title of 


the book, The Pleasures of 
Reading in an Ideological Age, is 


_ that his own philosophy of 


réading is ideological in itself in 
that it expresses a tacit agenda to 

_ protect the jobs and salaries of 
professors, the great white hopes’ 
of the classroom who lead. 
students through the tangled 
corridors of the unfathomably 
difficult “masterworks of the 
literary tradition.” Despite his 
withering scorn for an academic 
‘milieu that discourages aesthetic 
pleasure for the Sturm und Drang 
of fashionable literary 
sectarianism, Alter himself is an 
apologist — not for reading but 
for teaching. 

— Daniel Harris 


FRED ALLEN: HIS LIFE AND 
WIT, by Robert Taylor. Little, 
Brown, 340 pages, $19.95. 


It's probably Fred Allen’s voice 
one remembers most. It sounded 
as if he spoke with a clothespin 
on his nose (“like a man with 
false teeth chewing on slate 
pencils,” one columnist wrote); 
and with extraordinary deftness, 
he used that flat, dry, nasal sound 
to puncture pretension, to upend 
phoniness and undermine the 
rehearsed response. Robert: 
Taylor, Allen’s first biographer 
(and the Boston Globe's art and 
book critic), calls it his “aural 
fingerprint.” Allen explained it 
this way: “In New England, 
where I come from, the early 
settlers found winters so cold that 
when they tried to open their 
mouths, their tongues froze. 
Finally, they learned to talk 
through their nostrils. Otherwise, 
conversation during the winter 
months might have become 
extinct.”’) 

Fred Allen was one of the great 
radio personalities of the ‘3Qs and 
‘40s and, a decade later, one of 
the original panelists (and the © 
funniest) on TV's longest-. 
running game show, What’s My 
Line? He was born in Somerville, 
Massachusetts, in 1894 
(christened John Florence. 


Fitzgerald), and grew up in 
Allston. He worked as a runner at 
the Boston Public Library. He 
broke into vaudeville as a juggler 
who also told jokes. Eventually, 
the patter became more 
important than the juggling (he 
billed himself “the world’s worst 
juggler’). He became a star of 
vaudeville, and then Broadway, 
in the legendary revues The Little 
Show and Three's a Crowd, co- 
starring with the dapper Clifton 
Webb (a song-and-dance man 
before he became one of 
Hollywood’s classiest villains 
and the original Mr. Belvedere) | 
and with the great torch singer 
Libby Holman (who sang 
“Moanin’ Low,” “Something To 
Remember You By,” and “Body 
and Soul,” all still identified with 
her). 

Allen revolutionized radio. His 
satirical sketches and 
commentaries were a breath of 
fresh air to an audience 
accustomed to broader humor. 
One of the running themes of 
Taylor's biography is the 
anomaly of Allen's managing to 
keep the public charmed with 
understated wit and verbal 
dexterity. Like radio's other great 
innovative comedian, Jack 
Benny, Allen, Taylor writes, “had 


.the reflexes of a poet rather than 


a jokesmith.” He “emphasized 
the resources of language: simile, 
metaphor, puns, paradoxes, 
rhetorical devices, reversals of 
expectation, linguistic 


_ transformations.” Taylor's 
] comparisons of Benny and Allen’ 


are illuminating, especially in his 
discussion of Benny's comedy of 
self-characterization — the way 
Benny was an actor (he made at 
least one great movie, To Be or 
Not To Be, directed by Ernst 
Lubitsch), as opposed to Allen, 
the satirist who always played 
himself and hated Hollywood 
(“People here,” Allen wrote, 
“seem to live in a world that 
shuts off the rest of the universe 
and everyone appears to be 
faking life’). Taylor writes 
affectionately of the famous 
mock feud between these two 
friends in 1937 (the ‘world’s 
worst juggler” sniping at Benny’s 
violin playing), which for several 
seasons ignited the airwaves. 
Allen’s life was relatively 
uneventful. He had a career free 
from scandal and a happy 
marriage to his co-star, Portland 
Hoffa (her comical father named 
her, her sister Lebanon, and her 
brother Harlem after the places 
where they were born). He 
worked harder and for less 
money than most stars, especially 
as chief writer (with minimal 
assistance, but including some 
help from the young Herman 
Wouk)!) of the 39 weekly radio 
shows he did per season. He was 
admired by friends and public for 
his intelligence and generosity. 
His radio career ended, ironically, 
when Allen was unable to 
compete with a mindless game 
show called Stop the Music. 
Despite its title, Taylor's book 
is not merely a biography of a 
popular entertainment figure. It’s 
also a gracefully written cultural 
history of Boston and environs at 
the turn of the century (not only 
the BPL but also the Brighton 
Abattoir, Scollay Square, and the 
Old Howard); a history of 
vaudeville (even the vaudeville 
circuit in Australia, where the 
young Alien toured for nearly a 


year), the theatrical rooming 


house, the Broadway revue, and 


radio; and even a history of New 
England summer resorts like Old 
Orchard Beach (a favorite escape 
of the Allens). 

This biography is also a history 
of changing values. Taylor sees 
Allen’s problems, his efforts to 
better himself (both financially 
and artistically), as emblematic. 
Allen is an American hero of his 
times — a hero who had to fight 
to maintain his standards, as in 
his frequent bouts with networks 
and advertising agencies over 
censorship. (“Heck,” Allen 
wrote, “isa place invented by the 
National Broadcasting System. 
NBC does not recognize hell or 
the Columbia Broadcasting 
System. When a bad person 
working for NBC dies, he goes to 
Heck, and when a good person 
dies, he goes to the Rainbow 
Room. I'll probably have to-wait 
until Resurrection Day and look 
into the Rainbow Room as | go 
by.”) By extension, the beloved 
comedian becomes a hero for our 
times, a role model for those who, 
like Taylor, still believe that 
understatement, hard work, 
intelligence, imagination, artd 
integrity are the stuff the 
American dream ought to be 
madeon, _ 

— Lloyd Schwartz 


EUROPE, EUROPE, by.Hans 


Magnus Enzensberger. 
Translated from the German by 
Martin Chalmers. Pantheon, | 
323 pages, $18.95. 


Perhaps Hans Magnus 
Enzensberger is so little known in 
this country because he makes 
our local crop of Renaissance 
men look like weak-kneed 
dilettantes. And you really can’t 
blame our homegrown ink 
slingers for being scared or 
envious — Enzensberger is the 
literary world’ s version of Mike 
Tyson. Not only has he held the 
ring as poet, translator, critic, 
playwright, polemicist, 
anthologist, and editor of two 
accomplished periodicals, but 
he’s handled all his varied chores 
with wry wit and relaxed aplomb. 
And with Europe, Europe, a 
collection of engaging 
meditations on five European 
countries, he adds travelogue to 
his list of knockouts. Alas, 
though this volume makes a fine 
introduction to the author's 
writings, it hasn't occasioned a 
return to print of his other 
translated collections of poems 
and essays. Maybe publishers are 
frightened of Enzensberger’s left- 
wing politics, though like George 
Orwell, Edmund Wilson, and 
Raymond Williams (and he 
belongs in their class), he’s 
Marxish rather than Marxist. His 
critiques of centralized stupidity 
cut across the political spectrum, 
his most lacerating criticism often 
reserved for allies, like those in 
the ecology movement. 
Enzensberger’s a sociaiist who 
hasn‘t thrown his soul to the 
dogmas. 

In Europe, Europe that 
humanity comes in handy, since 
Enzensberger takes V.S. 
Naipaul's ruminative and 


idiosyncratic approach to travel. 


The German's free-floating 
examinations of Spain, Hungary, 
Poland, Sweden, and Portugal 
don’t have the bitter undertones 


that mar Naipaul's Third World 
excursions, though they contain 
the same mixture of political 
commentary, historical 
speculation, psychological 
confession, and thoughtful 
speculation. For Enzensberger, 
modern Europe's rough-and- 
tumble economics aren’t worth a 
rational explanation; he’s 
interested in what he calls, in 
another book, the particular 
country’s “social fantasy, the 
collective dreams of fear and 
desire that weigh at least as 
heavy, probably heavier, than its 
theories and analyses.” 
Enzensberger wants to fuse 
political speculation, travel 
writing, and literary imagination; 
like his German predecessor and 
influence, Walter Benjamin, he 
sees himself as a subversive 
flaneur, exploring a nation’s 
unconscious through its 
architecture, its writers, and its 
treatment of the lower classes. 
Instead of Naipaul's search for 
remnants of the past in the 
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present, Enzensberger looks 
through the present for signs of 
the future. The last chapter of the 
book is a provocative tongue-in- 
cheek portrait of Europe in the 
year 2006. 

Though he may be on the left, 
Enzensberger doesn’t think 
Europe’s welfare states are 
necessarily the best of all worlds. 
Too much nurturing saps man’s 
desire for independence, his 
streak of cranky anarchism. After 
visiting a cynical capitalist in 
socialist Sweden, the author 
reassures himself with the 
thought that “there are people on 
whom even the most benevolent 
welfare and educational system 
breaks its teeth. I don’t know 
why, but the truth comforts me.” 
Enzensberger thinks Sweden is a 
bit boring and Italy alarmingly 
corrupt, but he finds plenty to 
ponder in Poland and Hungary, 
cultures in transition whose - 
fusion of budding free enterprise 
and collectives looks promising. 
Ironically, his most hopeful 
speculations are about Portugal, 
whose “pathological tolerance” 
rebukes the onrushing greed and 
homogenization of an 
economically unified Europe. 
“What the Portuguese are 
defending . . . is not their 
property but their desires — that 
is, things no one owns.” What 
makes Enzensberger so valuable 
is his clear-eyed humanity — he 
knows that rebellion is as much a 
matter of the spirit as it is of 


ideology. 
— Bill Marx 
Continued on page 4 
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WHEN HEAVEN AND EARTH 
CHANGED PLACES: A 
VIETNAMESE WOMAN’S 
JOURNEY FROM WAR TO 
PEACE, by Le Ly Hayslip with 
Jay Wurts. Doubleday, 368 
pages, $18.95. 


By now we're all familiar with 
the sad saga of the American 
soldiers who came home from 
the Vietnam War to find 
themselves staring across a 
cultural chasm at a society they 
didn’t recognize and that in turn 
didn’t recognize them. The 
freshness of Le Ly Hayslip’s story 
is that it’s the same journey, only 
in reverse. A South Vietnamese 
who fought for the Viet Cong as a 
girl of 14, Hayslip returns home 
after more than 15 years of 
middle-class comfort in Southern 
California to a country and a 
family she no longer recognizes. 
(Just off the plane in her Western 
finery, Hayslip literally does not 
recognize her own sister, whom 
she encounters in an open market 
where her sister survives by 
selling snails she has pulled from 
leech-filled swamps.) 

The American soldiers had 
lived through a nightmare that no 
one who had not fought in 
Vietnam could comprehend; 
Hayslip had been in a dream 
world that no one who had 
remained in Vietnam could 
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Le Ly Hayshp with Jay Warts 
envision. Just as the terrors of 
jungle combat are unimaginable 
to most Americans, so the 
luxuries of Western civilization 
are incomprehensible to most 
Vietnamese. In one memorable 
scene, a young and poor 
Vietnamese girl is so astounded 
by Hayslip’s simple make-up that 
Hayslip is moved to give her the 
remaining stub of her lipstick. 
The girl can only stare at it “as if it 
were a bar of gold.” 

Hayslip gives her lipstick to the 
Vietnamese girl, but her goal in 
returning to Vietnam is hard!y to 
bring Western culture to her 
native country. In fact, Hayslip 
would rather Western civilization 
had never reached her country. It 
is an unbearable irony to her that 
many Vietnamese gave their lives 
to the Viet Cong cause 
specifically because they 
believed they were fighting to 
preserve their traditional, 
Buddhist culture from the 
grasping Western materialism 
symbolized by the Catholic Ngo 
Dinh Diem. Hayslip writes upon 
her return to Saigon (which she 
cannot bring herself to call Ho 
Chi Minh City): “It seems we 
have become the very thing the 
war was fought to prevent: a 
nation that puts things above 
people, vengeance before love, 
and greed before god.” 

This statement may sound a bit 
hypocritical coming from a 
woman whose life story, on the 
surface, represents a deliberate 
choice of Western materialism 
over Buddhist spiritualism. But 
when Hayslip fled Vietnam for 
America, in 1970, planning never 
to return, she carried with her the 
spiritual teachings of generations, 
and though she no longer 
adheres to the strict rituals of 
Buddhism, she still follows its 
broad teachings. The most 
important of these is forgiveness. 


important of these is forgiveness. 


_ times it does seem to cloud his 


Hayslip has a lot to forgive. 
She iost a brother to the war and 
saw one sister prostitute herself 
to American soldiers to survive. 
Her father killed himself to 
prevent her from being forced by 
the Viet Cong to infiltrate an 
American Army base. Hayslip 
herself was condemned to death 
by a Viet Cong tribunal, escaped 
with her life only when the 
soldiers who were ordered to kill 
her decided to rape her instead, 
was tortured by Republican 
(South Vietnamese) soldiers 
while in prison for suspected Viet 
Cong sympathies, was sexually 
abused by a string of American 
Gls, and was forced by economic 
necessity into prostitution. 

Given all that, the most 
incredible aspect of Hayslip’s 
engrossing story is that it is so 
free of bitterness. Her journey 
home in 1986 marked the 
culmination of a lengthy healing 
process. At long last, for Hayslip 
at least, her journey from war to 
peace is at an end, and the 
Vietnam War is history. 

— Marcia Crumley 


ADLAI STEVENSON: HIS 

LIFE AND LEGACY, by Porter 
McKeever. William Morrow, 
572 pages, $25. 


Mike Dukakis must gaze 
enviously at Adlai Stevenson. In 
both 1952 and 1956, Dwight 
Eisenhower beat Stevenson 
handily. And yet Adlai emerged 
from those two lesses — the 
latter a landslide — stamped not 
as loser but as party leader and 
international statesman. Despite 
those two losses, Democratic 
affection for Stevenson ran so 
deep that some historians 
(including confirmed 
Kennedyphile Arthur 
Schlesinger) think that with an 
impassioned speech in 1960, 
Adlai, who had announced he 
was not a candidate but would 
not refuse a draft, could have 
stampeded the convention and 
wrenched the nomination out of 
the grasp of delegate-leader Jack 
Kennedy. 

Such was.the.magic of the 
Stevensorappeéal: In Adtai 
Stevenson: His Life and Legacy, 
former Stevenson colleague 
Porter McKeever has captured 
the charm and wit, the courage 
and vision that made Stevenson 
such a beloved figure. 

Vision in particular. McKeever 
painstakingly details Stevenson's 
view of the world, and even a 
reader who is skeptical about the 
degree of omniscience the author 
assigns his subject will 
nevertheless be forced to concur 
that Adlai was far-sighted 
indeed. 

Bui the book also forces the 
student of biography to confront 
the question that has bedeviled 
parochial-school proctors since 
school dances began: how close is 
too close? Or, put another way, 
when does sympathetic 
biography become hagiography? 
McKeever occasionally wanders 
into that gray area; if his 
admiration for Stevenson never 
quite eclipses his objectivity, at 


judgment. 

For example, McKeever credits 
an April 1955 Stevenson speech 
with pushing the Eisenhower 
administration back from its 
seemingly warlike posture on the 
two strategic Asian islands of 
Quemoy and Matsu. But Stephen 
Ambrose, in Eisenhower: The 
President, his masterful 1984 
study of the Eisenhower 
presidency, makes it clear that 
despite Secretary of State John 
Foster Dulles’s inveterate saber 
rattling, Eisenhower was 
committed throughout the 1955 
crisis to a policy of moderation. 

Still, even if McKeever’s 
proximity to his subject 
occasionally distorts his 
perspective, the flaw is hardly 
fatal. His book is a fascinating 
biography that Stevensonians 
should race to buy and read. 


_or between the pages of various - 


| hisexperiencesin The Stars, the 
| to have a glimpse into the soul of 


| prose as measured as his days. 


| and alone? For one thing, he 


— Scot Lehigh 


THE STARS, THE SNOW, THE 
FIRE: TWENTY-FIVE YEARS 
IN THE NORTHERN 
WILDERNESS, by John Haines. 
Graywolf, 182 pages, $16. 


With genuine wilderness 
receding at what seems like the 
speed of sound, if the species is 
not careful, soon the only nature 
our children will be familiar with 
will be found on public television 


rural-outpost memoirs. 
Homesteader John Haines, who — 
carved out a living in various 
parts of Alaska fora score of 
years, has written an account of 


Snow, the Fire, and we're lucky 


what those few ofuswhothink 
of it refer to as the Frozen'‘North. . 
Haines, who's best known as a 
poet, takes us through days spent 
trapping, cooking, hiking, and 
repairing fish line in a thoughtful 


“What does a person do in a place 
like this?” he asks. “So far away 


watches the weather — the stars, 
the snow and the fire. These are 
the books he reads most of all. 
And everything that he does, 
from bringing in firewood and’ — 
buckets of snow, to carrying the 
wastewater back outdoors, -;-,- 
requires that he stand in the 
open, away from his walls, out of 
his man-written books and his _. 
dreaming head for a while. As I 
stand here, refreshed by the 
stillness and closeness of the 
night, I think it is a good way to 
live.” 

It is certainly a good way to 
write. In the course of the 
narrative, we learn much about 
how to live in the wilderness — 
even how to skin a rabbit — and 
Haines shares his knowledge and 
observations with an authority as 
assured as (and less self- 
righteous than) Thoreau’s. For 
Haines is no weekend trekker; 
his commitment to the out-of- 
doors on a grand scale is 
complete. “Who comes here, to 
this whiteness, this far and frozen 
place, in search of something he 
cannot name?” he writes. “Not 
wealth, it may be, but a fortune of 
the spirit, a freshness denied him 
in the place he came from.” Not 
that the book lacks for details — 
we learn how to make various 
traps, how to prevent 
hypothermia, and how to kill an 
animal caught in a trap. But this 
practical ephemera is seamlessly 
woven in the tapestry of essays, 
anecdotes, and narrative. This 
approach compares favorably 
with more famous “nature 
writers” like John McPhee, 
whose “fact-gathering” can be 
reminiscent, in Phillip Lopate’s 
words, of “a colony of 
industrious termites capable of 
patiently reducing any subject 
matter to a sawdust of detail.” 

In The Stars, the Snow, the Fire 
we're invited into the life of a 
man who’s chosen a way of life 
that those of us caught in the 
gears of modern life can scarcely 
begin to contemplate. His 
companions are his dogs, and the 
rare homesteader in his region of 
the interior. His neighbors, with 
whom he has a tentative détente, 
are the wolves and bears. He 
makes his own moosehide 


moccasins, he builds his own 


cabins, and he is indeed rich in 
spirit. After reading Haines’s 
work, you might not be 
emboldened to try his 
experiment, but you're left with 
lasting respect and not a little awe 
for a man that could. : 

— Sally Cragin 


Fiction 
SOLDIER’S JOY, by Madison 
Smartt Bell. Ticknor & Fields, 
465 pages, $19.95. 


Random violence — suicides, 
abused children, nuclear 
terrorists, frustrated karate 
instructors lashing out at friends 
— seems to permeate the work of 
Madison Bell. He’s fascinated by 
its effect on people, by the tumult 
of it and by the resonating silence 
of its aftershocks. 

In an interview, Bell has 
quoted Flannery O’Connor’s line 
that “violence is an economical 
way to bring essential elements 
of a character to the surface fast,” 
yet this is only a partial 
explanation. Violence doesn’t just 
happen to his characters; they 
generate it up out of themselves 
by psychological necessity. 
Chronically disaffected, 
estranged from themselves as 
much as from society at large, 
they find in violence a psychic 
catharsis. One can’t even say that 
they choose it; it just happens, 
the way certain types of stagnant, 


| humid weather require a 


thunderstorm. 

Soldier's Joy, set in and around 
Nashville in the early “70s, charts 
the destinies of two vets 


| returning home from Viet Nam. 


While they had been childhood 
friends, and had fought in the 
same Special Forces unit in the 


| war, they have lost contact with 


each other. Thomas Laidlaw, 
whois white, has returned to the 
family farm he has inherited, and 
loses himself in banjo practice 
and long, aimless, late-night 
walks in the woods, Rodney 
Redmon, who is black, has gotten 
involved with a shady real-estate 
deal, takes the fall for the whites 
who set him up, and spends a 
year in prison. On his release he 
dedicates himself to staying out 
of trouble with the same 
concentration Laidlaw devotes to 
the banjo. 

Trouble dogs the two of them 
though, and when faced with it 
they tend to react in sudden, 
Rambo-like bursts of intense 
violence. Laidlaw nearly kills a 
hunter poaching in his woods; 
Redmon decimates a redneck 
who jumps him from behind. 
Their calm exteriors are a thin 
veneer over the killing skills they 
learned and depended on in the 
war. 

What separates them is their 
race. For Laidlaw, returning 
home bears at least the promise 
of returning to civilization. It is a 
matter, as he keeps pointing out 
to himself, of “retraining’’ — the 
same way he retrains himself to 
play the banjo, or to walk again 
having lost several toes in an 
accident. While he makes some 
mistakes, there seems to be at 
least the possibility he might 
settle down to a life of farming, 
banjo picking, and taciturn 
conversations with the local 
rednecks. 

Redmon has no such luxury. 
Asa black in the South, life 
continues to hold the same sense 
of brooding danger it held in 
Vietnam, if on a more subtle 
level. It’s this he tries to 
communicate to Laidlaw, that the 
folks so willing to help plant and 
weed Laidlaw’s garden are the 
same folks dressing up in sheets 
and plotting to assassinate a local 
integration-minded preacher. 
Laidlaw can’t quite reconcile the 
two images, though he knows the 
truth of it, and his relationship 
with Redmon founders in his 
unwillingness to commit himself 
to that truth. 

This choice is the crux of the 
book. While Laidlaw isn’t exactly 
a Hamlet figure, he does linger in 
indecision, seeing both sides of 


the issue from his pnvileged 
position. From Redmon’s 
perspective, ali of Laidlaw’s 
gestures of friendship mean 
nothing if Laidlaw isn’t willing to 
go to war with him. There’s a 
weird sort of logic to it. The war 
is, in a sense, a righteous war, 
against the Klan and in defense of 
the preacher, yet it’s an unholy 
one as well. The preacheris, after 
all, a pacifist, and there’s a certain 
ambiguity in joining a SWAT 
team to save him. All this is 
brushed aside. With an army 
friend, the two mount a small 
military expedition to do battle 
with the Klan. 

At this point the violence that 
has erupted sporadically 
throughout the book rises up to 
its final, Armegeddon-like ~ 
climax, and in so doing, shifts 
from being a mere facet of the 
characters’ lives to becoming a 
metaphor for the weight of moral 
choices. Laidlaw commits 
himself, yet one wonders how 
much of a choice is really 
involved. 

The issue of the weight of 
Laidlaw’s decision is obscured, 
ironically, by Bell's ability to 
portray violence so well. It 
happens as if in slow motion, and 
Bell succeeds admirably in 
balancing it against the quieter 
stretches of the book. The tension 
between the flatness of his 
characters’ daily lives, builtup 
through a wealth of meticulously 
noted detail, and the rush of 
excitement and release that 
violence provides, happens as 
viscerally for the reader as it does 
for the characters. On some level, 
though, a deeper question about 
the meaning of violence remains 
unanswered. Perhaps Bell would 
say that there is no real answer. It 

just occurs, and this is what it 
“looks like. 
— Edward Batchelder 


_THE RAINBOW STORIES, by: 

William T. Volimann. 

Atheneum, 542 pages, $19.95. 


Remember the most famous 
rainbow story of them all, The 
Wizard of Oz? Well, if William 

~Vollmann had written it, the 
wicked witch would have won. 
Dorothy would have gotten her 
head stomped by San Francisco 
Nazi Skins. Toto would have 
been caught in the pincers of a 
huge crab machine, screaming as 
its mechanical claws peeled back 
his fur. And all those cute little 
Munchkins, well, they would 
have been raggedy, addicted 
bums, whimpering for their next 
fix. 

No, dear reader, with William 
Vollmann’s stunning collection 
The Rainbow Stories, we're not in 
Kansas anymore. Instead, we've 
entered a kind of anti-Oz, a twilit, 
subterranean realm closer to 
Edgar Allan Poe than to Frank L. 
Baum. Just as he did in his first 
novel, You Bright and Risen 
Angels, a surreal mélange of 


reactionaries, revolutionaries, 


and anthropomorphic insects, 
Vollmann here explores 
contemporary landscapes of 
power, helplessness, and terror. 
His 13 stories, ranging from a 
semi-journalistic account of San 
Francisco skinheads to a 
Pynchonesque rewrite of the 
Book of Daniel, depict a planet 
gone haywire, a world that could, 
once upon a time, have been an 
Oz, but that has instead become a 
Babylon. 

Unlike more timid writers his 
age (30), Vollmann likes his 
Babylon raw. While brat-pack 
authors such as Jay McInerny and 
Bret Easton Ellis were out 
patrolling the pseudo-dangerous 
world of Manhattan nightclubs 
and coke-infested suburban 
bedrooms, Vollmann was 
introducing his Korean girlfriend 
to San Francisco's Doc Marten 
racists. While Tama Janowitz was 
thinking up 15 different ways to 
describe the male sex organ, 
Vollmann was down in San 
Francisco's Tenderloin, revolver 
under his shirt, paying hookers to 


tell him their life stories. And 
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more importantly, while other 
young writers were constructing 
slightly racy updates of Breakfast 
at Tiffany’s, Vollmann was 
fleshing out a vision. 

That vision is indebted, as 
Vollmann acknowledges in the 
book’s epigraph, to Poe. 
“Misery,” wrote Poe in_“Bernice,” 
“is manifold. The wretchedness 
of the earth is uniform. 
Overreaching the wide horizon 
as the rainbow, its hues are as 
various as the hues of that arch; 
as distinct too, yet as intimately 
blended.” 

Taking Poe’s rainbow of 
misery as his model, Vollmann 
associates each of his stories with 
a particular color in the spectrum 
of light. He begins with white, 
the Nazi skinhead’s favorite skin 
tone. Next comes red, the color of 
the lights that illuminate the 
hookers in the Tenderloin. Then 
come the blaze orange of 
Nebuchadnezzar’'s Jew-burning 
furnace and the green of a dress 
with which aman falls in love. | 
Finally, Volimanin dtags his. 
reader down into the murky 
realm of his Indigo Engineers, 
crazed designers of apocalyptic 
machines who stage-demolition 


derbys:with re-animated | 


As he travels across the colon. 
band fréfi:white to blaek, 
Vollmann mingles straight 
reportage and wild fictionina — 
numbing, almost Biblical litany of 
cruelties. He recites that litany 
with occasional irony and even, 
once in a great while, a throaty 
chuckle, but on the whole, his 
prose rolls on like a Sherman 
tank. His stories seem to lack 
beginnings, middles, ends, 
heroes, villains, and most of the 
other apparatus of traditional 
fiction. Like old newsreel clips (or 
for that matter, the colors of Poe’s 
rainbow) they seem to bleed into 
one another, drawing the reader 
further into Vollmann’s 
nightmare. Although at first he 
may seem to be a simple voyeur 
obsessed by schadenfreude, by 
the end of the book he emerges 
as a kind of driven, if bleak, 
recording angel. 

In his final story, Vollmann 
enters a hospital to view the X- 
rays of a man who has a knife 
lodged in his face. “These 
plates,” he says, “are severely 
truthful. Upon seeing them, the 
will sinks.” The same could be 
said for The Rainbow Stories. As 
you read them, as youconfront 
their severe honesty, your heart 
sinks to discover that this is 
what's become of Oz. But when 
you're done, when you've seen 
Poe's rainbow of misery fully 
unveiled, your heart leaps up at 
the thought that even in the 
tinseltown of McInerney, Ellis, 
Janowitz, et al., there are such 
visionary wizards as William 
Vollmann. 
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— Fred Turner 


BEND THIS HEART, by Jonis 
Agee. Coffee House Press, 130 
pages, $9.95 paper. PRETEND 
WE’VE NEVER MET, by Jonis 
‘Agee. Peregrine Smith Books, 


147 pages, $7.95 paper. 

One of the real pleasures of 
shorter short stories is that, along 
with everything else they may or 


question of what a story is. The 
“short short,” as this 
unassuming, taciturn type of 
fiction is often nicknamed, makes 
one wonder what it is that makes 
a story a story, how a tale 
becomes a full tale, rather than an 
anecdote or a vignette or a prose 
poem. It’s no accident that 
Scheherazade saves her life by 
telling stories instead of a bunch 
of good vignettes or some juicy 
dirty jokes. 


Coffee House Press and 
Peregrine Smith Books, brought 
out collections of stories, 
predominantly short shorts, by 
Jonis Agee, a Midwestern poet 
and fiction writer whose work 
has previously appeared in 
smaller literary magazines and 
chapbook editions. Although the 
stories in Bend This Heart and 
Pretend We've Never Met are 
rooted in Agee’s native terrain, 
the worlds she creates in these 
two books are almost always 
inordinately peculiar, virtually 
unrecognizable. Populating these 
worlds are characters who are 
often mad, strange, or bizarrely 
emotionless, In “Historical 
Accuracy,” a man details his 
practice of letting a single toenail 
grow long and then, on days of 
particular significance to him, 
clipping and saving said toenail. 
A memento of sorts for a birth, a 
separation from his wife, or (the 
occasion of the first clipping) the 
day someone was not placed in 


This year, two small presses, 


inpatient psychiatric care. In “A 
Pleasant Story,” a woman, who 
sometimes fantasizes about being 
a tomato plant, simply to spite 
her husband, discovers a strange 
weed in her garden. Time passes 
and the weed grows intoa 
paring-knife tree. In yet another 
story, “Someone to Love,” a 
crazily detached character starts 
to find histrionic notes from his 
wife. “Dear anybody,” this story 
opens, “I’m sick of heartand . 
mind. There is nothing to say to 
anyone anymore. You all know 
who you are.” 

Agee relies on strange 
episodes, shattering emotions, 
and peculiar details to entice the 


reader into her stories. Almost all _ 


her tales open with an 
intriguingly odd first line. “I go 
all day wearing Mama’s face” or 
“It wasn’t that he was afraid of 
using the telephone; he’d done 
that most of his life.” The 
problem is, the explanation for 
the strangeness is rarely 
satisfying in terms of plot, or 
informative in terms of human 
psychology. The result is that, 
though the elements of her 
stories are never clichéd, her 
method and her meaning are. 
Too often, Agee’s tales are 
heavy-handed or adolescent in 
the use of shock value. At first, 
the sardonic tone she uses 
appears promising. Maybe she 
has Grace Paley’s wry skill for 
observing the world? Perhaps she 
has Jayne Anne Phillips's gift for 


examining things that are 
concomitantly repulsive and 
sensual? The completed story 
invariably belies these first 
impressions, because the author's 
observations are not sufficiently 
profound. 

For all this, Agee can really 
write. The language of her books 
is frequently lovely, the images 
startling and precise. The result is 
that the reader connects more 
with the surface of the story — 
with words, images, and gestures 
— than with what is underneath 
the story — feeling, meaning, the 
story of the story. It’s as if for 
Agee the pressure of telling a 
story gets in the way of 
remembering what a story is. 
Which is enough to remind us 
that at least one criterion for a 
story — even a “short short” — is 
that it be true on the level of 
human emotional experience. An 
author's imagination can let 
characters levitate out of aroom, 
as Gabriel Garcia Marquez does 
in his famous One Hundred 
Years of Solitude, but as soon as 
imagination displaces human 
emotional experience, it seems 
like a weakness, a form of not 
knowing enough about the 
world. 

— Debra Spark 


THE MOON UNDER HER 
FEET, by Clysta Kinstler. ° 
Harper & Row, 315 pages, $17.95. 


Although the gospels of 


Matthew, Mark, Luke, and 

John describe Mary Magdalene 
as a practitioner of the 

oldest profession, feminist 
scholars say she may actually 
have been a priestess of the 
oldest religion. That is, Mary 
may have served a fertility 
goddess, which meant she did 
her part to make the crops grow 
by participating in the “Sacred 
Marriage,” or ritual sex. The 
Moon Under Her Feet, a novel 
narrated by the famed bad girl of 
the Bible, retells the New 
Testament, incorporating ideas 
from such writers as Robert 
Graves, Joseph Campbell, Mircea 
Eliade, Starhawk, and Barbara 
Walker. 

It's high time a book like this 
came along, and therefore all the 
more disappointing that — like 
The Mists of Avalon — it turns 
out to be so simple-minded. Still, 
this New Age New Testament 
can provide an entertaining 
introduction to recent 
reinterpretations of the good 
book. 

The novel's cover illustration 
sets its tone: the woman depicted 
— pale-skinned and blonde, 
wearing an “ethnic” dress — 
looks like she spends more time 
in Brookline Village than 
Bethlehem. In fact, it’s easy to 
forget the book is supposed to be 
set in Biblical Jerusalem; the 
action seems instead to be 
happening on another planet, 
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perhaps one of those Star Trekian 
parallel worlds where people 
affect old-fashioned dress but 
speak American and have a 
modern sensibility. For instance, 
a teacher at the Goddess temple 
instructs young Mary Magdalene 
that, “Our Mother loves beautiful 
things, so she made. . . a rainbow 
of colored birds to sing different 
songs to her. . . . She made 
beautiful people, too, all kinds.” 

In fact, it was Christ who 
introduced this type of thinking 
— albeit in a less saccharine form 
— to people more likely to rend 
their clothes in anger than 
contemplate the brotherhood of 
mankind, But it is not just 
anachronisms that make this a 
fantastic, rather than 
novel. 

The prose — as purple as the 
priestesses’ long, flowing robes 
— seems aimed at an audience 
used to the unicorn-and-rainbow 
brand of fantasy fiction. For 
instance, on the second page the 
reader is confronted with this 
turgid description of the morning 
star: “The dawn had bleached the 
pale sliver of the moon toa 
bloodless white, but the Queen of 
Heaven still gleamed like a tiny 
candle in the blue morning.” 
And, ironically, author Clysta 
Kinstler’s use of the archaic 
spellings of names (e.g., Mari for 
Mary) makes the book seem even 
more contrived. : 

That said, | must admit I 
whizzed through the book with a 
sort of grudging delight. It rivals 
the Bible for pomp and plot and 
has all the pepper of a groupie 
confession; Mary Magdalene 
sleeps with some of the biggest 
names in the New Testament — 
Herod's son Philip, Judas, even 
Jesus — and she tells all. Then 
there’s Kinstler’s Jesus, who, like 
the Beatles, spent his lost years‘in 
India, which means he’s a much 
mellower dude than the guy in 
the Bible. Instead of overturning 
the moneychangers’ tables ina fit 
of rage, he sort of knocks them 


over by mistake. He’s also a 


feminist. He acknowledges the 
Goddess as the consort to his 
“Father”; in fact, he recognizes 
himself in pure pagan terms, the 
king who performs sanctified sex 
and then dies in a fertility ritual. 

And, finally, it’s this Golden 
Boughing of the Bible that’s 
hardest to swallow. After all, the 
real Jesus was no Jungian. He 
taught God is male; the flesh is to 
be despised; and, like wheat and 
chaff, people can be separated 
into good and evil, and you know 
where the evil ones go. This Jesus 
may not be as nice as Kinstler’s, 
but he’s got a lot more spunk. 
And it’s more interesting to 
imagine his friendship with 
down-and-out prostitute Mary 
Magdalene than with priestess 
Mari. The Moon Under Her Feet 
makes the New Testament 
palatable to modern readers by 
turning it into pap. 

— Pagan Kennedy 


THE DOG COLLAR 
MURDERS, by Barbara Wilson. 
Seal Press, 203 pages, $8.95 
paper. 

With all eyes on the Supreme 
Court in Washington, there are 
relatively few scrutinizing the 
activities of pornography 
aficionados and other so-called 
sexual deviants. Indeed, the 
abortion-rights fracas is 
justifiably relegatirig the battle 
over pornography “rights” to the 
litigious little leagues. 

Pornography, though, like 
abortion, gets concerned citizens’ 
juices flowing, morally speaking. 
Naive and comforting 
misconceptions about 
pornography, including S&M, get 
a thorough debunking, if not 
deflowering, in Barbara Wilson's 
latest detective novel, about 
sexual outlaws and anti-porn 
activists — extremists fighting it 
out from the sidelines. 
Sleuth/heroine Pam Nilsen, 
who's appeared before in Murder. 
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in the Collective and Sisters of 
the Road, is a lesbian caught, at 
the beginning of the book, 
between her sister's wedding and 
her sisterhood’s women-and- 
sexuality convention. But the 
action quickly moves beyond the 
conventional to focus on the 
many faces of pornography. 
Such controversial sexual 
issues don’t compel the author 
herself to maintain a particular 
stand; as she remarked in a recent 
interview on National Public 
, Radio, she goes back and forth 
(as do a few of the book's 
characters, former softcore-flick 
stars turn virulent anti-porn 
agitators, both Christian and 
otherwise). So it isn’t surprising 
that in her novel the lines 
defining pornography and its 
effects are blurred. The diversity 
of the characters — there are 
| sadomasochists, a sex-video 
_ artist, and an erotic dancer, 
among others — allows for a 
cautious and reasoned 
exploration of less-common 
‘sexual practices that is never 
preachy or exclusive. 
Pam’s gone to participate in the 
Seattle conference on women 
b and sexuality. Keynote speaker 
Loie Marsh is a famous anti-porn 
activist, and naturally everyone is 
stunned, and confused, when 


collar — standard bondage 
accessory — around her neck: 
Our heroine, amateur detective | 
and concerned-citizen-at-large; 
feels compelled to resolve the 
crime, putting her love, and even 
her life, in jeopardy. It’s a simple 
story, really, and one that gains 
its strength from its titillating 
context. Nevertheless, when Pam 
wonders where her relationship 
with her lover, Hadley, is going, 
or whether certain of her friends 
are having affairs, possibly of a 
kinky nature (it’s less like a soap 
opera than it sounds), you can 
sympathize with her. Indeed, she 


seems like someone you might 


L_ she’s found dead,.with adoggie 


really know — and feeling that 
connection is what this book is - 
about. Pam is hot on the trail of a 
murderer in her midst. The 
intensity of community — and its 
pleasures and pitfalls — is 
especially striking in a lesbian 
context, where every woman is 
fair game and relationships 
crisscross like a computerized 
dating system gone haywire. 

But the chaos of rampant 
sexual encounters takes up little 
ink. As with Wilson's 1988 Cows 
and Horses, this whodunit deals 
with the give and take of lovers 
whose passions are not in ascent 
but in flux or decline; it makes for 
a book ironically lacking in sex 
scenes. In fact, Wilson's seeming 
disengagement from the 
eroticism — as distinct from the 
politics — of pornography makes 
you wonder if she’s walking a 
tightrope. In the end, the book’s 
banalization of pornography 
almost makes you forget what all 
the fuss is about. 

— Ketura Persellin 


TOTAL IMMERSION, by 
Allegra Goodman. Harper & 
Row, 260 pages, $16.95. 


The international web of 
human connections woven in 
Total Immersion, a collection of 

-short stories by Allegra 
Goodman (a 1989 graduate of 
Harvard) reminds me of a game 
we used to call “Jewish 
Geography.” It went like this: 
“Where are you from? Chicago? 
Oh, do you know Susan 
Feldman? Avi Greenberg?’ 

Goodman's stories cover a lot 
of geographical ground, from 
Honolulu to Oxford, but her 
characters are all connected, 
however tenuously. It is 
reasonable, of course, that all 
members of the Martin Buber 
Temple in Honolulu enter one 
another's lives in someway, but 

these folks win cameo roles in the 
least likely places. 

Sometimes, the reappearance. 
of someone whose name you _ 
recognize from a previous story 
|.serves to deepen your knowledge. 
of a character; but sometimes the 
few oblique allusions made 
earlier are only explained by= » 
reférence to a stereotype. In 

“Clare” (one of the more focused 
stories), for example, two 
characters are elucidated at 
greater length than most who 
people these stories, but only one 
character gains depth. Through 
Clare’s own perspective, we 
come to understand some of the 
behavior of a psychotic maiden 
aunt, whom we first met through 
her brother-in-law Cecil in 
“Variant Text.” In her friend 
Henry Markowitz, we get only a 
stereotypical gay man who 
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Thompson is one of our 
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NY Review of Books 

($8.95 paperback) 
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flutters around fitting Laura 
Ashley dresses and concocting 
culinary masterpieces. 

It often seems asthoughthe | 
author is trying, as Eliot would 
put it, to “squeeze the universe 
into a ball” (and sometimes, 
indeed, “‘to roll it toward an 
overwhelming question’). At 
times the abundance of 
characters, of background 
information, of events, of briefly 
intersecting plots, and of 
messages creates the effect of an 
overcrowded subway car ona 
humid August day. Often the 
piling on of names and 

“information” means very little 
space for any one character or 
incident to be fully realized, and 
Goodman must resort to relaying 
flat information, such as “Cecil 
and Beatrix are nonsexist, so they 
dress their children in unisex 
clothing.” 

But while many individual 
stories are packed full of an 
exhausting array of two- 
dimensional characters and 
whirlwind activity, the whole is 
in one sense greater than the sum 
of its parts. 

At her best, the author 
successfully convinces us that the 
claustrophobia-inducing 
environment is the tone she’s 
trying for — it’s part of the point, 
epitomized in “And Also Much 
Cattle,” in which the ironically - 
named Schicks pack an odd 
assortment of would-be 
Orthodox Jews into their home 
for high holiday services, which 
are interrupted by a running 
script of unrelated arguments and 
gossip sessions. 

And the counterpoint, in what 
I'd call the Gentile stories (of 
which there are a few here), 
underlines that point. Even when 


154 


ALLEGRA GOODMAN 


stories of non-Jews depict chaotic 
situations, they are simpler, airier 
— like the veranda where any 
good WASP drinks gin and tonics 
before dinner. Even though 
Margaret McCrae of “Further 
Ceremony” is rushing around 
deflecting catastrophe at the 
party she throws for her visiting 
mother, the effect is somehow 
freer-breathing, freer-moving — 
she is not as desperate or as 
affected by everyone else's 
troubles as are her Jewish 
counterparts in this collection. 

The contrast between 
ambiances paints the difference 
between Jew and Gentile more 
subtly and more satisfactorily 
than the pointed comparisons 
within stories. In “Oral History,” 
for example, Alma, the shiksa 
field worker, remains detached, 
analytical, and frustrated by her 
subject's “Jewish” emotional 
ramblings, while Alma’s Jewish 
boyfriend is not only comfortable 
with their inconsistency but sees 
their value to history. 

The crammed-full atmosphere 
goes far to convey the actual 
physical closeness that is in some 
way Jewish. The playing out of 
the network of Jews, bumping 
into one another all over the 
world, often squeezed into one 
story or one room, leaves the 
reader with the distinct feeling 
that she’s attended another of 
those seders at Grandpa Morris's 
house — where the rotund and 
zaftig family sat shoulder to 
shoulder in the small living room 
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throughout Morris's Hebrew 
service, arguing or playing — and 
has withstood her share of cheek- 
pinching before making her 
escape. 

— Debra Malina 


A TREE WITHIN, by 
Octavio Paz. Translated by 
Eliot Weinberger. New 
Directions, 164 pages, $8.95 


paper. 


“Tomorrow we must 
invent,/anew,/the reality of this 
world.” An exciting thought, and 


| difficult to achieve through 


poetry or politics, but Octavio 
Paz has managed to remain true 
to this dictum for decades. His 
poetry and his essays have 
maintained a remarkable 
consistency over the last 40 years, 
both in the depth of their insight 
and in a surprising capacity for 
daring metaphor. Indeed, in this 
latest collection of poems, 
spanning from 1975 to 1986, it is 
astounding to see how Paz’s 
poetry has retained a freshness 
that is buoyant and yet tempered 
by maturity. 

Paz, like Rimbaud, has long 
championed blurring the 
distinction between life and art, 
thought and experience, reality 
and dreams. Although these 
concerns were certainly dear to 
Romanticism, Paz’s starting point 
is Surrealism, a debt he openly 
admits in poems like “Proem,” 
“This and this and this,” “The 
House of Glances,” and “A Fable 
of Joan Mird.” The last poem is a 
gem: he takes us into Mird’s 
world, deftly re-creating his 
colors and use of space, as well as 
his playfulness, all with 
considerable humor, something 
rare in Paz’s oeuvre. But there are 
many echoes in his poetry — 
Eliot, Donne, Quevedo, St. John 
of the Cross, Eastern mysticism, 


haiku, Reverdy — and allusions 
to visual artists such as 
Motherwell, Tamayo, Cornell, 
Balthus, Tapies, and Duchamp.. 
Whereas many poems in this 

collection have themes and forms 
similar to those in previous 
works, the second section, “The 
Open Hand,” stands out 
stylistically in that several of its 

- poems oscillate between poetry 
and prose and are constructed _ 
like thick foliage, where the 
piling on of images almost spins 
out of control. In “I Speak of the 
City,” Paz captures all the 
elements of a city — the vibrancy, 


' the boredom, the rhythms, and 
- the despair: “I speak of the 


timeléss parade of prostitution 
through streets long as desire and 
boredom,/of the coming and 
going of cars, mirrors of our 
anxieties, business, passions 
(why? toward what? for 
what?),/of the hospitals that are 
always full, and where we always 
die alone,. . Here Paz sounds 
like Whitman or Neruda (though 


_ thematically he’s closer to 


Baudelaire or Balzac in his 
portrayal of the city-demon), and 
in the dizzying tally of images, 
places, and smells, we can see © 
Mexico City, New York, Calcutta, 
Paris, any huge urban center 
teetering between luminescence 
and perfidy. Ultimately, though, 
“I Speak of the City,” like most 
poems in the book, is a 
meditation on time, death, and 
reconciliation. In this poem, the 
reconciliation is not very hopeful. 
It ends with the following lines: 

. the dull sound/of bones 
falling into the pit of history,/I 


speak of the city, shepherd of the | 


centuries, mother that gives 
birth/to us and devours us, that 
creates and forgets us.” 

Paz is slightly more optimistic 
in poems like “Kostas 
Papaioannou,” “To Talk,” and 
“The House of Glances”; and in 
several love poems (among them, 
“Before the Beginning”), we 
witness redemption through art, 


love, eroticism, the spoken word, 
and the power of images. 

His poem on Balthus, called 
“Sight and Touch,” could very 
well be the theme of this | 
collection. Over and over again in 
these pages, the sense of sight is 
what orders the universe, creates 
analogies, and witnesses the 
bittersweet mingling of life, 
death, love, and time. ‘The light. 
does not absolve or condemn,/it 
is neither just nor unjust/. . .a 
hand that invents itself, an 
eye/that sees itself in its own 
inventions./Light is time 
thinking about itself.” It is in this 
reflexive, intelligent light that Paz 


‘| views and re-writes the world. 


In the closing poem, “Letter of 
Testimony,” Paz sums up his 
poetic credo and marshals all the 
images in a vivid, transparent 
style. He speaks of language and 
love, and attempts to use both to 
ward off time and death. But he is 
aware of the futility of his 
enterprise: “Words are 
bridges./And they are traps, jails, 
wells.” Finally the poet asks, 
“The art of love/ — is it the art of 
dying?” Yet despite this futility, it 
is resurrection through love and 
poetry that ultimately shine 
through, a theme mirrored in the 
poem's cyclical structure. 

By way of criticism, the 
collection needs some editing — 
there are poems that go nowhere. 
Also, two glaring omissions: in 
the Spanish edition there is a 
poem/prologue that Paz wrote 
for Lezama Lima’s last collection 
of poetry, Fragmentos.a su imam. 
It is not in the English edition, 
and neither is a short essay he 
wrote on Roberto Matta as a kind 
of rounding out of the 
extraordinary poem “The House 
of Glances.” 

However, A Tree Within gives 
ample proof that Paz is still a 
major figure in Latin American 
and world poetry. His poetic 
voice has not lost any of its 
sharpness, candor, or depth. 

— Alan West 
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Forever young 


Children’s classics that earn their keep 


by Susannah Garboden 


The © Bobbsey Twins: revamped and still romping 


hildren, even your own, 

are full of surprises. You 

can spend an entire 

pregnancy planning 
how you'll tempt your little 
intellectual with computer 
courses only to discover that 
through some prank of DNA 
you've given birth to a budding 
Orel Hershiser who ends up 
airing out his dirty sweat socks 
over the computer screen’ 
Parents who'd hoped for Jackie 
Joyner-Kersee can end up with 
Elizabeth Barrett Browning. 
Usually, a parent can make peace 
with these disappointments — 
especially if the batting average is 
high or the poems are good — 
but unfulfilled dream-child 
expectations often linger longest 
in the area of children’s books. 

“You'll love Anne of Green 

Gables! Why? Because / loved 
Anne of Green Gables. That's 
why.” 

“What do you mean, Ivanhoe 
is a dork?” 

“When you got to the part 
when Jack died, did you cry? I 
cried. Why didn’t you cry? Don’t 
you understand how that made 
Laura feel?” 

Lighten up, folks. Your kids 
know what they like. 
But publishers, being no fools, 


understand just how much « 
parents want their kids to relive 
their early literary experiences: 
And ever since the baby-boomers 
started having babies, the 
reissues have been rolling off the 
presses, Kids may consume 
children’s books, but parents buy 
them, and experience shows that 
the familiar sells. Furthermore, ° 


old copyrights are often 
inexpensive copyrights, which’ 


makes reissues of “classic” 
children’s books cost-effective for 
the publishers. And besides, 
some of the good stuff has 
already been written. So overall, 
this trend is not necessarily a bad 
thing. In the old days, children’s- 
book publishing was a limited 
field, and the editors were as 
rigorously conscious of quality as 
they were of commercial 
potential when they chose their 
manuscripts. As a result, some 
books pass the test of time with 
flying colors. 

Uncle Wiggily’s Picture Book, 
by Howard R. Garis. Illustrated 
by Lansing Campbell. (Platt & 
Munk, 217 pages, $11.95, 
hardcover.) Uncle Wiggily has 
been an object of nostalgia for 
quite a while. The legendary 
bunny began his life in the 
Newark News in 1910. According 


tan 


| Wiggily, you may now be - 


_ old child will probably love them. 


to the publishers of this 
anthology, Garis wrote a new 
Wiggily story almost daily forthe | 
next 50 years, and in one form or 
another these gentle, shallow 
tales have been read aloud to at 
least four generations. 

If you (or your mother or your 
grandfather) loved Uncle 


surprised at the repetitive and 
simple plots of his animal- wef 
tales, But your three- to six-year- 


Children love reassurance, and 
this is a great bedtime-story 
book. The current reissue’s 
illustrations (some original, some 
new) are totally in keeping with 
the period text. 

Hailstones and Halibut 
Bones, by Mary O'Neill. 
Illustrated by John Wallner. 
(Doubleday, 53 pages, $12.95.) 
This poetry collection was first 
published in 1961, but the new 
illustrations in this edition make 
it worth buying even if you have 
a copy of the original edition. The 
poems are geared to the five- to 
10-year-old child, and each one’s 
an impressionistic description of 
a color. 

An example: “Tiredness and 
oysters/Both are gray,/Smoke 


and swirls/And grandmother 


curls” (“What is Gray?”). 

Read a few pages to your child 
every Saturday morning, and 
then hand him or her a piece of 
paper and some markers. You 
may be amazed. 

Angus and the Ducks, Angus 
and the Cat, and Angus Lost, by 
Marjorie Flack. (Doubleday, 40 
pages each, $12.95 each). Angus 
is back, albeit at a somewhat 
inflated price compared to the 
original editions. Like heroes 
from Curious George to Holden 


- Caulfield, Angus the Scottish 


tertier is an innocent little 
stranger in a strange land — 
behaving badly, but meaning 
well. He’s a genuine archetype 
who, to young eyes, looks more 
like a dog. Angus has small 
adventures and is automatically 
adored by small (two- to six-year- 
old) children — especially those 
who need a paw to hold in tough 
times. The new editions go to 
considerable expense to 
recapture the primitive color- 
reproduction flavor of the 
originals. Adults who knew 
Angus a generation ago will wilt 
with nostalgia; today’s 
preschoolers will tune in 
immediately. 

Just So Stories, by Rudyard 
Kipling. Children between four 
and nine who like big words and 
complicated pun-filled language 
(there are still kids like that) will 
love Kipling’s Just So Stories. 
How the Rhinoceros Got His 
Skin, How the Whale Got His 
Throat, and How the Camel Got 
His Hump, illustrated by 
Jonathan Langiey (Philomel, 17 
pages each, $5.95 each), are the 
best versions of these ec-entri¢ 
Victorian fables I’ve seen so far. 
The books are small and the 
pictures are exquisite. The 


'| language is more ornate than 


difficult, and ever today’s» 
children can relate to being 
tempted to steal a “Superior 
Comestible” that “smelt most 
sentimental.” There are lots of 
editions of the Just So Stories 
around, but this'is one of thie 


best- -looking I’ve'seen. 
If you want the'most stories im” 


a single volume, however, 
Doubleday has issued a 12-story 
anthology version of the Just So 
Stories illustrated by Nicolas, (84 
pages, $8.95, paper) that includes 
some of Kipling’s more obscure 
children’s tales — “How the 
Alphabet Was Made,” “The Crab 
That Played with the Sea.” 
Clever though some of these 
stories may be, they lack a 
contemporary audience. Any 
child old enough to get the jokes 
in them will think they're 
childish, but they'll be over the 
heads of younger fans of the 
simpler “where the blank got his 
blank” stories. 

Burt Dow, Deep-Water Man, 
written and illustrated by Robert 
McCloskey, (Puffin, 64 pages, 
$4.95, paper). While not exactly a 
reissue — the hardcover edition 
has been around nonstop since 
1963 — it's at last out in 
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paperback. The creator of Make 
Way for Ducklings and Time of 
Wonder spun a wonderful tale of 
the Maine coast that wll appeal 
to any child age three to nine who 
ever loved the ocean, or Band- 
Aids, or making a mess. (Am I 
leaving anyone out?) 

The McCloskey illustrations 
are as beautiful as any I've seen, 
and the book can be appreciated 
solely for its depiction of the 


Atlantic Ocean. And if you have a. 


copy of McCloskey’s much- 
earlier bestseller Make Way for 
Ducklings, it might be fun and 
informative for your child to 
notice that one artist can produce 
two books that look so different. 
_The Bobbsey Twins of 
Lakeport, by Laura Lee Hope. 
(Putnam, 109 pages, $4.50, cloth.) 
This is one of several revised'and 
abridged editions of the series 
that’s been around since 1904. 
Obviously, what spoke to the 
concerns of pre-WWI young- _ 
readers doesn’t mean much 
today, and this is not the first 
time the Bobbsey Twins stories 
have been updated. This time, 
however, the original stories are 
barely recognizable. The low- -key 
“Merry Days Indoors and Out” 


stories of 1904 vintage have been . 


transformed into improbable 
mystery stories. 

In the books’ latest incarnation 
Mrs. Bobbsey still doesn’t have a 
job, although the family did get 
to keep its full-time servant, 
Dinah Johnson. And the Bobbsey 
parents remain cheerful and 
unruffled when one of their six- 
year-olds wanders into the 
basement of a department store 
for several hours or both 12-year- 


olds spend the afternoon hanging | _ 


around an abandoned house with 
sinister Popping in and 
out. 

Sin¢e the plots are 
changed, I can’tseethese 
revamped series:books 


| prompting alot of fond memories 


from parents. And with the other 
serial mainstays, the Hardy Boys 
and Nancy Drew; stillbaround, 
don’t think these kiddie- 


“ mysteries fill much of a need, but 


for $4.50 you could buy one for 
your eight-to-11-year-old and see 
what happens. These days, 
characters named Nan, Bert, 
Flossie, and Freddie don’t grow 
on trees. Not to mention servants 


named Dinah. 
* 
Off the subject of nostalgia, 


there are three wonderful 
summer vacation books that are 
perfect for taking along on a 
family trip. 

The Sierra Club Summer 
Book, by Linda Allison. (Sierra 
Club Books, 160 pages, $7.95, 


| paper.) This book will keep any 


child age seven to 12 busy for 
hours with projects and activities. 
The Sierra Club Wayfinding 
Book, by Vicki McVey. Illustrated 
by Marta Weston. (Sierra Club 
Books, 88 pages, $13.95, cloth.) 
This how-to book contains pretty 
much everything a child (or adult 
amateur) needs to know about 
map-reading and navigation. As 
thorough as it is fascinating. 
Glow in the Dark 
Constellations, by C.E. 
Thompson. Illustrated by Randy 
Chewning. (Putnam, 29 pages, 
$11.95.) The gimmick here is you 
expose this book's pages to light, 
then carry it outside and gaze at 
the stars. The stars in the 
illustrations glow, and you can 
find them in the sky. The book's 
text contains legends about each 
major constellation and sparks 
conversations about the 
superstitious cavemen and 
contemplative shepherds and 
lonely sailors who believed them. 
The book can make anyone 
imagine he’s a link in the chain of 
wondering people back to the 
dawn of time — a kind of 
connectiveness that's good to feel 
when you're outside at night 
looking up at the rest of the 


universe. 


Stare Hold your 
child's hand, Tell him you've given 


it a lot of thought and maybe he’s 


right about Ivanhoe. 
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Continued from page 1 
acknowledge that he and his sort 
are ‘mostly sedentary 
homeowners,” living in the 
country but not of the country. 
Taber chronicled country life 
mainly in the late ‘40s and ‘50s, 


Jerome is fiddling with his stones ~ 


in the late ‘80s; complacent books 
from complacent times. Writers 
driven by the gusts of different 
eras — the Nearings by the 
Depression, Terry Silber and Don 
Mitchell by the late ‘60s — live 
different country lives and write 
different country books. 

Nearly all, however, can be 
classified as “we-moved-back-to- 
the-land” books. Many of these 
back-to-the-landers are 
professional writers, and many 
support their country life (at least 
in part) by writing about it. 
(That's why many country-living 
books are collections of essays, 
previously published as 
magazine and newspaper 
columns.) It would be cynical to 
assume that these writers moved 
to the country in order to have 
something to write about, but as 
E.B. White (who set the standard 
for back-to-the-land writing) 
wryly noted, “There is something 
rather ominous about an 
impatient author, with a deadline 
to meet, keeping petulant vigil in 
| a pumpkin patch so that he will 
be on time with his impressions 
of fall.” And since these books 
are as a rule almost entirely 
| autobiographical, we end up 
judging these writers’ lives as 
well as their prose, examining 
their choices — what they 


‘embrace or reject about rural life, 


what urban ways they still cling _ 
| to —as well as the tale. 

White is the master of them all, 
the paradigm of the writer- 
coun 
Maine full-time.in 1938, Harper’s 
asked him to write a monthly 
column from there. The persona 
White had developed at the New 
Yorker, the hapless man 
gathering hiscourageand 
pressing on regardless, found full 
flower in his country essays. In 
“Salt Water Farm” he buys 84 
chicks, hoping to raise a dozen. 
“The others I expected to meet a 
horrible death, since I had read 
that this is what always happens 
when a man starts to keep 
chickens.” But they do well, so 
well he finds himself with 672 
eggs a month. He barters the eggs 
away, and in so doing raises the 
other issues of good country- 
living books: what does the 
desire to, say, raise chickens do to 
your life? What is the best use of 
your land, the best use of your 
time? 

For some, moving to the 
country means carrying on an 
_ essentially suburban life with a 
big backyard. Jerome builds a 
stone wall for fun, but he escapes 
to Bermuda when winter gets too 
hard. Gladys Taber's 
Stillmeadow series of books 
always begins with the country 
ways she rejected: “I was deathly 
afraid of cows,” she confesses in 
one book. Elsewhere she writes 
blithely, “Instead of sheep we 
bought a lawn mower. It 
wouldn't have to b= sheared and 
dipped and it would not produce 
baby lawn mowers.” And the list 
goes on: it was too expensive to 
spray the apple orchard, too 
much trouble to keep hens after 
World War II. Eventually Taber's 
country life and works 
degenerate into stories about cats 
and dogs, the joys of big family 
holidays, collecting milk glasses, 
and perfecting recipes using 
cream-of-mushroom soup. 

Other books, rhapsodic about 
learning to fix up your own place, 
have suffered from the passage of 
time. If you moved from 
Manhattan in the ‘40s or even the 
mid ‘70s, the thrill of pouring 
your own cement could be had 
only along rural roads. But since 
the boom of urban 
homesteading, you can learn to 
shingle a house, identify snakes, 
and freeze rhubarb in a suburb 
with good bus service to Harvard. 
Square. Peter H. Matson’s A 


tryman. When he moved to 


JILL KREMENTZ 


Katherine and E.B, White in Maine 


cres 


Place in the Country, in which he 
figures out how to build his own 
house in the Berkshires, is one of 
many works where the man 
grows apace with his home. A 
good thing: but you don’t have to 
move to the country for that. 

A worse fault, however, is 
living in the country and paying 
superficial attention to the world 
around you. Or rather, 
pretending you have acquired — 
this profound empathy with 
nature when you'don’t know 
much about it at all. Every single 
country essayist, good or bad, 
will go on about the cycle of the 
seasons, but for many this means 
noticing that it rains in the spring 


| and snows in the winter. This 


spurious method of observation 
is one of the most irritating things 
about Jerome’s Stone Work, . 
“Some good-sized bird has 
flapped its wings here, either in 
landing or taking off, or just in 
swooping low to strike. ... My 
approach in matters such as this 
has always been to see the marks, 
go get a book that will tell me 
what happened, then go back 
and look at the marks again. .. . I 
haven't done that yet with these 
woods, have-been reluctant to 
research their biology, their 
botany. I’ve done that with too 
many subjects, and am sick of it. | 
want to get this place through my 
pores somehow.” 

Well, that sounds like sloth. 
Annie Dillard absorbed all of 
Tinker Creek through her pores 
so she should scarcely seeor 
breathe, but she makes no such 
excuses: “I did a bit of research” 
on the blood fluke, she writes, 
and reports it all lucidly, not to 
erase the mystery, but to enhance 
it. Better still are writers who do 
their homework when they 
observe the natural world. Roger 
B. Swain, in Earthly Pleasures, 
describes why birds sing and 
how gypsy moths migrate in 
more didactic prose, but his goal, . 
too, is to enlarge about the 


‘to collect the buckets. Both he 


by Lisa Deeley Smith 


wonderment of it all. . 

Swain is a botanist, and many 
of his essays are strictly about 
botany. But he has a farm in New 
Hampshire, and comes to grips 
with the another important 
aspect of country living: what to 
do with the land you own, and 
how to do it. Consider the 
making of maple syrup. Swain 
uses galvanized spikes and 
second-hand sap buckets. He 
uses guests, “romping through 
the snow like golden retrievers,” 


and Noel Perrin (First Person 
Rural) considered and rejected 
using plastic tubing on their trees, 
because of the expense (if your 
trees are downhill from your 
evaporator you'll need a pump), 
and the aesthetics. Perrin, a 
Dartmouth professor and 
subsistence farmer, says “a sugar 
orchard put to plastic tubing just | 
looks like the intensive-care unit 
of some outdoor hospital.” 
Maxine Kumin, poet and author 
of In Deep, a recent collection of 
country essays, owned her New 
Hampshire sugar bush for years 
before she hung her first sap 
bucket in 1978; she adds, ina 
footnote, “In 1982, we converted 
to tubing,” with no mention of 
the implications. 

And that’s too bad, because 
this one facet of land ownership 
contains many of the items on the 
agenda of the good country- 
living book. Does the aesthetic 
experience of gathering sap with 
horses compensate for the 
increased impracticality, or is it 
more practical, when your site is 
hilly and you're better at feeding 
a horse than fixing a truck? Is 
gathering sap fun, a good use of 
your time (Perrin says even if he 
doesn’t net a dime from his syrup 
sales, he’s saving a bundle on lift 
tickets), or as Don Mitchell, 
author of Moving Up Country, 
decided, sweaty, slippery grunt 
work? He’s so disenchanted he 
doesn’t tap his-trees, but rents 


them out (for a gallon of syrup) to 
a neighbor who does. Can you 
make money on it, should you 
make meney onit,orsimply — 
produce.enough for yourself and 
friends? Is it honorable to be self- 
supporting, ora disgrace to be a 
subsistence farmer? 

And thus you dive into the 
murky economics of agriculture. 
The best writers tackle it 
fearlessly. Mitchell talks of his 
shock at finding dairy farmers 
abandoning gardens and eating 


| frozen pizza, and his vow to grow 


everything from new-laid eggs to 
buckwheat. “Nowadays, 
however, I grow sheep. And very 


. little else.” He couldn't resist 


totting up his expenses and 
finding out his eggs were costing 


| him 80 cents apiece, “a terrible 


psychic burden,” because real 
farmers make money. E.B. White, 
however, doing the books on his 
$400 turkey, notes his line item of 
$168.40 of time lost to fooling 
around is largely illusory, for 
“there are hours and hours. when 
a writer’s time is not worth the 
paper he’s not writing anything 
on.” 

Radicals like Helen and Scott 
Nearing, authors of the 1954 
book, Living the Good Life, 
believed that one should avoid 
cash as much as possible. 
Convinced that the Depression 
proved that no one should rely 
on employment for wages, they 
farmed with almost total reliance 
on themselves and on barter. 
They traded their maple syrup for 
West Coast fruits and nuts. And 
they lived vegetarian lives, partly 
to avoid the expense of keeping 
stock, partly because they were 
outraged by the “disgusting 
practice of eating decaying 
animal carcasses.” They admitted 
that this no-cash way of life was 
easiest if you had no children to 
educate. Terry Silber (A Small 
Farm in Maine), who has a son 
she thinks is too bright for Maine 
public schools, went from 
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subsistence farmer to market 
gardener to maker of herb 
wreaths — a lucrative market for 
her, and one reliant on an urban 
population with lots of 
disposable income. Other writers 
look at specific ways to be a 
happy small-time farmer. Kumin 
writes about Highland cattle, 
thrifty keepers that were 
neglected in the era of feedlot 
Holsteins but with great potential 
for the part-timer. Wendell Berry, 
who lives and writes on a small 
farm in Kentucky, is one of the 
best authors on the “economy of 
scale,” arguing that a farm family 
with 10 hens, two hogs, one cow, 
and one garden is much better off 
then one worrying about cattle 
futures. 

Those hogs will have to be 


slaughtered to be of any use, and — 


the good country writers look this 
in the face, too. Perrin finally kills 
his own lamb instead of sending 
it away to come back in butcher 
paper, and then his wife lies 
when their daughters ask if it 
came from their flock or from the 
store. David Cavagnaro (Almost . 
Home) points out that to milk a 
goat you have to breed a goat, 
and a kid will result; he slits his 
own kid's throat, but finds that 
his family is eating less and less 
meat as a result. 


A few books deal with hunting. 
Those books onthe Jack London | 
end of rural life; such as Louise. 
| Hall:Rich’s We Took to the fay 
Woods, make no bones about it; of 


she puts up venison with the | 
samenonchalanceas other 
women freeze beef. Vance 
Bourjaily, like Pertina college 


professor/farmer, includes in his 


anthology Country Matters his 
1964 defense of hunting and his 


1973 reconsideration. (In brief, he | 


finds that modern hunters go out 
not to encounter nature — the 
hunter hones his skills and his 
dogs’, he protects the habitat as 
he lives off the land — but to 
shoot at things with guns.) 

Through his hunting (birds, 
mainly), Bourjaily comes close to. 
going native. This is the last 
major topic good country-living 
books deal with. The Nearings 
are full of contempt for their 
Vermont neighbors’ ways — they 
eat meat and donuts, they use 
tractors — and then wonder why 
they can’t organize them into 
some fine socialist republic. 
Silber, who arrives in Maine with 
her ‘60s ideals about innovation 
and cooperation, at least 
understands what a threat she is 
to her neighbors. And it’s notable 
that both farms attract a great 
many visitors and students, for 
the Nearings and the Silbers 
relate best to people outside their 
neighborhoods. Apiarist Sue 
Hubbell (A Country Year) finds 
she is thought of as “the Bee Lady 
on the hill,” and a neighbor only 
once, after a local suicide. 
Mitchell, on the other hand, 
becomes more and more 
assimilationist. He buys tractors 
because rea/ Vermont farms 
“were predicated on machinery” 
and learning to change a tractor 
muffler “has created an 
important common bond 
between me and my fellow 
citizen-farmers.” 

To what, and why, and how all 
these back-to-the-landers bond 
to the country forms the crux of 
their books. Do they all love the 
land? They would say so. But . 
they all love it in different ways 
and for different reasons. Some 
have axes to grind, while others 
are content with merely swinging 
them. Jerome might be forgiven a 
little when he says that his 
pretentious exercise in wall- 
building “made the out ‘aé of 
this place sufficiently more 
important than the comfortable 
and distracting inside.” He and 
the Tabers of this genre arguably 
don’t love the land as well, 
however, as tixpse who are 
wrestling d: \}-by-day with how 
to work it. As’ Noel Perrin sees it, 
farms are works of art, some 
better than others. The same 


could be said for couy*ry- 


books. 
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THE FRIGHT STUFF: Curdling 


blood for charity may not seem to 
be the epitome of philanthropy to 


you and me, but then, we're not 
horror writers. “Children . . . 
know all about darkness and 
imaginary terrors,” writes British 
scare scribe Graham Masterton. 
“And in the end I couldn't resist 
the notion of selling nightmares 
for the sake of relieving real 
ones.”’ Masterton’s brainchild is 
the newly published Scare Care 
anthology, of spine tinglers (Tor 
Horror), all sales profits of which 
will be passed along to US 
charities ievoted to assisting 
abused and needy children. 
Featuring such noted British and 
American writers as Harlan 
Ellison, Ruth Rendell, Roald 
Dahl, James Herbert, and Ramsey 
Campbell, the book will be 
raising hair, consciences, and 
cash for the ongoing efforts of the 
Scare Care Trust, a New York 
City-based foundation that will 
collect and distribute the 
proceeds from the collection as 
well as solicit direct donations. 
Editor Masterton admits that at 
first blush “the idea of selling 
stories of supernatural fear for 
the sake of protecting children 
seemed to be extremely 
eccentric,” but the earnest 
support he was able to elicit from 
his fellow terror-mongers allayed 
all doubts. As it turns out, the 
horror writers he contacted were 
only too eager to pen chilling 
tales for the cause — in part, . 
presumably, to show that just 
because their chosen craft is 
making hearts skip beats, it 
doesn’t mean their own aren’t in 
the right place. 


MARK MORELLI 


Publishing news and previews 


by David Barber 


PLS recently celebrated its first year of publication with a party at the ICA attended by PLS contributors and 
members of the local literary community. (Pictured, from left to right: Diana Der Hovanessian, president of the 


New England Poetry Club, Agni Review editor Askold Meinyczuk, and PLS contributor Sara Laschever.) 
During the party, PLS editor Sandra Shea announced the creation of the PLS Literary Awards, which will 
honor the work of outstanding area writers in fiction, nonfiction, and poetry, to be awarded next year. The 
annual awards will also single out the work of a young, unpublished writer. Further information, rules, and 
regulations will be provided in a forthcoming issue of PLS; interested parties may also send for more 
information to: PLS Literary Awards, Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 


Wedding? And Daisy Miller fits 
the bill, but what to do with 
countless other works sold in 
volumes where the first title is 


THE BEARABLE LIGHTNESS _| followed by “and other works’’? 
OF BEING: We asked the ever- If we let Heart of Darkness in, do 
ready-to-be-polled company we need to include Notes from 
with whom we share office space | the Underground? One 

to name a favorite novella. The said she thought a novella was 
universal response was the quick | “more like a long short story than 


drawing of a blank. No one could 
name a novella but everyone was 
sure they'd know one when they 
saw it. Everyone except one 
fellow, extraordinarily versed in 
editorial taxonomy, who rapidly 
proffered a list of items from 
James’s The Turn of the Screw to 
Roth’s Goodbye, Columbus. 
According to our dictionary, 
the genre embraces “tales, 
narratives, or stories with a 
compact plot and a point.” That 


a short novel.” Let’s grab up 
Chekhov's The Duel, then, but 
what to do with Faulkner's The 
Bear? How ‘bout Death in Venice 
or Fuentes’s Aura? Surely no one 
will mind if we include Kafka’s 
Metamorphosis, but ought not 
Joyce’s The Dead be considered 
as well? Is number of pages a 
factor or can we go on instinct? 
The reason for our curiosity 
has to do with getting a novella in 
the mail — not just any novella, 


surely means Conrad’s The but the winner of the $2500 
Secret Sharer counts, but how National Novella Award. Written 
about Eudora Welty’s Delta by Harold Burton Meyers, a 


former senior editor of Fortune 
magazine (and as far as we can 
tell, a newcomer to the novella) 
Geronimo’s Ponies (Council 
Oaks, $7.95 paper) weighs in at 
120 pages. Within the slender 
volume is the tale of a boy who 
goes on a trip with his ne’er-do-’ 
well uncle, who’s latest get-rich- 
quick scheme involves rounding 
up wild Indian ponies to sell as 
children’s mounts, but not before 
he gives Davey a taste of his own 
family history. It’s small but 
complete, and that, we think,. ° 


novella’s increasing popularity 
and importance in.the national 


culture.’ Go forth, we say, and 
write succinctly. 


— Robin Dougherty 


CREELEY IN THE YEARS: 
From early on, Arlington-born 
poet Robert Creeley came to see 
himself as a literary outsider. “I 
began with fugitive publishing,” 
he has written, “and have been 
variously on the run ever since.” 
Maybe so, but over the last 40 
years recognition has caught up 


defines a novella... + with him anyway. Lacking the: . 
According to thé book jacket, | charismatic flamboyance of an 

the National Novella Award, Allen Ginsberg, the 

judged this year by fiction writer | unquenchable boisterousness of 


Jane Smiley, is co-sponsored by 
the Arts and Humanities Council 


of Tulsa and Council Oaks Books. 
. The award seeks to discover and 


then publish the “best novella- 
length work of fiction’’; it was 
“established in recognition of the 


a Charles Olson, or the 
hierophantic urgency of a Robert 
Duncan, Creeley is perhaps the 
quietest and steadiest of the 
postwar generation of writers 
committed to the “open field” 
poetics inherited from Pound and 


William Carlos Williams. Quiet 
but not quiescent: Creeley’s body 
of poetry, fiction, and criticism 
has gradually assumed an 
esteemed place in contemporary 
American letters. Fugitive no 
longer, Creeley’s essential work 
now reposes in a trio of major 
editions published by the 
University of California Press — 
The Collected Poems (1982), The 
Collected Prose (1984), and, 
forthcoming next month, The 
Collected Essays. Although 
Creeley’s quirky and cerebral 
aesthetics will appeal mainly to 
those who share his 
postmodernist affinities, you 
don’t have to be a convert to find 
his iconoclasm companionable or 
his polemics suggestive. Here’s 
an appetizer from Collected 
Essays, Creeley musing on the 
“autobiographical mode”: 
want to think for a while, of 
anything. Say birds — I like 
them. People — terrific, if they 
like me. What a great life we're 
having, if we’re comfortable in 
our seats and minds and hearts. 
Or horrible — rejected; unloved, 
in pain. | want to think it over. 
And over and over and over. Will 
thinking get me anywhere? To 
Detroit, possibly. Or here, for 
those of us who came from 
elsewhere. . 


PURLOINED LETTERS: If 
imitation is the sincerest form of 
flattery, does that make 
plagiarism the ultimate in 
sycophancy? Is it the case, as 
Lionel Trilling would have it, that 
immature writers imitate while 
mature writers steal? And who 
did Trilling lift that chestnut 
from, anyway? Those of you who 
have ever asked why the 
venerable art of literary poaching 
has failed to inspire serious 
inquiry should be happy to learn 
that Thomas Mallon has taken 
the words right out of your 
mouth. Author of the widely 
acclaimed A Book of One’s Own: 
People and Their Diaries, Mallon 
has now written what may well 
be the first full-length study of 
the plagiaristic impulse. Stolen 
Words: Forays into the Origins 
and Ravages of Plagiarism, due 
out in October from Ticknor & 
Fields, will look at celebrated 
cases of larcenous authorhood 
and ponder the reasons why 
writers great and small have 
stooped to thievery. Think about 
it this way: lilies that fester smell 
far worse than weeds. 0 


MORE SUMMER READING 


Winner of the Los Angeles Times Book 
Award and nominated for the National Book 
Award, this is a masterpiece of historical 
writing on the period following the Civil 
War, which was one of the most 
controversial eras in American history. 


“With this book, Mr. Foner becomes the pre- 
eminent historian of reconstruction.” 

William S. McFeely 

New York Times Book Review 


Harper & Row 
$12.95 


A History of Their Own The Present Age 

From Prehistory to the Present, Volume 1 Progress and Anarchy in Modern : 
BONNIE S. ANDERSON TANTON SHAMMAS America 

& JUDITH P. ZINSSER ARABESQUES ROBERT NISBET 


In two bold volumes (Volume II covering 
modern times will be published in paperback 
this fall), Anderson and Zinsser present the 
first history of European women written 
from a woman's perspective. 


"This is a richly textured account of what 
women did in Europe before 1800, an 
account that leaves me overwhelmed with 
admiration for our foremothers' ability to 
survive." 

--Los Angeles Times 


Harper & Row 


A HISTORYO. 
THEIR OWN 


$12.95 


world and the obsession of modern: 
Arabesques Americans with consumerism. 
A Novel Harper & Row 
ANTON SHAMMAS S185 
The first important Palestinian author to |, Ka 
write in Hebrew presents a sophisticated, PRESENT 
experimental novel about Arab village life, 
the impact of the Israeli conquest, and the 
issue of personal identity. ~ 


In its front page review the New York Times AND ASAT 
impressive piece of prose,” and the AMERICA 
Washington Post agreed: “Stunning . . . Sin 
Anton Shammas dazzles us.” “ROBERT NISBET 


, probes two major themes: our tendency to 


A noted sociologist and historian gives us a 
broad overview of American society duzing 
the past seventy years. 

In his acerbic analysis of how America's role 
has changed since World-War I, Nisbet 


think Americans are the policemen of the 
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SATURDAY /29 

VIETNAM VETERANS who 
have recently returned to Vietnam, 
as well as W.D. Ehrhart, Larry 
Rottman, and Bruce Weigl, share 
notebook entries, journals, and 
poems at 10 a.m. at the Boston 
Veterans Outreach Center, 665 
Beacon St., Boston. Free; call 
929-8838. 
MONDAY/31 
“WRITING IN THE POST-WAR 
ERA,” a panel featuring American 
and Vietnamese veterans/writers, 
including Phil Caputo, Tim 
O’Brien, Bruce Weigl, Le Luu, 
Nguyen Khai, and Nguyen Quang 
Sanh, runs from 1:30 to 3:30 p.m. at 
the teleconference room in the 
Media Center, UMASS/Boston, 
Harbor Campus, Dorchester. Free; 
call 929-8838. 

TOMNEAL and MICHAEL - 
MCINNIS read from their fiction 
at 8 p.m. at Charlie’s Tap, 280 
Green St., Cambridge. Sponsored 
by Oak Square and Stone Soup 
magazines. 

TUESDAY/1 

RON BUDA reads from his work 
at 8 p.m. at the Community Church 
Bldg., 565 Boylston St., Copley 
Square, Boston. Open reading 
follows. Sponsored by New- 
Writers’ Collective. Free; call. 
742-1538. 

ANTONIO ALFREDO 
GIARRAPUTO, JACQUELINE 
FRENCH, and JOHN WIENERS 
read from their poetry at noon at 
the China Trade Center, 2 Boylston 
St., Boston. Free; call 282-2256. 
WEDNESDAY /2 

NICHOLAS DELBANCO reads 
from his work at 5:30 p.m. in the 
Poetry Room at Lamont Library, 
Harvard Yard, Cambridge. Free; 
call 495-2454. 

“DISSENTING VOICES: THE 
VETERANS PRESS,” a panel — 
featuring poet W.D. Ehrhart, 
authors Larry Rottman and Wayne 
Karlin, and moderator Harry 
Haines, runs from 1:30 to 3:30 p.m. 
at the teleconference room in the 
Media Center, UMASS/Boston, 
Harbor Campus, Dorchester. Free; 
call 929-8838. 
FICTION WRITERS WHO,ARE 
VETERANS OF THE VIETNAM 
WAR, including Wayne Karlin, 
author of Lost Armies; Tim 
O’Brien, author of Going After 
Cacciato; Larry Rottman, author of 
American Eagle: The Story of a 
Navajo Vietnam Veteran; and 


Literary calendar 


Robert Mason, author of 


by Robin Dougherty 


Chickenhawk, read from their 
works at 2 p.m. Boston Public 


Library, Rabb Lecture Hall, Copley. 
yare, Boston. Free; call 929-8838. 
CLUB sponsored by | 


Boston’s Center for Jewish Adults, 


_ invites you to a meeting featuring | 
coffee and a discussion of Herman | 


Hesse’s Steppenwolf and 
Narcissus and Goldmund at 7:30 
p-m. at Christopher's, 1920 Mass 


Bruce Weigl reads from his poetry at Harvard August 3. 


Ave, Porter Square, Cambridge. 
Registration $2; call 566-5946. 
THURSDAY /3 
POETS W.D. EHRHART, 
LAMONT STEPTOE, and . 
BRUCE WEIGL read from their 
poetry at 7 p.m. at Phillips Brooks 
House, Harvard University, © . 
Cambridge. Free; call 929-8838. 
FRIDAY /4 

HAMLET is given an open 


reading, courtesy of the No Name 
Theatre Company, at 7:30 p.m. at 
Brookline Arts Center, 86 
Monmouth St., Brookline. Free; 
public invited to participate as 
readers or as audience (you should 
bring along your own script). To 
sign up for a particular role, call 
566-5016. 

WRITERS WORKSHOP students 
read from their work after a two- 
week session sponsored by the 
William Joiner Center for the Study 
of War and Social Consequence 
and the Creative Writing Program, 
from 1:30 to 3:30 p.m. at the 
teleconference room in the Media 
Center, UMASS/Boston, Harbor 
Campus, Dorchester. Free; call 
929-8838. 

TUESDAY /8 

ROBERT LYDICK reads from his 
work at 8 p.m. at the Community 
Church Bidg., 565 Boylston St., 
Copley Square, Boston. Open 
reading follows. Sponsored by 
New Writers’ Collective. Free; call 
742-1538. 

DAVID LEWIT, WILLIAM 
BARNUM, ANDREA 
SANTILLO, and BEVERLY 
IKIER read from their poetry at 
noon at the China Trade Center, 2 
Boylston St., Boston. Free; call 
282-2256. 

TUESDAY /15 

CHARLES COE reads from his 
work at 8 p.m. at the Community 
Church Bldg., 565 Boylston St., 
Copley Square, Boston. Open 
reading follows. Sponsored by 
New Writers’ Collective. Free; call 
742-1538. 7 

KENNETH MACDONALD, 
CHARLIE SHIVELY, and 
FREDDY GREENFIELD read 
from their poetry at noon at the 
China Trade Center, 2 Boylston St., 
Boston. Free; call 282-2256. 
TUESDAY /22 
CHARLES ROBART reads from 
hisworkat8p.m.atthe 
Community Church Bldg., 565 
Boylston St., Copley Square, 
Boston. Open reading follows. 
Sponsored by New Writers’ 
Collective. Free; call 742-1538. 
THE BOOTH COMPANY 
presents a poetry reading at noon 
at the China Trade Center, 2 
Boylston St,, Boston. Free; call 
282-2256. 

WEDNESDAY /23 
EVENINGOFHAIKU, 
JAPANESE POETRY, presented 
by John Zimba of Kaji Aso Studio, 


and sponsored by Boston’s Center 


for Jewish Adults, begins at 8 p.m. 
at Centerpoint, 1120 Beacon St., 
Brookline. Fee $9 for nonmembers. 
Call 566-5946. 
TUESDAY /29 
ANDREA SANTILLO presents 
“Benin Bronzes,” an evening of 
slides and poetry, at 8 p.m. at the 
Community Church Bldg., 565 
Boy!ston St., Copley Square, 
Boston. Open reading follows. 

by New Writers’ 
Collective. Free; call 742-1538. 
ANTONIO ALFREDO 
GIARRAPUTO, JACQUELINE 
FRENCH, and CHARLIE 
SHIVELY read from their poetry at 
noon at the China Trade Center, 2 
Boylston Si., Boston. Free; call 
282-2256. 
“AUTHORS AT ORCHARD 
HOUSE,” a week-long workshop 
for young writers (grades 3-8), 
takes place at Orchard House, 
home of Louisa May Alcott and her 
family, in Concord, Massachussets. 
Sessions run August 14-18. Fee $75. 
Reservations required. Call (508) 
369-4118. 
CONTESTS 
GROLIER POETRY PEACE 
PRIZE offers $500 for one poem 
that best raises the consciousness 


and understanding of the danger of 


nuclear weapons. Submissions are 
now being accepted, through July 
30. For information, send a SASE 
to the Grolier Book Shop, 6 
Plympton St., Cambridge, MA 
02138. 

ISAIAH 58: A JOURNAL OF 


ETHICS AND ANIMAL RIGHTS 


invites essay submissions on the 
theme “Human Rights Are Animal 
Rights” through August 1. Prize is 
$100 plus publication in the 
September issue. Send entry to 56 
Florence Ave., Arlington, MA 
02174. 

READING IN REAL LIFE 


COMMONWEALTH LITERACY 


CAMPAIGN is seeking full-time 
VISTA volunteers to work ona 
variety of literacy projects in 
Massachusetts communities. For 
information call 727-5717 or write 
Commonwealth Literacy 
Campaign, 100 Nashua St., rm. 
946, Boston 02114. 

DEADLINE INFORMATION 
PLS CALENDAR is published on 


the last Friday of each month. Send 


your listing to PLS Calendar, 
Boston Phoenix, 126 Brookline 
Avenue, Boston 02215 by the 
second-to-last Thursday of the 
month. 


ust when you thought 
safe read 


Raw comes along to put the /itter 
back into literature. Fresh, shocking, 
innovative, it’s “the hippest, artiest 
and most intense of the New 
Commix publications.” 

—Los Angeles Weekly 
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SAVE 20% 


What Novel Idea! 


Summer Fiction Sale ~ 
July 31-August 12 Only! 


Come to The Coop for generous savings on all the 
novels you've wanted to curl up with this summer. 
Some offer pure escape, some a bit of mystery, 
and some are simply those classics you should 
oo — long ago. Children’s and text books not 
nc . 


The Guest Of Honor By Irving Wallace 

The compelling story of an American president who 
fails in love with the widowed president of another 
country. By the best selling author of The Prize, 
The Chapman Report and The Seven Minutes. 


Reg. $18.95 SALE $15.16 
Published by Delacorte Press 


Murder At The Kennedy Center 

By Margaret Truman 

The worlds of politics and entertainment provide an 
exciting background to this gripping story of : 
murder, love and lust. The author has an unparal- 
led knowledge about the workings of Washington. 


Reg. $17.95 SALE $14.46 
Published by Random House 


The Night Of The Moonbow By Thomas Tryon 
A chilling, hypnotic novel set in the idyllic land- 
scape of a summer camp that will evoke the 
halycon days of all our childhoods. A pulse-quick- 
ening thriller by the author of The Other and 
Harvest Home. 

Reg. $18.95 SALE $15.16 

Published by Alfred A. Knopt 


Cat’sEye By Margaret Atwood ~ 

The realm of childhood and growing up with its 
secrecies, betrayals, and terrors, has never been 
so luminously evoked. Atwood’s newest novel is 
disquieting, hilarious, haunting and mordant. 
Reg. $18.95 SALE $15.16 

Published by Doubleday 


Libra By Don DeLillo 

In Libra, Don DeLillo has created the novel Amer- 
ica has been awaiting for twenty-five years. It’s an 

eerily convincing speculation on the events leading 

up to John F. Kennedy’s assassination. Paperback. 

Reg. $4.95 SALE $3.96 

Published by Penguin Books 


The Complete Shorter Fiction Of Virginia Woolf 
This collection of nearly fifty stories and sketches, 
annotated and arranged chronologically, give 


MARGARET 


TH 


as a writer. Edited by aperback. 
$6. 95 SALE $7.16 

by Harcourt Brace 


Get Ready For Battle By Ruth Prawer Jhabvala 
A touchingly witty novel that paints a portrait of 


middle-class family life in contemporary Delhi. It 
features a group of characters who are ready for 
battle, with each other and themselves. Paperback. F 
Rey. $7.95 SALE $6.36 

Published by Simon & Schuster 


The Baker Street Dozen 
Edited by Pj Doyle and E.W. McDiarmid 
Sir Authur Conan Doyle’s thirteen favorite Sherlock 
Holmes stories, each accompanied by an essay by § 
a prominent Sherlockian, along with various 
interludes, curiosities and miscellanea. Paperback. 
Reg. $9.95 SALE $7.96 

by Congdon & Weed, Inc. 


August 1914 
The Red Wheel, Vol.1 By Aleksandr Solzhenitsyn 
This is the definitive edition, newly translated by 


BETH PRAWER J 


H.T. Willetts, with over 300 pages of new material. 
It’s almost double the length of the version first 
translated into English in 1972. Paperback. 

Reg. $19.95 SALE $15.96 

Published by The Noonday Press 
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CAMBRIDGE 3 CAMBRIDGE 
M-SAT 9:20-5:45 M-F 9:15-7 THUR ‘TIL 8:20 MF 9:15-7 THUR ‘TIL 8:30 MF 9:15-5:30 TO ORDER BY PHONE, CALL: 
THUR ‘TIL 8:30 SAT 9:15-5:45 SAT 9:15-5:46 1-800-792-5170 
DURING REGULAR STORE HOURS 


GARAGES. 
FREE PARIONG AT KENDALL: 2 HRS M-F 1 MEMORIAL DRIVE PKG. GARAGS OR AFTER 5 WEEKDAYS AND ALL DAY SAT AT CAMBRIDGE CENTER GARAGE. 


$1 PARKING AT LONGWOOD: BEHIND THE COOP APTER S$ AND ALL DAY SAT. 
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